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READER'S NOTE.

A Tear Book op Music is, perhaps, one of the most natural conse
quences of a year's music—especially such a twelve months of work
and doings in the divine art as we get in England, and particu
larly in London. Paris has its VAmide Musicale, and there is the
Boston Music Year Book for cultured souls in Massachusetts. Now,
England has a Year Book of Music.
The field of musical work and practice—even if we consider
England alone—is an exceedingly far-reaching one, involving, as
it does, not only the virtuoso and artist, but also the amateur, the
craftsman, and mechanician in every branch of constructive musical
work, to say nothing of many other allied trades and professions.
That there should be a record of British and foreign musical events,
productions, memoranda, etc., by and from which all who are inter
ested in each year's music might see at a glance what has trans
pired, and what have been the principal features of each twelve
months' work, seems the most fitting conclusion of the matter. The
object of " The Year's Music " is to supply this.
No branch of cultivated labour in this country is more thoroughly,
and, it must be added, ably represented than is musical criticism.
Of the quality of this criticism it is almost unnecessary to speak.
Both in the daily and weekly press—and we are not forgetting the
smart halfpenny evening representatives of the new journalism—
English musical criticism is, on the whole, distinguished by a
literary style and perspicuous quality, which are peculiarly appre
ciable in an age when the musician, male and female, is an educated
individual, far removed above the "professional " of a quarter of a
century past. In no country in the world, it may safely be de
clared, is musical censorship of so high an order as it is in England.
One unfortunate hindrance attaches, however, to this flood of
daily and weekly criticism. It is in a form which, for the most
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part, precludes it from having else than an ephemeral existence. It
is published one day, and passes out of existence the next—for few
people dream of filing the daily papers, wherein the best criticism
undoubtedly appears. The result of this is, that although the year's
musical doings are duly chronicled as they occur, it is found to be
almost impossible to trace any occurrence or date forty-eight hours
after it has happened—so fast an age is this, and so rapidly does
event after event cloud and obliterate what has gone before. Some
concise, handy chronicle of the year's music becomes an absolutely
essential aid for all interested in music—the journalist, writer, and
historian in general. To gather together a representative portion
of such criticism is a part of the scheme of The Year's Music.
Beyond this, our aim has been to provide a book which, while it
will be distinctly reliable and useful for reference, will also serve
as a chronicle which one —musical or otherwise—may take up
betimes and read with pleasure and profit. To this end the
contents are necessarily varied both in character and arrangement ;
but the full index which has been provided will meet any difficulty
here.
We cannot hope to reach perfection in the first issue of
such a work. Much which we had hoped and intended to
have inserted has been crowded out. In our next year's
issue, however, we hope to rearrange our plans and scheme
generally, and we shall be glad to give as full effect as
possible to the wishes and suggestions of our friends, if
they will but make them known.
"We sincerely hope that our readers will kindly communi
cate with us and give us the benefit of their opinion as to
the prospective scope of this work.
We shall also be extremely glad to receive information respecting
all performances, concerts, &c., as they occur, together with notes,
news, books, music, novelties, &c., for insertion and review.
The Editor.
294, City Road, London.
Jan., 1896.
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" EIGHTEEN-NINETY-FIVE."
The new year opened auspiciously enough. Sir Joseph
Barnby—one of the brightest ornaments of the musical pro
fession, who had been suffering from an illness which at one
timo caused serious alarm to all interested in the art in this
country—had sufficiently recovered to assume the baton at the
Ne# Year's performance of Handel's masterpiece in the huge
concert hall at Kensington. Scarcely were the congratula
tions over this event ceasing, however, than reports were
spreading that Sir Arthur Sullivan was suffering from an in
disposition, arising doubtless from overwork, which neces
sitated his journeying to the Eiviera to try the effects of a
change of scene and warmer climate.
The next chief topic was one with some amusing features.
It was a misunderstanding in which M. Paderewski, the
famous pianist, his agent, Mr. Daniel Mayer, and Messrs.
Moon & Son, the West of England entrepreneurs, were involved.
Public attention was first drawn to the matter in a letter
which appeared in The Times from a perturbed ticket-holder
disappointed in not hearing the famous pianist—who refused
to play to an audience made up of five-shilling and half-acrown ticket purchasers. As usual, there was the customary
cry about " sordid motives " on the part of the foreigner ; but
the great artist soon set the public in a better humour by
giving his free services towards the fund for the relief of the
sufferers from the terrible Ardley Colliery disaster ; and by
subscribing £120 towards the Eugene Oudin Fund.
B
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Early in the now year Dr. Bridge began his Gresham Lec
tures, and redeemed his promise by giving a series of lectures
on Henry Purcell—a particularly interesting subject, since
this year we celebrate the bi-centenary of the death of this
greatest of all English musicians.
An event of importance to music in the sister isle was the
succession of Professor Ebenezer Prout to the post held so
long by Sir Robert Stewart at Dublin University. To mark
the occasion, the degree of Mus. Doc., honoris causa, was
conferred upon the new professor, who, we venture to pre
dict, will render excellent service to the cause of music in
Ireland.
The annual conference of the Incorporated Society of Musi
cians, held in the first week of January at Dublin, brought
forward among other discussions one by Sir John Stainer, on
the interesting question, ' ' Does Music train the Mind ? " That
the intellectual side of music is a great factor in training the
human mind is undoubtedly true, and the famous doctor had
little difficulty in showing that this was so.
Death, which has been as busy as is its wont, began
its work among musicians early in the year. One of the
first summoned by the inexorable beckoning was Edward
Solomon, the composer of so many bright and pleasing
operettas, called away at the early age of forty-two years.
One dark cloud marred the close of the year. This was the
lamentable death of Sir Charles Halle.
As showing the interest that provincial amateurs take in
music and its workers, it is pleasing to note how, betimes, signal
service to the art meets with something more than mere patron
age and the buying of sofa and stall tickets. Recognising the
invaluable services rendered to music generally, and to music
in Glasgow in particular, by Mr. August Manns, our Northern
friends banded together, and in the last week of January
invited the popular Sydenham conductor to a complimentary
dinner. In this step the Glaswegians set an excellent example
to Southern folk—especially Londoners, who, remembering
the wonderful musical privileges they enjoy, might often single
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out some leading hard worker and impress him with their
appreciation of his excellence in his particular department of
the art. These little attentions are wonderful stimulants to
results. Following immediately upon Mr. Manns' pleasant
experience in this way, a similar attention fell to the lot of that
excellent church musician, Dr. G. M. Garrett, who was asked
to accept a testimonial of a set of Doctor of Music robes and a
service of plate, to mark the fiftieth anniversary of the com
mencement of his musical career. More will be found here
after upon this subject, however, under the heading "Pre
sentations."
The production of the "King Arthur" music by Sir Arthur
Sullivan naturally attracted a large amount of interest among
musicians and the music-loving public generally, who are
ever anxious to hear anything fresh from the pen of this,
fertile composer. Though it was not entirely newly-composed
music, the whole suited the incidents of the new play so
well that it won full approval from Mr. Irving and his loyal
patrons.
Few there are who have not heard of Henry Russell, or if this
be not strictly accurate they will have heard his song " Cheer,
Boys, Cheer." It was the pleasant task before Sir Augustus
Harris, early in the new year, of presenting the veteran com
poser with a miniature painting of himself, to which the noted
entrepreneur added a congratulatory letter acknowledging
Russell's musical services in the kindliest way.
The Second Musical Exhibition held at the Royal Aquarium,
Westminster (December 12th to January 19th), was one of the
most important and instructive collections of the kind on record.
It was interesting and instructive alike to the artist, and musical
workmen, besides the general public who take wide pleasure
in such things. A great educational lesson is afforded by
exhibitions such as this, and the public owe much to the
liberality of collectors and owners of instruments who lent
their treasures towards making the exhibition the success it
undoubtedly was.
After the lengthy recess customary in January, musical
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activity was resumed early in February with unwonted vigour.
Old-established concerts like the Crystal Palace performances,
with recitals, re-appearances, ddbuts, and the like, camo fast and
furious, running on far into the year in a fashion that must
have seriously taxed the energies of the critics. This hardworked race is expected to keep the public informed in musical
performances; but how it is possible to cope with the constantly
growing concert-giving tendency, with sometimes as many as
six and eight important concerts on the same day, in London
alone, is a problem that would have provided a poser for even
Euclid himself.
The Ballad Concerts followed with their accustomed regu
larity soon after Christmas, the scene of a share of the
operations being the Queen's Hall, which has proved a valu
able addition to London's sparce concort-hall accommodation.
Then came, once again, the ever-welcome "Saturday" and
"Monday" Popular Concerts, with one old familiar face
conspicuous by its absence. Signer Piatti could not leave his
Italian home—whither he repairs each year—on account of
serious indisposition, and although his place was well and
worthily filled by Herr Becker, yet many were the regrets
to find the great 'cellist unable to be in his old familiar
seat.
One of the earliest real novelties of the year was provided
by Mr. Arnold Dolmetsch in a series of performances devoted
to what might be styled antiquarian music. The first concert
consisted of music by English .composers of the sixteenth and
seventeenth centuries ; and subsequently Mr. Dolmetsch un
earthed, to an interested audience, somo old-timo Italian
chamber music of the same period. To give present-day con
cert-goers a taste of what Old English chamber music, with
lute, viol, and the virginal was, is undoubtedly the best of all
ways of stimulating that interest, so much to be desired, in the
great musical claims to which our country is entitled.
Having resigned his post as conductor of the Scottish
Orchestra, Mr. Henschel found himself free to throw his whole
energies into the work of the London Symphony Concerts,
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which, under his masterly conductorship, bid fair to obtain that
full meed of public favour which they deserve. This enterprise
has changed hands from Mr. Daniel Mayer to those of Messrs,
Chappell, under whose businesslike zeal they are sure to
succeed. Already we stand indebted to the conductor and pro
prietary for such admirable introductions this season as those
of Mr. Maurice "Sons—a Scotch violinist of high calibre ; Mr,
Diemer, the pianist ; and Mr. Willy Burmester, a virtuoso of
the violin, who made his first bow to an English audience at
the last of these concerts.
Professor Bridge's excellent series of Gresham Lectures, and
Mr. Walter Macfarren's series on Beethoven and his works,
had barely ceased ere Sir A. C. Mackenzie took up the parable
and treated Londoners to some most interesting discourses
upon the art at the Royal Institution. The famous Principal
of the Royal Academy of Music selected " Hansel und
Gretel," " English County Songs," and Moore's " Irish Melo
dies " for his subjects—and found no difficulty in entertaining
crowded audiences with his valuable reflections upon these
widely-separated musical subjects.
This has been a remarkable year for new productions—
among the earliest of which was Dr. Parry's "King Saul," an
oratorio which had been given at Birmingham, but which had
not until February been heard in the metropolis. Its per
formance at the Albert Hall left all convinced of its masterly
character, and there is little doubt but that it will increase in
public estimation as its music becomes more and more heard
and known.
We live in a competitive age—one which forces the virtuoso
and artist quite as much as it does the tradesman, or man on
'Change. No one gives a concert nowadays without having
in mind some bid for popularity, or a feature that will "draw."
Some of the expedients adopted are quite out of the common
—as thoy should be—and among them must be ranked ex
tempore pianoforte recitals. Miss Marie Wurm gave one
such, whereat the performer undertakes to work out themes
furnished by the audience. Provided the " subjects " are not
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feeble, some interesting results should follow ; but, to guard
against wasted evenings, Professor Bridge's method of for
warding a sealed theme is one that might be advantageously
followed by all dependable musicians, even though they may
be unable to attend and hear their subjects.
Several new comers took the London musical field early in
the year—sometimes not without the danger of clashing with
each others' interests. The desire to be "first," however, even
where patronage is involved, is natural enough. Seiior Rubio
was a violoncellist of much ability as an executant, but he
was soon forgotten when the redoubtable Moritz Rosenthal
appeared with powerful performances upon the keyboard
that must have alarmed the shades of Rubinstein and
Biilow. The greatest surprise, however, was created by Herr
Willy Burmester, whose powers as a violinist place him on a
par with the first performers upon the violin. The public
have already christened him " the modern Paganini."
Three days devoted to Bach is a sure sign of the increasing
march of the popular musical mind. A comparatively few years
ago, Bach had not been heard in this country ; now audiences
can be found to sit and enjoy the stern classic vocal and in-,
strumental music of the Thuringian master without evidencing
the slightest sign of uneasiness or fatigue. For many reasons
he can never become as popular as Handel in England, but
the most conservative musical mind will scarcely regret the
week's festival held in the spring of this year at the Queen's
Hall, or regard with else than pleasure the prospect of a tri
ennial celebration of the great Leipzig cantor's powers and
services to the divine art. Bach is the great base from which
all musical activity seems most fitly to spring, and a right and
due appreciation of the master becomes, therefore, one of the
articles of a musical faith.
One of the most startling features connected with this year's
music has been the marked advance in Sunday musical per
formances. The Sunday Philharmonic Union Concerts at the
Prince's Hall, and the Organ and Vocal Recitals at the Queen's
Hall, leave no doubt whatever concerning the stride being
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made in the matter of Sunday public music. Whether this is
for good or ill is no one-sided matter. That music, worthy
the name, is a great elevating agent and a power for good, is
known full well by all who have been seriously concerned with
its work and practice ; but it is far from certain that we are
doing the right thing in opening our concert-halls on Sunday,
in however mild a way at first, and so taking away from a
hard-worked race the only day which it has hitherto had for
rest and home enjoyments. We aro far from unprogressive,
we believe, but when there is so much opon-air music in the
parks and public gardens on Sundays, when our churches and
chapels are making their services as bright and attractive with
the aid of vocal and instrumental art as is possible, it strikes
us as something of a doubtful blessing to throw open our
concert-rooms in addition. If the concert-rooms, why not the
theatres ? And, if the theatres, why not dancing-halls and
race-courses ? But the public itself has already indicated the
word. That word is " No ! "
St. Patrick's Day brought with it the usual festival concerts
of Irish song—the performances this year being divided be
tween Saturday and Sunday, because the patron Saint's day,
the 17th, happened to fall on a Sunday. The next monstre
concerts were the Good Friday and Easter functions. The
Good Friday's music was chiefly provided at the Crystal
Palace, and the Royal Albert, St. James's, and Queen's Halls ;
while Easter holiday folks were treated to no mean novelties
at the ordinary music-halls and variety theatres. London
would be nothing, musically, without all this variety.
Not the least interesting feature of the year has been the
attention which our Gracious Sovereign has been able to ex
tend to music. Her Majesty is precluded from attending the
theatres and concert-halls, as she so much delighted in doing
before the lamented death of the late Prince Albert; but
ample amends are made in the frequent commands to both the
musical and dramatic professions for performances before her
Majesty and the Royal circle at Windsor Castle and other
residences. On these occasions the Queen's evident enjoyment
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of the performances, and her solicitude for the comfort of the
performers—as her subsequent inquiries and souvenirs amply
prove—are in themselves real evidences of the keen interest
which our Sovereign takes, and her own capacity to share in
the pleasures and amusements of her people. As early as
February of this year her Majesty witnessed a performance,
by the students of the Eoyal College of Music, of " Lo Roi l'a
dit " (Delibes) ; while in the following month Verdi's ever
green "II Trovatore," which her Majesty had not heard since
she used to attend the theatres, was given at Windsor Castle
by special command.
Opera has engaged a more than usually large share of
attention this year—fortunately on account of several new
attractions which have been placed within the reach of the
public. Foremost among these must be named Humperdinck's
elevated and original opera, "Hiinsel und Gretel," produced
at Daly's Theatre on Boxing-night, and taken subsequently to
the Gaiety Theatre and elsewhere. The utter failure of " The
Taboo" at the Trafalgar Theatre, however, was a sufficient
indication that the public nowadays is too discriminating to
make any mistake about even a slender opera if it is too pal
pably below the average level. Of " Harold," a new produc
tion, we speak elsewhere.
Sir Augustus Harris still reigns supreme as operatic entre
preneur. Both houses, Drury Lane and Covent Garden, are
under his rule, and both theatres this year have been occupied
with opera performances. During Easter, a short season of
English opera took place at Drury Lane, and later on the old
house provided accommodation for the Saxe-Coburg Gotha
Company. At Covent Garden Theatre there was a successful,
if not particularly brilliant, season, which did not end until
August had begun. The male rank of artists was not parti
cularly attractive, the absence of the Brothers De Reszke
being particularly felt. Signor Tamagno's voice and presence
did something towards filling the breach, and no one will
regrpt the prospect of hearing this artist again in London, if
only to hear him sing the " Trovatore " music. If the leading
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gentlemen were below the average, this cannot be said of the
ladies, such prime donne as Mesdames Patti, Melba, and Calve
having appeared upon several occasions in all the splendour
of their remarkable vocal and histrionic powers.
No sooner was the fashionable opera season concluded at
Covent Garden— a season that was most creditable to the exer
tions of Sir Augustus Harris—than an autumn opera season
came upon us, thus meeting in a satisfactory way that oldstanding complaint that opera cannot be heard in London from
July one year until May the next. Mr. Hedmondt is to be
congratulated on the way he carried out his scheme—one that
included Wagner in English, with operas by native composers
like Balfo and Wallace, for the benefit of those who have
hardly yet educated themselves to the dogma and style of the
Bayreuth master.
Faces new, at any rate to London audiences, have been
frequent this past season. Notable among these were the
talented German conductors, Herren Felix Mottl, Hermann
Levi, and Siegfried Wagner. The two former at once estab
lished their right to the high reputation which had preceded
their arrival here—Horr Hermann Levi particularly so. Tho
conducting of Herr Siegfried Wagner—only son, by the way,
of the Bayreuth master—was not so convincing, since he
failed to prove the possession of those highest qualities—
command, inspiration, and complete mastery—which are
expected of every great chef d'orchestre. Other new comers
bearing great reputations were Herren Emil Sauer, Rosen
thal, and Willy Burmester. The two former proved two
pianists of masterly power and skill, while the latter proved
a violinist deserving an ^immediate location among the
artists of first rank playing the violin. Another remarkable
performer was found in Herr Miihlfeld, the clarinetist.
With such a force of instrumental genius in London it is
not surprising that orchestral performances have received
a more than usual share of public favour this season. The
old tale has once more come out : Provide the public with the
article, they will find the money wherewith to buy it.
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With all this, however, choral art performances have not
been neglected, and whether at the Albert Hall under Sir
Joseph Barnby, the Queen's Hall, or elsewhere, large choral
performances have not failed to draw audiences which have
taxed the cubic measurements of such concert-halls to the
utmost.
We are well advanced in the year as we close these intro
ductory remarks. Yet, so far, no great revelation ia the way
of native work or talent has come upon us. One brilliant
excerjtion, perhaps, is Dr. Hubert Parry, whose oratorio,
"King Saul," falls little short of the work of a great
master, and must long bring honour to the English school.
No new vocalists have burst in upon us, and Mr. Edward
Lloyd is still the tenor of the time ; while of the many
who have aspired to Mr. Santley's place, not one seems able
to take it.
Early in August the Promenade Concerts began at Queen's
Hall, and were continued for several weeks most successfully,
thus filling up the uncomfortable gap between the summer
and autumn musical seasons. Although everybody is supposed
to be away from town at the time of the year covered by these
concerts, ample proof presented itself, night after night, that
thousands of musical souls were still living and moving in
this our little village.
One of the real treats of the season was the visit of the
Strauss Orchestra, the playing of which, at the Imperial
Institute, and elsewhere, afforded the greatest pleasure and
gratification to between two and three hundred thousand
people who, it had been computed, have listened to the
orchestra while in London.
Several most interesting discussions have occupied musical
circles this year. One of these was started by M. Bonawitz,
upon the topic of musical colleges and academies, and their
artistic value. This was dangerous ground in face of the
array of such institutions in London and all large centres.
At first sight the question would seem to carry ita own answer
in the mere number of the structures devoted to the dissemi
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nation of musical learning, which are almost more numerous
than professors were thirty and forty years ago. The obvious
answer to the argument was by no means uncontested, and
not a little feeling prevailed to show that the "snatchy"
tuition obtainable at these colleges was, to a great extent, un
fruitful—apart from the injury done to outside professors by
these vast musical contractors. Yet, could wo afford to part
with the Eoyal Academy of Music or the Guildhall School?
Another paper discussion has been the old familiar one of
" Street Music." This has perturbed not musicians only, but
also peaceable citizens, who read the Morning Post, and the
presumably less aristocratic section of the community having
nerves, and hailing from Wimbledon, Tooting, and elsewhere.
It is difficult to say what is best to be done in this really ter
rible business, beyond referring them to the Law upon the
subject. How to bring this into operation, however, is a pro
blem difficult of solution. Perhaps distressed citizens cannot
do better than join the crusade which is to be formed against
the organ-grinders in particular.
If the (1895) season, concluding with the summer exodus,
cannot be called remarkable for the production of new pro
ductions deserving the name of "masterpieces," there have
nevertheless been performances of works little known, and not
a few entirely new works, which have been of surpassing
interest. Miscellaneous concerts have abounded, and at some
of these, as well as at established chamber concerts and
recitals, novelties in the way of new music have not been
altogether wanting.
On all hands it has been admitted that the public interest
in music has seldom been more marked than it has been in
1895. Undoubtedly Music is running the Drama very close,
and it would be a nearer thing than many might suppose if a
decision were needed concerning the relative popularity of the
concert-hall and theatre in the public mind. This season
every opera-house performance, every established concert,
whether choral, ballad or instrumental, the various recitals
given by notable virtuosi—all have been attended by enthu
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siastic audiences, and, in many cases, crowds have been turned
away at the doors. All this speaks well for musical England,
and, we repeat, it shows that Music is more and more surely
winning its way in the affections of the people, at the cost
necessarily of the Drama.
After the summer recess (which all musical workers must
have heartily welcomed) came the usual provincial festivals.
The month of August and a part of September were blanks.
In the second week the Gloucester folk appropriated four
days for their really excellent festival. Then came Cardiff
with its three days of music, which was more successful musi
cally than financially, which is to be deplored. We hardly
look for failure in anything appertaining to Music where the
Welsh people are concerned; and it is to be hoped that
when the next triennial meeting comes round the executive
will take steps to rectify the mistakes of the past.
The Leeds Festival occupied the 3rd, 4th, and .Oth of October,
and was the huge success that it deserved to be. The Leeds
people do things musical right handsomely—and thus leave
the right issue beyond doubt.
Now the London musical world was once more in full swing.
The various colleges and schools, and training establishments
had opened their doors for the Winter Session, and masters
and students had settled down to uninterrupted work until
the Christmas Vacation.
What might fitly be termed the opening of the Sunday
Musical Season began on the 8th October—no less than four
societies, the Queen's Hall, Sunday League, South Place
Institute and People's Concert, starting operations on that day,
showing that for another year, at least, the promoters and
propagandists of Sunday harmony were prepared to do battle
for their cause.
Once more the choral bodies got to work —the Royal Albert
Hall Society opening its season with that all-time work the
" Elijah." Then came the recitals by pianisis, violinists and
vocalists thick and fast. Established concerts like the
"Populars," "Richter," "Symphony," "Wagner," "Ballad"
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and "Crystal Palace" were well upon us ere October was over.
The thick of an unusually busy and attractive musical new
year was reached—as every newspaper critic could probably
aver.
Purcell's Bi-Centenary Commemoration Festival in West
minster Abbey passed off excellently—thanks to the untiring
care and attention which Dr. Bridge devoted to the matter.
With this, the Philharmonic " Purcell " Concert, and not a
little other notice which Purcell received from musical and
literary circles — among the latter must be instanced Mr.
Frederick J. Crowest's historical and critical article in Black
wood's Magazine, entitled " Purcell and the Making of Musical
England "—we cannot, happily, blame ourselves as a nation
for neglecting on this occasion the superlative claims to recog
nition and commemoration of this splendid son of English
art—Henry Purcell—transcendent scholar and worker of that
frivolous age—the Restoration period.
Little more need be said of this truly musical interesting
year—a fairly representative record of which, as far as space
permits, will we trust be found in the following pages.

CROTCHETS AND QUAVERS.
More Pianos.
The three-years' system is constantly rinding amusing develop
ments. A pianoforte-dealer in Manchester now offers, in case one
of his customers should die before the instalments are completed,
to present the piano outright to the legatee named in the will with
out further payment of any sort.
Complimentary.
Rueinstein, by his will, left a certain amount of money, the
interest of which was to accumulate for five years, to form a prize
for the best pianoforte concerto, which it was a condition of the
bequest should be performed the first time in public by the com
poser himself. The first of these quinquennial competitions took
place in Berlin, and the directors of the various leading conserva
toires of the Continent nominated the jury. The "unmusical
English," as Eubinstein called us, are left out of it.
Alcohol and Singing.
According to a French investigator, alcohol injures the voice,
curaeoa and absinthe increases, and annisette diminishes its volume.
Kummel is condemned as the most destructive of all liqueurs. As
regards wines, Burgundy is "fatal," Beaujolais less harmful, and
Bordeaux innocuous.
Tone Poetry.
A grand-nephew of the late Lord Tennyson, Julian Tennyson,
resides in Long Island, New York, where he is cultivating his
voice, a fine baritone, under the tuition of a composer.
Unkind.
Miss Scraper (amateur violinist): "Did you notice that old
man crying while I was playing my sonata?"—Friend: "Yes,
and I spoke to him. He said that your playing reminded him of
the old days when he was happy." " Was he a violinist ? "—" No,
he was a piano-tuner ! "
At Times.
At the conference of musicians at Dublin, Sir John Stainer read
a learned paper, entitled, "Does Music Train the Mind ? " The
printers, who knew better, set it up, "Does Music Strain the
Mind ? "

ROYAL EXCHANGE CHIMES.
Bells and London hardly go together ! No city in the
world probably has so many bells as our great metropolis
possesses, and it is certain that in no town or place are they
in greater conflict. That this should not be in the greatest,
richest city of the earth, scarcely needs stating. Some day,
doubtless, it will not be so. That excellent spirit which has
led us to emulate Paris in the matter of streets, boulevards,
and tree planting, will travel still farther, until some day this
modern Babylon, if not in the possession of actual "hanging
gardens," will lay claim to some pretence of being as beautiful
as it is large. Probably such a time is far off, and it will
only be reached by easy processes. One of these must be bell
reform. Our campanological industry just now has the effect,
generally, of converting the British capital into something
closely approaching an unbearable pandemonium—always in
fullest operation at times and in places when and where most
mischief can be wrought. All this might be obviated, and
an immense service rendered thereby, musically and mentally.
"We have splendid peals of bells—that perfect peal which
Messrs. Taylor, of Loughborough, placed in the Metropolitan
Cathedral, Bow Church bells, St. Martin's, St. Andrew's
"Wells Street, St. Margaret's, Westminster, the Imperial
Institute, and many others—the hearing of which, at suitable
times and seasons, would be productive of infinite pleasure.
One such time is undoubtedly the quiet of the evening, but
rarely is this time selected for the practice of bell-music.
Then, again, localities need to be considered. That home of
journalists—Fleet Street, for instance—is hardly the place to
select for unletting the wild enthusiasm of these bronze mes
sengers just as editors and slaves of the Fourth Estate are
settling down for the night to their arduous and responsible
duties. Single bells which clang, clang, clang for the halfhour together, morning, noon, and night, should be forbidden
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and put down 'without more to-do ; or, if this cannot be
accomplished, the pitch of these desperate engines of torture
should never be allowed to be higher then E flat. G and A
bells seem to be conquering just now, especially in suburban
district church towers. These things must be altered. Happily,
this year has witnessed a splendid example in this direction,
springing suitably enough from the very heart of the city. On
Monday, July 1st, a new carillon of chimes was set going in
the Royal Exchange belfry in place of those set up fifty years
ago, which had gone deplorably to the bad, and which con
dition the citizens of London properly regarded as dis
graceful. The City Press, London's City organ, thus relates
the matter :—
Acting on the principlo that exchange is no robbery, the
Gresham Committee have exchanged the old chimes, and the
antiquated machine that manipulated them, in the tower of the
Royal Exchange, for something more melodious and modern in
character. The old bells have been retuned and rearranged, and
a very great improvement has been effected. Truth to tell, it was
sadly needed. The old chimes were a disgrace to the great City
in which they daily jangled and jingled with their false and feeble
notes, their uncertain harmonies, and inadequate responses. The
Gresham Committee were compelled to intercede as peacemaker
between the bells and the public. It was felt that a strike was
imminent, and although there was no inclination on the part of
the bells to cease striking, there was apparently a growing deter
mination among the members of the general public, who had for
several years past calmly and patiently borne the unmelodious din,
to strike the bells. Besides, there was an amount of dull monotony
about the tunes the old bells played which must have been most aggra
vating to those living within sound of them ; in addition to which,
the combination—patriotic, doubtless—was nevertheless grotesque.
"The Old Hundredth," "Auld Lang Syne," "The Roast Beef of
Old England," and " God Save the Queen," were tunes which, no
doubt, conveyed a volume of national sentiment quite pleasing to
the old citizens of fifty years ago ; but the old order changed long ago,
and the citizens doing business in and around the Royal Exchange
gradually came to regard the chimes witli something akin to con
tempt. The worst of it was that some of the bells were out of tune,
while the machine which gave them voice played in the wrong key.
Those, for instance, who had listened to the glorious roll of bells in
the cathedral spire at Antwerp discovered that there was as much
difference between the chimes of the Royal Exchange and those in
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the great Belgian city as might be found existing in a grand piano
and a hurdy-gurdy organ.
The fact that the Exchange had been brought up to date in a
musical sense attracted a large crowd of people in and around it on
Monday afternoon, when the new carillon machine was set in motion
for the first time. The little ceremony attached to the event took
place in the library at the Exchange, where there were gathered
the Master of the Mercers'- Company (the Rev. J. Baden-Powell),
Mr. Deputy White, chairman of the Gresham Committee (City side),
Mr. Deputy Snowden, Mr. Deputy Pepler, Mr. D. AVatney, Mr. Cuthbertson, C.C., Mr. Price, C.C., Mr. Marriage, C.C., Mr. Pridmore,
C.C., and Mr. Johnston (of the firm of Messrs. Gillett and Johnston).
Before asking Mr. Deputy White to cut the ribbon and release the
flood of harmony from the tower above, Mr. Johnston addressed a
few words to those present. He explained that the old barrel ma
chine had been working in the tower for the last half century, and
that it possessed several great drawbacks. In the first place it was
thoroughly worn out, and in the second place the scope of the music
was limited to four tunes, and, like the law of the Medes and Per
sians, those tunes were unalterable, while the machinery was not
strong enough to bring out the full volume of sound. What was
sufficient during the comparative quietude of the City half a century
ago was quite inadequate in the busy days of 1895. (Hear, hear.)
It was impossible to expect an old machine to do the work of a new
one, and it had been decided, with the concurrence of the master of
the Mercers' Company and Mr. Deputy White, to put a thoroughly
new machine into position, one which would do justice to the bells
as they were. There was another great drawback that the old
machine possessed, and which could not be altered without great
expense ; there were fifteen bells, and if one of them happened to
get out of tune and out of harmony with the rest it was difficult to
remedy it, and two or three of the old bells were quite out of har
mony with the others. It was decided, therefore, to remove those
bells, and to confine operations to the bells with which no fault
could be found. Mr. Johnson also referred to the fact that the old
machine played in the wrong key, and said that was all right so long
as people were not particular. (Hear, hear, and laughter.) The
larger of the old bells had been utilised, and two or three of the
smaller ones had been broken up. The new hammer was double
the weight of the old one, weighing 40 lbs., against the old one's
18 lbs. There was now also a greater variety of tunes, and these
were certainly more capable of inspiring the gratitude of the citizens
than the old ones. (Hear, hear.) In the present machine new barrels
could be inserted, which was an obvious advantage. Mr. Deputy
White, before cutting the ribbon which communicated with the tower
above, said the Gresham Committee felt indebted to the firm for the
great care they had taken in the work, and he wished " long life to
the new chimes." (Applause.) The Deputy concluded by remarkc
<
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ing that the old ones were placed in the Royal Exchange fifty years
ago by Mr. Dent, one of whose descendants was still a tenant there.
(Hear, hear.) The ribbon was then cut with a pair of scissors, and
almost immediately afterwards the new chimes commenced with the
dolorous strains of "Rockingham" (When I Survey), followed by
" God Bless the Prince of Wales," " The Bailiff's Daughter," " Rule
Britannia," " Oh, Dear ! What Can the Matter Be," "Tom Bowling,"
"God Save the Queen," " Hanover," " Auld Lang Syne," " Kelvin
Grove," "Keel Row," "Bluebells of Scotland," "Ye Banks and
Braes," " Nae Luck Aboot the Hoose," " Abide with Me," " Believe
Me if All," "The Minstrel Boy," "The Last Rose of Summer,"
"Norah, the Pride of Kildare," " The Harp that Once," and "St.
Patrick's Day."
The machine is worked by weights, which weigh 15 cwts., and is
released by the clock at nine A.M., twelve noon, six and nine P.M.
The following description of Messrs. Gillett and Johnston's patent
carillon (which looks like an enormous typewriter) will doubtless be
interesting : " The machine is constructed to play tunes or changes
on bells, and, by having a variety of barrels with seven tunes upon
each, a great many different tunes may be played by one machine. The
mechanism being constructed of nothing but hard metals, the machines
are very strong, and will run for years without getting out of order.
Where not less than eight bells exist a great variety of tunes may be ob
tained, although there is a limited number that can be played within a
compass of six bells. The machine can be constructed to play either
day and night throughout, or during the day only, and it is usual for
it to play every third hour, such as at three, six, nine, and twelve
o'clock. The motive power is procured by weights, and the only
personal attention required is that of winding, which is regulated by
the amount of fall obtainable for the weights. The machine is
started by the clock after the hour has struck, and continues to play
until the tune is finished, and each tune is changed at midnight by a
self-acting shifting apparatus. A pianoforte keyboard may also be
applied to it, so that a tune may be played by one person at any time
by touching the keys."
AVithout doubt, this latest addition to metropolitan bell
music has given complete satisfaction ; and it is much to be
hoped that it is but tho first step towards a genuine movement
for the better regulating of bells and church tower music gene
rally. The next step should be the replacing of " Big Ben,"
which, at present, is a disgrace to musical England, [and
every Ministry possessing ears to hear. If the Government
cannot afford to do this, why does not some private individual
come forward and immortalise himself ? Messrs. Taylor, of
Loughborough, will show him the way. For £1, 6OO a new
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bell, that would be true in time, might be placed in the famous
Westminster tower.
Apropos of the Royal Exchange tunes a Mr. Moffat wrote
a letter to The Musical Standard, which is worth noting :—
Scottibh Tunes and the Royal Exchange Chimes.
Dear Sir,—Regarding the new Royal Exchange chimes, alluded to
in the last issue of The Musical Standard, it may interest some of your
readers to learn that two of the seven tunes in the Scotch " barrel " are
English, viz., " The Keel Row " and " The Bluebells of Scotland."
The latter air was composed by a Mrs. Jordan, an English lady who
lived about the end of last century : it was printed probably for the
first time in George Thomson's folio collection of Scottish songs
begun in 1793. There has been much controversy as to the nation
ality of " The Keel Row." Under this title the tune appears first
in Charles McLean's " A Collection of Favourite Scots Tunes," circa
1770, but, as pointed out in Kidson's "Old English Country Dances,"
versions of it exist in many of the old English dance collections
published last century. Mr. Kidson considers the earliest forms of
the tune to be " A Yorkshire Lad," printed in Johnson's " A Choice
Collection of Country Dances for 1748," Vol. IV., and " Smiling
Polly," in Thompson's yearly dances, 17b"5. In Aird's " Selection of
Scotch Airs," Vol. I., 1782, we have another version of " The Keel
Row" as "The Dumb Glutton." In Dr. Arne's pastoral cantata
" Cymon and Iphigenia,'' published in The Musical Magazine or
Gompleat Pocket Companion for (lie Year 1767, the tune is intro
duced in a peculiarly happy manner after the sentence, " Cymon, a
clown who never dreamt of Love, by chance was stumping by the
neighb'ring grove," sung in recitative. I have not been able to
ascertain in which year Arne wrote this cantata.
Yours, etc.
Alfred Moffat.
Lyric Opera House, Hammersmith.
This great city of London is so spreading out on all four sides
that it is not surprising that occasion arises for suburban theatres
on a scale not less extensive and complete than the established
'•houses." One such has been opened this year in the populous
neighbourhood of Hammersmith, and that it will supply a great
want can hardly bo doubted if we consider the inconvenience
necessarily attaching to a homeward journey on a boisterous night
after a comfortable evening in a Strand theatre. Messrs. Acton
Phillips erected the new theatre from tho designs of Mr. Frank
Hatcham. On its opening (Saturday, July 20th), Mrs. Langtry
read an inaugural address by Mr. Wilton Jones, and Mr. Charles
Warner produced a new drama by Mr. Charles Hannan, entitled
" A House of Lies." Long life to the new house, that is to say, the
brick and mortar one.

CEOTCHETS AND QUAVERS.
From Small Beginnings.
The Royal Society of Musicians : — Festing, the celebrated
violinist, Weidemann, the flute-player who instructed George III.,
and Vincent, the oboe-player, were standing in the Haymarket,
when they observed, driving milch asses, two lads, who proved to
bo the orphan children of Kytch, the German oboe player, who,
after enjoying the highest patronage, had fallen into dire distress,
aud was found dead one morning in St. James' Market. The fund
for the relief of decayed musicians, their widows and orphans, was
thereupon established, and it has continued to do good work to the
present day.
He Liked It.
When the Rubinstein fever was at its height the great pianist
was playing at an " at-home ' ' in London. He had retired when his
work was over to the ante-room to smoke a cigar with his host.
The hostess had to choose someone to succeed Rubinstein, and, with
great tact, asked Corney Grain to sing something by way of a con
trast. The dead entertainer sang something about—
" Meet me when the lark's asleep,
Ere Flora fills her dewy cup,
When festive beetles homeward creep,
Before the early worm is up."
He was sitting with his back to the door, a back even then of
commanding proportions, and gradually the fragrance of Rubin
stein's cigar came more and more in evidence. The door opened
first a little, then a little more, then completely, and at last Rubin
stein glided out, with Felix Moscheles by his side, and stood near
the piano delighted with what he listened to.
A Lion.
When Dr. Hans Richter introduced Herr Rosenthal to his
orchestra he did it in these words, " Gentlemen, the King of
Pianists."
Pianos from Teai>ots.
A trader at Crewe has struck a brilliant idea. He has a tea-shop,
and also a furniture and piano warehouse, and with every halfpound of tea he gives a coupon value sixpence. Then he supplies
pianos and what not furniture with the coupons, payment for which
is made either in whole or in part.

SOME OLD-TIME MUSIC.
It is a pleasant relief, even in music, to step betimes out of
the present into the past. We get so saturated with modern
harmonies and unctuous melodies, and the extravagance of
present-day orchestration is so intoxicating, that it is a
welcome change indeed to lose it for a while—to escape the
feast and become for the nonce a musical ascetic. This is
just what Mr. Arnold Dolmetsch does for his fellow creatures.
He takes us out of one atmosphere into another—a keener,
sharper one. We breathe for a while a new air, something
more bracing, and the change is distinctly healthy and
invigorating. It is a musical tonic, and taken in reason
provides just that fillip which exhausted musical nature
requires. Mr. Dolmetsch's name has long been identified
with this beneficent species of artistic labours, and we sin
cerely hope that it will continue to be a pleasure to him to
give a jaded musical public the opportunity of refreshing
itself with this old-time music. To antedate oneself three
hundred years or so in music requires, as the slang goes,
" some doing," but withal the experience is well worth the
effort. To nineteenth-century ears there must always be
something quaint and wanting about sixteenth and seven
teenth-century music—but no ono will deny that it is refresh
ing beyond measure. Then Mr. Dolmetsch not only gives us
old-time music, but old-time instruments. The orchestra of
the period represented is called into play, and for the nonce
we revel in the sounds of viol and lute, harpsichord and
virginal. Quite an excursion into the far-off past !
Naturally, such a pleasant and instructive series of per
formances have been well attended, besides being received
with much favour by the musical press—as, indeed, they
deserved. We append one or two of the best-written descrip
tions of these concerts which appeared.
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Old English Music.
The Salle Erard was quite crowded by an enthusiastic audience
curious to hear old English music rendered by the instruments for
which it was written. Mr. Dolmetsch began by giving a little speech in
which he asked his audience to pay particular attention to the music
made by King Henry VIII. (which came first on the programme), not
because it was the music of a king, but because it was some of the most
beautiful that had been written. Two pieces for three viols were then
given, and one felt that all Mr. Dolmetsch had said about the king's
music was quite true. Melancholy, romantic and solemn, the first piece
might be either for performance in a church for the comfort and ap
peasing of a soul in a tumult of grief, or else the despairing song of an
ideal lover for a hopeless love. The second was gracefully and daintily
merry, with no rude mirth such as one would have expected fromblutf
King Hal. Peradventure all these expressions of his inner-being
were written in his early years, for they certainly and most un
expectedly reveal the poet, and show us another side of the king
who is chiefly thought of as strong and turbulent and cruel to
women. The rich, full tone of the viols, like a beautiful male voice,
was pleasant to the ear. Two very quaint and very short songs by
an anonymous writer were well sung by Mr. David Powell to an
accompaniment on a lute, which, however, is hut a poor, feeble
instrument at the best. Mr. Fuller Maitland did all that was
possible with six pieces from " The Eitzwilliam Virginal Book," but
they are wanting in character and interest. Not so, however, was
the suite of three pieces for four viols and harpsichord by William
Lawes, in many ways the most interesting composition on the pro
gramme. How modern, how very modern it sounded ! Is it not,
perhaps, that AVilliam Lawes understood that music is the expression
of the emotions, and that he really had something to express, and
that all music that does express something never becomes oldfashioned 1 Two songs also by him were very charming, and were
most artistically sung by Mr. Powell. We cannot speak of all the
pieces on the programme, but we have picked out those which seemed
the most interesting to us. Thanks are due to Mr. Dolmetsch, Mr.
W. A. Boxhall, Mr. J. A. Milne, Miss Helene Dolmetsch, Mr. J. A.
Fuller-Maitland and Mr. Douglas Powell for a most charming
evening. —The Musical Standard.
16th and 17th Century Italian Music.
The programme of the second concert was devoted to music by
Italian composers of the sixteenth to the eighteenth centuries.
It was an interesting entertainment from an historical point of
view. Some admired the music simply for its quaintness and reserve,
and were satisfied ; others felt that it was occasionally beautiful and
sincere, but that the music was distant in its influence, that you
could not entirely sympathise with its expression very readily. Once
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more you might have considered what vast developments the art has
made, how music such as this should have resulted in a Beethoven in
so short a time. The difficulty is to acquire an appreciation for such
early achievement. It is not as if modern music were not consistent
with a true development, and that the harpsichord art revealed that
which was the truest. . Music was then, apparently, somewhat of a
leisurely accomplishment : the deeper feelings were not expressed.
You can trace the increasing intensity of expression in the music of
the great composers generation by generation. It may be life is now
less serene, less leisurely, and you must not forget the accumulated
technique of the art at the call of the modern musician.
Have we sympathy with the honest amateur when he bluntly
declares that the modern pianoforte—a development in itself—is a
more beautiful instrument than the harpsichord t Well, of course it
is ; no one wishes to return to the coarse, confused tone of the latter
instrument ; but, as Mr. Dolmetsch said, at the conclusion of his con
cert, works written for the harpsichord are better rendered on that
instrument than on the pianoforte. And he is right to a great extent.
Yet Bach, so prophetic in his modernity, is really more beautiful on
the pianoforte when played as well as a Sauer plays him . Are we to
suppose that Bach was satisfied with the musical effect of the popular
instrument of his day ] Would he not have admired the purity and
sustained musical tone of the common pianoforte 1
The lute, viola d'amore and violin were played by Mr. Arnold
Dolmetsch, the viola da gamba and 'cello, by Miss Helene Dolmetsch,
and the harpsichord by Miss Ethel Davis. " The Voice " was Mrs.
Hutchinson. Examples were given of works by Caroso, Caccini,
Erescobaldi, Corelli, Alessandro and Domenico Scarlatti, Marcello,
Ariosti, and Boccherini. Nationality in music did not exist in these
composers' times as it does now ; you could not then distinguish so
easily what was French, English, German, or Italian composition.
But it appears most conclusive that Mascagni and the modern Italian
gang are quite an unjustifiable ramification.—The Musical Standard.
Old Age German Music.
At the third concert, given at thesmall Queen'? Hall, Mr. Dolmetsch
again took his audience back to the distant past with a selection of
German music by Johan Jacob Walter (published 1688), G. P. Teleman (1740 : a beautiful sonata for viola da gamba and harpsichord,
well worth transcription for violoncello), and some pieces by Handel
(born 1685, died 1759), and J. S. Bach (born 1685, died 1750), who
would doubtless have preferred the effect of his great chromatic
fantasia on a modern grand rather than on the original clavichord.
On the other hand, the splendid Toccata in G was most enjoyable on
the harpsichord (executants : MM. A. Dolmetsch and J. A. EullerMaitland respectively). The famous Leipzig cantor and greatest
writer of sacred music appeared also in the character of humorist
(most great men had a share of the vis comka) in a Burlesque Cantate,
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remarkable for literary and musical drollery of the broadest descrip
tion, which Mr. Douglas Powell, however, failed to realise in the
baritone part ; Mrs. Hutchinson sang well. The viols and violins
were taken by MM. A. Dolmetsch, J. A. Milne, and W. A. Boxall.
Mdlle. Helene Dolmetsch again distinguished herself on the viola da
gamba in Teleman's sonata. Flute, Mr. Vivian ; horn, Mr. Blandford.—Musical Opinion.
Ancient French Music.
The specimens of French art, chiefly of the seventeenth and
eighteenth centuries, presented at M. Arnold Dolmetsch's last con
cert at the (small) Queen's Hall, were, on the whole, scarcely a la
Jiauteur of the preceding selections of English, Italian, and German
music. The programme included harpsichord pieces byH. du Mont
(1657), J. C. de Chambonnieres (1670), and Francois Couperin
(1716), for one and two harpsichords, from whose copious works a
better choice might have been made ; an interminable sot of varia
tions (thirty-two), "Follies d'Espagne," for viola da gamba and
harpsichord accompaniment, by Marin Marais (1702) ; Jean Marie
le Clair's Sonata in G, No. 8 (c. 1730), for violin and harpsichord ;
with the popular " Musette ; " and the Fourth Concerto, for harpsi
chord, violin, and viola da gamba, by Jean Philippe Rameau (1741)
—a very bright, piquant, and humorous work of a far more modern
stamp, and happily free from those (so-called) agrements, which, by
incessant use, become distinct de'sagrements in this class of music.
Through the indisposition of Miss Harding, there was rather too
much of Mr. Douglas Powell's not very sympathetic baritone and
style. He gave three songs by the kings Francis the First, Henry
the Fourth (spurious), and Charles the Ninth, with lute accompani
ment ; a song by Ch. R. du Fresny (c. 1720) ; an air from "Ernelinde," by Philidor (1767), with harpsichord ; and the " Marseillaise,"
accompanied on a grand piano manufactured by Erard about 1805
for Napoleon the First.
Miss Ethel Davis and Mdlle. Helene Dolmetsch displayed again
admirable neatness of execution on the harpsichord and viola da
gamba respectively ; and Mons. A. Dolmetsch was excellent in the
lute and harpsichord accompaniments, but less so as violin soloist.
On what authority is it to be assumed that the performances of our
forefathers on'stringed instruments were absolutely devoid of musical
expression and dynamic light and shade 1 Certainly our modern
classic virtuosos do not adopt that view. —-Musical Opinion, April.
Appended are the complete programmes of the four
concerts :—
Music ey German Composers op the 17th and 18th
Centuries.
1. Sonata for the Violin, accompanied by the Harpsichord.
Johan Jacob Walter, pub. 1688.
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2. Sonata for the Viola da Gamba, accompanied by the Harpsichord.
G. P. Teleman, 1740.
3. Sonata for the Flute, Violin, Violoncello and Harpsichord,
Op. 2, No. 1.
G. F. Handel, c. 1720.
4. " Fantasia Chromatica " for the Clavichord. J. S. Bach, 1730.
5. Aria, from Cantata No. 152, for the Sunday after Christmas Day,
for Soprano, with Flute and Viola d'Amore Obbligati, ac
companied by the Viola da Gamba and the Harpsichord.
J. S. Bach.
6. Toccata in G Major for the Harpsichord.
J. S. Bach.
7. Four Pieces for the Harpsichord.
i. Aria. ii. Allegro. iii. Larghetto. iv. Allegro.
Domenico Scarlatti, c. 1720.
8. Sonata, No. VI., for the Viola d'Amore, accompanied by the
Harpsichord.
Attilio Ariosti, c. 1720.
9. Song, accompanied by the Harpsichord.
" Per la Gloria."
Buononcini, c. 1700.
10. Sonata, No. III., in D for the Violoncello, accompanied by the
Harpsichord.
Boccherini, c. 1785.
Music by Italian Composers op the 16th, 17th, and 18th
Centuries.
1 . Two Dance Tunes for the Lute and Viol.
i. " Alta Regina." Cascarda.
ii. " Bassa Ducale." Balletto.
Fabritio Caroso, pub. 1581.
2. Song, accompanied by the Harpsichord.
" Ar d' il mio petto misero."
Giulio Caccini, pub. 1621.
3. Capriccio for the Harpsichord.
" Fra Jacopino."
Girolamo Frescobaldi, 1616.
4. " Follia " for the Violin and Harpsichord,
Arcangelo Corelli, pub. 1700.
5. Song, accompanied by the Harpsichord.
" O cessate di piagarmi."
Alessandro Scarlatti, c. 1705.
6. Sonata for the Viola da Gamba, accompanied by the Harpsi
chord.
Benedetto Marcello, c. 1715.
7. " Cantate Burlesque," for Soprano and Bass, with two Violins,
Viola, Violoncello, Flute, Horn, and Harpsichord.
J. S. Bach.
Music by French Composers, chiefly of the 17th and 18th
Centuries.
I. Three Songs, accompanied by the Lute.
i. " Ores que l'ai sous ma loi."
Le Eoi Francois lcr.
ii. " Charmante Gabrielle ! "
Le Rot Henry IV.
iii. " Toucher, Aimer."
Le Roi Charles IV.
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2. Two Pieces for the Harpsichord.
i. Allemande.
H. Du Mont, 1657.
ii. Sarabande.
J. C. de Chambonnieres, 1670.
3. Two Songs, accompanied by the Harpsichord.
" Eien n'est si rare en amour."
" Esloigne de ce qu'on ayme."
De la Barre, 1699.
4. "Follies d'Espagne," for the Viola da Gamba, accompanied by
the Harpsichord.
Marin Marais, 1702.
5. Four Pieces from the " Neuvieme Ordre " for the Harpsichord.
i. Allemande for two Harpsichords.
ii. La Seduisante.
iii. Le Bavolet-flotant.
iv. Menuet.
Francois Couperin, 1716.
6. Suite No. II. in D minor, for Four Viols.
i. Fantazie. ii. Courante. iii. Ayre. iv. Sarabande.
Matt. Locke, c. 1660.
7. Divisions on a Ground, for the Viol da Gamba, accompanied by
the Harpsichord.
The last set in the " Division Viol."
Christopher Simpson, pub. 1659.
8. Suite of Lessons for the Harpsichord, in G Major.
i. Prelude.
ii. Allemande.
iii. Courante.
Henry Purcell, pub. 1696.
9. A Song for a Bass Voice, accompanied by the Harpsichord.
" Let the Dreadful Engine."
Henry Purcell.

1.
2.
3.

4.
5.

Music ey English Composers of the 16th and 17th
Centuries.
Two Pieces for three Viols.
The Kyng Henry viij .
Two Songs, accompanied by the Lute.
i. " I loathe what I did love."
ii. " My lytell pretty one."
Anonymous, c. 1520.
Six Pieces for the Virginals, from "The Fitzwilliam Virginal
Book."
i. Praeludium. No. XXII.
Anonymous.
ii. Fantasia. No. VIII.
William Byrd, c. 1590.
iii. "Muscadin." No. XIX.
Anonymous.
iv. Alman. No. XX.
Anonymous.
v. Pavana. No. XIII.
Dr. John Bull, c'. 1590.
vi. "Nancie." No. XII.
Thomas Morley, c . 1590.
Suite of Three Pieces, for Four Viols and the Harpsichord.
i. Pavan.
ii. Almain.
iii. Ayre.
William Lawes, c. 1640.
Two Songs, accompanied by the Lute.
i. " Bid me but live, and I will live."
The words by Robert Herrick.
ii. "I am confirm'd a woman can."
Henry Lawes, pub. 1652.
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6. Song, accompanied by the Harpsichord.
"C'est cet Objet."
Le Comte Hamilton, c. 1715.
7. Sonata No. VIII., in G. Major, for the Violin, accompanied by
the Harpsichord.
Jean Marie Le Clair, c. 1730.
8. Song, accompanied by the Harpsichord.
" A mille soins jaloux, Tircis abandonne."
Ch. E. du Fresny, c. 1720.
9. " IVtme Concert" for the Harpsichord, Violin, and Viola da
Gamba.
i. La Pantomime, ii. L'Indiscrette. iii. La Rameau.
Jean Philippe Rameau, 1741.
10. "La Marseillaise," accompanied upon Napoleon's own Piano.
The lectures which. Mr. Dolmetsch delivered at the Royal
Institution, later on in the season, were much on the same
lines as the concerts, being devoted to the " Music and Musical
Instruments of the Sixteenth, Seventeenth, and Eighteenth
Centuries." The first brought us into the direct company of
Viol and Virginal.
We hear so much of the " music of the future " in these days, to
say nothing of the music of the present [said the Daily Chronicle] that
there is ample excuse for an occasional glance at the music of
the past. It was mostly written for, and played upon, instruments
which were little more than the prototypes of those now in use, and
therefore ought justly to have those original conditions reproduced.
Mr. Arnold Dolmetsch gave a concert in which the greatest care was
taken to do justice in this respect to some representative English
chamber music of the sixteenth and seventeenth centuries. The con
cert or lecture, as he modestly put it, turned out a pleasant surprise.
There was quite an old-world flavour about everything, a pleasant,
restful reverie, as it were, over the grave and decorous madrigals and
" fantasies " that pleased the musical tastes of our Elizabethan fore
fathers. Mr. Dolmetsch had first a word of regret for the, to him,
sad mischance which led to the extinction of the " viols ' ' some
150 years ago. The violin and the violoncello, with their finer lines
and sharper and more commanding voices, triumphed over the older
" strings mainly because of their effectiveness for orchestral pur
poses. Deserted by the professional musician, the viols did not long
survive in the hands of the amateur, who nearly always follows the
professional lead. Mr. Dolmetsch pointed out that there were
features in the viols of considerable attractiveness, although he did
not go the length of suggesting that a serious effort should be made
to introduce those once popular instruments. In these days of fads
and revivals, however, such a suggestion might not be unfruitful.
The viols used and very skilfully played by Miss Helene Dolmetsch,
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Miss Armstrong, Mr. W. A. Boxall, and Mr. Dolmetsoh himself,
exhibited tones of an appreciably different quality from the modern
fiddles. The music was soft, a little weird, perhaps, and with an
absence of the feverish element that, to our fancy, always lurks in the
tongue of the modern violin. Of considerably greater depth through
the body than the fiddle, the viol is characterised by an almost flat
back and belly, and instead
in the shape of an elongated C. The strings are also more numerous,
six generally in the tenor instruments, while those equivalent to the
violoncello have as many as eight. The other instruments used
were the viol da gamba, the lute, the virginals, and the harpsichord.
The " tapping, tinkling harpsichord, with its thin metallic thrills,"
is, of course, fairly known to modern amateurs ; but they know
probably much less of its fragile little relative, the virginals, upon
which Queen Elizabeth was wont to discourse sweet music for the
edification of foreign ambassadors. Mrs. Elodie Dolmetsch played
both the virginals and the harpsichord with much delicacy and
feeling. There was a pretty fantasie, in particular, by Orlando
Gibbons (1600), which seemed to please the audience, and of equal
interest was a suite of harpsichord lessons by Purcell, winding up
with a saraband. In the sixteenth and seventeenth centuries vocal
music was, of course, greatly cultivated, and the most popular
accompaniment for the voice was the lute, or the viol da gamba. Mr.
Dolmetsch gave two examples of the lute in accompaniment, the first
Thomas Ford's " Since first I saw your face" (published in 1609),
and the other Heriick's song "Bid me but live," to the music of his
friend Henry Lawes. In general appearance the lute resembles a
large mandolin, but gives a note far nearer the guitar, or even the
piano, than the somewhat wiry jangle of the former instrument. The
viol da gamba, in the hands of Miss Dolmetsch, showed its sweetness
and power quite remarkably in a little exercise from Christopher
Sympson's " Division Violist." Of the music upon which the viols
were exercised we may refer to an air and two part-songs, all attri
buted to " Kyng Henry VHIth." The voices were Mr. Walter
Shiner, Mr. Henry Lindsey, and Mr. Douglas Powell. For royal
music, the examples were fairly interesting, although the first air
seemed a trifle heavy and monotonous. It is curious, by the way, to
note that Mr. Dolmetsch considers bluff King Hal did really write
the several musical pieces with which his name is associated. It must
be remembered, he points out, that Henry VIII. was a younger son,
educated for the Church, and in those days musical knowledge was
an important part of the clerical training.
Old French Music.
Continuing his lectures on music and musical instruments of the
sixteenth, seventeenth, and eighteenth centuries, Mr. Arnold Dol
metsch dealt exclusively with French masters and their works.
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Several kings of France had, he said, composed music, but none
were to be compared to Henry VIII. in that respect, for they had not
written any important works. However, there existed a number of
charming chansons, the authenticity of which was well proved. Ac
companied by the lecturer on the lute, three were sung by Mr.
Douglas Powell, two being from the MS. of the famous Duke of
Buckingham. These were " Ores que l'ai sous ma loi " (Francis I.)
and " Toucher, Aimer " (Charles IX.). The third was " Oharmante
Gabrielle," of which the authenticity was not so clear ; but it had
long been attributed to Henry IV., and, according to the lecturer,
there was nothing to disprove it. Curiously enough, it was very
similar in character to an old English song of about the same period,
" My little pretty one," and the first four bars of both were exactly
alike, note for note. Turning next to the harpsichord, Mr. Dolmetsch
said it was generally believed that it was an early form of the piano
forte. The two instruments were, however, quite different in
principle, and different in sound as well. From old writings, it was
evident that it was possible to play upon the harpsichord with a high
degree of speed, and that so far back as the beginning of the seven
teenth century the technique of harpsichord playing must have been
very advanced in France and elsewhere. Violas were also touched
upon, and in illustration of the lecturer's remarks, harpsichord pieces
by H. Du Mont (1657) and J. C. de Chambonnieres (167(1) were played
by Mrs. Elodie Dolmetsch, while some numbers by Marin Marais
for the viola were rendered by Miss Helene Dolmetsch.—Sunday
Times.
Rueinstein and Pianoforte Playing.
I WOULD like (says Rubinstein) to recommend a different use—
touch and pedal—of the pianoforte of our day, in playing the com
positions of different epochs. So, for example, I would play a piece
of Haydn or Mozart on the instrument of our day, especially in
forte, with the left pedal, because their forte has not the character of
the Beethoven forte, especially not of the latest composers. Playing
Handel, and especially Bach, I would try, by means of variety of
touch and change of pedal, to register—that is, givo them through
out an organ-like character. Hummel I would try to play with
scholastic, short clear touch, and very little pedal ; Weber and
Mendelssohn with very brilliant execution and pedal ; Weber in his
sonatas and Concertstiicke with operatic, dramatic style ; and
Mendelssohn, in his " Songs without Words," with a lyrical charac
ter. Beethoven, Schubert, Schumann, Chopin, and of course the
latest composers, require all the resources that are obtainable
in the pianofortes of the present day.

CEOTCHETS AND QUAVERS.
Aeout the Author of "Maritana."
A good many years ago, when I was a very young boy, he was
staying at Mount Pleasant Square, in Dublin. He often came into
the square, and on the bright summer days would lie on the grass,
basking in the sun,;if it were not too hot, or, if it were, underneath
the wide-spreading trees, and as he lay he would compose. I can
not remember whether this was after he had written his famous
opera, but I do remember it was after he had written something
which had made his name be on every lip, his praises sung every
where, and, in fact, made him a famous man. We children looked
upon him, though he was a young man, with a bogeyish reverence,
and, though he used often to converse with us, we never lost our
reverential awe. He was always beloved by us, he was always so
gentle, tender, and playful. I remember I used to sit a long time
near him on the grass, watching him in childish wonder, without
speaking to him ; and when at length he would get up, I would ask
him, " What were you doing?" he replied, always very sweetly,
" Composing—making music " ; and taking me by the hand, would
sing some delicious airs as we walked along.
(G. db G. Griffith.)
Paganini.
Herr Paul de Witt has secured for his Musical Historical
Museum a bust in plaster of Paris, tinted flesh colour, of Niccolo
Paganini, by Danton, the celebrated sculptor of Paris, dating from
1837. The bust, which formerly belonged to the renowned Prof.
Wilholmj, is said never to have been cast in bronze. Paganini,
who died at Nice on the 27th of May, 1840, was at the time of the
execution of this (supposed only) portrait already suffering from
the consumption of the larynx which resulted in his decease. In
tellect, combined with suffering, are admirably portrayed in the
work, which is of great interest to musical historians.
How some Composers Orchestrate.
When Mr. Cowen's oratorio, "The Deluge," was produced at
the Brighton Musical ; Festival, many years ago, the composer on
the morrow received a visit from the local bandmaster, who called
to inquire, " Who had done the band parts ? " Ho stated that he
himself was a busy man, and found that it paid him to put out the
orchestration of his dance pieces to a hack at a couple of guineas
fee, though he candidly admitted that if he could get things scored
as well as Mr. Cowen's, he would be greatly inclined to spring
another guinea.

ST. PATEICK'S DAY.
We have had so many good things—especially music and
musicians—from Ireland, that no one probably would be
found objecting to harmonious celebrations on the 17th
March—the day that is generally kept as the day of the
Patron Saint of Ireland.
It would puzzle many to connect this Apostle to the Irish
with music in any way, however ; and the reason that the
majority of people would proffer for giving concerts on this
day would probably be that it supplied an excellent oppor
tunity for airing some of the national tunes of old Ireland,
which the stress of other fashions in music precludes our
hearing as frequently as they deserve. An excellent reason ;
and one that could also be applied to Scotch music and the
30th of November. From an Irish and Scotch point of view
we do not, of course, hear so much of these fine old Celtic
tunes as would be good for us. It would be impossible to fix
the blame for this upon any one. The dictates of craze or
fashion will that we shall have but two days of this purely
national music, and we must be content—until the fashion
changes.
St. Patrick can be made out to be more musically connected,
however, than most of us think. His preaching powers may
—must have been great indeed to have moved the stubborn,
hardy Celt ; but he did not rely only upon theology. Like
Luther after him, he called in music's aid, and his singing
was no less attractive to those who heard it than was his
preaching. Nor did Pope Celestines's deputy (who died
460 a.d.) borrow his singing knowledge from anywhere but
England. There was a native bard—one Gemmain by name
—who is believed to have taught singing to St. Patrick, as he
also did, later on, to St. Columba.
Here, then, is an additional reason why St. Patrick's Day
may honestly be kept up musically. This year the Irish
Festival was in no degree inferior to its predecessors, despite
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the circumstance of the 17th of March falling upon a Sunday.
Concerts were given on the Saturday before and on the Mon
day after ; and in this manner the difficulty was bridged over.
Hurrah for " St. Patrick's day in the Morning ! " said The Mu
sical Standard. But this year the Irish Festival fell on a Sunday,
so that one concert was held on Saturday, March l6th, and the
other on Monday, March 18th. At the Albert Hall on Saturday
night, directed by Mr. William Carter, the usual schemo was pro
vided. The vocal artists were Miss Thudicum, Miss Grace Damian,
Mme. Belle Cole, Mr. Iver McKay, Mr. Manders Jackson (the New
Zealand tenor), Mr. C. Kenny, and others. Mr. W. Carter's choir
sang several Irish melodies, and concluded the concert with " Rule
Britannia." Senor Rubio played a violoncello solo; Madame G.
Fortescue, a harp piece and Mr. Oberthiir's arrangement of " The
Last Rose of Summer," and Miss Spiller used her violin with
effect. The band of the Scots Guards played several airs.
The Irish (St. Patrick's Day) Concert, held at the Queen's Hall
on Monday night, under the management of Mr. N. Vert, might
have attracted a larger audience ; but the cheaper seats were filled.
Mr. E. Lloyd and Mr. Foli were disabled by illness. Miss E.
Russell, Miss F. Shoe, Mrs. Belle Colo, Miss M. Hams, Miss Hoskins, Messrs. C. Chilley, D. Powell, and other artists sang in turn.
Mr. Douglas Powell won a lis for " Silent, oh Moyle," and substi
tuted the humorous song "Off to Philadelphia." Mr. Melfut
D'Alton, a tenor, interpreted some of Moore's "Melodies," so
sweet in the sugar-plum sense, with taste, and Mr. Kirwan recited
" O'Farrell the Fiddler."
There should have been a great crowd in St. Jamos's Hall on
Saturday evening. The managers of the concert given in honour of
St. Patrick, headed their programme book with tho " Cead mille
failthe," which, in its exuberance of welcome, is a true expression of
Irish hospitality, and they announced that tho occasion was tho 1522nd
anniversary of tho Green Isle's patron saint. This fact appears,
nevertheless, to have been overlooked ; for how could anybody
abstain from assisting at so venerable a celebration ! Many, wo
regret to say, did abstain, and there wore vacant seats in conse
quence, principally in the stalls, tho usual occupants of which, let
us assume, were doing reverence to a pious memory in some other
fashion. Bo this as it may, we decline to believe that at a moment
when Irish national feeling is pouring like a flood into the channel
of Irish music, there can be any abatement whatever in the admi
ration justly due to a peculiarly beautiful form of folk-song. Our
impression is, that Hibernian music will soon enter upon a remark
able era of development, and though the wish*may not be the father
of the thought, it certainly is in close alliance. Irish melodies are
altogether too distinctive in tenderness and passion, in absolute
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grace and charm, not to be of immense value as material for the
higher treatment which they will doubtless receive at the hands of
cultured native musicians. For lack of numbers on Saturday
evening some amend was made by a fine flow of enthusiasm. The
audience was insatiable. As a rule, we dislike the insatiable
extremely. He is a nuisance, however considered ; but when
exiles are hearing the " native wood-notes wild ' ' of their country,
who can look with aught but sympathy upon whatever form the
expression of their delight assumes ? So there was pleasure, for
once, in an almost unbroken series of encores, in receptions such as
would have done ample honour to St. Patrick himself, and in long
applause that showed fine disregard of the passing moment's value.
At the Albert Hall another and a simultaneous gathering of St.
Patrick's children took place, but under conditions not quite so
free. Encores were prohibited on account, no doubt, of the length
of the programme ; but a restriction of any kind on an occasion so
festive is something in the nature of a "wet blanket." However,
all went well in the course of a varied selection.
An Irish concert at the Crystal Palaco the same evening attracted
near upon eleven thousand persons. Taking this fact, in addition
to others, it must be allowed that the recurrence of St. Patrick's
eve had fair recognition in the shape of musical honours.—-The
Daily Telegraph.
English Musical History.
Quite a season of activity appears to have set in with respect to
the history of music in England. This is as it should be, for there
can be no doubt that England has a much greater claim to the
historian's attention than it has ever yet received. Much has been
done lately by way of increasing the store of English musical
literature. Dr. Nagel, of Germany, for instance, has published the
first volume of an elaborate "History of Music in England."
Whether a German-made article of this kind will prove successful
remains to be seen. A native author, Mr. E. W. Naylor, has
written a book on ' ' Shakespeare and Music, " and Messrs. Jarrold
and Sons have issued a concise dictionary devoted to British
musicians, edited by Mr. Frederick J. Crowest, including the birth,
native place, training, appointments, and compositions of all who
have served the cause of native British art. Another writer,
Mr. Henry Davey, has written a "History of English Music; "
while last, but not least, comes Mr. Crowest's large volume of
nearly 500 pages from the Bentley press—one of three volumes—
devoted to the " Story of British Music." Yet another book, the
" British Musical Biography," compiled by James D. Brown and
. Stephen S. Stratton, will be issued about the end of the present
year. "With such activity English musical history should soon be
known and cherished, as it deserves to be.
D

CROTCHETS AND QUAVEES.
Ladies—Stop !
William Steinway relates that, when speaking with Rubinstein on the great progress made in Music, he was staggered by
Rubinstein's reply. " Well, friend Steinway," said he, " I think
ladies ought never to study music as an art. At least they ought
not to take up the time of teachers who are able to teach and make
true artists. And I will tell you why," he added. " There is no
question but that there are twenty musical ladies to one musical
man, and my own experience is that they learn more quickly, have
more poetry, and, in fact, are more diligent pupils than men. But
what is the inevitable result ? When a young lady has become a
perfect artist some handsome moustache comes along, and she
chooses the handsome moustache in preference to her art." I need
hardly say that I demurred somewhat to this, as I do not believe in
the policy of relegating musical ladies to becoming old maids. I
then learned from him that his favourite pupil, who was but twentyone years of age, one of the most accomplished artists, and, to his
idea, undoubtedly the greatest living lady pianist, had just an
nounced to him her engagement to a handsome Russian officer.
Salter's Plan.
Herr Emil Sauer has been interviewed by a representative of
the Fall Mall Gazette, and has given some opinions which are in
many respects original. Asked why he has never played one of the
five last sonatas of Beethoven in London, he replied, " I know the
critics have been surprised at this. I believe, however, I had good
reason for acting as I "have done. I do not like to play the pieces
that every pianist plays. Not that I fear comparisons, but because
I prefer to play those pieces that are seldom heard—that are neg
lected by other pianists. Every pianist begins with Sonata, Op.
110, for instance. As for Op. 106, perhaps you will be shocked to
hear that I do not like it.
Attendance—but no Hoops.
Handel not only bequeathed to the Foundling Hospital in Great
Coram Street ' ' a fair copy of the score and all parts of the ' Mes
siah,' but," says the Daily News, "he was the means of securing
for the charity a total sum of over £7,000, by an annual perform
ance of the ' Messiah,' which, down almost to the time of his last
illness, he directed in person. Some of the tickets for these con
certs are still preserved in the Foundling Museum, with the quaint •
intimation printed on them that ' gentleman are requested to come
without swords and ladies without their hoops.' "

MUSICAL SALES PEICES.
Among the interesting features which, come with each season
are the musical sales, whereat musical instruments (many of
them old familiar friends), libraries, scores, autographs, &c.,
all relating to music, change hands at prices which must often
furnish material for speculation, and possibly reflection, on
the part of buyers and sellers. This (1895) season has not
been a particularly fruitful one in sales, despite the so-called
" bad times " and a particularly large death rate among musi
cians. Nevertheless, some interesting items have been brought
under the hammer, and, with not a little spirited bidding,
some fair prices have been realised. Not a few good bargains
have been picked up, too, by that interesting section of the
public who make it a Btudy—a profitable and pleasant one—
to attend these sales. It may be safely said that no firm, in
this country at any rate, holds such a monopoly of this class
of business as the famous Leicester Square firm, Messrs.
Puttick & Simpson, by whose kindness we are enabled to give
our readers the following list of some of the most important
figures realised this past few months :—
A violoncello, by Pierre Silvestre. ,£25.
A violoncello, by Landolphus. £25.
A violin, by Antonius Stradivarius (1728). £300.
An Italian violin, by Francesco Gobetti, in case, with silvermounted bow. £44.
A violin, by Joseph Rocca (1851). £20 10s.
A ditto (1839). £13 10s.
A violin, the back and sides of which are made by Antonius Stradi
varius of Cremona. £105.
An Italian violin, by Antonius Gragani. £26.
A violin, by Lupot (1806). £55.
A violin, by Antonius Stradivarius (1699). £260.
A violin, by Joseph Guarnerius (1734). £95.
A violoncello, by William Forster. £30.
A violin, by Carlo Bergonzi, of best period, the solo instrument ot
the late A. W. Pawle, Esq. £200.
A violin, by Santo Serafino. £38.
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A violin, by Joseph Guarnerius Alius Andre, in inlaid satin-wood
case, with travelling cover and silk-mounted bow. ,£95.
A violin with the forged label of Joseph Guarnerius ; the solo in
strument of the late Mr. Dando. £26 5s.
A violin, by Antonius Stradivarius, dated 1701 ; one of the few
existing specimens, measuring 14J inches. £600.
A violin, by Lupot. £29.
A viola, by Carlo Bergonzi (vide " Hart's Book on the Violin,"
Plate III., 1875 edition). £55 10s.
A violin, by Amati, described as follows by Mr. George Withers in
his Guarantee. An illustration of this violin forms the frontispiece
to M.' Heron Allen's well-known book on " Violin Making."
"An Italian violin by Amati, reputed to have been made for the
Court of Francis, paintings on the back, sides, and scroll. On the back
is the coat of Arms of Francis, and on the sides ' Pistate et Justitias.'
This instrument was a great favourite of W. H. Ernst. Upon this
violin he led the quartette at the house of the late — Oliphant, Esq.
It was also for some vears the property of the late Hon. Rev. E.
Pellew." £153.
A violoncello, by Jean Baptiste Vuillaume, Paris. £36.
A violin, by Dominicus Montagnana. £50.
A violin, by Antonius and Heironymus Amati, Cremona (1638).
£80.
A viola, by Gasparo da Salo. £110.
A violo bow, by Francois Tourte. £13.
A violoncello, by Pablo Antonio Testore of Milan, with case. £40.
A violin, by Francesco Ruggeri (1698), guaranteed by W. E. Hill
and Sons. £69.
A violin, by Rugerius, with painting of a tiger on back. £24 10s.
A viola, by J . B. Vuillaume. £24 10s.
Among music and books knocked down by the same firm
have been the following : —,
Leveridge's Collection of Songs, with the rare front, by Hogarth,
engraved throughout, 2 vols, cf., 8vo. (1727). £1 18s.
Chappell's History of Music, Vol. I., and Popular Music of the
Olden Times, 2 vols. 3 vols. £1 16s.
Edwards (H. S.), Lyrical Drama, 2 vols.'; History of the Opera,
2 vols. ; Hogarth (G.), Memoirs of the Opera, ports., 2 vols. ; Parke
(W. T.), Musical Memoirs, 2 vols. ; Busby (T.), Concert Room Anec
dotes, 3 vols, illust. £1 2s.
Chorley (H. F.), Thirty Years' Musical Recollections, ports. , 2 vols. ;
Modern German Music, 2 vols. ; National Music of the World; Fay
(A.), Music Study in Germany ; Ella (J.), Musical Sketches, port.,
etc., 8vo. 10 vols. £1 2s.
Dibdin (C), Songs, arranged by Davidson ; Clark (R.), Words of
the Pieces performed at the Glee Club, etc. 8vo. 17 vols. £1 10s.
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Fetis (J. F.), Biographie Universelle des Musiciens, 8 vols, in 4,
and supplement 3 vols, in 1. Hf. red mor., 8vo. Paris (18781884). £4.
Burney (C), History of Music, 2nd edition, ports, and fronts, by
Bartolozzi. 4 vols., 4to, cf. (1789). £4.
Hawkins (John), General History of Music, front. 5 vols., cf., 4to.
(1776). £4 6s.
Riley (W.), Parochial Music (1762); Parochial Harmony, in 1 vol.;
Turner (W.), Sound Anatomiz'd (1724). 4to.
Alstedius (J. H.), Templum Musicum, translated by John Birchensha ; curious front., rare. London, 1664. £2 12s.
Playford (J.), Introduction to Music, port., 7th edition (1674) ;
Campion (T.) Art of Descant (1674), in 1 vol. £1 3s.
Simpson (C.), Introduction to Music, port., 1 leaf damaged (1732);
Salmon (T.), Essay on Musick, front. (1672); Playford's Introduction
to Musick (1700). 8vo. £1 13s.
Purcell (H.), Orpheus Britannicus. 2 vols, in 1, port., fol. (1706).
£1 7s.
Blow (J.), Amphion Anglicus, port, fol. (1700). £3 15s.
Simpson (S.), The Division—Viol., port. 2nd edition., fol. (1667 ).
£6 5s.
Morley (T.), A Plaine and Easie Introduction to Practicall Musicke.
Fol. (1608). £6 10s.
Mace (T.), Musick's Monument ; portrait wanting. Fol. (1676).
£2 Is.
Locke (M.), Psyche and Tempest ; wanting title, dedication, and
preface ; Autograph Letter of E. F. Bimbault inserted. 4to. (1675).
£1 2s.
Butler (C), Principles of Musik ; rare. 4to. (1636). £1 8s.
Scores by Schubert, Weber, Neukomm, Haydn, Mendelssohn,
Cherubim, Auber, and Meyerbeer. Fol., bound in 5 vols. £\ 9s.
Scores by Haydn, Schicht, Cherubini, Naumann, Adam, Graun,
Boccherini, Rossini, Himmel, Jomelli, Gounod, Sullivan, and Kiel.
Fol. 25 vols. £1 7s.
Scores by Mendelssohn, Spohr, Wagner, etc. A parctl. £1 lis.
Graun (C. E.), Te Deum, cf., Lipsia (1757) ; Romberg (A.), Te
Deum, etc. Fol. 5 vols. £1 6s.
Bolle (J. H.), Cedor, Der Tod Abels, Abraham auf Moria ; Herr
mann's Tod, etc. 11 vols. Leipzig (1776).
Beethoven's Werke. 16 vols., half mor. Breitkopf and Hartel.
£4 2s. 6d.
German Handel Society, Publications of, Vols. 1 to 94 (wanting
Vols. 45, 48, 49, and 86), and Supplements Nos. 1, 2, and 4, 1858 to
1892. Fol., clean. Leipzig. £7 5s.
Mendelssohn (F.), St. Paul, Elijah, and Lobgesang. Half calf.
3-vols. Ibid, £1 12s.
Spohr (L.), Jessonda, Vater Unser, Weihe der Tone, Last Judg
ment, etc. Half bound. Fol. 6 vols. £1.
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Haydn's Creation, Costa's Naaman, Molique's Abraham, clean
copies. Fol. 3 vols. £1.
Haydn's Seasons, Lachner (P.), Fonr Ages, Bennett (W. S.),
Die Mai, Konigin, Berlioz (H), Christ, Messe des Morts,
Beethoven's Mass in D, Brahms (J.), Requiem, etc. Fol. 10
Vols. £1 16s.
Lawes (H.), Ayres and Dialogues, fol. (1653) ; Purcell's " Orpheus
Britannicus," port. (1698) ; Musicus Apparatus Academicus, etc.
5 vols. £4 4s.
Zarlino's Le Institutional Harmoniche, fol. 1562 ; Lully's Bellerophon, fol., Paris (1679). 3 vols. £1 5s.
Handel's Works, edited hy Samuel Arnold, Full Scores. Fol.
37 vols.
Music by Wesley, Hopkins, B6elv, Guilmont, Clarke, Merkel, etc.
Fol. 8 vols. £1 10s.
Music by Neukomm, Best, Archer, Hesse, Merkel, etc. Half
bound, fol. 10 vols. £2 7s. 6d.
Organist's Quarterly Journal, edited by W. Spark, ob. fol.
Novello. 11 vols. £2 12s.
Best (W. T.), Arrangements from the Scores of the Great Masters.
Gl., ob. fol. Novello. 5 vols. £2 2s.
Bach Society, Publications of, 47 vols., not quite consecutive.
Leipzig (1851-85). £7 5s.
Musical Antiquarian Society's Publications. 12 vols. Various
numbers (2 bound, remainder sewn). £1 5s.
Small Song Books. 54 vols. £1.
D'Urfey. Pills to Purge Melancholy, and The Musical Mis
cellany. Odd and imperfect vols, &c. 35 vols. £1 2s.
A neatly written MS. by Dr. John Blow, Henry Purcell, Dr.
Gibbons, and P. Hart. Cf., ob. fol. £3.
Tallis (T.), Forty-part Song, in Dr. Westbrook's Autograph, wh.
mor., at. fol. £-2.
Grove (Sir George), Dictionary of Music and Musicians, inter
leaved with portraits of musicians. 4 vols., half mor., gilt edges
(1879-1889). 4 vols. £10 10s.
Musical Antiquarian Society. Various volumes. 2 parcels.
£1 12s.
Smith's Musica Antiqua ; Kitchener's Songs of England, etc. 28
vols. £1 Is.
Hawkins (Sir John), History of Music, 5 vols. ; W. Horsley's
Copy from Dr. Calcott's Library, with MS. Notes by Dr. Burney.
London (1776). £3 15s.
"
Giuliani's Solos for Guitar, 3 vols. ; Instrumental Music, etc. 2
parcels. £2 2s.
Boyce (W.), Cathedral Music. 3 vols., half mor. London
(1760-73). £1 17s.
Marcello, Oratorio. Ob. fol. 2 vols. £2 2s.
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Not a few well-known copyrights have changed hands
during the past year, chiefly owing to the liquidation and
state of affairs of the London Music Publishing Company
(Limited). Some of the figures obtained were remarkably
good, and will be distinctly interesting to musicians in general,
and to composers in particular, as showing the relative value
of the prices paid to workers for their pains and skill,
which are invariably abnormally low, and the assessment at
which an appeal to the open market places modern musical
work. It would be an interesting matter, indeed, to know
the prices paid originally for some of the works enumerated
below : —
Saved by a Child. M. Piccolomini. £220 10a.
Sprays (Golden), Six Pieces. W. Smallwood. £52 10s.
Love's Golden Dream. Lindsay Lennox. £326 8s.
Dream Memories. Lindsay Lennox. £37 15s. 3d.
La Rose Blanche (Morceau de Salon), W. Smallwood. £72.
La Sortie, W. Smallwood. £36.
Pretty Trifles (a series of easy pieces), by S. Claude Ridley. £28 1 2s .
Miniature Recreations (a set of six easy pieces), by G. Aug. Holmes.
£200.
Te Deum, No. 1 in D ; No. 2 in E flat ; No. 3 in D ; No. 4 in E.
S. C. Cooke. £46 4s.
Devotional Music.—Original Compositions and Transcriptions for
the Pianoforte. Arranged and Edited by Churchill Sibley. £31 ]6s.
Balaam's prophecy, " I shall see Him," Dr. Wm. Spark. £16 10s.
Why seek ye the living. S. C. Cooke. £16 16s.
Handel's Messiah. Performing Edition by Sir George A. Macfarren. £77 4s.
Haydn's Creation. The Pianoforte Accompaniment arranged, and
the whole edited, with Historical and Analytical Preface, by Sir
George A. Macfarren. £21.
Three Characteristic Pieces, by Charles Morley. £16 16s.
The Last Muster, Henry Pontet. £356 10s.
The Toilers, Piccolomini. £610 12s.
The Oxford Edition of Standard Works for the Pianoforte, edited
and carefully figured bv Dr. W. J. Westbrook, Churchill Sibley,
Carl Schultz, &c. £43 17s. 6d.
Two-Part Songs for Ladies' or Boys' Voices, by Sinclair Dunn.
£18 19s. 6d.
The Violinist's Repertoire, with Pianoforte Accompaniments,
edited by Alfred Burnett, R.A.M. £122 8s.
The Leipsic Edition of Classics for the Pianoforle, Edited and
carefully fingered by Leopold Hertz. £33 18s.
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Danae orphique, Theo. Bonheur. £57.
Mazurka in D minor, E. Haddock. £15 15s.
Matin Chimes. A Collection of Easy Voluntaries for the Organ,
Harmonium or American Organ, Composed, Arranged and Edited
by Sinclair Dunn. £17 10s.
Fear not, 0 land ! S. C. Cooke. £24.
The Organist's Quarterly Journal of Original Compositions. Edited
by William Spark, Mus. Doc. £31 5s.
Agnus Dei, M. Piccolomini. £15 8s.
The Battle Eve, Theo. Bonheur. £113 18s.
Lucia di Lammermoor, Edgar Haddock. £24 16s.
The West of England, where music particularly flourishes,
furnished one, by no means unattractive, sale, when Messrs.
Alexander, Daniel, Selfe, & Co., were the auctioneers. This was
an interesting sale of old instruments, formerly the property
of Mr. A. A. Waite, for many years professor of the violin
and 'cello in Clifton. Here are some of the prices : a violin
by Jean Baptiste Vuillaume was sold for £15 ; a viola by
Panormo (spelt Panorma in the catalogue) for £12 10s. (we
are not told if this instrument was by the celebrated Vincent
or by one of the family of that name) ; a violin by the same
maker for £15 and one by Panormo Junior for £6. A violon
cello by David Tetchier (Tecchler), of Bome, dated 1720,
realised £25 ; a violin by Klotz (we are not told which one)
£13 10s. ; and a violin by Berdenell £10 10s.
On the whole, buyers and sellers ought to be satisfied with
this year's values.
Joachim and Teaching.—A discussion has gone on this year
about Joseph Joachim's method of teaching. Two witnesses were
Mr. Willy Burmester and Miss Norah Clench. According to the
former, " Tho pupil who goes to Joachim must expect to learn
nothing unless he bo willing completely to sacrifice his own indi
viduality." Miss Clench gays, "My lessons with Joachim are a
source of delight to me. He leads one to interpret for one's self.
. . . He assists those of his own pupils who have ideas in develop
ing their own individuality, and does not wish thorn to copy
any one, not even himself." Here are two opposite poles ! Clearly
what is one man's meat is another's poison applies even in music.

CEOTCHETS AND QUAVEES.
Expeditious Song Writing.
Expeditious writers are not uncommon, but Mr. Geoffrey Thorn
claims to have conceived, written, and sung to the public one of his
most popular parodies within the short space of one hour. ' ' Who
Killed Cock Warren ? " was the ditty. Mr. Thorn was on his way
by train to fulfil an engagement at the Crystal Palace, and saw, at
one of the stations, the announcement of the resignation of Sir
Charles Warren as Commissioner of Police. An idea struck him,
and he straightway scribbled the song on the backs of some old
letters. The jolting of a Chatham and Dover " ordinary " made a
sad hash of the writing, so on arriving at the Palace, and while wait
ing to take his turn on the platform, he transferred the lines to the
backs of some programmes. Mr. Dalgety Henderson looked over
his shoulder and, as conductor of the concert, insisted on his sing
ing the song forthwith, but a difficulty presented itself—no one
present remembered the melody of " Who Killed Cock Eobin ? "
Ultimately, the late organist of the Palace was induced to " vamp,"
and Mr. Thorn, programmes in hand, led off the song, which was
received with shouts of laughter, the whole audience taking up the
refrain. All this was within the hour. Three days after, Harry
Randall, at twenty-four hours' notice, sprang it on the music-halls,
"dodging" the song from behind a piece of old music. In a few
days the whole country was ringing with it,—Lloyd's Weekly News
paper.
Good Earnings.
It is interesting to note the results of some of Madame Patti's
early earnings. From the first she seems to have what one may
call a very fair living wage, 'though it was years later that ' ' Patti
terms ' ' were asked and paid. She was engaged for five years by Mr.
Strakosch, when she made her debut in New York, at a progressive
salary, which began at £80 a month for the first year, rose to £120
for the second, and £160 for the third, and culminated in £200 for
the fourth and fifth. Her five years' engagement in London with
Mr. Gye, which began when she was a girl of eighteen, was at prac
tically double these terms—£180 a month for the first year, then
£200, £250, £290, and finally £400, two performances a week to
be given. £800 for three songs is nearer the figure now.
The Light Guitar.
A guitar and mandoline society has been recently formed at
Brighton, after the style of the celebrated Margherita Society at
Milan. The president is the Eight Honourable the Countess of
Munster. The conductor is Mr. F. Mott Harrison.

SIR ARTHUR SULLIVAN'S MUSIC TO "KING
ARTHUR."
There are few persons probably who would like to find
themselves confronted with the task of instancing two names
which have been more identified with music and the drama
in this country, during the last quarter of a century and
more, than those of Sir Arthur Sullivan and Sir Henry
Irving. This long term of service has been characterized,
too, not merely by a regular exercise of duties, but what is
more, by an unquestioned power and influence in furthering
the progress of the arts which they represent respectively. It
was peculiarly interesting, therefore, to find these two truly
great artists joining hands, early in the year, for the purpose
of bringing music and the stage into mutual dependence once
again. When Mr. Comyns Carr contemplated his version of
the Arthurian legend—which, by the way, is growing into less
of a romance and moro of a reality with many minds—he
probably felt that, for so thoroughly an English episode,
nothing but unmistakable English music, by our first native
composer, would worthily meet the ease. Happily this was a
matter easy of arrangement—thanks to Sir Arthur Sullivan's
constant readiness to do anything to advance the cause of
British music, as also to Sir Henry Irving's liberality in
sparing no expense in the mounting and production of such
pieces as he lays before his loyal patrons. The heroic senti
ment and wild passion, inseparable from so romantic a sub
ject, was exactly suited to Sir Arthur Sullivan's vein, and he
did well by it. All who have listened to the music—which
is all we are concerned with here—will admit that it is in the
fertile composer's happiest style, and thoroughly adapted to
Mr. Comyns Carr's play. It reflects, not infrequently, the
true national spirit, and has constant touches of that English
character and flavour which no foreign composer is ever able
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to catch successfully. "Would that our modern Purcell would
give us more and more of such music. England might then
raise her musical head in this fin de Steele age. The critics
were unanimous regarding its merits : —
In the absence of introductions specially written for the various
scenes, Sir Arthur has done, perhaps, the next best possible by hia
selection from his previous compositions. The abbreviated version
of his " Marmion " Overture, written for the Philharmonic Society.
Concerts of 1867, breathes a spirit of romanticism that befits it for its
position of Prelude to the prologue, and the Imperial March at least
suggests the martial and regal element of the first act. The excerpts,
however, from the "Tempest" music, which precede the second and
fourth acts, and the portion of the Symphony in E which ushers in
the third act, are less suggestive of that which follows them in the
play. More satisfactory is the incidental music proper. The most
effective portion of this is heard during the prologue, the impressiveness of whicli is greatly enhanced by the graceful choral song sung
by the spirits as they float in the magic mere, and the subdued in
strumental accompaniment to the spoken text, during the recital of
which themes are heard subsequently associated with the sword
Excalibur and the Queen, Guinevere. The number next in im
portance is the " Chaunt of the Grail," written for mixed voices, and
appropriately founded upon a broad, church-like subject. This is
developed at some length, ultimately becoming jubilant in character
as the knights depart, full of confidence, in search of the Holy Grail.
A charming May Song, written in three parts, sung by the Queen's
handmaidens, much increases the enjoyment of the beautiful scene,
when the curtain rises upon Act 2, and the " Sleep " chorus, which
accompanies the " Passing of Arthur," also heightens the dramatic
effect. The skill of the composer is especially noticeable in the sug
gestive rise and fall of the soft instrumental music. which follows,
with remarkable faithfulness, the speeches of Merlin, in some in
stances the rythm of the verse being most happily echoed by the
music. It only remains to add that Mr. Meredith Ball conducts an
excellent orchestra, and that the vocal numbers are effectively sung.
—Musical Times.
If the well-intentioned attempt on the part of Mr. Irving and
Mr. Beerbohm Tree to induce eminent musicians to write music for
new plays be ultimately abandoned, the fault must be attributed
mainly to modern society manners. Incidental music pure and
simple it is hardly worth the composer's while to trouble about.
With the best will in the world, the manager can only give the
musician scope by delaying the action of the play. Consequently,
from the days of Beethoven downwards, it has been the custom to
conciliate the musician's amour propre by asking him to provide an
overture and entr'actes which are subsequently useful in the concert
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room. Beethoven's "Egmont," Schubert's " Eosamunde," and
Mendelssohn's " Midsummer Night's Dream " music are thus familiar
to thousands who never saw the plays to which they were written.
But a Lyceum or a Haymarket audience, although preserving an
absolute silence while the curtain is up, revenge themselves by
talking with vigour when it is down. It matters not whether, as
analytical programme writers insist, the music is intended to pre
pare the mind for the proper reception of the drama. Modern society
prefers to chatter about dress, about its friends or its enemies, about
notable persons or nobodies in the house, and, indeed, about any
thing that will make the entr'acte music inaudible. Sullivan,
Mackenzie, Parry, Hensehel, German, and others have suffered in
this way, and Sir Arthur has at last rebelled. In " King Arthur "
he has carefully avoided any risk of disturbing the conversation
during the entr'actes, and he has limited his task to the purely inci
dental music. Even this has necessarily had to be cut short,
although what is left is very agreeable, and artistic, and appropriate,
assisting rather than retarding the dramatic action. The best of the
music lies in the undercurrent of exquisitely-written orchestration
almost throughout the first two scenes, the female chorus of the
spirits of the lake, and the bright May-day chorus, which will be
even still more effective when better sung. The Grail chorus, on the
other hand, from no fault of the composer, is too short, even putting
out of memory the splendid choruses in the analogous situation in
" Parsifal," and, indeed, both this and the sleep chorus sung during
the passing of Arthur has, it is believed, been considerably shortened
during rehearsal. Abbreviation is, of course, quite unavoidable, but
I repeat it does not encourage busy musicians to write for the
theatre.—Truth.
Sir Arthur's overture to Marmion served to introduce the music
of the Prologue, called "The Magic Mere," which is dreamy and
imaginative. It is a female chorus of a subdued character. A
melody played with muted strings accompanies the appearance of
"The Spirit of the Lake," an effect which will recall the opening
scene of " Das Rheingokl." Before the first act, the March written
for the opening of the Imperial Institute is employed, and there is
also a processional inarch for the assembling of Arthur's knights.
The " Chant of the Grail" is of a solemn, or even sacred, character,
and is sung by a chorus of men and boys. A movement from the
composer's "Tempest " music is heard before the second act, which
opens with a fresh and melodious " Maying Chorus," for female
voices. The introductory music for the third act is taken from Sir
Arthur's Symphony in E minor, played at the Crystal Palace in
1866. In the last act there is a choral " Sleep Song," given as the
funeral barge floats down the stream. As will be seen, portions of
the music are already known, but they suit the incidents of the play
so well, and blend so completely with the newly-composed music, as
to add greatly to the effect of the play.—Monthly Musical Record.
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Sir Arthur Seymour Sullivan was born in London on
May 13th, 1842. He was only fourteen, and still a chorister,
when he gained the Mendelssohn scholarship. After studying
for three years at Leipzig he returned to England, in 1861,
with his " Tempest " music. He has since won distinction in
every branch of composition—from fugitive song to oratorio,
from Savoy comic opera to symphony. He received the
honour of knighthood in 1883. Long life to Sir Arthur !
Bach Boxes. —Cromwell's skull and Queen Anne's remains have
been, for some considerable time now, objects of inquiry and refer
ence both to the patient antiquary and the flippant gossip. Mozart,
too, has more moved the sympathies of a certain class of senti
mentalists through his dead bones than he probably has affected
them through his music. Until lately, however, none have thought
of the composer of the " Wohltemperietem Clavier," as a subject
for disinterment and a posthumous " Wake." Suddenly, however,
Bach's bones are brought, as it were, under our very eyes, and,
farther, we begin to smell almost the air of churchyards and illmanaged interments, so vivid have been the details with which an
exacting age must bo furnished. Tho bones of the composer
of tho famous "Passion" music havo been "discovered and
measured ! " One hundred and forty-five years ago it was
announced from the pulpit of St. Thomas's Church : "Tho very
worthy and venerablo Herr Johann Sebastian Bach, Hofcomponist
to his Kingly Majesty of Poland and Electoral and Serene
Highness of Saxony, Capellmeister to his Highness the Prince of
Anhalt-Cothen, and Cantor to the School of St. Thomas in town,
having fallen calmly and blessedly asleep in God, in St. Thomas's
Churchyard, his body has this day, according to Christian .usage,
been consigned to the earth." It appears, however, that Bach was
interred in St. John's Churchyard, Leipsic, on July 31st, 1750, and
that, in consequence of a road being formed over the grave, it had
long been out of sight. In 1894 tho old church of St. John was
pulled down to make room for a new edifice. Then it was that
Dr. Wustmann, tho Leipsic historian, proposed a search for Bach's
remains. The city records were consulted, and these, with the
traditional belief, led to tho discovery of tho great master's bones,
buried in an oaken coffin about six paces from tho southern sidedoor of the church. From tho measurements made, Bach was a
man of 5 feet 5 inches in height—somewhat below the German
average. The future resting-place of Bach's bones will be in the
church near the altar, where we trust they will never again be
disturbed. R.I.P. grand old cantor.

CEOTCHETS AND QUAVEKS.
"Into all Lands."
Handel's " Messiah " was this year performed at Buenos Ayres
for the first time. The choir numbered 300, and there was an
orchestra of 50, under the conductorship of Mr. W. H. E. Nicholson,
an Argentine gentleman of British parentage. It is satisfactory to
note that great interest was taken in the work, all the seats being
sold within an hour of the opening of the box-office.
Barearous !
Paderewski is so fond of his own hair that he will pick any
stray bits off his coat sleeve, and carefully put them away in a little
receptacle which he always carries with him. When he reaches his
bedroom the day's harvest is emptied into a bag, which contains all
the odds and ends and tufts of hair which have been cut off at his
barber's.
A Boycott.
In Paris, the native-born instrumentalists have combined, with
the object of forming a Syndicate, to protect their interests from
foreign competition. Of the three thousand musicians employed in
orchestras in Paris, at least a third, it ia stated, are now foreigners,
chiefly Belgians or Italians.
A Sydenham Note.
For the Handel Festival of 1897, Mendelssohn's "Hymn of
Praise " has been chosen by the Directors as the special work for
performance. The popular composition is, of course, very well
known, but there will be some interest in having it performed by
such enormous forces.
A Poor House.
For the operatic performances at which he was the only auditor,
the late King of Bavaria had made a costly set of stage furniture of
the time of Louis XV. ; and, as the articles were only spoiling,
they are now being made use of at the Munich Opera House, in
Mozart's " Figaro," which probably never before had so splendid a
stage mounting. The present German Emperor, by the way, once
had a fancy to be the solitary listener to an opera. According to
the eminent prima donna, Frau Sucher, in the New York Musical
Courier, " The young Emperor commanded a performance of ' Gotterdammerung ' one morning at 11 o'clock. He was the only audi
tor. I sang the role of Brunehilde, and he decorated me and made
jne Chamber Singer to His Majesty."

PATEON SAINT OF MUSIC.
It was a little more than two hundred years after the
death of Christ that the child Cecilia, the daughter of noble
Romans, came to know His story.
From her earliest childhood she had realised that her family
guarded a sacred mystery. When the sacrificial days came,
her parents did not follow the procession that carried offerings
to the altars of Jupiter, but slipped by devious ways to the
Catacombs, where Urban, hiding from his persecutors,
preached to a little band of followers of the despised new
God. Taught by Urban to read the Gospels written by the
hands of the disciples, she, too, became a Christian. Her great
talent was for music, and she turned her gift to the service of
the church. She could find no instrument that seemed to
express her devotional spirit, and under divine inspiration she
invented the organ.
In a moment of enthusiasm, in the moment when she felt
her own tones blending with the chords of the divine instrument,
she vowed that no human rival should ever share her love for
Heaven. She would give her life for her God, and remain a
virgin.
This was a harder vow then than we can realise. Cecilia
did not belong to herself, but to her parents, until they gave
her into the hands of a husband. And when she was sixteen
they chose for her a noble Roman named Valerian, who still
worshipped the old gods. She went to her bridal with sack
cloth under the silk of her robes, praying that she might be
allowed to keep her vow. Her prayer was answered, for when
Valerian came to claim his wife she converted him by her elo
quence, so that he was able to see the guardian angel who
watched over the spotless maid. The spirit crowned the two
with flowers, and said to Valerian : " Because thou hast
followed the chaste counsels of thy wife, ask what thou wilt."
Then Valerian, in the fervour of his new faith, begged that
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his brother, Tibertius, should he converted, and that he might
receive the palm of martyrdom. Tibertius was won over by
Cecilia's eloquence, and the three went about giving alms and
burying the bodies of the martyrs, until a Roman governor
commanded them to desist from their acts of Christian charity.
When they refused, the two brothers were thrown into prison
and executed. Cecilia, widowed, but still full of faith, was
sent for to come to Court. An altar had been erected, and she
was commanded to sacrifice to the gods or be tortured. But
she only smiled and remained silent.
Her friends stood weeping about her, begging her to yield.
Then, with her musical voice, and with the great eloquence
that had been given her, she began to speak. So moving was
her plea for the new God, that forty men came forward and
confessed the Christian faith.
In a fury, the governor ordered her to be plunged into boil
ing water. The water cooled at her touch. Then an executioner
was sent to slay her with the sword, but as her voice burst
into song, his hand trembled and he only wounded her. She
lived for three days, singing until her voice became faint.
No saint has appealed more to the artistic sense of the
generations than Cecilia. Her beauty, her purity, and her
great musical gifts have made her an ideal subject in religious
art. Perhaps the most celebrated picture of her is Raphael's,
which hangs over her altar in a church near Bologna ; but
every country has done her honour in poetry and painting.
Chaucer gave us her legend in the "Second Nonne's Tale,"
and Tennyson has pictured her :
" There in a clear walled city in the sea,
Near gilded organ pipes—her hair
Bound with white roses—slept St. Cecily ;
An angel looked at her ! ' '
Munsey's Magazine.

CROTCHETS AND QUAVEES.
A Wagnerism.
An alteration of great importance was this year carried out at
Covent Garden. The floor of the orchestra, hitherto only a few inches
below the stall level, has been lowered an additional three feet.
The majority of the players will thus be placed out of view, the
conductor only being on the same level as before, while the leading
violinists on each side of him will occupy a platform raising them
slightly above their companions. The alteration, which has only
been rendered possible since the removal of the scenery that used
to be stacked in the basement, will, it is expected, enable the or
chestra to obtain a much more delicate pianissimo, without in the
slightist degree affecting its sonority.
The Beethoven Medal.
The Philharmonic Society's Beethoven Medal, presented to
Madame Patti, was struck in 1870, in commemoration of Beetho
ven's birth, and one side of it bears a profile of the composer, taken
from the Society's famous bust, while on the reverse are the words,
"Presented by the Philharmonic Society of London: founded
MDCCCXIII." The object of designing the medal was to possess
some exclusive token which the directors "might present occasion
ally to artists of distinguished eminence, for services rendered to
the Society." The following are the musicians to whom the medal
has been given :—Arabella Goddard, Charles Gounod, Charles
Santley, Joseph Joachim, Sterndale Bennett, Christine Nilsson,
Theresa Tietjens, Hans von Biilow, Anton Rubinstein, Johannes
Brahms, William Ousins, Helen Lemmens-Sherrington, Fanny
Linzbauer, Euphrosyne Parepa-Rosa, Stanley Lucas, and Louisa
Pyne.
Cheap Credentials.
A good story is going the round of the Continental press con
cerning Mascagni and an organ-grinder. The peripatetic pianist
was grinding out the inevitable intermezzo beneath the composers'
window, and was giving it at such a rapid tempo that Mascagni
could no longer stand quietly and hear his composition murdered.
Rushing into the street, he seized the handle of the instrument and
turned it at the proper pace, explaining to the astonished organgrinder that as he had composed the piece he ought to know how
it should be given. The man was angry at first, but when ho
realised the honour he had received by having a lesson from Mas
cagni himself, he broke into a broad grin, and the next morning
he appeared before the composer's house with a huge placard in
front of his organ, inscribed " Pupil of the celebrated Mascagni " !
E

PHILHAEMONIO SOCIETY'S CONGESTS.
This famous society was founded as far back as eighty
odd years. All who have read Haydn's life will remember
that Salomon, a distinguished violin and concert-giver, engaged
him to write a set of symphonies, which have since become
distinguished as the " Salomon" set. These works were per
formed in the Hanover Square Rooms, at the corner of
Hanover Street and the square—an excellent concert-room of
the old stamp and now converted into a club. These concerts,
whereat Salomon performed, and some of which "Papa"
Haydn conducted, were the precursors of the Philharmonic
performances.
Doubtless, to quote the Society's book, the recollec
tion of the intellectual enjoyment afforded by these con
certs induced a few eminent musicians to bestir them
selves in order to establish a permanent orchestra in
London ; the outcome of their enthusiastic efforts was the
foundation of the Philharmonic Society. The avowed object
of the founders, amongst whom were Cramer, Clementi,
Salomon, Bishop, Shield, Smart, Attwood, and Horsley, was
to promote the cultivation of instrumental, especially orche
stral, music. The Society's first concert took place in the
Argyll Rooms, Regent Street, on March 8th, 1813, on which
eventful occasion Salomon most worthily occupied the post of
leader. The members, limited to thirty, and the associates
(not limited) paid an annual subscription of three guineas
each. As might be expected, the members and associates
included the most distinguished professionaL musicians of the
time. The programme of the first concert is worthy of quota
tion,* and comparison with the programmes of the present and
recent seasons. In its early days the Philharmonic Society
* Programme :— Overture, " Anacreon," Cherubini ; Quartetto, violins,
viola, violoncello (Messrs. F. Cramer, Moralt, Sherrington, and Lindley),
Mozart; Quartetto and Chorus, "Nell' orror " Mrs. Moralt, Messrs.
Hawes, P. A. Corri, and Kellner), Sacchini ; Serenade, wind instruments
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very judiciously included much instrumental music, which is
now classed as chamber music ; at that time there was no
other means for bringing such compositions under public
notice, but when "Classical Chamber Concerts" became a
part of the London musical season, the directors wisely
restricted their programmes to works requiring the aid of the
general orchestra. At the first concert Clementi presided at
the pianoforte ; it was a curious custom of the time to divide
the responsibility of conductorship between the leading violinist
and the pianist : the former was expected, by occasionally
marking time with his bow, to keep the orchestra together in
rhythmical accent, and the pianist's duty was to correct mis
takes or supply accidental omissions in the performance. The
result was not always satisfactory, but sometimes produced
unseemly altercation and dispute ; this defective arrangement
continued till 1820, when it was set aside and the sole conduc
torship entrusted to the competent hands of Spohr.
At the present time the operations of the Society are con
ducted by the following officers : —,
List or Officers.
Honorary Directors : Francesco Berger, Esq. ; Oscar Beringer, Esq. ; W. H. Cummings, Esq. ; Charles Gardner, Esq. ;
Alfred Gilbert, Esq. ; Alberto Eandegger, Esq. ; G. H. Robinson, Esq., Mus. Bac. Conductor: Sir Alexander C. Mackenzie.
Hon. Treasurer and Orchestral Manager : W. H. Cummings,
Esq. Honorary Co-Treasurer : Charles Gardner, Esq. Trustees:
George Mount, Esq. ; John Thomas, Esq. ; W. H. Cummings,
Esq. Honorary Auditors : J. Higgs, Esq., Mus. Bac. ; II. C.
Banister, Esq. ; Arthur O'Leary, Esq. Honorary Standing
Counsel : ~R. Horton Smith, Esq., Q.O. Honorary Solicitor :
Arthur T. Cummings, Esq. Honorary Secretary : Francesco
Berger, Esq.
(Messrs. Mahon, Oliver, Holmes, Tullcy, and the Petrifies), Mozart;
Symphony, Beethoven ; Symphony, Haydn ; Chorus, " Placido o il mar "
(Mrs. Moralt, Miss Hughes, Messrs. P. A. Corri and C. Smith), Mozart ;
Quartette), violins, viola, two violoncclli (Messrs. Salomon, Cudmore,
Sherrington, Lindley, and C. Ashley), Boecherini ; Chaconne and March,
Jomelli and Haydn.
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A remarkable feature about this Society is that its affairs
are managed by a set of honorary directors, themselves all
hardworking professional men, who give their time, their
talent, and their experience wholly unremunerated for the
benefit of their fellow artists, and for the advancement of
what they consider high art. The Society consists of an un
limited number of Associates, and over sixty members are
elected by ballot, and from these members seven directors are
annually elected by ballot. The appointment of the con
ductor rests with the direction. Mr. Francesco Berger, the
very distinguished pianoforte professor and composer, has
been honorary secretary for eleven years—a long space of
time. Certainly London music lovers are under a deep debt
of gratitude to the officers of the Philharmonic Society.
This famous Society commenced its 83rd season on the 7th March
with a particularly interesting programme, and before a crowded
audience. The concert opened with Mr. Frederic Lamond's new
overture entitled " From the Scottish Highlands." The overture is a
work of much ability, having much local colour, and must raise its
composer's reputation among native musicians considerably.' The
pianoforte soloist was Mr. Sauer, who gave Mendelssohn's Concerto in
G minor, and Weber's " Concertstiick," both rendered with his
characteristic energy and brilliancy, and Beethoven's C minor sym
phony concluded the concert. Sir A. C. Mackenzie conducted, the
vocalist being Mdme. Clementine Sapio, who had selected " Charmant Oiseau," from Mr. David's " Perle du Bresil."
The chief feature of the Second Concert (Wednesday, March 20th)
was a new symphony by Dr. Villiers Stanford. The composer has
chosen for his theme Milton's "L'Allegro ed il Pensieroso," and the
work contains some charming as well as excellent symphonic music
—the best, much of it, that Dr. Stanford has written. He conducted
the symphony himself, and it met with a hearty reception.
Sir A. C. Mackenzie produced two novelties at the concert
on April 3rd, and both from his own pen. Queen's Hall was
crowded, for not only were the orchestral attractions particularly
strong, but Madame—the Empress of Song—was returning to a
London platform after a long absence. The programme included,
besides Sir A. Mackenzie's novelties, Brahms' Symphony in D, the
" Leonora " overture, and Schumann's Pianoforte Concerto (given by
Miss Eibenschutz). For many, however, the principal attraction was
Mdme. Patti, who was presented with the gold medal of the society.
The Diva sang " Una voce, ' ' and, on being recalled, " Voiehe Sapete."
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After the presentation of the medal, the audience insisted upon hearing
Mdme. Patti once more, when she pacified them by giving " Home,
Sweet Home." Of Sir A. C. Mackenzie's pieces, and the concert
generally, the able Daily Telegrajih critic wrote :—
"Two novelties from the pen of the Society's conductor, Sir A. C.
Mackenzie, were presented. The term ' novelty ' should, however,
be applied to each with some qualification, because of the following
facts. Not long ago the composer caused to be published a set ofnine
pieces for violin and pianoforte, entitled ' From the North,' the whole
avowedly ' based upon very old air3 and dances, mostly of undoubted
Scottish origin, or, at least, in use in Scotland at a remote period.'
The reservation expressed in the last clause of the sentence quoted
betrays a national caution ; but we may take it that all the themes
here used by Sir A. C. Mackenzie are what they unquestionably
appear to be. Coupling this fact with the composer's known skill in
handling the tunes of his people—skill which is conspicuous in the
' Scottish Khapsodies ' and the ' Pibroch '—the nine pieces are easily
taken on trust as piquant, full of melodic charm, and ingeniously
constructed. That, indeed, is their true character, and when it be
came known that a few of them were in course of arrangement for
orchestra, connoisseurs anticipated a welcome addition to the list of
short and acceptable works. Sir A. C. Mackenzie has so dealt with
three of the nine, and, of these, two had a first public hearing on the
occasion now noticed. In remarking upon pieces of this description
we have chiefly to consider the mode in which they are presented.
As regards themes, the composer is responsible only for their choice ;
and, in respect of form, he can hardly be required to subject these wild
tunes to scholastic restraint. As far as criticism goes, therefore, wo
have to do with orchestral arrangement and effect—points on which
Sir. A. C. Mackenzie is always safe. None knows better than he how
to handle the orchestra in music of this class, and he has here made
the old Celtic melodies glow with fitting colour and charm with pro
priety of treatment. What the third piece may be we cannot tell, but
these two will receive a hearty welcome from amateur orchestras, to
whom they will afford useful practice and, when mastered, much
enjoyment. It should be said that Miss Eibenschutz's share in the
Concerto was the occasion of a marked success for her. Three times
did the audience call this able young artist back to the platform that
she might receive the testimony of their applause."
The concert given on Wednesday, May 1st, included Berlioz' Symphonie Fantastique— " Episode de la Vie d'un Artiste," which was to
make amends, probably, for a somewhat long neglect ofthegreatFrench
orchestralist. Under Sir A. C. Mackenzie's masterly bdton an exceed
ingly fine reading was given of a work which, as has been well said,
" with all its faults of exaggeration and eccentricities of style, is still
a vivid and powerful example of the strange genius that produced the
' Damnation de Faust.' ' ' Other items of the programme were Wag
ner's " Walkurenritt," the fine overture to the second part of Sir
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Arthur Sullivan's oratorio, "The Light of the World," which latter
piece opened the concert. Miss Frida Scotta made manifest a further
advance, alike in technical proficiency and breadth of tone and
phrasing, by her admirable rendering of Max Bruch's oft-heard violin
concerto in G, earning an enthusiastic recall ; and Mr. David Bispham
delivered Lysiart's not very interesting scena from "Euryanthe"
with his customary artistic feeling and distinction of style.
The feature of the concert on the 23rd May was the first perform
ance of Dr. G. F. Bennett's overture " Leonatus and Imogen." At
the next concert came Dr. Hubert Parry's Symphony in F major in
its remodelled form. " Twelve years ago," says the famous 'Telegraph
critic, " he composed a symphony in F major for the Cambridge Uni
versity Musical Society, at one of whose concerts (June 12th, 1883) it
was produced. The work by no means satisfied him, though, like the
Birmingham version of Mendelssohn's ' Elijah,' it seems to have con
tented the public. A thorough revision followed, the first and last
movements being remodelled, while many changes were made in the
other two. As thus improved, the symphony was presented to
London amateurs at a Kichter concert, given June 7th, 1887. Even
then the self-critical composer did not rest content. At some time
during the eight years between the second performance and that which
took place on Thursday night, he again touched up the first three
movements, chiefly by additions to the wind parts, and a second time
re-wrote the finale. Such perseverance is rare in these hurrying
days, and one's first feeling with regard to it is an earnest wish to see
the virtue meet with due reward. The main question now is whether
the outcome of Dr. Parry's assiduity repays the expense of time and
labour. We are distinctly of opinion that it does.
"It was stated, in 1887, by the learned and able annotator of the
Richter concert-books, that the symphony has a ' programme '—that,
written for Cambridge, it presents in music the feelings and expe
riences of undergraduate life. The Introduction, says Mr. Barry, on
the composer's authority, sets forth the novel sensations and high
aspirations of a freshman ; the Allegro pictures the jollity of university
life ; the Scherzo represents a home scene, with rustic merry-making
and flirtation, while the then Finale expressed the joy of the under
graduate at having taken his degree, &c. It is to the advantage of
music that, in most cases, the ' programme ' can be dropped not only
without harm, but, very often, with positive advantage. As to the
present example we venture to think that the chances are a million to
one against identification of the symphony with university life by
anybody ignorant of the composer's intention. Its programme—
sectional and limited at the best—had, therefore, better be ignored and
the work taken as ' pure ' music. So looked at, it seems to us re
markably able. Southey somewhere has the following : ' The three
indispen sables of genius are understanding, feeling, and perseverance.'
These essentials are not wanting in the present case. We have noted
perseverance already ; as for understanding and feeling, they are writ
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large upon almost every page of Dr. Parry's work. In point of fact,
it is the blending of these two qualities that give it distinction. The
scholar, with perfect knowledge of his art and control of its resources,
is here found identical with the man of imaginative power and com
mand of the springs that control emotion. As heard on Thursday
night, the revised work appeals alike to the scholastic and the
romantic, gratifying the first by the easy play of its counterpoint, and
charming the second by ideas and expressions that touch the poetic
sense and excite feeling for beauty. On the occasion of the Richter
concert we dwelt upon certain features of the iirst three movements,
which, substantially, are now as they were then. Concerning the new
finale we must speak in terms of high appreciation. It is a fine,
manly, and musicianly movement, strong in every part and full of
real life. Nothing in music 4better illustrates the advantage of taking
pains ; its advance upon the Hondo it has superseded being very great.
Again, therefore, we recognise a notable addition to English music,
and once more our duty is to thank Dr. Parry for making it."
The season ended on the 1 3th June. Lady Halle played
Beethoven's " Violin Concerto " in splendid style, overcoming
its technical difficulties, and bringing out its beauties in a
manner that is only possible to a great artist. . In Mozart's
" Jupiter " symphony the playing of the Philharmonic band
was superb—seldom, if ever, has it played better; and Sir A.
Mackenzie induced a legitimate reading of the master's
profound work. Two novelties were Miss Chaminade's
" Concertstiick, " and Mr. Gr. W. Chadwick's " Melpomene"
overture. Both compositions partake of the nature of serious
music, but neither is likely to make frequent intrusion in
high class programmes. Miss Landi's powerful and dramatic
singing in Gounod's " 0 ! Ma Lyre " was something to be
remembered.
Appended is a complete list of the programmes : —

FIRST CONCERT.
Programme.
PAET I.
Overture
" Aus dem schottischcn Hochlande "
Frederic Lamond.
(First time in England.)
Concerto, Pianoforte and Orchestra, in G minor
..
Mendelssohn.
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Air ' ..

" Cliarmant oiseau " (Perle du Bresil) .. Fclicien David.
Madame Clementine SArio.
Flute Obbligato—Mr. W. L. Barrett.
Concert-stuck, Pianoforte and Orchestra
..
..
..
Weber.
IIerr Emil Sauer.
part II.
Symphony, No. 5, in C minor
..
..
..
..
. . Beethoven.
Conductor . .
..
..
..
Sir Alexander C. Mackenzir.

SECOND CONCERT.
Programme,
tart I.
Overture
..
.. " Der Wassertragcr "
..
.. Cherubini,
Concerto, Pianoforte and Orchestra, No. 1, in B flat minor Tscha'ikowshj.
Mr. Frederick "Dawson.
Aria ..
..
" Softly Sighs " (Der Frcischiitz) . .
..
Weber.
Madame Sapio.
Solo Pianoforte
"Third Scherzo" (Op. 39)
..
.. Chopin.
Mr. Frederick Dawson.
part II.
New Symphony, No. 5, in D major (Op. 50), "L'Allegro edilPeusierosu''
(First Performance.)
C. Villiers Stanford.
(Conducted by the Composer.)
Organ—Mr. Walter Alcock.
Conductor . .
Sir Alexander C. Mackenzir.
THIRD CONCERT.
Programme,
part I.
Overture (No. 3, in C), "Leonora" ..
..
..
..Beethoven.
Concerto, Pianoforte and Orchestra
..
..
..
..Schumann.
Miss Ilona Eieenschutz.
Two Pieces . .
..
" From the North " . .
.. A. C. Mackenzie.
(First Performance.)
Aria ..
..
.. "Una voce "(II Barbicre)
..
.. Rossini.
Madame Adelina Patti.
(Who has kindly accepted the invitation of the Directors to appear, and will
do so through the courtesy of Messrs. Harrison, of Birmingham.)

PHILHARMONIC SOCIETY'S CONCEBTS.

57

TAUT II.
Symphony, No 2, in D
Conductor

Brahms.
Sin Alexander C. Mackenzir.

FOURTH CONCERT.
Pejoeahme.
PART I.
Overtuee ..
" Light of the World" (Part II.) . .
Conoeeto, Violin and Orchestra, No. i . .
..
..
Mdllr. Frida Sootta.
Lysiart's Scena from "Euryanthe"
Mr. David Bispham.
WALK'ljEENEITT
..
..
..
..
..
..
Symphonie Fantastique . .
Conductoe
..
..

.. Sullivan.
Max Bruch.
Weber.
..

WagilCT.

PA11T n.
..
..
Berlioz.
,.
Sie Alexander 0. Mackenzie.

FIFTH CONCERT.
Peoqeamme.
PAET I.
Oveetuer ..
.. " Leonatus and Imogen " . .George J. Bennett.
(First Performance.)
Concerto, Violin and Orchestra, in F sharp minor, " Allegro pathetique."
(In one Movement. )
Ernst,
Willy Burmester.
Recit. and Aeia

j "ZefftrSu^gnieri" } (/*"""<«0 Mozart.
Madame Amy Sherwin.
Concerto, Pianoforte and Orchestra, inB minor (Op. .1)
Stavenhagen .
Here Stavenhaoen.
Symphony ..
Conductoe

..

PAET II.
. . " Pastorale "
..
..
..Beethoven.
Sie Alexander C. Mackenzie.
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SIXTH CONCERT.
Peooeamjie.
PAItT I.
Overtuef. ..
..
.. "Hebrides"
..
..
Mendelssohn.
Concerto, Violin and Orchestra . .
..
..
..
. . Dvorak.
Tan Fhanz Osdeicek.
Recit and Aie from " Alessandro "
..
..
..
.. Handel.
Mes. Hensohel.
Concerto, Pianoforte and Orchestra, in Cc
..
..
. . Beethoven.
Mr. Leonard Boewick.
part II.
Symphony, No. 3, in F
..
..
..
..
. . C. Hubert Parry.
(Re-written for this occasion and Conducted by the Compoeee.)
CoNDUCTOE . .
..
..
. . SlE ALEXANDER C. MACKENZIE.

SEVENTH CONCERT.
Peogeamme.
PAET I.
OverttjeE ..
..
"Melpomene"
..
(First time in England.)
Conceeto, Violin and Orchestra ..
..
..
Lady Halle.
Recit. et Stance3 .. " 0 ma lyre " (Sapho)
Mdllr. Camilla Landi.
Concertstuck, Pianoforte and Orchestra (Op. 40)
(First time in England.)
Mdlle. Chaminadr.
Symphony ..
Conductoe..

..
..

..
..

..G. W. Chadicick.
..

.. Beethoven.

..

..

,.

. . Ohaminade.

Gounod.

part II.
"Jupiter"
,.
..
.. Mozart.
..
Sie Alexander C. Mackenzir.

Next season's (189C) concerts will take place in the Queen's
Hall, Langham Place, on the following dates :—Thursday,
February 27th; Thursday, March 19th; Wednesday, April
22ud ; Wednesday, May 6th ; Wednesday, May 20th; Wednes
day, June 3rd; Wednesday, June 17th.

CROTCHETS AND QUAVERS.
Loose Tights.
Madame Melea has been giving some interesting reminiscences
to an American paper, among which she relates how she onco took
the part of Siebel in " Faust at half-an-hour's notice. It all hap
pened at Philadelphia, and Madame Melba had to sing the part of
Martha in Gounod's opera. After dinner she walked to the theatre,
and got to the stage-door a little before 8 o'clock. "As I came up
I saw Mr. Grau and Mr. Parry, and I could tell from the expres
sion of their faces that something was wrong. I havo learned that
expression on an impresario's face from long experience.
"Whore in the world havo you been all this time?" shouted
Mr. Grau. " We've been waiting here for you an hour ! "
"But I've plenty of time," I said; "I don't como on till 10
o'clock."
" But you've got to sing ' Siebel,' said Mr. Grau. The ' Siebel '
hasn't arrived, and there's nobody else to sing it."
It was 8 o'clock by this time and "Siebel "had to bo on the
stage in loss than half-an-hour. I had no costume, and I decided
to be firm and refuse. I did.
" But there is 5,000 dollars in the house here, and if you don't
sing we shall have to turn them away," said Mr. Grau.
Of course, I consented at this, but there remained the question of
clothes.
" How can I sing * Siebel,' Mr. Grau ? " I asked. " I have not
oven a pair of tights."
The tenor singing " Faust" that night was a fat Italian, and he
came to the rescue with an extra pair, which he found by accident
in his trunk. There was nothing to do but wear them, and the
overturo had commenced. They were enormous. The heels of the
feet reached up to my knees. But I got into them, somebody
wrapped a long cloak about mo and pinned it, and I found myself
on the stage in the second act, wondering how I had gotten there.
One of tho chorus singers had been found who knew "Martha."
I had four encores after the flower song in the garden scene, and
when I came off Mr. Grau said : "Now, aren't you glad that I let
you sing ' Siebel ' ? " But ho remembered it, and I got a substan
tial present for my pains.
Ft Tu—Beethoven !
Vanderbilt, the American millionaire, has ordered tho firm of
Steinway to mako him a piano which will cost about £3,000. The
instrument, in the style of Louis XV., is to be decorated with pic
tures by celebrated artists.

LONDON SYMPHONY CONCERTS.
The fifth concert of tho season came early in January ; a
good programme was supplied, although there was nothing
remarkable in the way of novelty. Amongst other items
were, Brahms' "Tragic" overture, Saint-Saens' well-known
pianoforte Concerto in G minor (No. 4), and Mozart's E-flat
Symphony. The "Tragic" overture is one of Brahms' best
efforts, and Mr. Henschel's reading of it reflected the com
poser's aim perfectly. The same can be said of Mozart's
Symphony. At this concert the soloist was M. Diemer, who
selected the G minor Concerto of Saint-Saens. His perform
ance was striking alike for its brilliant execution and judg
ment, as was also his rendering of one of Chopin's Nocturnes,
Stojowski's " Fileuse," and Liszt's Hungarian Rhapsody
(No. 11). This concert included Wagner's splendid concep
tion, "Siegfried's journey to the Rhine'," and the same
composer's popular overture to "Tannhauser."
The inclemency of the weather did not appreciably affect the
attendance at the sixth concert. The varied programme included
Weber's "Oberon" overture, Dvorak's Violin Concerto in
A minor, Haydn's B flat Symphony, Wagner's " Siegfried
Idyl" and " Meistersinger " arrangement, and also the con
ductor's Ballad for violin. Dvorak's Concerto was given in
faultless style by the Dutch violinist, Mr. Maurice Sons,
whose phrasing, execution, and tone were excellent.
On the 14th February the annual concert in memory of
Wagner took place, and, in addition to various Wagnerian
items, included Beethoven's " Eroica " Symphony.
Concerning the latter work, a Parisian critic makes the
following happy remarks : ' ' The composer has, more than in
any other symphony, sought his effects in the juxtaposition
of different timbres. Many a melodic phrase does not reach
its end until having passed through all the orchestral tints,
taking its colour and the most varied nuances with an admir
able mobility. It may be said that each theme traverses a
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veritable rainbow of sound. In this art, possessed by
Beethoven in a supreme degree, he remained unrivalled."
Miss Esther Palliser was the vocalist.
At the last concert but one of the season, the Scottish
orchestra made its last appearance in London. The audience
enjoyed an interesting and varied selection, comprising the
overtures to "Eginont" and "Sappho" (Goldmark), Dvorak's
Symphony " From the New World," the Scherzo from Scharwenka's Pianoforte Concerto in B flat minor, and Wagner's
leider "Der Engel " and "Attente." Scharwenka's Concerto
was given by Madame Augarde, and Mrs. Henschel rendered
" Der Engel " and "Attente "in her charming and finished
style.
The ninth season ended on March 14th. The promise of a
new Symphony, and the young violinist Herr Willy Burmester, attracted a large audience. The Symphony in
memory of Kossuth, composed by Mr. Emanuel Moor, a Hun
garian musician, was fairly well received. It was conducted
by Mr. Henschel in his usual careful manner ; but curiously
enough, the work, although written in honour of the great
patriot, was chiefly remarkable for the absence of the Hun
garian element—Hamlet without Hamlet. The only vocal
item was the duet from Eubenstein's " Die Makkabiier," ren
dered by Miss Palliser and Mr. David Bispham. The event
of the evening, however, was the appearance of Herr Burmester, who is a pupil of Joachim. The virtuoso performed
one of Paganini's Concertos, and also some of that master's
variations, arranged by Herr Burmester himself. The young
violinist (he is only twenty-six) possesses a fine tone and
remarkable execution, difficult pizzicato passages, and runs
in thirds and tenths and at top speed, appearing to be mere
child's play to him.
The 1895-6 Season of these concerts began on Thursday,
November 7th, succeeding concerts taking place on Novem
ber 14th and December 17th. Of these performances wo
defer speaking until we deal with the music of 1896 in our
next issue.

CROTCHETS AND QUAVERS.
"Dress," by Lady Baivmsy.
"I always have house dresses and walking dresses," she tells
us. "Those that I wear in my drawing-room have never been
soiled by the touch of pavement or road.
" It is really economical to havo a gown which is only worn in the
house, as it prevents the walking dress from being crumpled, and
loses that freshness which a dress that is sat about in in the house
never retains.
"Impress this upon your readers as a piece of practical advico
from me. It is a habit I havo never broken since I was a
matron. However tired I may be, I always go straight to my
room and change . my dress, and the process is always most re
freshing.
" By all means, too, let us be as smart and up-to-date as possible
when we go about tho world, for why may not women be smart,
and, at the same time, domesticated.
" In the home, I hold that the picturesque dress is the most suit
able, and I always choose the colours of my gowns from flowers.
" My pansy gown, made in shades of purple, yellow, and ruddy
gold, is my latest idea, and the graceful suggestion depicted in
your first number as ' a pretty tea-gown,' will soon be carried out
by my milliner in wall-flower satin, in rich red-brown, with touches
of the pale green that is represented in nature by the leaves."
To Practise a Song.
The student (says Signor Lamperti), when practising, should
stand firmly (on both feet) in an upright, easy position, the head
erect, the chest well expanded, tho shoulders kept downwards ; he
should open the throat as wide as possible, but the mouth only
moderately, drawing the lips rather tight, so as just to show the
upper row of teeth, as in smiling, in order that tho sound striking a
hard surface may vibrate with greater intensity and give a ring and
brilliancy to the voice.
It is a great mistake to open tho mouth too much—it causes a
thick, unpleasant sonority, and renders rapid and distinct articula
tion impossible. The tongue should remain at full length, so as to
leavo the largest possible spaco in the mouth.
The student would do well to practice before a looking-glass, or
hold a small mirror in his hand, to see if the aperture of the throat
and tho uvula are visible.

BALLAD CONCERTS.
Not least among the favoured London musical institutions
are the series of concerts which Mr. John Boosey, and subse
quently Messrs. Boosey, hare carried on for so many years
under the title of the " London Ballad Concerts." The 1895-96
Season in which we now are, is—many will feel old to know
—the thirtieth year during which these performances have
been amongst us. Like the " Saturday " and " Monday
Populars," they have done an immense amount of good in
popularising sound music. The English — ever a balladloving race—would be ill-served indeed without a liberal
supply of that form of music which, rightly or wrongly, it
seems to enjoy most. This is the ballad, to which these eoncerts are solely devoted, and where it can be heard in greater
perfection and variety probably than anywhere else. Each
season, as it comes and goes, furnishes undoubted proof that
there is no diminution of interest in this aspect of music by a
section of the community at any rate, and while this is so no
firm is more qualified to meet the demand than Messrs.
Boosey, making as they do a feature of the ballad in their
extensive, high-class business.
Messrs. Boosey's first concert of the New Year took place in the
Queen's Hall on January 5th, 1895. Artists : Madame Minnie
Hank, Miss Evangeline Florence, Madame Belle Cole, Miss Clara
Butt, Mr. Edward Lloyd, Mr. Charles Chilley, Mr. Plunket Greene,
Mr. Norman Salmond ; violin, Miss Cecile Elieson ; cello, Mr. W.
H. Squire, and the "Dilettante" quartette.
The works of Sir Arthur Sullivan formed the bulk of the pro
gramme at the third concert on January 19th. Mr. Edward Lloyd
rendered that fine song, " The Sailor's Grave," in faultless style,
and he joined Miss Dale in the duet, " How sweet the Moonlight "
from " Kenilworth." Madame Belle Cole earned a well-deserved
encore for her rendering of "The Lost Chord" ; Miss Clara Butt
sang " Will he come ? " (also being encored) ; Mr. Norman Salmond
gave " When Britain really ruled the Waves " from " Iolanthe " ;
Miss Dale chose "Little Maid of Arcadee" (encored); and Mr.
Jack Robertson was deservedly applauded for his singing of " The
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Vicar's Song " from " The Sorcerer." The other artistes who assisted
were Miss Evangeline Florence, Miss Eosa Green, Mr. Plunket
Greene, and Mr. W. H. Squire (violoncello). Some part-songs were
also admirably performed by Mr. Eaton Faning's Choir.
A capital programme was provided at Queen's Hall on Saturday,
the 2nd February, although the audience was rather smaller than
usual, owing doubtless to the severe weather. Miss Cecile Elieson
treated us to an admirable performance of Sarasate's " Romance
Andalouse," which was rapturously encored. Mr. Edward Lloyd
gave Piatti's " Awake ! Awake ! " the obligato, accompaniment
being played by Mr. W. H. Squire, and this again gained an encore.
Miss Clara Butt sang a tuneful air by Socchi, and Mr. Norman
Salmond gave the fine song " Hear me, ye Winds and Waves " from
" Scipio." The "Shadow Song" from " Dinorah " was brilliantly
given by Miss Evangeline Florence, and Mr. Douglas Powell's
selection was an air from " Ernani." Mr. Eaton Faning's fine choir
gave an admirable rendering of Weelkes's beautiful madrigal, " As
Vesta was from Latmos Hill descending." Other artistes who gave
able assistance were Miss Dale, Miss Jessie King, Mr. Maybrick,
and Mr. Charles Chilley.
The concert on Ash Wednesday comprised " Angels ever bright
and fair," " He shall Feed his Flock," " Deeper and deeper still,"
"Waft her Angels," "Why do the Nations," and "Honour and
Arms," as representing Handel ; and also excerpts from the com
positions of Rossini, Haydn, Costa, Sullivan, Mendelssohn, Cowen,
Gounod, and Faure. The executants were Madame Belle Cole, Miss
Evangeline Florence, Miss Clara Butt, and Messrs. E. Lloyd, Charles
Chilley, Norman Salmond, and Douglas Powell. There was an
unusually large attendance at the concert on the 9th March, notwith
standing the prevailing influenza epidemic. Miss Clara Samuell
selected Purcell's air, "Nymphs and Shepherds," from " The Liber
tine " ; Mr. Edward Lloyd was encored in "Come, Margarita, come "
(Sullivan) ; he also gave " By the Waters " (Adams) ; Madame Belle
Cole charmed her audience with " The Harbour Bay " ; Mr. Richard
Green achieved a decided success in Cliffe's song " When V ; Mrs.
Helen Trust selected some old English songs ; Miss Clara Butt sang
Hullah's " Three Fishers " ; and Mr. Jack Robertson chose Tosti's
" Good-bye." Some violin solos were given by that clever artiste,
Miss Cecile Elieson ; and Mr. Eaton Faning's choir performed
(among other pieces) " Kate Dalrymple," which met with deserved
applause. The concert was a most pleasant one, and indeed the
season's venture may be pronounced a decided success.
Mr. William Boosey's concerts were also resumed at St. James's
Hall with the New Year. On February 6th, Miss Ella Russell pro
cured an encore by her brilliant singing of the " Jewel Song " from
"Faust." Madame Sterling delighted the audience with "When
I'm big I'll be a Soldier " ; Mr. Ben Davies gave " Tom Bowling" ;
and Mr. Foli chose his old favourite, " Off to Philadelphia." The
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Meister glee singers were credited with an excellent performance of
" The Rose and the Ring " ; and violin solos by Rubinstein and
Wieniawski were rendered in his usual masterly style by Mr.
Johannes Wolff. Other items were given in excellent manner by
Mrs. Van-de-Veer Green, Mr. Oswald, Miss Kate Cove, and Mr.
Bispham. Recitations were also given by Mrs. Patrick Campbell.
The concert was greatly appreciated by a large audience. A varied
programme was provided at the concert held on February 14th. The
items which deserve special notice were, " Didst thou but know,"
composed by Ellen Wright and sung by Mr. Santley ; Hope Temple's
" Colin Deep," rendered by Mr. Ben Davies ; " Dimple Chin "
(Madame Antoinette Sterling); Sullivan's "The Sailor's Grave"
(Mr. R. F. Cunningham) ; Molloy's " Hum of Bees " (Madame
Gomez); "The Bay of Biscay" (Mr. Ben Davies); Saint-Saens'
fine air, " Mon cceur s'ouvre a ta voix " (Miss Landi) ; the Polacca
from "Mignon" (Miss Trebelli) ; and "Elizabeth's Prayer" (Miss
Thudicum). A special feature, naturally, were the finished violin
solos of Lady Halle\ The Meister Glee Singers gave Jungst's VolksLied " Spin, spin." The only novelty at the concert given on
February 20th was Signor Leoni's setting of " The two Poets " (by
William Akerman), the vocalist being Miss Ella Russell, and the
organ accompaniment being played by Mr. Bird. Another note
worthy item was the song, " Young Herchard," capitally sung by
Mr. Bispham. Other excerpts were, " The Three Fishers " (Madame
Sterling) ; Spohr's " Rose softly blooming " (Mrs. Mary Davies) ;
" Qui s'degno " (Mr. Foli) ; " The Bailiff's Daughter of Islington "
(Mrs. Mary Davies' encore) ; and Gounod's air, " O ma Lyre ' '
(Mdlle. Landi). Madame Gomez, Master Goldsmid, Mr. Ben Davies,
and Mr. Johannes Wolff also rendered valuable assistance, as did
also the Meister Glee Singers.
Space prevents a detailed description of both of these
capital series of concerts—which attained a high artistic mark
•—promising well for the new (1896) year.
The thirtieth season, 1895-6, began on November 6th, and
will be continued up to March 21st. The season's arrange
ments provides for ballad concerts upon the following dates
in 1896 : —Wednesday Evenings—January 15th, February
19th (Ash Wednesday), March 11th. Satukday Evenings—
January 4th, 25th; February 8th, 29th; and March 21st.

r

CROTCHETS AND QUAVERS.
An Anecdote of Rueinstein.
In a recently published autobiography of Rubinstein, he relates
an amusing incident of his earlier years. When he returned to
Russia, after his prolonged absence from that country, he found
himself at St. Petersburg with no passport, and, of course, got into
trouble with the police. However, he somehow obtained a letter
of introduction to the governor of the city, and, presenting it, asked
for a week's respite, in order that the necessary documents might
be procured. Rubinstein continues the story thus : " The general
put on a very dissatisfied look, and said, ' Now, look here, my lad,
1 have heard something about you at court ; you are some kind of a
musician, I am told. That may be true enough, but I can't take it
on trust. Be off this minute to M. Tshesnok, the head of the clerks
of my office—you'll find him below—and play him something or
other, so that he can testify that you are a musician. He under
stands something about music.'
" I was then taken downstairs to Tshesnok, and I found a totter
ing old box of a piano in a corner of his room. He sat down before
it and I sat down. All the bitterness, anger, and malice that over
whelmed my soul at that moment, in consequence of the disgraceful
treatment I had received, I poured out on the keys of that vile
instrument. I thumped and hammered and pounded them with
such violence, that the piano trembled and tottered under me,
threatening every instant to fall to pieces. Tshesnok, however,
endured the sight without flinching, listened attentively, and when
I had done, went back with me to the General and said, ' The state
ment is true, your excellency, Rubinstein is really a musician, and
is able to play the piano.' ' Very well then,' remarked the general,
' I will give him a delay of three weeks,' whereupon I took my
leave "
Half a Loaf, etc.
'
This story will bear repetition. The choir of a place of worship
in Nottinghamshire performed, by way of anthem, "O, Come,
Everyone that Thirsteth," from " Elijah," and, as choirs will, pro
bably plumed themselves on an effective display. It may be that
their satisfaction was a little too evident ; anyhow, the minister, a
stranger, proceeded to " take them down." In his extempore prayer
he used these words : " Accept this poor offering of song. We
bless Thee that, poor as it is, Thou would'st rather have this than
none at all."

i

MADAME PATTI'S EETURN.
When the British Public singles out a favourite, it has
seldom to be charged with inconstancy towards that child of
fortune. A great actress, artist, or singer, may grow old—
become what is known as " familiar," or evendecline in his or
her power of attractiou ; but when remembrances of good
work done in younger days can be gathered up and placed to
account, the public is rarely found forgetting those who have
served it well. Some favourites, however, seem never to grow
old—but remain with us a part and parcel of the national life.
Such a one is the Empress of Song—Madame Patti— whose
coming amongst us once again this year in opera was one of
the events of the musical season. For her rentree the cantatrice chose Verdi's second-period opera La Traviata. How
she succeeded and what impression she made on critics, old
and new, the following will show :— .
Opera-goers whose recollections go back to the time when Mr.
Frederic Gye ruled at Covent Garden were, last evening, almost
tempted to fancy that the years between then and now were " but a
sleep and an awaking." They saw a crowded and brilliant house,
an audience uniformly interested, from the occupants of the Royal
box to the denizens of the gallery, who had won their seats by many
hours of weary waiting, and they beheld on the stage a well-remem
bered figure, and heard a voice which none of them could have for
gotten. In most essential respects the night was the " Patti night "
of old, brought from the past and dropped into the present. True, it
could not be an exact reproduction. No magic can restore things
exactly as they were. However they may seem, in our minds, to
remain as once we knew them, the tooth of time is at work. We
see with different eyes and hear with different ears, and the sights
and sounds we note have themselves undergone more or less of
change. Nevertheless, the restored " Patti night" was a marvel.
It brought to some of us feelings as fresh as those in the past, and it
presented to us an artist whose qualities, illustrious from the begin
ning, are illustrious still. Ten years or so have flown since Madame
Patti last appeared on the stage in London. That is a long time in
a hurrying age, and, to the younger public, may have seemed to plaee
the great singer among the traditions of opera. Never mind ; it is
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well that the juniors should be given occasion to know that which
once kindled the enthusiasm of their elders—should be taught that
we have still amongst us a supreme artist, able to show the favourites
of the hour the faultless method, the surpassing finish, and the un
failing charm of a more vocal age. We could hail Madame Patti's
return to the stage if only for the lesson which, last evening, none
learned intelligently without benefit—in some cases, perhaps, such
benefit as comes from an abatement of conceit.
There were various reasons why the famous prima donna should
make her re-entry in " La Traviata." Verdi's opera is associated
with some of her most brilliant triumphs. Its luscious melodies—
frequently the quintessence of expressive beauty—are best remem
bered in connection with her name, and the character of Violetta is
one which she long ago gave to the world, an embodiment not only
eloquent, but true and natural in every look and gesture. The choice
of " La Traviata," hackneyed though the opera has been, decried in
many quarters as it still is, was a guarantee of initial success, and no
expectation based thereon met with disappointment. We have indi
cated above the points in Madame Patti's rendering of the music
which gave unalloyed satisfaction. All of them were those which
mark the consummate artist, for whom natural aptitude and high
training have done so much that she could not sing other than
superbly if she would.
Throughout Madame Patti's work last night the phrases seemed,
just as of old, to drop into place, clear-cut, finished, with not only
every note at its just value, but with every note as if it must be
what it was, and could not be otherwise. In short, the singer
showed the consummate art which impresses as simple naturalness.
This has always been Madame Patti's greatest distinction, and it is
one, happily, which she cannot lose ; it is one which raises her above
rivalry—present rivalry, at any rate—and leaves upon the mind and
in the memory an impression such as one receives sometimes from a
vision of natural beauty. What full occasion there was to recognise
it last evening, especially in the more pathetic music which Violetta
has to sing, and in which the touching qualities of the artist's voice
found fullest scope. It might almost be said of some phrases as they
dropped from her lips that there was in them a whole volume of
expression, and that they revealed the sentiment of the moment as
fully as a lightning flash shows the features of a darkened landscape.
While Madame Patti can do this, while she can give us that for
which we look vainly elsewhere, her operatic mission has not ended.
In some respects the great artist's acting was even more remark
able than her singing. She has played Violetta often enough for a
feeling that no trouble need be taken with it, and she has assumed
the part so rarely of late that the force and definiteness of her consometimes fades with
age. But it seemed to us that she never presented the character
more powerfully.
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If this was least apparent amid the gaiety and stress of the early
scenes, it appeared most obvious and was most felt through the
darkening hours of the unhappy heroine's life. Madame Patti
always made ranch of Violetta's parting with Alfredo when she has
determined to give him up ; but in her latest assumption she raised
the effort to the highest possible distinction. The struggle between
affection and a newborn sense of duty, the half resolve to keep her
lover near her, and, finally, the perfect will to dismiss him, at a
price we can measure by her passionate embraces and kisses—all this
stood out in sharpest definition, and appealed to the audience wilh
moving eloquence. The climax came, as may be supposed, with (he
scene in which Alfredo hurls his former mistress a deadly insult,
and makes the very blaze of her many diamonds seem a sinister
light by connection with so much misery. Here the audience which,
earlier, had seemed somewhat cold, but was, perhaps, only curious,
woke up to the old " Patti night " enthusiasm. Flowers were piled
at the feet of the artist, who stood above them radiant with jewels
and pale with excitement. It was a tableau to be added to a long
array of pictures stored in the memory of some of us as seen within
the frame of the Covent Garden proscenium. —Daily Telegraph.
One of the new journalism critics was not over-moved by
the performance : —
The great event—Madame Patti's return to the Covent Garden
stage—has come about at last, and, with genuine sorrow, I must
admit that I find myself in no way the richer. My store of artistic
memories is not at all increased, and I was but a cold spectator of
the general excitement which presumably prevailed last night. It is
due, of course, to my own degenerate taste ; but as I have never
concealed the fact that Madame Patti's singing does not move me to
a more than academic admiration, I shall not attempt repentanco
now. And yet, when all is remembered, her performance in " La
Traviata"was hardly short of wonderful. In the second act she
played with remarkable intensity and sincerity, and I saw at least
two dowagers shedding sympathetic tears over the penitent sinner.
And as for her singing ; it would plainly be unfair to expect the
Patti of to-day to sing with the agility and sureness of ten years ago,
but it must in common honesty be said that there is only one singer
to be heard at Covent Garden who can rival her in brilliance and
general completeness of method. It is, of course, Melba whom I
wish to indicate—and Melba, let it be added, never sings out of
tune. But these comparisons are ungracious, and it is enough to say
that the splendid audience last night found no fault with Madame
Patti, who was always applauded most warmly.—Piccolo, in The
Star.
Another wrote :—
There is no use denying it, we have once more been bitten with
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the prima-donna fever in all its raise-the-curtain-twenty-times-throwthe-bouquet virulency. Business took me down Covent Garden be
fore noon yesterday, and there it was. It came, and with the campstool-newspaper-sandwich brigade, just as if we were' back in the
early sixties, when I was born and Patti was debut-ed—to coin a
word. There must have been at least as many people turned away
last night as found admission to the theatre, and at the box-office
prices, I am informed,' the house represented upwards of ,£2,500 ; at
premium prices—I did hear of one enthusiast paying six guineas for
a stall—it must have heen near £5,000. And all for Patti—the
same Adelina who, when E. T. Smith burst up in 1861, came across
to the Gye banner, and, having " passed through " with Costa, took
the town in " Sonnambula." I am not speaking from mere hearsay.
I was born that year, and remember the fact quite well. It is now
nine years since the diva appeared in opera, and the elite of the
season jostled each other last night in their anxiety to welcome back
the truant. In fact, from our Royal princesses downwards there was
a perfect plethora of titles and honours present— so much so that on
the next occasion I am invited to the opera by Sir Augustus Harris
I shall feel awfully lonely if I am shown to my seat by anything
less than a baronet. And what of " La Traviata "—that has not
been said to tiresome iteration 1 The great artiste everywhere
showed itself last night, and if her voice evidenced fatigue—well, let
that rest. Greatness is so scarce in any walk of life that we cannot
afford to discount it by any species of hypercriticism. Cheers and
curtain-calls, and baskets of flowers, outvied each other in number,
and with the admirable support of De Lucia and Ancona—deservedly
encored in the " Di Provenza "—and a marvellous ensemble, one of
the most remarkable performances of the decade came to an end.
Remarkable in many senses. It showed the iron-willed conservatism
of the British public ; it showed the triumph of the artiste acquired
over the artiste born, and it showed that in 1895 we can do homage to
a Queen of Song and not lose our heads. For, be it remembered, that
there were cheers and applause last night, but enthusiasm was at a
discount. Again I say, a great artiste.—The Sun.
Patti's Present Voice.
As a vocalist Madame Patti remains much the same as when she
first came before the Covent Garden footlights in May, 1861, a com
plete stranger to the audience. Her consummate art enables her to
conceal from all hut the skilled in such matters the effects of time on
her upper register, whilst the middle notes of her matchless organ
are as sweet and sympathetic as ever. Neither has Madame Patti
fallen off as an actress. On Tuesday she displayed much feeling in
the more emotional scenes, and both histrionically and vocally went
through her work with a spirit astonishing in a prima donna whose
birth dates so far back as February 10th, 1843. In the ball-room
scene Madame Patti was ablaze with diamonds, and her dresses were
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throughout exceedingly handsome. Signori De Lucia aDd Ancona
were satisfactory as the two Germonts, son and father respectively,
and Signor Mancinelli conducted a performance that in every respect
was admirable. Throughout her long career Madame Patti has
never obtained a more noteworthy triumph than marked her nutria
to the metropolitan operatic boards.—Lloyd's Weekly Newspaper.
A Soeer Point of View.
From various comments on the reappearance of Patti in opera, it
is to be inferred that the event is regarded in a spirit of wild enthu
siasm. From a more sober point of view it is not easy to see where
the special interest comes in. Patti is a good actress in light soprano
parts : but flattery itself could hardly describe her as a great one.
Indeed, an actress can only be called great when she excels in the im
personation of great characters. Madame Patti has never " created"
a single operatic heroine, which is the more remarkable when we
remember that she has had the power to "dictate," and could really
have done what she liked .
One of the three selected operas is "La Traviata." Can there
really be a musically sane person who would regard the performance
of this work as a special treat, even with a prima donna in the bloom
of youth 1 As we now know Verdi, surely this opera is an unworthy
child. Such popularity as " La Traviata " possesses is, I think,
mainly owing to two circumstances : its close proximity to the
Piccolomini mania, and the excitement aroused among the ultra
devout when they learnt something about the heroine. The agita
tions, of course, made everybody (in a general sense) rush to see the
opera, and gave it an importance it hardly deserved. Compare it
with Verdi's really best productions. The second opera, according
to the present information, is " II Barbiere," with, it is presumed,
the inevitable interpolation. The third is to be " Don Giovtinni."
Now, I like a man to speak the truth, boldly and without fear. A
critic of this stamp sets a worthy example. He. tells us that this
opera—by one, Mozart—is "antiquated and worn out." Well, a
work over a century old must, in a sense, be deemed "antiquated."
But " worn out ! " Here I had better pause. Poor Mozart !
Undoubtedly this night at the Boyal Italian Opera was one to
be remembered. It was a wonderful scene both inside and outside
the theatre. Patrons of the gallery and unreserved seats commenced
to assemble at the doorway as early as eleven o'clock in the morning,
and gallantly withstood the heat of the sun the livelong day. When
the doors were opened a sigh of relief rose from the throng, and the
place was filled in a few minutes. During the evening, between the
acts, the gladsome sight of the refreshment man, with his lemonade
and ices, was always hailed by these patient enthusiasts with thank
ful cheers.

OBOTCHETS AND QUAVEES.
Patti Eees.
When Mme. Patti made her reappearance in opera a few weeks
ago, the press commented upon the fee paid to this great artist, and
the public opened wide their eyes on reading that she was to receive
four hundred pounds for each performance. As a matter of fact,
the charge was a very moderate one, when the enormous sums
given to artists nowadays are taken into consideration. As Mr. Ernest
Kuhe points out in the current number of the Theatre, four or five
years ago Mme. Patti was receiving six hundred pounds for an
Albert Hall concert, and from this sum her fee went up to seven
hundred pounds, whilst in the last few years this accomplished and
lucky artist has received no less than eight hundred pounds for
every appearance in Kensington's Concert Eooms. Even in the
provinces, where the greatest of singers will not induce many people
to pay a guinea for a stall, Mme. Patti's fee would be at least
five hundred pounds ! With those facts before us, so far from being
astonished at the enormity of the fee for which Mme. Patti ap
peared at Covent Garden, we begin to wonder why she performed
at such moderate terms. There are several explanations. In the
first place, the colossal expenses incurred in a Covent Garden pro
duction make the payment of Mme. Patti's Albert Hall fee abso
lutely impossible. But, like many other great artists, Mme. Patti
prefers singing in opera because of the scope it affords for acting of
a high order. Another instance of this adoration for appearing
behind the footlights is the case of that charming vocalist Miss
Marguerite Macintyre, who has deprived herself of large fees for
oratorio and concert singing in England, in order to tread the
boards of the Italian stage and appear in opera at small theatres.
Adelina Patti's Treasures.
Amongst the treasures belonging to Adelina Patti is one that she
values above all others—namely, a fan which bears words written
by almost all the European sovereigns. The Queen of England
has written : "If King Lear spoke the truth when he said that a
sweet voice was the most precious gift a woman could possess, you,
my dear Adelina, must be the richest woman in the world." The
Emperor and Empress of Austria have simply written their signa
tures. Kaiser Wnhelm wrote : " Der Nachtigall aller Zeiten." The
late Czar, " Rien commevotre chant." The Queen Regent of Spain's
words are : Al Espagnole, une reine qui est fiere de la compter au
nombre de ses sujets," and the Queen of the Belgians has written
the first bar of the " Eusswalzer."

ARE THE ENGLISH A MUSICAL NATION ?
Sir Julius Benedict once declared that "so far from
being unmusical, he considered the English as, on the
whole, the most musical nation in the world." This remark
was ventured publicly at Wigan as far back as fifteen
years ago ; and, coming from so high an authority, deserved
weight. But English folk, as a rule, are apt to discount what
foreigners say of them musically, knowing well that con
siderations intervene which are extremelj' likely to operate in
the direction of a biassed conclusion. Every musical foreigner
of distinction who has been here, for instance—especially of
late years—has ample reason for declaring that England is a
veritable musical country. But—what says the hardworking,
unnoticed, ill-paid native musician ? The author of a work en
titled "Phases of Musical England," took exception at the
time to Sir Julius Benedict's assertion—particularly as most
of those training institutions which now abound in the
metropolis and throughout the country were not then in
existence. Many other signs of a high artistic state were also
wanting. To-day all is changed, and indications abound
which almost point to an extermination of every other musical
country by England. Yet there is still the old cry, "Is Eng
land a musical nation? " The public mind is far from made
up on this point—one that is constantly being touched upon
in the columns of the musical and general press. One of the
latest references to the subject appeared in the columns of
The Standard, where, in an able article headed " Music in
England," the writer deals with the question in an honest
and straightforward way, which we can only admire. It
runs : —
The extent to which the English deserve to be considered a musi
cal nation is a question that has naturally been suggested by the
success of the recent festival at ' Leeds. Whatever is best in the
musical world, it has been pointed out, inevitably gravitates towards

74

THE YEAR'S MUSIC.

this country ; and this has long been a fact, though it is true, also,
that great musicians have sometimes had a very doubtful reception.
It is curious, for instance, to gather from the diary of an Oxford Don,
Thomas Hearn, M.A., of Edmund Hall, written in 1733, the estima
tion in which Handel was held, at least by some distinguished
personages at that seat of learning. " One Handel, a foreigner (who,
they say, was born in Hanover), being desired to come to Oxford to
perform in music, in which he hath great skill, is come down, the
Vice-Chancellor (Dr. Holmes) having requested him to do so " ; but
the Rev. Mr. Hearn was far from approving. " The players might
as well be permitted to come and act," he adds ; " the ViceChancellor is much blamed for it." This was evidently, at the time,
the principal event in Oxford life, for, in his diary next day, Mr.
Hearn continues, " The players being denied coming to Oxford by
the Vice-Chancellor, and that very rightly, though they might as
well have been here as Mr. Handel and his
crew, a great
number of foreign fiddlers, they went to Abbington." There is
scanty regard here for the composer of " The Messiah." Handel,
however, came to England, and was in due time followed by Haydn,
who composed here twelve grand Symphonies. According to a
letter subsequently written from Salzburg, by Bombet (1809), " the
audience generally fell asleep, in spite of all the beauties he could
accumulate." It was for this reason, the same authority asserts, that
Haydn composed " an andante, full of sweetness and of the most
tranquil movement ; all the instruments seemed gradually to die
away, but in the middle of the softest pianissimo they struck up all
at once, and, reinforced by a stroke on the^kettledrum, they made the
slumbering audience start."
England, at any rate, has always been esteemed the land of
musical rewards, but it is more doubtful whether there is equal war
rant for regarding it as the land of musical appreciation. There is a
singular disproportion between the number of musicians who have
made great reputations on the Continent and have come to London,
on the one hand, and, on the other, of musicians who have made
great reputations in England and have sustained them abroad. The
list of those whose genius has been first recognised in England, and
acknowledged elsewhere, is exceedingly brief ; and this fact tells
against the claim of the English as a musical nation. It is, indeed,
practically essential that a composer or executant must have made a
name for himself before he has a chance of general acceptance here ;
and a further question then arises—how far audiences which support
musical enterprises in England are actuated by genuine appreciation
cf the work done, and how far they are following the fashion. One
of the most popular of modern performers has been Herr Paderewski.
But supposing it were the custom for pianists to sit invisible behind
a screen, what proportion of an average audience would be able to
say with certainty that Herr Paderewski was playing 1 There can
be no sort of doubt that a vast amount of the money which rewards
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eminent musicians comes from those who have very little real know
ledge of music. The average diner-out wants a subject for conversa
tion, and the pianist of the day has lately supplanted the prima
donna. The resident in the country who comes to London must, as
a matter of course, hear the last musician whom people are talking
about. Going to the concert is, moreover, something to do ; and, be
sides this, some people—a large number in the aggregate —value the
spurious air of cultivation which they seem to acquire) by discussing
a virtuoso. The circumstance that musicians come to England and
make large sums of money here does not, in truth, go so far as might
at first sight appear to support the dictum that England is a musical
nation. One wants to know what proportion of those who pay
money to hear music really recognise the true merit of what they
hear. As to opera, it may be accepted as certain that fashion has a
vast deal to do with the attendance, and that good work makes its
way very slowly indeed.
Of late years it is understood that (supported by leaders of society,
who have guaranteed the taking of a certain number of boxes and
stalls) opera at Covent Garden has been remunerative to the
manager ; but for many years before Sir Augustus Harris assumed
the direction, it is well known that, fashionable as the opera was, the
management of the two houses meant insolvency. Some devotees of
music may reply that this proves nothing, for the reason that opera,
as usually performed, is a species of exotic, in which the musician
could often take- little delight. The plea may be admitted ; but
there are certain musical associations in London against which the
objection assuredly cannot be urged ; associations, which appeal most
powerfully to all true lovers of the divine art ; and when one con
siders for a moment how enormous the population of London is, the
scanty support awarded to these enterprises speaks very badly for the
musical taste of Englishmen. Music of the highest character, often
as adequately rendered as it well can be, is heard at the Philharmonic
Society's Concerts, but the directors certainly do not grow rich.
Some admirable symphony concerts have of late years been given by
Mr. Henschell, but it is understood that they cannot be made to pay.
The Monday Popular Concerts go on winter after winter, it is true,
and are fairly well attended ; but if a cultivated taste for what is
best in music really existed in England, such concerts as these would
be infinitely more numerous, and would assuredly not lack funds.
The good work dune by Sir Charles Halle" in Manchester, and the
Crystal Palace Saturday Concerts must not be forgotten. Always
bearing in mind the vast population of London, however, and of the
principal provincial towns, a very little thought will show how
lamentably small a percentage of those who have money to spend on
amusements devote any part of it to what is really most worthy of
support in music—to orchestral performances of the best description.
Some of the choral societies have large memberships ; the triennial
gathering at the Handel Festival at the Crystal Palace is enormous,
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and there are, of course, the provincial festivals, like the recent ono
at Leeds, which draw together numbers of amateur vocalists. The
ability to take part in a chorus with some hundreds of other voices
by no means indicates, however, any considerable musical knowledge
or appreciation, even when fairly good results are obtained by the
choristers—after weeks or mouths of constant practice and rehearsal.
As regards part-singing, indeed, it is probable that our ancestors
were iar more skilled in that agreeable musical diversion than are
their descendants. When Shakespeare made Sir Andrew Aguecheek,
Sir Toby, and the Clown troll their catch, it is probable that he
represented an existing custom of the day ; but the corresponding
contemporary types would hardly attempt to sing a harmonised piece.
Some liking for music is, with the greater part of humanity, simply
an instinct. Ovid remarks that the slave lightens his labour by sing
ing. Quintilian says almost the same thing—and, indeed, very
similar observations are common ; but it is a standing source of
wonder to musicians that such multitudes of persons are attracted by
a ballad concert, and that so few advance to acquire a taste or liking
for better things. The fault cannot be said to rest with teachers of
music. The Academy and other bodies devoted to instruction do, on
the whole, excellent service, and England is plentifully supplied
with competent professors of every branch of the art. How much
time many of these teachers utterly waste in the endeavour to
develop an absolutely non-existent capacity in their pupils is a
thought which begets melancholy. It is a common folly to try to
teach music to those who are incapable of learning it ; but music is
supposed to be a branch of a polite education, and so the hopeless
attempt is made. With reference to the other class of pupils, those
who have musical capacity, and who might be inclined to devote
themselves to the art, there are not, of course, the temptations to do
so which exist, for instance, in Germany. There a performer who
obtains admission to one of the recognised orchestras is at least
assured of a modest competence for life. The career of the English
executant must always be uncertain, to say the least.
ROYAL CHORAL SOCIETY.
The " Golden Legend " was the work selected for perform
ance on Thursday, January I7th, when the artistes included
Miss Esther Palliser, Madame Clara Poole (Ursula), Mr. Ben
Davies (Prince Henry), Mr. Douglas Powell (Lucifer), and
Mr. Copland. Mr. Davies's singing was of his usual highclass style, and Mr. Powell also sang well. Miss Palliser,
however, was rather below her usual standard, although she
sang with much taste. The chorus was rather faulty in the
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Prologue, and rather below pitch in the " Evening Hymn."
On February 6th, Dr. Hubert Parry's new oratorio, "King
Saul," was rendered, the executants being Miss Anna
Williams (Michal), Miss Florence Oliver (Evil Spirit), Miss
Hilda Wilson (the Witch of Endor), Mr. Edward Lloyd
(David), and Herr Georg Henschel (Saul). Mr. Henschel
was very fine in the solilocpiy " In the Still Watches."
The next concert took place on Ash Wednesday, February
27th, with Gounod's " Redemption." The principal artistes
wero Miss Esther Palliser, Miss M. Hoare, Miss S. Perry,
Mr. Iver McKay, Mr. C. Copland, and Mr. Andrew Black.
The solos, for the most part, were faultlessly given, and the
choir sang admirably.
Mr. Georg Henschel' s " Stabat Mater" was performed on
March 21st, when the work was feelingly rendered by Mrs.
Henschel, Miss Hilda Wilson, Mr. Edward Lloyd, and Herr
Henschel. The " Hymn of Praise " followed, and was also
finely performed. The chorus sang admirably in both works,
and the orchestra was all that could be desired. The
" Messiah " was the work selected for performance on Good
Friday (April 12th), and, needless to say, the work was given
in first-rate manner by all concerned. The season came to an
end on Thursday, May 12th, with that noble work, "The
Creation." Haydn's great conception was finely and delight
fully rendered by Madame Albani, Mr. Edward Lloyd, and
Mr. Andrew Plack. Madame Albani took chief honours with
the songs "With Verdure Clad," and "On Mighty Pens,"
and Mr. Lloyd and Mr. Black were also greeted with much
applause. The chorus, too, was simply perfect.
The 1895-6 Season opened on the 21st November, when Dr.
Hubert Parry's " Invocation to Music "—an ode in honour
of the Purcell Bi-Centenary—with Haydn's "Creation,"
were performed. "The Golden Legend" (Sullivan) was
given on the 12th December. Next year's fixtures are
"Israel in Egypt," January 16th; "Judas Maccabseus,"
January 30th ; " The Redemption," February 19th ; " Faust "
(Berlioz), March 12th; and " St. Paul," April 23rd.

THE "POPULAR" CONCEPTS.
No series of concerts possesses greater interest for tho
musical amateur than the Monday and Saturday "Populars,"
which Mr. Chappell makes so attractive season after season.
A London winter would, indeed, be dull save for these per
formances, whereat we have long been accustomed to hear
the very best that money will buy musically, at rates of
charges which bring classical music and the first performers
within the hearing of all. Such a boon becomes something of
a national blessing, and certainly Mr. S. Arthur Chappell
deserves well of the musical section of his country lor his
efforts in this direction. The (1895) season has been as
attractive as any of its predecessors.
The Inauguration Concert included Brahms' 2nd string sextet
(op. 36), which, but for one or two slight defects, may be con
sidered one of his best efforts. Schumann's " Fantasiestiicke "
was rendered by Mr. Leonard Borwick in praiseworthy style ;
and an important item was the performance of Locatelli's
Violin Sonata in Dby Herr Hugo Becker, whose intonation and
phrasing were perfect. Another beautiful work given at this
concert was Smetana's String Quartet in E minor, " Aus ineinem Leben." The pianiste was Miss Ilona Eibeiischutz, and
the vocalists were Mrs. Bertha Moore, Mr. Santley, and Mr.
Bispham. Mrs. Moore gave " Kennst du das Land " (Liszt) ;
and Mr. Bispham made a good impression by his rendering
of Schubert's " Der Zweig."
Two important items wero added to the repertoire of these
concerts on Monday, January 21st, one being a Suite by Bach,
and the other a string quartet in F by Rubinstein. The latter
work was given in masterly stjde by Lady Halle, and Messrs.
Ries, Gibson, and Whitehouse, and proved to be full of inter
est and beauty, more especially tho adagio movement.
Bach's Suite (otherwise called a "French Overture ") con
sists of an opening fugue, followed by a courante, two gavottes,
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two passepieds, a sarabande, two bourrees, and a gigue. The
Suite was admirably given and most favourably received.
The concert ended with Beethoven's Trio in G (op. 1), and
the vocalist was Mr. Norman Salmond, who gave " 0 Ruddier
than the Cherry " with much taste and judgment.
Herr Miihlfeld appeared at the Saturday Concert on Feb
ruary 2nd in Brahms' quintet for clarinet and strings. The
performance of the German clarinettist was an exceptionally
fine one, and the sama may be said of the playing of the other
executants, Lady Halle, and Messrs. Ries, Gibson, and Becker.
Herr Miihlfeld also gave Weber's " Duo Concertante " in E
flat. The pianiste was the ever-popular Miss Fanny Davies.
who played an impromptu and scherzo by Chopin, and as an
encore gave an intermezzo by Brahms.
Brahms' quintet was once more a feature at the Monday
Concert on February 4th, Herr Miihlfeld again leading. This
gifted performer also played in Beethoven's Trio in B flat
(op. 11), and in the obbligato part to Schubert's " Hirt auf
dem Felsen." Miss Fillunger rendered the latter beautiful
song, and also two volkslieder (arranged by Brahms), giving
yet another as an encore. A cantabile by Cesar Cui was
faultlessly performed by Herr Hugo Becker, and Mr, Borthwick gave Schumann's Sonata in G minor, responding to the
encore with a sonata by Scarlatti, both played in his best
style.
Owing to the inclemency of the weather, there was rather
a falling away in the audience at Monday's Concert on the
11th February; but it was honoured, nevertheless, by the
presence of Her Royal Highness the Princess of Wales and
her two daughters, the Princesses Victoria and Maud. The
concert commenced with Mendelssohn's String Quartet in A
minor (op. 30). This delightful, though early, composition
was greatly appreciated, more especially the beautiful canzonetta. After this came Mackenzie's Pianoforte Quartet in E
flat, which had not been played at St. James's Hall for some
ten years. Miss Fanny Davies gave, in scholarly fashion,
Beethoven's Sonata in D minor (op. 31). By request, Lady
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Hallo played the over-welcome recitative and adagio from
Spohr's 6th Concerto. The vocalist was Madame Amy Sherwin, who gave Dvorak's " Songs my Brother taught Me " and
two lyrics by Paderewski.
The concert of Saturday, February 16th, was noteworthy for
the performance, by Ilorr Sauer, of Rubinstein's Pianoforte
Quartet in C major (oj>. 66), which had not been heard in
London for many years. This, his only P.F. quartet, is emi
nently representative of his energetic genius, and the audience
received it with much interest and appreciation, given as it
was in fine style by Lady Halle, and Messrs. Sauer, Gibson,
and Ould (although M. Sauer occasionally made too great
use of his physical strength). The programme also included
Mendelssohn's Quartet in E flat (op. 12), and Beethoven's
Sonata in A flat (op. 110), admirably rendered by Herr Sauer,
who also played, as encore, Chopin's Nocturne in G (op. 37).
Mrs. Gwladys Wood was the vocalist, and sang some airs by
Handel and Brahms.
Snow and thaw caused many of the usual audience to be
absent on Monday, March 4th, but those who had braved the
weather were rewarded by an excellent programme. eThe first
item was Beethoven's String Quartet in F minor (op. 92).
Miss Fanny Davies and Herr Joachim had a most hearty
reception, and were called back three times after their mag
nificent performance of Bach's Sonata in E major for piano
forte and violin. Miss Fanny Davies also gave Brahms' Trio
in C minor (op. 101) in grand style. Madame Hope Glenn
sang three songs.
The cold weather having broken up, there wa3 a consider
able increase in the audience on Monday, 11th March. Mo
zart's Quintet in G minor, one of his most beautiful works,
was undoubtedly an additional attraction, and was rendered
to perfection by Messrs. Joachim, Eies, Gibson, Hobday, and
Paul Ludwig. Herr Joachim was never heard to greater
advantage than on this occasion, and he had a great reception
on coming forward again to play Bach's Chaconne in D minor.
The solo pianist was Mr. Ernest Consolo, who joined M,
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Joachim in Schumann's Sonata in D minor : he also gave
Mendelssohn's "Lied ohne Worte " in A flat, Liszt's " Waldesrauschen," and Rubinstein's Gavotte in F sharp. Mrs.
Helen Trust also greatly pleased the audience with her charm
ing rendering of songs by Maude Valerie White and Giordiani.
Herr Sauer made his rentree on Saturday, the 16th March, and
played Chopin's Fantasia in F minor. Herr Joachim gave the
Romance from his Hungarian Concerto, and Mr. Bird delighted
the audience by his accompaniment of the Romance. The
vocalist was Miss Fillunger, who executed her part of the
performance with much grace and ability.
Mr. Emil Sauer again appeared on Monday, the 18th March,
when he selected Beethoven's Sonata in G major (op. 29),
which he played with his usual taste and precision, his read
ing of the beautiful adagio being exceptionally pleasing.
Herr Joachim was the leader in Mendelssohn's String Quintet
in A major, and the charming andante and scherzo again
delighted the audience. The concluding instrumental item
was Rubinstein's Pianoforte Quartet in A (op. 66) ; the vocalist
being Mr. Bispham.
An incident of the concert was the clanging bell of a muffinman outside the hall. The sound is cheering enough when
seated in one's armchair, with drawn blinds, waiting for tea,
but in the middle of a Beethoven adagio, when the mind is
strung to tension point at the magnificence of a creator like
Beethoven, and such an interpreter as M. Sauer—No ! Des
canting upon this incident, which had an amusing side, the
Telegraph critic said : —
"It would be advisable," said the Spectator, in a less sensitive age
tban ours, " to sweeten and mellow the voices of itinerant tradesmen,
as also to take care that their cries are accommodated to their
respective wares." Many years later a more forcible complaint
appeared in the pages of a little book entitled " Metropolitan
Grievances," the author of which rated street noises up high and
down low. It is carious, however, that he makes no mention of the
muffin bell, nor does George Cruikshank's frontispiece, which shows
on a few square inches of paper a very crowd of distressful agencies,
rank that article among evils to be abated. But has there not
always existed a disposition to think kindly of the muffin bell 1 Its
G
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tintinnabulation belongs to the cheerful sounds of winter, and suggests
a seasonable, if not entirely wholesome addition to the domestic bill
of fare. Clearly, however, M. Emil Sauer does not share our
national regard for the institution. On Saturday afternoon, when
"muffins " tinkled their round in parts adjacent to St. James's Hall,
the distinguished pianist stopped his performance and waited till the
rival instrument became inaudible by reason of distance. Let us
hope that M. Sauer's example will not be followed largely, else shall
we have to draw a cordon round our concert-rooms for the purpose
of keeping out peripatetic chapmen, and lay down straw for the
vehicles, to avoid hearing great works by fits and starts. Noises in
the wrong place are, we know, very troublesome, but in this great
roaring city one must not be over-sensitive.
At trie Saturday afternoon Concert, on March. 23, Herr
Sauer, Dr. Joachim, and Mr. Ould appeared in Schubert's Trio
in B flat (op. 99), and in Beethoven's Sonata in C major
(op. 2). Being encored in the latter, Herr Sauer responded with
Raff's " Rigaudon." Dr. Joachim gave his Notturno in A, and
led the quartet by Haydn. Miss Mabel Berry was the vocalist.
The prospect of hearing Dr. Joachim and Herr Emil Sauer
again attracted a large and enthusiastic audience on Monday,
25th March. The opening item was Brahm's Pianoforte Trio
in B major, Mr. Paul Ludwig taking the 'cello part. Mr.
Sauer's playing was very fine, as usual ; but he was heard to
much more advantage in Schubert's grand Fantasia in C. Dr.
Joachim played Spohr's Adagio in C major (Concerto No. 7)
and two Hungarian dances ; and he also led Beethoven's
Quartet in Gr major (op. 18), the other executants being Messrs.
Bies, Gibson, and Ludwig. Miss Sylvia Rita made her debut
as a soprano, and sang Massenet's " Ouvre tes yeux bleus,"
her singing being marked by much expression and taste.
The first item on the programme of Saturday's Concert on
the 30th March was a composition by a Norwegian musician,
Christian Sinding, being a pianoforte quintet in E minor.
The scherzo is well conceived and full of spirit, and the slow
movement is meritorious ; but the first and final movements
are weak. The quintet was performed by Messrs. Sauer,
Arbos, Ries, Gibson, and Becker. Mr. Arbos played Svendsen's Romance in G ; and the concluding work was Beethoven's
String Quintet in C major. Madame Sapio was the vocalist.
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Among the items given on Monday the 1st April were Men
delssohn's String Quartet in B flat and Beethoven's Piano
forte Trio in E flat, which opened and ended the concert. Mr.
Isidor Cohn, the pianist, who played in the trio, showed to
great advantage in the six preludes by Chopin. Dr. Joachim
gave, in wonderful manner even for him, the well-known
" Trillo del Diavolo " of Tartini ; and Miss Fillunger was most
charming in some songs by Schubert and Mendelssohn, in
which she was ably accompanied by Mr. Bird.
The final Saturday Concert was that on April 6th, when Dr.
Joachim and Messrs. Ries, Gibson, and Becker gave the
" Rasoumowski " Quartet of Beethoven. The same composer's
Romance in F was also played by Dr. Joachim, and he gave
as an encore the same master's Romance in G. Additional
Beethoven treats were the Serenade Trio in D major and the
Sonata in G minor, grandly played by Herr Becker and Miss
Fanny Davies.
The season concluded with the Monday Concert of the 8th
April, there being a well-varied programme and a largernumber of artistes than usual. Among the works performed were
Brahms' Sextet in B flat, and Schumann's Piano Quartet.
Miss Eibenschiitz and Mr. Leonard Borwick gave a perfect
rendering of Saint- Saens's charming variations on a theme by
Beethoven for two pianofortes, and Miss Fanny Davies and
Mr. Becker still further delighted the audience with Men
delssohn's " Tema con variazioni" for pianoforte and violon
cello. Dr. Joachim selected three of Brahms' Hungarian
dances, and Madame Sapio and Mr. David Bispham were the
vocalists.
The 1895-6 season's first concert was held on Monday,
November 4th, which was followed by that of Saturday,
November 9th, the principal attractions being Mdlle.
Wietrowetz and Herr Von Dulong. The concerts will run
continuously until Monday, March 30th, and will be treated
in full in our next issue.

CROTCHETS AND QUAVERS.
Which ?
Paderewski is alleged to have declared that there are only two
musical nations in the world, the gipsies and the Jews. With the
others music is a matter of cultivation, Is M. Paderewski, then,
a Jew or a gipsy ?
" Scissors."
She (musical) : Delightful air !
He : Tes ; but 'e really ought to git it cut.
A "Surprise" Symphony.
To surprise a lady in America on her birthday, a brass band was
placed in her parlour. As she entered the band struck up, and gave
her such a start that she fell in a fit and died. We have heard of
marrow-bones and cleavers—even tongs and shovels for marking
festive occasions—but not in quite such close proximity as the
adjoining parlour.
Thanks !
Organs, barrel, mouth, and hurdy-gurdy, et hoc genus, are to be
put down. Mr. Charles Fox, 104, Eitherdon Road, Upper Tooting,
S.W., writes : "At the request of many persons who are seriously
disturbed in health, temper, and occupation by the distracting
sounds emitted by street organs, I have undertaken to form an
organization to seek for more legislative power to abate the nui
sance than is provided by the existing Acts of Parliament. Will
you permit me, through your columns, to invite the co-operation
of all those who are desirous of helping in such work ? "
Shells were the original trumpets of mankind. The fishermen
of Newfoundland blow a Strombus gigae as a foghorn ; the Welsh
once employed the same shell as a dinner call, and the miners* of
the Guernsey granite quarries used it as a blasting signal.
The use of aluminium is becoming common. The band of
the Third Regiment of Infantry in Austria have used it in the
manufacture of drums, discarding the old-fashioned brass metal.
The instruments have a neat apppearance, and are much lighter ;
and, according to experts, their timbre is more melodious. The
regimental bands in garrisons at Vienna have also received the
aluminium drum.

ON TEAINING THE VOICE.
Therb is no branch of music which is more important, all
things considered, than that of singing ; yet more ignorance
and deception—for no other name can be given to it—prevails
in respect to voice-training and singing than is the case with
all the other phases of musical training put together. Why
is this ? and why should singing rank in importance above
every other branch of music ?
Singing is particularly and peculiarly an art which cannot
be taught upon paper, or learnt from a book. In studying
counterpoint and acoustics, mathematical demonstration, and
after that the keyboard illustrations, can be brought before
the eyes and ears of the student in harmony ; but no proof can
be provided for the singing student. He or she on entering
upon the study of this difficult and uncertain branch of art is
wholly in the dark, as is also the master, however well quali
fied he may be. It is sure to be months, and it may be years,
before any promise of a future begins to show itself under
voice-training ; and when this point has been reached the
voico has a habit of assuming a comet-like behaviour, being
present one day and away the next. Where, too, in the case
of other branches of musical study, application by the hour
is sure to lead to perfection, the case is absolutely the reverse
with singing. Too much practice is worse than too little.
It is the mystery necessarily surrounding the art and prac
tice of learning to sing which opens up the room for the de
ception to which reference has been made. There is no doubt
that there are hundreds of people teaching singing to-day who
have no more qualifications for the work than the writer has
for teaching Astronomy or Bengalese. How many teachers of
the pianoforte, for instance, have turned towards singing as a
more paying "game," without having ever taken a single
lesson in singing in their whole lives ? What would be the
value of the instruction given by such voice-trainers makes
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one shudder to think about. It is not too much to declare
that there is as much fraud connected with the art of singing
to-day as there was, until comparatively recently, in respect
to another art—that of dentistry. The one is at last, happily,
protected by an Act of the College of Dentistry. Quacks and
incompetent operators can no longer operate against properly
constituted and qualified dental practitioners. Yet the same
cannot be said of singing. If the teeth and gums are to be pro
tected, however, why not the vocal chords and larynx. Our
emphatic advice to every intending singing student and every
parent is this : Under no circumstances whatever be prevailed
upon to accept singing lessons from a man or woman who
cannot furnish undoubted proof of having studied under one
or more masters of worth and reputation. We cannot buy
singing instructions by the yard like tape and calico. Singing
is a traditional art that can only be handed down from master
to pupil, and so delicate are the operations involved in learn
ing to sing, and so greatly do they vary with each individual
pupil, that at the best the greatest possible caution needs to be
exorcised in the matter. If any qualified professor of singing
finds fault with this dictum, let him speak out.
Singing ranks in importance above every other branch of
music, because the largest prizes fall to this phase of artistic
work, and it is open practically to all. Everyone—not dumb
—is born with a voice of more or less promise, and it is open
to all—particularly those blessed with time, money, and phy
sique—to test their chances of success in this branch of music.
All cannot be Pattis, Lloyds, and Santleys ; but it is simply
amazing how great an amount of profitable singing work is
constantly placed within the grasp of those who can and will
sing.
The following effective remarks relating to singing, contri
buted by Mr. Karleton Hackett to Music, are among the best
that we have recently met with, and although we do not agree
with everything that is stated, every present and intending
student may, we feel, read the article with distinct benefit and
advantage.
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" While each voice differs from every other voice, just as
each individual differs from every other individual, still there
are some fundamental principles that are true for all voices.
The practical application of these principles is work for the
studio, but the main outlines can be put down in black and
white. The time when it was held that all voices could be
taught by a "method," just as thoy cast those plaster sta
tuettes that our Italian friends peddlo from house to house, is
happily passing away. Teachers now realize that it is by a
careful study of each individual, and applying general laws to
concrete cases, that real progress is made.
" The first thing that should be impressed on the pupil is
that there is no mystery about training the voice. There are
no Genii of the Vocal Lamp who at the command of somo
Wizard Teacher will transform the raw pupil into a finished
artist. It is only long, unremitting intelligent work that does
this. Whose work ? Your work, you students. The voices
are in your throats, the future before you is yours, the life
you are living is your life, and, unless your whole heart and
soul are in it, your progress will be nothing, you will never
accomplish anything. What is the limit of power of the
greatest teacher who lives or ever lived? To direct the
growth and development of what is in you. He cannot make
anything himself. Your voice, your character, are something
put into you by a power beyond his reach. The utmost he
can do is to develop the material brought to him, and he is at
the mercy of his pupils. A stupid or a disobedient student
can render valueless the most careful work of the best teacher.
It is by the intelligent, earnest co-operation of the pupil that
the teacher can show his power. Then indeed the results
may seem little short of marvellous. But you students must
each of you put deep down in your hearts the fact that at
least half the responsibility is yours, and that you can easily
spoil all your teacher's work.
' ' The mechanical part of singing, the technique, is physical
training. You vocalize because certain muscles are perform
ing their appointed functions. Getting intelligent control of

88

THE YEAR'S MUSIC.

them, and exercising them until they are strong and hardy to
stand heavy work : that is physical training and goes by the
same laws. If you wish to build up your body you enter a
gymnasium, and, after an examination by the director, you
begin work on the apparatus, systematically to strengthen
your weak places, being careful never to overdo. You know
well that there is no forcing process by which you can sud
denly increase your biceps a half inch. You know that any
foolish exercise with heavy weights may injure you for life.
In short, common sense, even without a director, would tell
you something of how to use a gymnasium. You may just as
well apply common sense to learning how to sing. There is
no forcing process here except at the risk of ruining the whole
machine. If in the gymnasium one fellow can " chin " him
self fifteen times and you can but five, what are you going to
do about it ? If someone blessed with an unusually good
voice can take some difficult song and sing it at once, will
you ruin yoiir voice by trying to do that immediately, or will
you carefully go to work and learn how to do it, waiting until
you are ready before you try ?
"That some one has a better voice to begin with should
give you no concern. For a voice does not make a singer.
In fact an unusually beautiful voice in a young student is
many times a hindrance. The first part comes so easily, such
a pupil wins so much applause, and so great predictions are
made for his future, that he does not always realise the enor
mous amount of labour it takes to cross that skeletonstrewn chasm which stretches between the ' promising pupil '
and the ' artist.' Many times the pupil with a good natural
voice, brain, and determination, fights his way safely across,
while the other is left stranded in the morass. Madame
Nordica is a case in point. She came from Maine to Boston
and studied in one of the conservatoires without attracting
more attention than many other girls. She worked doggedly
away for several years, and made for herself a good local
reputation. But that was nothing to her ambition. Then
she was engaged to travel in Gilmore's Band, and went with -

ON TRAINING THE VOICE.

89

them to Paris, making a good success, but nothing extra
ordinary. Before her mind there had always been one goal
—opera. Finally she made up her mind to leave half
measures and stake everything on her belief in herself. So
she left Gilmore, against the most earnest desire of her
friends, who could not strongly enough condemn her giving
up a well-won position for ' something she was entirely
unfitted for.' But she went to Milan, made her debut in
opera, and until the last few years fought her way against
criticism enough to have for ever broken the spirit of an
ordinary woman. The first time she sang in Boston in opera,
the people and critics, instead of welcoming her with pride,
fairly flayed her alive. It was not until she had made a
success abroad, and came here ' under proper auspices,' that
she received her due. It takes something beside voice to do
that.
' ' People somehow seem to feel that singing is a gift, and that
all you have to do to sing is just to open your mouth and sing.
The temperament of an artist, and the vocal chords so formed
that they give out beautiful tones, they, in truth, are gifts
from nature. But the knowledge of how to use these gifts
that their utmost possibilities maybe realised—does this come
without thought and infinite pains ? The manual dexterity of
the artist, that without which his noblest conceptions are
valueless, because he has not the means to express them, to
that must he give his unremitting toil so long as he lives.
Michael Angelo, the master workman of them all, when on his
deathbed made Vasari promise to burn all his sketches, that
the world might never know how he had slaved for that power
of expression which seemed so spontaneous. This Vasari
religiously did, to the immense loss of art, and his own sorrow.
But he has said that in all those sketches, more than a thou
sand, there was scarcely a line that was not redrawn at least
once, and some a hundred times.
"Mme. Patti was perhaps the most perfect vocalizer this
world has known, and of her Mme. Rudersdorff said : ' They
call it a gift ! They have no conception of the amount of time
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and thought she has given to the running of scales alone. If
,there were more workers like Patti there would he more
singers.'
' ' Then, as has heen said, the three requisites for making an
artist are, first, work ; second, work ; third, Work. But there
is something else to be added. Mere work amounts to nothing.
It is always intelligent work that counts. Pupils are apt to
think that if they are studying with some well-known teacher
and practise his exercises a certain number of times each day
that they are necessarily making progress. That does not
follow at all. It is never the quantity but always the quality
of work that benefits. It is not what you do, but how you
do it.
" Take the young student with a fresh untrained voice, and
almost the first question to be decided is that of home prac
tice. If the teacher can convince the pupil that only the
quality of practice done will bring any improvement, then
fortunate are both of them. It seems almost paradoxical to
say so, but in the beginning the less practice done away from
the studio, the faster the progress. For the young pupil can
not yet in the nature of things understand just how the teacher
withes him to work, nor can he tell whether he has done cor
rectly. Among the most common complaints of the pupil is,
' I don't know whether I sang this right or wrong, but it
didn't feel as it does down here.' That uncertainty is inevit
able, and so long as it continues. any home practice is of doubt
ful benefit. If they practise incorrectly they help to fasten
bad habits on themselves. If they do not know whether they
are singing correctly or not, then they surely are making no
definite improvement, and the chances of their doing just as
they should are so few compared with the opportunities for
going wrong, that by far the safer way is not to sing at all at
home until the pupil has the teacher's ideas so well digested
that he is sure of doing his work properly. This, alas, is the
ideal state, and not often attained in this country for a variety
of reasons, principal among which is our wild rush to get
ahead, ' where I can at least make enough to pay for my
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lessons.' So the teacher has to govern himself by circum
stances. And all through the student years nine out of ten
practise too much. An hour's actual singing in a day is a
good allowance, an hour and a half is the limit that any
student can sing with safety, anything more is fraught with
great danger. The evils of insufficient practice are purely
negative. It may be that the pupil could stand a little more
pushing, but better a fresh healthy voice, even if it took a few
months longer, than run the risk of a strain that might take
years to remedy. The evils of over practice are of the most
positive nature. One fellow came to Florence with a truly
superb basso, a little crude and rough, but with a strength
and richness of timbre that made its possibilities almost un
limited. He began with one of the teachers, but glorying in
his own strength he soon tired of the slow beaten path, and
finally engaged an accompanist, left all systematic instruction,
and started to make a singer of himself on his own plan of
unlimited work. He followed this joyously for a year or more
until he brought on ' relaxation of the vocal chords,' and had
to give up singing for a year to get his voice back where it
was when he started.
" As it does not take a great amount of practico in the begin
ning, neither does it take a great number of exercises. It all
lies in how you sing some few simple things, not in the number
of things you can ' sing at.' When I first went to Vannini I
did not sing a note outside his studio for five months, and he
wrote all the exercises I used on one side of a sheet of music
paper. The first thing a pupil should learn is to sustain a
solid, full, round tone. That is the foundation of all good
singing. The embellishments, runs, trills, arpeggios, and
what not, must be absolutely based on that. It does not take
a great many books of exercises to teach that. In fact the
fewer and simpler the exercises the better, since the pupil can
concentrate all his attention on the proper giving of the tone.
"There are three things to be done to lay a proper founda
tion. Teach the student to make a square attack, sustain the
tone easily but solidly, and end exactly on the key without
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letting the voice drop back. When a pupil has begun to
grasp those three principles, he has begun to learn how to
sing, even if he does not know a single vocalise by any one of
the celebrated teachers. But if he knows by heart all the
exercises ever written and cannot sing one good tone, what
has he learned that will ever benefit him ? From the very first
lesson stress should be put on ' naturalness.' Teaching the
voice is very largely a mental process. You cannot take the
throat as you may the fingers on a piano, hold it just as you
wish, and show the pupil by ocular demonstration exactly
what you mean. The voice is hidden away, and must be
reached by explanation and metaphor that appeal to the mind.
Many teachers use explanations which viewed in cold blood
by an outsider seem illogical, even absurd ; but if they suc
ceed in conveying some necessary truth to the pupil in such a
manner that he can grasp it and put it into practice, why then
they have served their end properly. So a goal should be held
before the pupil for him to reach, and he will unconsciously
move towards that. There is no keener pleasure to be drawn
from the technical part of singing than from learning to sing
with ease and freedom. The audience should always be made
to feel that singing is not work but play. The foundation of
that result in the artist should be begun with the first lesson
that pupil takes. In every tone he sings emphasis should be
placed on 'naturalness' and ease. The moment he 'forces,'
or sings in a laboured manner, he should be stopped. What
he cannot do easily he is not yet ready to do. But by going by
easy grades, and keeping well within his power, never tiring
the voice, he will always impress those who hear him with the
ease with which he does everything. And by this freshness
of the voice and careful direction he will more rapidly than by
any other method learn how really to sing the most trying
music. There are singers able to do the most difficult music,
yet they go about it in such a way that hearers have an un
easy sensation that they surely will break on the next note.
You may admire a man's skill, musicianship, and intelligence
even if he sings in this manner, but there is very little un
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alloyed pleasure in listening to him. What a man can do at
all he can learn to do easily.
"The most natural of all sounds is the Italian a. If you
open the mouth, relaxing lips and tongue, then realise a tone
it is ii. To give any other sound you must colour this original
sound by shaping lips and tongue. So the pupil should be
taught to vocalize with this sound. The jaw must be relaxed,
the body easily^ poised, head straight up, neither tipped for
ward nor back, eyes looking squarely ahead, then with a half
smile, sing a tone right out just as if it were fun not work—and
the chances are ten to one you get a good one. But pupils act
in the studio just as the average man does in having his
photograph taken. His head is rigid, his jaw set, his eyes
staring widely at something somewhere, his whole body con
strained—and then ho expects to give a graceful, round, rich
tone. He must be limbered up first. The idea must be put
into his head that if he sings for anything it is for pleasure.
Get him to smile and feel a little happy, and he will sing on
the instant. Too many teachers feel that to properly impress
students with their importance they must make them feel as
small and foolish as possible until the pupil doesn't dare do
half he might for fear of ridicule if he makes a mistake.
Better a dozen honest mistakes than this half-hearted way of
going at things. Mistakes can easily be corrected. Make
pupils look forward to the lesson with pleasant anticipation
rather than dread. A teacher who really knows something
can put it in an attractive form just as easily as in a stupid
one. "Where a teacher is impatient of mistakes, dislikes to
have any questions asked, and generally acts as though the
pupil were receiving a great favour in being permitted to pay
him for lessons, there is, of course, a possibility that he may
be a genius, but the chances are that his powers of explana
tion are limited, and his principal stock-in-trade his owl-like
appearance of wisdom. The men of the broadest powers have
always been the simplest and most accessible.
" Some teachers prefer to use the sound o (long)—vocaliz
ing. But in the long run that takes the resonance out of the
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voice. It may sometimes seem to make the quality more
' velvety ' for a time, but that is apt to degenerate into a
' mooy ' tone, with all the fire and warmth gone out. Another
advocates oo, which almost inevitably ' closes ' the tone until
the richness is destroyed. Still another trains tenors on il,
admitting that it is apt to give a ' reedy ' tone, but says that
it is very carrying in a large place.
" No ; all these, instead of basing the growth of the voice on
the natural, free sound a, change the whole character by teach
ing it to sing by holding lips and tongue in some particular
manner. So usually the people can sing only in that way.
One who vocalizes always on o (long) will make all vowels
more or less like o, will never give a square a or e. But let
him learn to sing on the open a and to colour that into any
other vowel is the simplest thing in the world. Then any one
set way of doing things is almost always bad in that it develops
mannerisms and 'methods ' which force the voice into some one
channel, and away go ease and freedom. The a does not do
that because of the absolute freedom and relaxation of all the
apparatus. If there be not entire relaxation you cannot pro
duce an a. If you start with ease and naturalness your aim,
sing always joyously and because you want to sing, do not
force your voice nor attempt music beyond your strength, then
the chances are excellent for your reaching your goal. But if
you fall into the hands of a ' method ' which places stress on
any mechanical contrivance, or on any special manner of
taking the breath, or the exercises of any particular man-—
why the outlook is bad. Learning to sing is simple. There
is no mystery. It is like building anything slowly, carefully,
one thing at a time, and that well fastened before the next
one is taken."

CROTCHETS AND QUAVERS.
M. Theodore Dubois, whose series of pianoforte*pieces entitled
" Poemes Sylvestres," attracted some attention the year before last,
is considered by Parisian musical critics as one of the most distin
guished composers of the modern French schools. He first came
prominently before the public through his oratorio founded on
Milton's " Paradise Lost," what was performed at one of the con
certs of the Paris Exhibition of 1878.
Yvette Guilbert, the Parisian singer, earns £10,000 a year.
Miss Bertha Thomas, assistant organist of Grace Church, New
fork, rings chimes on the bells in the steeple by pressing the knobs
of an electrical contrivance in the organ loft.
Sir Arthur Sullivan has such a perfect arrangement of tele
phones at his flat in Victoria Street, that he is able to sit and
listen to a rehearsal of an opera at the Savoy, and give instructions
to it.
And in 1895 !
In London, Herr Burmester followed his invariable custom of
making in each city his debut in the music of Paganini, because it
brought him luck. This " luck " idea Herr Burmester shares with
many other eminent musicians. Signor Mascagni travels with a
valise full of lucky chestnuts, while Mme. Calve will not go on
the stage unless she has with her some dried flowers plucked from
her father's grave. Another prima donna will not travel without
her dog, and yet another without her baby.
Novel and Befreshing.
An eastern potentate recently tendered a breakfast at his magni
ficent new palace, near Hyderabad, to the Viceroy of India and
his staff. Whether he borrowed an idea from Mother Goose, or
whether his imagination was inspired by the same muse that in
spired her, we cannot know, but certainly appreciation is due to
him for making " a true story " of that fascinating rhyme about the
" four-and-twenty blackbirds baked in a pie." It all happened at
his breakfast. " Large, but not suspiciously large, cakes were
handed round," writes one of the guests. "As they were opened
a little waxbill flew chirping out of each, and alighted on the
flowers and shrubs with which the table was covered, or flew about
the room. There were sixty guests, so that when the pies were
opened no fewer than sixty birds began to sing."

OPEEA IN ENGLISH.
Many as have been the attempts, and equally as many the
failures, to establish a permanent English Opera here—a con
dition of things the more remarkable in face of the numerous
talented native composers disposed to write dramatic music did
reasonable opportunity present itself—every season furnishes
convincingproof thatan eager public still exists, and is prepared
to attend and support this species of musical entertainment
and attraction. While the upper class patronises Italian opera,
both of the conventional and more modern order—whether
for fashion sake or out of pure enjoyment and discernment
is not always clear—thousands who love opera, i.e., the lyric
drama, refrain from attending Covent Garden because, con
fessedly, they do not understand what is going on, and
beyond this the prices are, and must under our present system
always be, prohibitive. To these latter a spell of opera in
English comes as a boon and a blessing ; and this fact the
enterprising entrepreneur, Sir Augustus Harris, among his
many modes of catering for the great British public, rarely
omits to remember. The past 1895 season has been no excep
tion, and all who love a musical drama, couched in a language
which is perfectly understood, might well feel grateful for
what has been essayed and carried through in this direction
during the late opera season. The conditions of success in
the production of opera are so many and far-reaching, that a
thoroughly satisfactory issue is only attainable when the
resources at hand are such as Sir Augustus can so happily,
and it appears so speedily, command. Hence it follows that
opera in English, under his guidance, is as invariably success
ful financially as it is enjoyable musically. Yet with all this,
even Sir Augustus himself, probably, would hesitate to
guarantee a permanent English opera house. The secret of
all this is, perhaps, that the English public likes its music in
spasmodical doses. A run of one musical dish —be it ever so
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varied—is distasteful to it. It likes to turn from the oratorio
to the ballad ; from opera to a sacred selection ; from popular
chamber concerts to a variety entertainment ; from "Wagner
recitals to the Promenade Concerts. Consequently the musi
cal year so arranges itself, and in the end all are pleased— at
least they ought to be.
The spell of opera in English at Drury Lane, this 1895,
was no exception to the rule. There were first-class singers,
representative operas, in which England was not forgotten ; a
splendid orchestra, excellent conducting, gorgeous mountings,
and low prices. Could there be more ?
"The Lily of Killarney" was revived in very creditable fashion
on Saturday, April 27th. Madame Fanny Moody was the Eily
O'Connor, and she rendered the music in charming style, and was
encored in the pathetic air, " I'm alone." Madame Amadi sang
well as Mrs. Cregan ; and Mr. O'Mara was a good Hardress.
Mr. Ludwig, however, was excellent as Danny Mann. The other
characters were taken by Mr. John Child (Myles-na-Coppaleen),
Mr. W. Devers (Father Tom), Miss Mary Glover (Anne Chute), and
Mr. Gilbert King (Corrigan). The opera was excellently conducted
by Mr. Glover, and was a marked success.
Mr. Cowen's " Harold" was given on Saturday, April 8th, and it
was an excellent performance, Madame Albani, as Edith, being at
her best. Mr. Bispham's impersonation of the Duke of Normandy
was also very praiseworthy. Mr. Brozel was the Harold, and the
other rdles were taken by Miss Meisslinger (Adela), Mr. Richard
Green (Malet), and Mr. Barry (Alfnoth). The opera was conducted
by the composer.
We had "Pagliacci" and " Cavalleria Rusticana " on Thursday,
April 18th, when Miss Pauline Joran took the part of Nedda. Her
performance was as near perfection as possible. Mr. Brozel also
gained well-merited applause. Mr. Harrison Brockbank was the
Tonio, Mr. James Barr the Sylvio, and Mr. Mordy the Harlequin.
In "Cavalleria" we had the pleasure of hearing Miss Esther
Palliser once more as Santuzza. The other members of the cast were
Mr. O'Mara (Turiddu), Mr. Brockbank (Alfio), Miss Dagmar (Lola),
and Madame Amadi (Lucia). Signor Seppilli was the conductor.
The performance of " Faust " on Monday, April loth, attracted
a large audience to Drury Lane. Madame Fanny Moody, as
Marguerite, met with quite an ovation ; and Mr. Joseph O'Mara
was also accorded a good reception for his Faust. Mr. Charles
Manners was the Mephistopheles, and other parts were filled by
Mxdame Amadi, Miss Carla Dagmar, and Mr. Harrison Brockbank.
"Carmen" was the opera chosen for performance on Tuesday,
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April 16th, when the title-raZe was assumed by Mile. Olitzka, who
gave a very meritorious representation of the character. The same
may be said of Mr. Brozel's Don Jose. Miss Florence Monteith was
a charming Michaela, and Mr. Richard Green was an excellent
Escamillo. Minor parts were assigned to Miss Addison, Miss Ethel
Grice, Messrs. Carlyle, Percy Mordy, Gilbert King, and Chas.
Hinchcliffe. The performance was ably conducted by Signor
Seppilli.
Wednesday, April 17th, saw the revival of " Maritana " at Drury
Lane, and the familiar music was received in most enthusiastic
fashion by a very full house. Of course, Madame Fanny Moody's
singing was perfect as usual, and Mr. John Child's rendering of his
prat was creditable. Mr. Charles Manners was the King ; Mr.
Farngcon Davies was the Don Jose ; Mr. Esmond was the Marquis ;
and Miss Jessie Gorton was the Lazarillo. Mr. Glover conducted.

NATIONAL SUNDAY LEAGUE MUSIC.
The operations of the National Sunday League for 1895 are chronicled
below. By way of introduction, it is interesting to note that the great
masters of music have by no means been left out in the vocal and instru
mental portion of each evening's meeting. We note that the " Stabat
Mater," "Messiah." " Creation," "Hear My Prayer," "Last Judg
ment," "Judas Maccabicus," "Samson," "Twelfth Maps," and
" Elijah," have been rendered, many of them twice over. Selections
from the works of Handel, Bach, Spohr, Mendelssohn, Beethoven,
Wagner, Haydn, Schubert, Verdi, Mozart, Rubinstein, Smart, Stainer,
Sarasate, Sullivan, Rossini, Pinsuti, Wieniawski, Hauser, Mascheroni,
Randegger, Adams, Rawlings, Cherubini, Blumenthal, Weiss, Cramer,
Godfrey, Wallace, Hatton, Stephens, De Beriot, Watson, Suppe, Sterndale Bennett, Rodney, Henschel, Tours, Balfe, Bishop, Barnby, Mac
kenzie, and many others, have also been given. The vocalists and in
strumentalists included some of our best public performers, namely,
Misses Jennie Higgs, Adela Bona, Clara Dowle, Grainger Kerr, Emily
Foxeroft, Grace PJamian, Theresa E. Kellaway, M. Ballard, L. Close,
Stella Maris, Constance Egerton, Hannah Jones, Lena Law, E. Jaye,
Jes sie Hotine, Phyllis Hope, Adeline Vaudrey, Irene Marriott, Florence
Bethel], Nellie Asher, Ethel Bevans, Margaret Hoare, Marian M'Kenzie,
Blanche Powell, Louise Weaver, Meredyth Elliott, Flora Edwards, M.
Johnson, L. Hill, Carrie Siviter, Lizzie Price, N. Hill, Marie Rees,
Gwen Coslett, Amy Sherwin, Lizzie Grice, and Frances Rogers ; Mesdames Annie Marriott, Helen Trust, Isabel George, Clara Leighton,
E. Jones, and Belle Cole ; Messrs. Robert Dennant, John Bartlett,
Herbert Emlyn, Iver M'Kay, Bantock Pierpoint, Trefelyn David,
Robert Grice, Herbert Stockwell, Carl Brandt, Charles Ellison, Frank
Swinford, Arthur Stmgnell, C. Emlyn Jones, Harper Kearton, Robert
Hilton, Dyved Lewys, Harrison Biockbank, Oswald Sharpley, Egbert
Roberts, R. E. Miles, A. T. Milwaid, Franklin Clive, H. Kendal Ward,
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Iago Lewys, C. Karlyle, William Davies, Kelson Trueman, R. Temple,
H. K. Ward, Paul England, E. Bransoombe, and Reginald Groome.
The instrumentalists have included Messrs. J. Mulder (violoncello),
George Leipold (violin), Victor Offerman, Thomas Chapman, Norfolk
Megone, Charles Imhof, C. J. Smith (organist), Turle Lee, H. Smith
Webster, J. Humfress, R. Crawford, R. W. Cave, J. A. Hamilton (flute),
J. Eft, A. Edwards (cornet), T. Physiek, M. H. Colonieu (flute),
T. Distin (violin), and W. H. Esyres. The bands of the 4th E;ist Surrey
Volunteers, 3rd Middlesex (Finsbury) Rifles, have likewiso performed;
and the musical work has been under the able conductorship of Dr.
Churchill Sibley, assisted occasionally by Messrs. E. C. Such, W. J.
Dean, and A. R. Spriggs.
The League does not confine its operations to music. Lectures form a
large item in its winter's programme, and many of these have proved
most interesting. Among the lecturers have been Messrs. T. C. Hepworth, J. W. Noakes, W. S. Duncan, Charles Reade, R.N., H. W.
Viniug, W. St. C. Boscawen, W. E. Church, Percy Fitzgerald, W. J.
Benson, Arthur Brown, H. H. Kennedy, A. Montefiore, and W. W.
Dixon.
The scene of operations has included the Bermondsey Town Hall ;
Horns Assembly Rooms, Kennington'; Myddelton Hall, Islington; Queen's
Hall, Langham Place ; Shoreditch Town Hall ; Stanley Hall, Junction
Road, N., City tioad Workhouse, Lambeth Union, Bethnal Green
Workhouse, Newington Workhouse, St. Pancras Workhouse, Shoreditch
Workhouse, Wandsworth Workhouse, Islington Workhouse, St. George's
Workhouse, and Westminster and Greenwich Workhouses.
Undoubtedly the Sunday League is doing real good work in providing
for the physical and intellectual needs of its friends in the summer and
winter months respectively. It is simply astonishing the amount of good
this little society is doing. If it can do so much, what might not the
Church with its enormous money resources do ! It is astounding that
reformation is not called for in the Church—especially in its present day
work and in the disposition of its moneys. It is true that hero and there
an ill-paid vicar is struggling strenuously against darkness, sin, and
disease ; but what a disparagement between what is done in the aggre
gate relatively by the Church and such a small body as the Sunday
League ! Advance, National Sunday League, if the Church will not do
the work which you are taking up and doiDg for it !

CROTCHETS AND QUAVERS
Next—Please I
TnE remains of Paganini have recently been exhuined at the
Communal Cemetery at Parma. It is stated that tho features of
the great violinist are still remarkably well preserved.
The number of students at the Guildhall School of Music during
the (1895) midsummer term has reached tho total of 3,700, the
highest number yet recorded.

RUBINSTEIN : MAN AND MUSICIAN.
Eubinstedt [1829-1895], the Russian pianist and composer,
who was never over exuberant respecting England or its music,
has for many years been a notable figure—and that deser
vedly—in the musical world. He was a lion in genius and
hardly less so in personal appearance. Whether we regard
him as a composer or instrumentalist he stands out one of
the foremost of his generation. The world has had many
great pianists, but only one Rubinstein on the piano, and it
is more by his marvellous performances on that instrument
probably, than by his compositions, that he will be chiefly
remembered by the present generation. Yet he was a great
composer, who excelled in every form of composition and
left the world about one hundred and twenty works, includ
ing operas, symphonies, chamber music, pianoforte concertos,
oratorios, solos on various instruments, songs, marches, etc.
Though appreciated for their melody, harmony, and for their
learning, few of his compositions have become really popular ;
those best known are the "Ocean" symphony, the Piano
Concerto in G, the Violoncello Concerto in D, and several of
the songs and drawing-room pieces.
Somehow Rubinstein managed to win the reputation of
being ungenial and ungenerous ; but Mr. Alexander McArthur,
writing in The Century, speaks authoritatively concerning the
man and his music, and clears away not a few of the illusions
respecting them.
Remembering Rubinstein's position as a composer, he writes,
a certain sequence of ideas would lead one to suspect that the in
evitable jealousy commonly supposed to exist between " two of a
trade " was at the bottom of this. But any such suspicion wrongs
Rubinstein. He was not a man of that sort. For four years I studied
his modes of thought and character minutely. I saw him in many
trying positions, and was often surprised to find how little outside
things, especially personal crosses, disturbed the serenity of his con
victions, and how free he was from those petty jealousies and weak
nesses too often found in the character of artists great or small.
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In his incapability to appreciate the compositions of his contem
poraries, Rubinstein was absolutely sincere. The mere fact of his
acknowledging this incapability actually shows the honesty of his
character and convictions, since it was a brave thing for a man of his
position to fly in the face of the acknowledged and cherished ideas of
his contemporaries, if for no other reason than for fear of ridicule ;
and Rubinstein was not a man to brave ridicule if he could by any
means honourably escape it.
Rubinstein himself was sometimes puzzled, even more tli an were
others, by his antipathy to the music of his contemporaries ; and
once, when discussing this question, he said to me, " I cannot under
stand it or myself. I can seemingly explain it only by supposing I
was born too soon or too late."
The real explanation lies, however, in the fact that Rubinstein's
genius was essentially lyrical and subjective. He never tried to
paint the human emotions in tone-colours, as Wagner did. He in
variably sang about them, and of them, without ever thinking of
creating their musical prototypes. With him it was song first and
song last and song always. Therefore, he differed from Wagner and
failed to understand him.
It was a subject Rubinstein's intimate friends frequently dis
cussed with him, and many were the battles fought in the cause.
On one occasion he grew positively angry and cried out, with bis
usual impatient toss of the head :—
" You find it good ; I do not. Wagner has sent music to the
devil and to chaos. He has been original at the expense of true art,
and all who follow him—since not one in a thousand will have his
cleverness—will find themselves in the end only doomed to wander
in a wilderness of barrenness and darkness. Their labours will pro
duce nothing that can live. As for this motive business you all rave
over, what is it ? Where is its beauty 1 Can one call it art 1 Must
a singer come on the boards with his photograph pinned on his breast
in the shape of a motive ? No, and again no. It is folse, and so I
can only regard it."
When it comes to a matter of opinion emphatically expressed by
a great man, all arguments must cease, since of all things a great
man's rooted opinion is most difficult to remove ; the more one works
at it, the closer it seems to stick. This was certainly so in Rubin
stein's case. He disliked Wagner intensely, and was sincere in his
dislike. It was a positive pain for him to see his pupils or thoee
who surrounded him become Wagner enthusiasts ; and enthusiasts
all who admire Wagner are bound to become. I have many times
seen him sit at the symphony concerts in perplexed wonder, listening
to the thundering applause that followed a Wagner number. He
seemed unable to grasp the reason, and surely there was absolutely
no sham in his dislike : it came from his very soul.
It must, however, be remembered that against Wagner the man
and Wagner the composer—even when half Europe was abusing him
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—Rubinstein never uttered a word. He was utterly above this.
He was one of the few artists whose personal dislikes were limited.
It was against Wagner the innovator and teacher that he spoke.
To Rubinstein art was essentially a cause, and genius was great
only when it laid a stepping-stone for those who folLowed. A great
name had no attractions for him. He thought it greater to be the
founder of the St. Petersburg Conservatory than to be Rubinstein
the pianist-composer. In this he was essentially unselfish and
lacking in egotism. Therefore, when he waxed wroth against
Wagner, it was simply because he believed Wagner's influence
pernicious for the future of art.
For the famous composers of the latter half of the last century
and the beginning of this—Haydn, Mozart, Beethoven, Mendelssohn,
Schubert, Glinka, Schumann, and Chopin, including the father and
forerunner of all, the immortal Johann Sebastian Bach—Rubinstein
had a positive adoration. It was a lovely thing to see him enjoy
their music. His intense pleasure was really rare to witness. He
seemed to enjoy with every nerve and fibre of his being. His
whole body vibrated, as it were, to the rhythm of the piece.
Throughout the playing his exclamations of joy were accompanied
with a brightening of the eyes, a breathing enthusiasm ; and it
was often difficult for those beside him to respond to the exuberant
force of his delight, so great and continuous was it.
The famous C major symphony of Schubert, the greatest of the
Beethoven symphonies, with some pieces of Mozart and Schumann,
were to him never failing sources of pure delight. In contradistinc
tion to this, it was really a study to watch him sit out a piece of
Wagner's with head bent, immovable, remaining indifferent to the
excitement of those around him.
It was strange that, like Chopin, Rubinstein had an antipathy
to Liszt.
" Liszt ! " said Rubinstein to me once, with a shrug of contempt.
" He is a comedian."
In Rubinstein's eyes, to be a comedian was the greatest of all
sins. Of all men he hated deeply anything insincere or false. Time
and time again he spoiled his own artistic success by reason of his
bluntness and outspokenness. Anything that Rubinstein ever said to
you—provided always you were not a woman, and the speech a com
pliment—you could rely upon as coming straight from his heart, and
as being absolutely the mirror of his ieelings. He could not lie or
prevaricate, nor could he even utter the conventional falsehoods of
every-day social life.
Liszt, a brilliant man of the world and a born courtier, was the
direct antithesis of this. No human being, even his most intimate
friends, could ever be sure of Liszt's real feelings. Only when he
made sacrifices, great and noble sacrifices—such sacrifices as only
Liszt could make— could one be sure of them. But the real Liszt
was an enigma and a puzzle. He never forgot the world ; therefore
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his words and actions were more or less all spoken and arranged for
the gallery. All his life he posed, and posed excellently ; and it was
this marked characteristic of his personality that made Rubinstein,
near as were the relations of the two great artists at one time,
distrust him.
Antipathy is one of the most curious and inexplicable attri
butes of the human character. When it arises from nationality,
it is stronger than reason and stronger than will—it defies expla
nation ; but very often we can trace the beginning of an antipathy
in one great man toward another to some careless or thoughtless
action in youth, and such I think was the case in that of Rubinstein.
As a boy Liszt was Rubinstein's ideal. In his manner of using
his hands, sitting at the pianoforte, and tossing back his hair, Rnbinstein imitated enthusiastically the great Hungarian pianist : and
when he found himself next to penniless in Berlin on the death of
his father, and forced to shift for himself to gain daily bread, he
hastened to Vienna to find Liszt, believing that the latter would
acknowledge the kinship of art between them, and put him on the
highway to recognition and fortune. As it happened, Rubinstein
must have arrived at an inopportune moment ; for Liszt dismissed
the young artist with the assurance that he must make his way un
aided, which was certainly cold comfort to one whom very hunger
had driven to seek protection, especially as Liszt himself had received
hospitality at the hands of the Rubinsteins in Moscow. Of course,
Liszt did not mean to act cruelly, and later, when he found Rubin
stein living in an attic in dire poverty, he atoned for all this ; but
youthful impressions are strong, and the young Russian's sensitive
feelings had been wounded too deeply for cure. Hence, probably,
his antipathy. Later in life all proofs of friendship on Liszt's part
were unavailing. In dire necessity Liszt had failed him, and Rubin
stein did not forget it, nor could anything make him believq in the
sincerity of the great Hungarian artist.

A Chance Here.
The popular fancy of the day seems to be in favour of as many
new songs and as much new dance music as can be published.
Prices are obtained for these that can never be obtained for music
of a graver sort. It is a pity when such is the case, that the
waltzes are not prettier. Many of them are composed, it seems to
us, by people who do not dance, as the rhythm is broken and most
disagreeable to waltz to, and undue prominence is given to one note
which it is impossible to keep time to,

PEKSONAL CONCERTS.
That England is a musical country is a fact pretty well
established nowadays, despite the harmless disquisitions
which find their way into print occasionally arguing the con
trary. The old musical traditions of England, dating back
to times long before the days of books and chronicles, leave
little dpubt of what the country was when bards and crowthers
provided the people with song and harp music ; and if some
more recent evidence be needed in support of the fact above
referred to, it is easily supplied in the enormous work which
goes on, season after season of each year, in London alone.
We hear more of the musical worthiness of England to-day
from the foreign virtuoso than from our own countrymen,
but it is to be feared that the compliment thus paid to us
must be discounted, because of just a pinch of self-interest
element. We are certainly the most musical people under the
sun, judging by the sums of money annually taken out of this
country by the talented foreigners, whether they be male or
female, composer, conductor, vocalist, or instrumentalist.
What is generally meant by the objectors to England's
musical status is, that the English musical mind is not so
disposed towards music's ethics as is the foreign mind, and
that, while this is so, no profound musical realisation can be
reached. We are a nation of shopkeepers, and not artists,
say they, clinging on to the divine art, not for its sake pri
marily, but for what can be made out of it in the shape of
£ s. d.
This is an argument that might, and probably will have
to be maintained ad infinitum, since it is as impossible to
separate the business and artistic aspects of the art of music
as it is that of painting. No more follies, we believe, are
perpetrated in the art of music than in painting, or in those
fathered by Phidias and Hippocrates.
It is impossible to conclude, however, that all the extensive
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operations which go on year after year are prompted only by
a mercenary spirit, and that no other end and aim is conse
quent from such an array of musical work and effort as the
following long and by no means complete list of concerts
reflects. That great and good art-results follow upon, and
must be the outcome of, such artistic labours, wo have no doubt.
Giver and receiver are both amply benefited musically and
intellectually by what is done ; and while this is so there can
be no possible regret at the number of concert-givers becoming,
more and more numerous as each year follows another. The
1895 season was far from falling short of any of its prede
cessors in this respect, and it is to be fervently hoped that the
same will be able to be written of the season of 1896.
Mr. Aguilar.
Mr. Aguilar's second pianoforte concert took place on
Thursday, January 16th, on which occasion he gave his
"Concert Allegro," arranged for two instruments, with Mrs.
D'lffanger, his pupil ; as also his E minor symphony, like
wise arranged for two pianofortes. Mr. Aguilar played with
his accustomed brilliancy and execution, while Mrs. D'lffanger
gave an excellent rendering of Brahms' "Ehapsodie," No. 2
(op. 79).
Invalid Children's Aid Association.
Although the attendance was rather small, an excellent
programme was provided for the benefit of this association
on January 22nd. Mr. Bispham's rendering of " 0 Star of
Eve" was most expressive. Madame Anna Lang played
Sarasate's selections from "Faust," and Mr. Leo Stern
delighted the audience with a composition of his own and
one by Popner. Miss Llewella Davis played Schumann's
"Novellette" and Moskowski's " Etincelles." The other
artists were Miss Mabel Berry, Miss Isabel Wyatt, Madame
Gomez, Mrs. Hutchinson, Miss Amy Sargent, Miss Lucie
Johnstone, Miss Stanley Lucas, Messrs. Joseph O'Mara,
Lucas Williams, and Herbert Thorndyke.
Miss Augusta Foster.
This rising young pianist gave a concert at Steinway Hall,
on Saturday, January 26th. She played very ably the " Va
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riations Serieuses" of Mendelssohn; a "Meditation" (first
time of performance), by Mr. J. F. Barnett, and other pieces.
Miss Foster, Miss Jeanne Levine, and M. Albert also gave a
trio by Saint-Saens. Eade's "Capriccio" was also finely
given by Miss Levine. The vocalists were Miss Esther
Palliser and Mr. D. Powell.
Miss Florence May.
Miss Florence May gave her second recital at Queen's Hall,
when she came out as a composer in four songs, which were
gracefully given by Mrs. Trust. Two of the young pianist's
compositions (" Miirz" and " Rosenzeit") are decidedly pretty.
Miss May's pianoforte solos were Beethoven's " Waldstein"
sonata, Brahms' variations (op. 21), a Giga, by Alberti, and
some pieces by Weber, Stojowski, and Bargiel.
Mr. T. A. Matthay.
This well-known performer gave a pianoforte recital at
Clapham Assembly Rooms, on Thursday, January 31st. As
novelties in England, he played Sinding's pianoforte ' * Stiicke, "
Nos. 4 and 5 (op. 24), and a new sonata of his own in B
minor. He also played compositions by Brahms, Chopin,
Schumann, Rachmaninoff, &c. The vocalists were Mrs. and
Miss Dora Matthay.
Messes. Arthur Oswald and Stewart Macpherson.
A recital was given on January 31st, under the manage
ment of Mr. N. Vert. Mr. Oswald gave eight songs from the
"Loves of the Wrens" (Sir A. Sullivan), and four airs by
Massenet and Chaminade, all in his usual finished style. Mr.
Stewart Macpherson played Schumann's G minor sonata ;
Chopin's " Berceuse and Scherzo " in C sharp minor ; two of
his own compositions, "Album Leaf" and "Minuet"; and
soino pieces by Brahms, Macfarren, Henselt, and others.
"La Montagne Noire."
On February 8th was produced a new opera at the National
Academy of Music, called " La Montagne Noire." The opera
is the work of a lady composer, Mile. Augusta Holmes ;
although born in France, she is of Irish descent, and when
quite young evinced great talent as a pianist and composer.
She was a pupil of Cesar Franek, and among her numerous
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works are " Ludus pro Patria Irlande," and the "Ode Triomphale a la Republique." The plot of the opera runs on
some incidents connected with the defence of Montenegro
(La Montague Noire) against the Turks in or about the year
1657.
Miss Amy Hare.
On Wednesday, February 13th, Miss Hare's pianoforte
recital took place at St. James's Hall. The concert-givor's
brilliant playing was much admired, more especially in Liszt's
Polonaise in E. The scheme also comprised two movements
by Paradies.
Miss Florence May.
Miss Florence May gave her third recital on February
14th. The programme commenced with Mozart's sonata
in A minor, which -was followed by Schumann's curious work,
" Fasschingschwank aus Wien." Other items wero Brahms'
"Intermezzi" and " Capriccio," from op. 110 and 117; Cliopin's " Fantasie" (op. 49) ; a "Lied ohne Worte," of Men
delssohn ; the "Fileuse," of Stojowski; and two of Brahms'
Hungarian dances.
Goldssiitus' Institute Choir.
Rossini's " Stabat Mater " was performed on February
16th, at the Central Hall, under the conductorship of Dr.
C. J. Frost, the rendering being exceedingly good. Mr.
Dan Price achieved a distinct success in " Pro peccatis," and
the final chorus was capitally rendered. The second part of
the programme consisted of various secular works.
Mr. Gustave Pradeau.
This able pianist held a recital on Saturday, February 16th,
1895, at Prince's Hall. The programme comprised Bach's
"Italian Concerto," and "Fifth French Suite"; Chopin's
B minor sonata (very finely rendered), and four pieces by
Schumann.
Mr. Pradeau's performance was a very creditable one, his
execution of quick piano passages being exceptionally good,
but he is disposed to emphasise unduly. There was a fairly
good audience notwithstanding the severe weather.
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Mr. Edward Parlove.
This young and rising pianist gave a concert on February
19th, at the Brixton Hall, and was assisted by the West
minster Glee Singers, Miss Euby Saunderson, Mr. John
Probert, Mr. George Leipold (violin), and Mr. Hans Brousil
('cello). Mr. Parlove and the two last-named artists played
Saint-Saens's Trio for piano, violin, and 'cello (op. 18).
Chopin's " Ballade " in G minor was also very well rendered,
as was Schulhoff's "Caprice sur des airs Bohemiens." There
was also given Scharwenka's duet " Scherzo," for two pianos,
and Grieg's sonata in C (op. 13) for violin and piano.
Miss Marie Wurm.
An extempore recital was given on February 21st, at
Queen's Hall, and was of a decidedly novel kind, although
rather dull, notwithstanding the cleverness of the artiste in
dealing with her subjects. Several eminent musicians and
members of the company passed up to Miss Wurm themes
upon which she constructed fugal movements, suites, varia
tions, &c.
Mrs. Lee.
This artiste gave a vocal recital on Friday afternoon,
February 22nd, when she sang, in excellent style and voice,
Brahms' " Geistliches Wiegenlied," and also a selection from
Mr. Korbay's compositions. Miss Ethel Spiller (violin) and
Mr. David Bispham were the soloists.
Mr. Franz Eummel.
Before a large audience Mr. Franz Eummel held his second
recital on Friday, February 22nd, when he gave a scholarly
interpretation of Bach's prelude and fugue in G, from " The
well-tempered Clavichord." He also gave Beethoven's splen
did C minor sonata (op. Ill), the arietta being particularly
well done. The other works were Weber's A flat sonata
(No. 2), and some morccaux by Chopin, Schubert, and Liszt.
Miss Editii Purvis.
On Thursday, February 28th, Miss Edith Purvis (pupil of
Mr. T. A. Matthay) gave a pianoforte recital at St. Peter's
Hall, Brockley. Miss Purvis made her choice from works by
Dvorak, Schumann, Liszt, Beethoven (sonata, op. 81), Grieg,
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Chopin, Raff, and others, and met with a most gratifying
reception, more especially after her playing of Beethoven's
sonata. The vocalists wero Miss Gertrude Wood and Mr.
Arthur Wilson.
Messrs. Marsick and Breitner.
These artistes held their second concert at Steinway Hall,
on February 28th, but Mr. Breitner was unable to appear
through illness. The chief works performed were Schumann's
sonata for violin and pianoforte (op. 121), one by Brahms
(op. 108), and also Beethoven's "Kreutzer" sonata. The
scheme also included three short violin solos, two of these
written by Mr. Marsick himself.
Mr. Franz Rummel.
Mr. Franz Rummel gave his final recital at St. James's
Hall, on March 1st, before a large and appreciative
audience. One of the principal items of the concert was
Schumann's sonata in F sharp minor (op. 11), to which ample
justice was done by Mr. Rummel. The other works given
were Bach's chromatic fantasia and fugue in D minor,
Beethoven's sonata in A flat (op. 110), and some minor pieces
by Weber, Chopin, and Liszt, all of which were rendered
with much refinement and masterly execution.
Senor Eueio.
On March 4th, Seiior Rubio gave his first recital at
Steinway Hall. Senor Rubio, who is violoncellist to the
Queen Eegent of Spain, has much skill and is a fine execu
tant, but is rather deficient in the fulness of tone naturally
associated with his instrument. The programme included
some works of Bach, Gluck, Schumann, and Tschaikowsky,
also some selections from the Seiior's concerto. Miss Grace
Simon was the pianoforte soloist, and Mr. Raphael Roche was
accompanist.
M. Siloti.
M. Siloti gave a recital on Monday, March 4th, at Princes
Hall. He made a good impression last summer, and the
same may be said of him on this occasion. The works selected
by him were Mendelssohn's "Variations serieuses" in D
minor, Schubert's " Etudes Symphoniques " in C sharp minor,
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and Beethoven's sonata in A flat (op. 110), other pieces being
Glazovnoff's Prelude (op. 25), Balakireff's eccentric " Islamei," Arensky's "Consolations" (op. 36), and " Jogaedes"
(op. 28).
Two pieces by Chopin and a rhapsodie by Liszt were also
well given.
Musical Guild.
At the second concert, on March 5th, a novelty -was
supplied in the shape of a Scena, by Mr. Ernest Walker for
baritone, pianoforte, and strings, called " From the Upland
to the Sea." The baritone part was expounded by Mr. David
Bispham, who subsequently gave Schubert's " Waldesnacht"
in masterly style. Mr. Leonard Borwick selected Schumann's
" Humoreske." Another work, which was well rendered by
Miss Anne Grimson (pianoforte) and Miss I. Donkersley
(violin), was Bach's sonata in A. The concert concluded with
Brahms' sextet in G (op. 36), the executants being Miss
Donkersley and Messrs. W. Sutcliffe, A. Hobday, P. Kearne,
J. T. Field, and A. F. Williams.
Westminster Orchestral Society.
This Society held its final concert of the season on Wednes
day, March 6th, •when Spohr's fine D minor Symphony was
capitally rendered under the able leadership of Mr. Stewart
Macpherson. There were also given Sir A. Mackenzie's
music to " Eavenswood," and Mr. E. German's Overture to
" Richard III." Miss Alice Elieson played Saint-Saens's
violoncello concerto in A minor (op. 33), and some pieces by
Popper.
Miss Ethel Bauer.
This artiste, only recently back from Vienna, gave a con
cert on Wednesday, March 6th, at Queen's Hall. She
rendered, in very effective manner, Schumann's " Carnival,"
Handel's Fugue in E minor, and some pieces by Liszt and
Leschetizky. Mr. A. Bivarde and Miss Bauer also played a
taking sonata duet, by Cesar Franck, and Mr. Eivarde gave
a violin solo by Bach.
Senou Eueio.
At the Steinway Hall, on March 7th, Sefior Eubio held
his second concert, when he was very well received and gained
great applause. He appeared to most advantage in Schu
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mann's " Abendlied," and in Beethoven's sonata in A (Miss
Grace Simon at the pianoforte). Seiior Rubio played his own
" Paterneras" in fine style, the pizziccato effects being espe
cially good. Bach's " Sarabande" and " Gavotte" were also
given ; and Miss Grace Simon gave a very pleasing rendering
of one of Rubinstein's Romance and Grieg's " Printemps."
•
MlSS ElBENSCHUTZ.
The principal item in the varied programme given at the
concert on March 8th was Brahms' sonata in F minor
(op. 5), which was interpreted in perfect style by Miss Eibenschiitz, who was twice recalled. The other works given were
Beethoven's Variations on a Theme in C minor, a Passepied
by Rameau, Schumann's "Triiumerei," Chopin's "Berceuse,"
and a MS. humorous composition by Briill, called "In der
Miihle."
Mr. Ernest Cavour.
A concert was held at St. James's Hall, on Monday, March
1 1th, the audience being a fairly large one. The Matinee
was commenced by Madame Elise Inverni, with Thomas's
"Psyche" and the " Romance d'Eros," and she afterwards
gave "A Toi," by "Widor, and "Kathleen Mavourneen."
Madame Inverni has a powerful voice, but her pronunciation
was rather French. M. Emil Sauer played Beethoven's Sonata
in A flat (op. 110) and Chopin's' Ballade in the same key,
also a Toccata of Schumann. The other items were SaintSaens's air, "Printemps qui commence" and Meyerbeer's
" Lamenta della Mendicante." The concert was altogether a
very successful one.
People's Palace Choral and Orchestral Society.
This Society gave, on the March 16th, a very praiseworthy
performance of " The Golden Legend," the soloists being
Miss Medora Henson, Miss Jessie King, Mr. Edward Branscombe, Mr. Arthur Barlow, and Mr. Arthur Barry. Mr.
G. H. Allen Gill conducted. The audience was a large and
highly appreciative one, and evidently recognised the value
of the good work these concerts have done in the East End.
Mrs. Roskell.
At the Queen's Hall on Tuesday, March 19th, Mrs. Roskell
gave her second quartet concert, when, amongst other pleasing
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items, she and Mr. Whitehouse played Chopin's "Polonaise
Brillante" in C (op. 3). Sir A. 0. Mackenzie's Pianoforte
Quartet in E flat was also included, the strings being Herr
Elderhorst, Mr. Hobday, and Mr. Whitehouse. There was
also an excellent rendering of Beethoven's Trio (op. 8). Mrs.
Ellen Trust sang some songs in her best style, Mr. Bird being
the accompanist.
Musical Guild.
At the concert given on Tuesday, March 19th, Miss Holiday
and Messrs. 0. Draper, W. Sutcliffe, E. Kreuz, and P. Ludwig gave a creditable performance of Brahms' Clarionet
Quintet. Mr. Draper took the clarionet part, and played it
with much ability and expression. Schumann's string Quartet
in A minor (op. 41) was also given. Miss Maggie Moore
(pianoforte) and Mr. A. Bent (violin) wore heard to advantage
in Schumann's A minor Sonata (op. 105) ; and Miss Fillunger
sang two songs by Emil Kreuz and two of Brahms' most
recent " Volkslieder" (Nos. 15 and 16).
Mas. Hutchinson and Madame Haas.
These artistes held a recital in the Queen's (small) Hall on
the 20th of March, which was a decided success. Madame
Haas gave five selections from Bach, Beethoven, Scarlatti,
&c., and Mrs. Hutchinson sang nine songs—French, English,
and Italian.
Epping Choral Society.
The fourth season of this society ended on March 20th
with a capital performance of the "Messiah," at the Town
Hall. There was an excellent band and chorus of one hundred
and twenty performers, and the choruses were all rendered in
very satisfactory style. The soloists were Madame Ada
Patterson, Miss Minnie Chamberlain, Mr. Iver McKay, and
Mr. Robert Grice.
Mr. Horace Norton presided at the pianoforte and Mr.
Allan Clark at the organ. The performance was ably con
ducted by Mr. Donald Penrose.
Stratford Musical Festival.
This festival (the thirteenth) was commenced on March
28th at Stratford Town Hall, and on the 30th the singing
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competitions were held. Mr. W. H. Cummings was the capable
judge, and the awards were as follows :—
Soprano solos, Miss May Davey (Stepney) ; bass solos, Mr.
Thomas Firth (Millwall) ; choral societies, the Eastern Divi
sional Select Choir of the London Sunday School Choir ;
tenor solo, Mr. Frank William Marten (Snaresbrook).
Miss Mabel Chaplin.
A concert was given on Thursday, March 28th, at Queen's
Hall, by Miss Mabel Chaplin. Herr Sauer was the pianist,
and the audience were treated to a very fine exposition of
Chopin's Sonata (op. 58). Miss Chaplin gave a 'cello Sonata
by Boccherini and some morceaux by Popper and Bruch,
giving Dunkler's "La Pileuse" as an encore. Miss Kate
Chaplin played Henschel's " Ballade" for violin in such
perfect style that she had to reappear, and selected Faure's
"Berceuse." The vocalists were Miss Agnes "Wilson and
Mr. Andrew Black.
Morley House Seaside Convalescent Home, Dover.
A concert in aid of the Caxton Wing of this Home was
held at Queen's Hall on March 30th. Miss Ella Russell sang
" The Two Poets" and "Robin Adair," receiving an encore.
Mr. Iver McKay and Miss Rosa Greene also appeared, as did
also Miss Florence M. Barrett, Miss Grace Damian, and Mr.
Albert Henning. The instrumental portion of the concert
was sustained by the Misses Mary Chatterton (harp), G. Par
tington, Edie Reynolds, F. Moody, A. V. Mukle, and the
Beningrield Mandoline Quartet.
Mr. Ernest Kiver.
Mr. Ernest Kiver, A.E.A.M., gave a pianoforte recital on
Wednesday, 3rd April, at Elm House, Clapham Common,
when he played Raff's Suite in E minor, Sterndale Bennett's
far too seldom heard " Maid of Orleans" Sonata, and other
compositions by Mendelssohn, Schumann, Liszt, and Leschetizky. The performers were Miss Mildred Wildy and Miss
Colvina Waite. The concert was pronounced to be a very
successful one.
Miss Adelina de Lara.
Miss de Lara's second pianoforte recital was held on Wed
i
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nesday, April 3rd, when the programme was composed of
works by Bach, Mozart, Chopin, and Schumann. The per
formance was most successful in every respect.
Chelsea Conservative Clue.
The Chelsea Conservative Club celebrated " Primrose Day"
by giving a smoking concert at their club, King's Road,
Chelsea. Numerous songs were contributed by Messrs. Bach,
Clements, Edwards, French, Herod, Manning, McHee, Rees,
Ridgewell, Shepherd, and others. Mr. C. Ruffey sang " Sally
in our Alley," and various pianoforte solos were introduced,
the concert being a decided success.
Royal Engineers' String Band.
This fine band gave a capital programme on Tuesday, April
30th, at Queen's Hall. It comprised Raff's symphony, " Im
Waldo" ; Dvorak's charming " Slavische Tiinze " ; Grieg's
"Sigurd Jorsalfar" suite; Saint-Saens's " Le Rouet d'Omphale " ; and Sullivan's overture to " The Sapphire Necklace."
Mr. Sommer conducted with good judgment and taste.
Madame Frickenhaus.
This talented pianist gave a concert at St. James's Hall on
May 2nd, when the programme included selections from
Weber, Dvorak, Mendelssohn, Chopin, &c. Mr. Paul Ludwig
played some pleasing violoncello solos, and Mr. Simonetti
introduced for the first time his set of violin pieces called
" Scenes Montagnardes." Miss Marian Mackenzie sang some
songs very charmingly.
Mr. Willy Burmester.
At the concert given at St. James's Hall on May 6th, this
eminent violinist was assisted by the fine orchestra conducted
by Mr. Cowen. The scheme contained Wieniawski's Fantasia
on "Faust," Saint-Saens's " Rondo Cappriccioso," Mr. Burmester's arrangement of Paganini's " Hexentanze," and
Spohr's 7th concerto. The feature of the concert was the
splendid playing of Mr. Burmester in the Adagio to the latter
concerto.
Mrs. Roskell.
Mrs. Roskell held the last of her quartet concerts for the
season at St. James's Hall on Wednesday, May 8th. The
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executants were Messrs. Elderhorst, Eayres, Hobday, Whitehouse, and Reynolds, and among other works were given
Tschaikowsky's string quartet in D, Chopin s tarantella in A
flat, and Schubert's "Trout," quartet. Miss Dale rendered
some songs in pleasing style.
Strolling Players' Amateur Orchestral Society.
The concert given by this society on Thursday, May 9th, was
under the direction of Mr. Norfolk Megone. The programme
included Dvorak's symphony in D, the " Vorspiel " from
"Tristan," and excerpts from " Hiinsel und Gretel " Miss
Alice Liebmann (solo violin) played Sarasate's " Zigeunerweisen," which was encored. Mrs. Helen Trust sang in hor
usual charming manner.
Misses Marianne and Clara Eissler.
These talented young artistes gave an orchestral concert on
May 11th, at Queen's Hall. Miss Marianne Eissler (violin)
contributed Beethoven's concerto, a rhapsody, a caprice and
dance by Sir A. C. Mackenzie, and some Russian airs by
Wieniawski. Miss Clara Eissler (harp) played a concerto by
Parish Alvars, a fantasia by Saint-Saens, and a Lcgende by
Thome. The latter was performed for the first time in this
country.
Mr. Virgil's "Practice Clavier."
There was a numerous attendance of professionals at tho
Royal Academy of Music on May 22nd, to see and hear Mr.
A. K. Virgil's explanation of his " Practice Clavier." This
instrument, which has been used for some years in America,
consists of an entire keyboard, without strings. It does not
produce proper musical sounds, but merely a series of "clicks."
These "clicks" are produced by an "up and down movement,"
the "up " clicks being intended to develop a legato style of
touch ; and the whole touch can be adjusted by turning a screw.
Miss Julie Geyer, who gave practical illustrations of the
"Clavier," also played (on a "Grand" of Broadwood's)
Liszt's Polonaise in E, and several other pieces, in capital
style.
" Pearson's Fresh-air Fund for Children."
There was a fairly good gathering at the concert given a
Queen's Hall on Saturday, May 25th, when Mrs. Katherine

116

THE YEAR'S MUSIC.

Fisk sang Gounod's " Oh, that we two were Maying " ; Miss
Clara Eissler played a harp solo "Autumn," by Mr. John
Thomas; Mdme. Van der Veer-Green gave "The Sands of
Dee"; and Miss Dora Tulloch recited "The Bells" (Poe).
Amongst others who ably assisted were Master C. Goldsmid,
Mr. C. Reddie, Mr. E. lies, Mr. Ashlyn, Mr. Mockridge, and
Mr. John Lemmone.
Royal Artillery Strikg Band.
An excellent performance was given by the Royal Artillery's
String Band on May 27th, at the Royal Albert Hall. The
programme contained Sullivan's "In Memoriam " overture,
Schubert's " Unfinished " symphony, Mascagni's " Inter
mezzo," &c. Miss Emily Himing was the vocalist, and Mr.
H. L. Balfour presided at the organ.
Miss Chaminade.
Miss Chaminade gave her fourth Annual Concert on
June 7th, at the St. James's Hall. The selection included the
concert- giver's second pianoforte trio, well performed by Miss
Chaminade, Mr. Johannes Wolff, and Mr. Mariotti ; the
Scherzo from the first trio, various solos for pianoforte, and
thirteen songs. Two new songs, " Sur la Plage " (sung by
Miss Landi), and " Viatique " (sung by Mr. Ben Davies), were
introduced.
Messrs. Alfred and Jules Cotttn.
These clever artists, who hail from Paris, gave a very
pleasant entertainment at the Salle Erard on June 11th. The
programme included some pieces by Ioncieres and Delibes.
Miss Jeanne Douste was the vocalist ; and solos on the 'cello
and piano were given by Miss Louisa Douste de Fortis and
Mr. Mariotti. Madame Laure Adamson-Landi, of Paris, also
sang some airs.
Mr. George Grossmith.
Those who were happy enough to patronise Mr. Grossmith's
recital on June 13th, at St. James's Hall, had a rare treat, for
the popular entertainer was in one of his happiest veins. He
gave a very funny sketch of young lovers' peculiarities in
" Wooings and "Weddings," as also of the peculiarities of the
crazes of modern society in "The Tide of Fashion." Mr.
Grossmith's skit on a " Society " wedding was also very

PERSONAL CONCERTS.

117

funny. In short, the audience went away highly delighted
and amused, with a feeling that the entertainment was too
short for their wishes.
Miss Fanny Davies.
Miss Fanny Davies gave her annual concert at St. James's
JJall on Monday, June 24th, when Herr Miihlfield introduced
Brahms' two new sonatas (op. 120) for clarionet and piano
forte. In contrast with most of Brahms' works, these two
sonatas are conspicuous for their melodious freshness. Miss
Davies' fine executive powers were also displayed to advan
tage in some works by Bach and Schumann.
Mr. Rosexthal.
This talented pianist gave a recital on June 2-lth at St.
James's Hall, when his powers of execution were demonstrated
in Beethoven's sonata (op. Ill), an aria by Schumann, a
" Moment Musical " of Schubert's, four pieces by Chopin,
Brahms' variation on a theme by Faganini, the performer's
own study on Chopin's waltz in D flat, and several works by
Liszt. His rendering of Chopin's " Berceuse " and the
"Moment Musical," were alone sufficient to stamp him as a
virtuoso.
Signor Tamagno.
Signor Tamagno, the Italian tenor, made his appearance on
July 1st, at one of the few concerts when he was heard off tho
operatic stage, and made a distinctly favourable impression by
his singing of " Cielo e il mar " from " Gioconda," and in tho
duet with Mdlle. Bosini Isidor from " II Guarany." Mdme.
Borgani-Tornaghi gave Maillart's "Dragons de Villar," Sig
nor Maggi declaimed the prologue from "Fagliacci," and
Mdme. Nadine St. Remy sang the air " Mon Coeur s'ouvro a
ta voix" from " Samson et Dalilah."
Madame Alva.
A concert held on July 2nd marked the appearance of
Mdme. Alva, a soprano who had already made her mark on
the Continent, and who is undeniably a very clever artiste.
She gave "Elizabeth's Greeting" from Tannhiiuser ; the
prison song from " Mefistofele " ; Donizetti's " Com' ebollo ";
and also sang in some duets from " Aida " and " Les Huguc
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nots." Miss Mary Dubois (piano), Mdlle. Olitzka, Mr. Kichard
Green, and Mr. Alexander Bevan also contributed.
Mr. John Thomas.
At Mr. Jobn Thomas's harp concert on July 6th, at St.
James's Hall, the executants were some twenty lady harpists,
who played the accompaniments to all the vocal pieces, pro
ducing a very fine effect. Mr. Thomas played some solos,
among them being his fantasia "Pensive and joyous " ; and
also assisted in a duet romance with Mr. Joseph Hollman
(violin) and with Mdlle. Clara Eissler. Miss Eleanor Pees
sang "A Life Lesson " (Constance Maud), Mr. Hirwen Jones
gave Goring Thomas's " Winds in the trees," and Mr. Dyved
Lewis rendered in spirited style " Alfred's song in the Danish
Camp."
Mr. Jules Hollander.
The recital on July 9th was well patronised, and the talented
pianist earned well-merited applause for his rendering of
Chopin's Scherzo in 13 flat minor, Grieg's " Holberg Suite,"
and other works by Schumann and Liszt. The solo pianist was
Miss Jeanne Levine, and she played Eades' " Capriccio,"
Schumann's " Garten melodie," and " Am Springbrunnen," in
admirable style.
Mdlles. Douste de Fortis.
On Friday, July 12th, the Mdlles. Douste de Fortis gave a
concert at 17, Wimpole Street, W. Mdlle. Lonsto played
several pianoforte solos, and Mdlle. Jeanne sang some airs by
Gounod. The other artistes were Mdme. Amy Sandon and
Mr. Sidney Brooks.
Tonic Sol Fa Association.
On July 13th, the Tonic Sol Fa Association held their
annual festival at the Crystal Palace. One of the features was
a concert given by 5,000 children on the Handel orchestra.
The pieces selected were Spofforth's "Hail, smiling morn " ;
Abbott's charming trio " The withered flow'ret " ; and " The
hounds are out." Subsequently 3000 adults gave in fine style
the choruses in the first part of " St. Paul," the solo parts
being sung by Miss Margaret Hoare, Miss Edith Leslie, Mr.
Henry Beaumont, and Mr. John Morley. The children's
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orchestra was conducted by Mr. S. Filmer Rook, and the adults
by Mr. Leonard C. Venables. Mr. Henry W. Weston presided
at the organ.
Thursday Subscription Concerts.
At the concert on February 7th at Queen's Hall, the pro
gramme substantially consisted of Beethoven's works. Mr.
Otto Peiniger selected the romance in F, and the grand trio in
B flat was finely rendered by M.M. Peiniger, Webbe, and
Hans Adolf Brousil. Mr. William Nicholl sang "Adelaide,"
and Miss Meredyth rendered in charming style the beautiful
" Creation's Hymn." The second part consisted of pieces by
Edward German and Rachmaninoff (played by Mr. Septimus
Webbe), and two 'cello solos by Mr. J. H. Bonawitz (played
by the composer and Mr. Brousil).
Messrs. Marsick and L. Breitner.
Messrs. Marsick (violin professor at the Paris Conservatoire)
and M. L. Breitner (pupil of Rubinstein and Liszt) at their
first recital at Steinway Hall gave among other works Rubin
stein's sonata in B minor (op. 98), and Schiitto Suite (op. 44).
The recital concluded with Saint-Saiins's sonata (op. 75), one
of his best works. These talented artistes gave their second
and final recital at the Steinway Hall, the programme including
the " Kreutzer " sonata of Beethoven, Brahms' op. 108, and
Schumann's op. 121. Mr. Breitner was unable to appear, and
his place was ably taken by Fraulein Alma Haas.
Musical Guild.
At the last concert given by this Guild the programme was
made up of Haydn's string quartet in D (op. 20), Beethoven's
quartet in C (op. 59), and Rubinstein's pianoforte and viola
sonata in F minor (op. 49). Viola, Mr. Hobday. Mdme.
Gomez was the vocalist, and Mr. Arthur Bent gave some violin
solos.
St. Peter's Choral Society.
This society gave their third concert (10th season) on April
2nd, at St. Peter's Hall, Brockley, S.E., when a very credit
able performance was given of Sullivan's " Martyr of Antioch." Dr. C. J. Frost conducted, and the soloists were Miss
Ada Loaring, Miss S. Fonn, Mr. Sinclair Dunn, Mr. Dan
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Price, and Mr. Paul England. Mr. E. Deane played the harp
obbligato to Margarita's Becitative and Hymn.
Westminster Orchestral Society.
This society gave a concert at the "Westminster Town Hall on
April 24th, under the leadership of Mr. Stewart Macpherson. The chief item was Mendelssohn's " Italian Symphony."
Signor Achille Simonetti played in Beethoven's Concerto in D
(op. 61), for violin and orchestra; and Miss Margaret Ford
selected Macfarren's " Concertstiick," for pianoforte and or
chestra. The vocalists were Mr. Vernon Taylor and Miss
Annie Albu.
Stock Exchange Orchestral Society.
At the concert given on April 29th, at Queen's Hall, Mr.
Moir Clark's " Scotch Suite " was given for the first time. The
orchestra played Gade's Symphony in B flat (No. 4) ; Miss
Agnes Zimmerman gave Mendelssohn's Concerto in D minor ;
and Miss Stella Fraser selected Wieniawski's "Polonaise " for
the violin. The vocalist was Mrs. Campbell Fox, who sang
songs by Saint-Saens, Guy d'Hardelot, and Massenet.
Miss Alice Roselli.
This clever artist held her annual concert at the Town Hall,
Chelsea, on May 1 8th, when she sang ' ' Leggiero Invi
sible " and her own arrangement of the hymn " Ave Maria,"
with harp obbligato. Mr. W. H. Cummings was in his best
voice, and sang the tenor part in Verdi's quartet from "Rigolletto," being joined by Miss Roselli and Mr. Santley. A son
of Mr. Santley also made his debut as a vocalist, and gave
evidence of much talent, which, indeed, he ought to possess.
Mr. Bernard Bolt.
At a matinee, held at the Prince's Hall, Mr. Bolt presented
some songs of his own composing; among them were "The
White Moth " (sung by Miss Mabel Berry) and an air called
" Vilanelle du Vanneur de ble." The sacred songs included
" The Two Angels " and "God's own Acre."
Miss "Winifred Holiday and Mrs. Kate Lee.
A large audience assembled at a concert held in Prince's
Hall, on May 9th, when Miss Hobday played two move
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merits by Corelli, and Svendsen's " Romanze." Mrs. Lee sang
four songs by Brahms, Mr. Hobday playing the viola obbligato;
Mrs. Lee also gave a charming rendering of two songs of
Schubert—•" Mein "and "Gruppe aus dem Tartarus," and
also three "English County Songs." Miss Marie Wurm
(piano) played three of her own compositions, and Miss Mabel
Chaplin gave a 'cello solo.
Strolling Players' Amateur Orchestral Society.
This society's fifty- seventh concert was held on May 9th at
Queen's Hall, when the overture and Dream Music from
" Hansel und Gretel" were given ; and also the difficult vorspiel and finale from "Tristan und Isolde." The orchestra
also rendered in very creditable stylo Dvorak's Symphony in
D major. Miss Greta Williams gave an uninteresting song
by Niedermeyer called " Der See," and Mrs. Helen Trust
selected two of Miss F. Allitsen's songs— " Since my Love now
loves no more," and "The Nightingale has a lyre of gold."
The songs were accompanied by the composer. Miss Alice
Liebmann (violin) played Sarasate's " Zigeunerweisen," for
which she was deservedly encored.
Mdlles. Eissler.
Miss Marianne Eissler (violinist), and her sister, Miss Clara
Eissler (harpist), gave thoir concert on May 11th at Queen's
Hall. The scheme included a Beethoven concerto ; Sir A. 0.
Mackenzie's " Pibroch," conducted by the composer ; the overtureto "Euryanthe ;" Saint-Saens' "Fantaisie; " Parish Alvar's
" Concertino," and Thome's "Legende " (first time of perform
ance in England).
Brixton Conservatoire.
A concert was given on May 11th at the Brixton Hall,
the chief items being the first and second movements of Men
delssohn's Concerto in G minor, played by Miss M. Broomlield
and Miss C. W. "Wilmot respectively. Miss L. Jarratt gave a
violin solo. Miss F. Dodd and Miss D. Watkins played the
"Variations Brilliants" for two pianos, and Miss P. Dwyer
selected Mozart's Concerto in D minor. The vocalist, Madame
Hardy gave some pleasing songs, among them being Henschel's " Spring."
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Mr. Tobias Mathay.
At the recital held at Queen's Hall on May I7th Mr.
Mathay introduced his new Sonata (MS.) in B minor. The
other items were works by Brahms, Schumann, Sinding,
Chopin, Bachmaninoff, Zarzycki, Goetz, Liszt, and Chaminade.
Mr. E. H. Moberley.
Mr. Moberley's string orchestra gave a concert on May 17th
at St. James's Hall in aid of the Royal Hospital for Diseases
of the Chest, City Road, E.G. The programme included
works by Schubert, Bach, Dvorak, Grieg, and Klengel, the
" Holberg Suite " being the Grieg composition selected, as
also the same composer's " Ballade " (op, 24), played by Miss
Katharine Ramsay. Mr. Albert Archdeacon was the vocalist.
Misses Laura Buenham and Ada Ceossley.
An afternoon concert was given on May 18th at Queen's
Hall by Miss Laura Burnham (a new American soprano), and
Miss Ada Crossley (a new Australian contralto). Miss Crossley
undoubtedly is an artiste in every sense of the word, and has
a very fine voice. Miss Burnham also has a pleasing voice,
but was rather nervous on this occasion. Master Jakorf Hambourg played Vieuxtemps' "Ballade and Polonaise;" and
Mr. Douglas Powell gave some songs.
Musical Artists' Society.
The "3rd concert of this society was held at St. Martin's
Hall on May 29th. The programme comprised Beethoven's
Quartet in A, No. 5 (op. 18) ; Dora Bright's Variations on
a Theme by Sir G. A. Macfarren ; Rosalind F. Ellicott's
Sonata in D ; and Haydn's Quartet in C, No. 2 (op. 20). Songs
were contributed by H. C. Banister, F. J. Simpson, and Miss
Alice Bortan ; also a vocal quartet by E. M. Lawrence.
Miss Pauline St. Angelo.
Miss St. Angelo gave a recital on May 21st at St. James's
Hall, when the scheme included Beethoven's Sonata (op. Ill),
Liszt's transcription of Bach's Organ Fugue in G minor, two
pieces by Schumann, two by Chopin, Thalberg's Study in G
minor, and Bubinstein's Yalse Caprice.
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Mr. Bruce Steane.
Mr. Bruce Steane's new cantata, " The Ascension," was pro
duced for the first time at the Public Hall, West Norwood,
on May 22nd, the soloists being Mesdames Isabel Thomp
son and Edith Appleyard, Mr. John Probert, and Mr. George
Stubbs. The band and chorus were conducted by Mr. Law
rence Fryen, and the choruses were rendered with great effect.
Mr. John Dunn.
Mr. John Dunn, the violinist (a pupil of Professor Schradieck), gave a concert at the Queen's Hall on May 23rd. The
concert-giver played one of Bach's Chaconnes, Spohr's "Con
certo Dramatique," a " Fantaisie Caprice" by Vieuxtemps,
and Paganini's Variations on the air " Nel Cor Piii." Mrs.
Richardson gave some pianoforte' pieces by Mendelssohn,
Schumann, and Chopin ; and Miss Kate Cove sang some pleas
ing songs. The concert was under the direction of Mr. N.
Vert.
Mrs. Owen Lewis.
A very successful concert was given by this talented pianiste
at Queen's Hall on May 25th. The list of works performed
on this occasion included Beethoven's Adagio Cantata from
the Sonata in C minor (op. 13), Chopin's Polonaise in C
sharp minor (op. 26), Schumann's Romance in F sharj) major,
Schubert's Minuet in B minor from his G major Sonata,
Mendelssohn's "Caprice" in E minor, and a mazurka by
Chopin in B flat. Mrs. Lewis also played the pianoforte
accompaniment to Mr. J. H. Bonawitz's " Scherzo."
Miss Emmeline Alexander.
This artiste (who is a native of Grenada, in the West Indies)
gave a matinee at St. James's Hall on May 25th. The lady
selected Leoncavallo's air " Rispetto," from "I Medici,"
and the Ballata from " 11 Guarany" (Gomez). Mr. Edward
Lloyd greatly pleased the audience with songs by Raff and
AVickede, and the favourite air from "TheMartyrof Antioch."
Mr. Santley gained an encore for his song, " Son of the Ocean
Isle," and Mr. Bannerman played Chojiin's Polonaise in E
flat. Violin solos were also given by Mr. J. Wolff.
Madame Seljia.
At Prince's Hall on May 25th a soiree was held by Madame
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Selina, a mezzo-soprano with a fine voice. The artiste intro
duced a charming new song of Mr. Cowen's, called "Promise
of Life." She also gave some songs by Gounod and Delibes,
and an ' ' Elegie " by Massenet. The violin solos were played by
Mr. Johannes Wolff, who chose a piece by Hubay, a romance
of his own, and a canzonet of Godard. Signor Mattei delighted
the audience with his " Reverie Passionaee" and the Fourth
Valse de Concert. Miss Ella Russell sang Franco Leoni's fine
song "The Two Poets," and Mr. Harrison Broekbank gave
" The Broom-maker's Song" from " Hansel und Gretel."
Miss Anna Roeckner.
On May 31st, Miss Anna Eoeckner gave a concert at the
Kensington Town Hall, being ably assisted by Miss Ethel
Bevans, Mr. Herbert Thorndike, and Mr. Franklin Clive.
Mr. Johannes Wolff plaj'ed several violin solos, Mr. John
Thomas was the harp soloist, and Miss Sybil Palliser was the
pianiste.
Messrs. Eichter and Rosenthal.
At the concert given by these artistes at St. James's nail,
the principal feature was the first appearance in England of
Mr. Moritz Rosenthal, the pianist. He gave Liszt's First
Concerto in E fiat, and showed extreme brilliancy of execu
tion and variety of touch. Mr. Richter played the ' ' Siegfried
Idyll " in most perfect style.
Tromeone Quartet.
On June 4th the Concert Trombone Quartet held a soiree,
the performers being Messrs. T. Colton, E. W. Davies,
E. Atherley, and R. H. Booth. An alto Saxophone was
played by Mr. Edward Mills, which claims to have the tones
of the horn and bass clarionet.
Mr. Frank Howguave.
On the 4tli June another concert was given by this clever
pianist at the Queen's Hall. Mr. Howgrave selected Padcrewski's Nocturne in B flat (op. 16, No. 4), the Caprice in
G, two studies by Chopin, and the " Deux Follets" of Liszt.
Ho also joined Mr. L. H. Hillier in Beethoven's sonata for
pianoforte and violin in G (op. 30, No. 3). Mendelssohn's
Quartet in B minor (op. 3) was also capitally rendered. The
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vocalists were Misses Florence Bremner, Martyn Hart, and
Madame Inverni.
Hampstead Chameer Music Recitals.
The last concert (No. 2) was held at the Drill Hall, Hamp
stead, when Mr. Walford Davies's quintet, " Prospice," was
repeated. Mr. Davies's Sonata in E flat for pianoforte and
violin was also given. The opening work was Beethoven's
"Serenade Trio" (op. 25), and the concluding one was
Brahms' Quartet in G minor (op. 25). The executants were
Messrs. "Walford Davies, Hubert Hunt, Charles Jacoby, and
J. T. Bird. Miss Agnes Nicholls gave some songs by Brahms
and Schubert.
Master Redccrave Cripps.
At Steinway Hall, on June 1 1th, a pianoforte recital was
given by Master R. Cripps, who is a pupil of Mr. Carnell,
Mus.Bac., and is only about eleven years of age. The works
performed included selections from one of Bach's Suites,
Beethoven's Sonata in D minor (op. 31), and some pieces by
Mendelssohn and Chopin. Master Cripps displayed evidence
of great talent and technical acquirements, and evidently has
a brilliant future in store. Mr. Arthur Oswald gave some
excellent songs.
Mes. Glarinda A. Webster.
At the concert at Queen's Hall, on June 13th, there
was given a capital selection. Miss Berry Jones (soprano)
sang Bemburg's "Love, the thief," and Von Stutzmann's
" Vainka's Song." Miss Pauline Barrett gave, as recitations,
"Cupid turned Stroller" (Matthew Prior) and " Loraine
Loree" (Kingsley). The other artists were Miss Fanny
Wolff and Mr. Joseph Claus.
Mademoiselle de Lido.
Notwithstanding that she was suffering from a sore throat,
Mademoiselle de Lido sang at her own concert at Steinway
Hall, on June 13th. She chose " Le Baiser," by George
Thomas, and the scena, " II est doux," from " Herodiade " ;
and also sang in some duets. Some violin pieces were played
by Mr. Johannes Wolff, and pianoforte pieces by Mr. W.
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Ganz. Mr. Leo Stern was to have appeared, but was
indisposed.
Ancient and Modern Music Society. ,
At the Queen's Hall, on June 13th, the last of three con
certs was held. The programme was devoted to "modern
music " on this occasion, and Madame Maria Moly introduced
three Of her own songs: " Meine Mutter hat's gewollt,"
" Delirio," and " Die drei Federn." Madame Mely also ren
dered two new airs by Bernard Althaus : " A Winter's Wed
ding " and " A .Heart's Corner." Another item was Air.
Sydney Brooks' " Beverie," for violoncello. Miss Adeline de
Lara gave some excellent pianoforte solos, selecting Paderewski's " Legende," two pieces by Stojowski, Chopin's
Study in C sharp minor, and Liszt's " Waldesrauschen."
Miss Kate Lee.
Miss Kate Lee gave an excellent concert at Steinway Hall,
on June 14th, when she played the violin Sonata of Corelli
and one of Papini's Saltarello3. Mr. Howgrave was heard
in some pianoforte solos.
Miss Pauline Ellice and Mr. Templar Saxe.
An entertainment, described as an " Orchestral, Vocal, and
Dramatic Soiree," took place at St. George's Hall, on June
15th, the programme being a very full one. Miss Pauline
Ellice played several pianoforte pieces, with and without
orchestra, including Liszt's Concerto in E flat, in which she
made a very good impression. Mr. Templar Saxe contributed
his share to a very agreeable soiree.
Mr. Otto Peiniger.
At Prince's Hall on Saturday, June 15th, Mr. Otto
Peiniger's Violin Recital was the attraction, in which he was
assisted by an orchestra of fifty lady violinists, who gave the
solo part of Handel's Sonata in A major. Mr. Peiniger was
heard in an excellent rendering of Mendelssohn's Concerto ;
and some of the ladies contributed solos, among the fair
executants being Lady Beatrice Fitzmaurice, Miss Milicent
Darby, Miss Katherine Kendall, Miss Lawson, and Miss
Winifred Jones. Some very good songs were rendered by
Miss A.. Louise Burns and Mr. Walter Ford.
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Mr. Clarence Eddy.
At the Organ. Recital, given on Sunday, June 23rd, at
Queen's Hall, this well-known organist played (for the first
time at this Hall) a new sonata by Guilmant. Madame de
Salis was the vocalist ; and Mr. Fransella played some flute
solos.
Foreign Press Association in London.
This society, which was founded for the relief of distressed
foreign artists, held its third concert at Queen's Hall, on
June 24th. Songs were given by Miss Ella Russell, Made
moiselle Zelie de Lussan, Mademoiselle Jeanne Douste, Miss
Sylvia Rita, and Miss Aimee Loidore. Miss Jane May sang
an air by Planquette and a song by Lindhen. Mademoiselle
Chaminade played some pianoforte solos of her own com
posing, " Les Sylvains" and " Pierrette " ; Mr. Hollman finely
rendered Gottermann's Violoncello Concerto in A minor; Mr.
Willey Burmester gave Paganini's Variations on " Nel cor
piu" ; Mr. Herbert Grover sang Blumenthal's " Message" ;
and Mr. Black gave an air by Rossini.
Herr Rosenthal.
This marvellous pianist was heard at St. James's Hall, on
June 24th, by a most enthusiastic audience. He gave a most
magnificent performance of Brahms' Variations on a Theme
by Paganini (op. 35), in which his octave playing was won
derful. Another piece full of difficulties was Liszt's Fantaisie,
" Don Juan." The groat pianist also played Beethoven's
Sonata (op. Ill) and some pieces by Chopin.
Miss Fannie Davies.
At the concert of the 24th June two novelties, which were
to have been heard last season, were given. Those were two
new sonatas fey Brahms, for clarinet and pianoforte. The
first, in F minor, has four movements, and the other, in E
flat, three ; both being delightful works. The clarinet part
was played by Mr. Muhlfeld. Miss Davies also played some
pieces by Schumann ; and Mrs. Henschel gave some charming
" Lieder," by Schumann and Emanuel Moor.
Signor Tamagno.
On July 1st this great tenor made his appearance ^his
season, and he was never in better voice. He sang '< Cielo o
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mar," from Ponchielli's "Gioconda"; and also in the duet
from Gomez's "IlGuarany." Signor Maggie gave a sere
nade by G. Rozzelli, entitled "The Hour of Shadows,"
Madame Borgani-Tornaghi contributed an air from ' ' Les
Dragons de Villars," and Chevalier B. Palmieri played a
paraphrase on some themes from Verdi's " Otello."
National Temperance Choral Union.
This Union held its sixth annual festival at the Crystal
Palace on the 2nd July, when two concerts were given on the
Handel orchestra. At the first of these some 5000 voices gave
sacred choruses, anthems, and part songs, including the
chorus " 0 Father, whose Almighty Power " (" Judas Maccabsous"). Mr. W.E.Green, of Portsmouth, conducted, and
Mr. F. Wilson Parish presided at the organ. Afterwards
came an adult concert, when Mendelssohn's "Hear my
Prayer" was given, Madame Clara Samuell being the soloist.
There were also three choral contests, Dr. G. C. Martin being
the judge.
Herr Rosenthal.
This famous pianist gave his second recital on July 3rd,
and the principal feature was Schumann's "Carnival," the
final movement of which was played in most marvellous
fashion, as were also some works by Bach, Scarlatti, and
Henselt. Herr Rosenthal also gave Beethoven's Sonata
"Les Adieux," &c.
London Organ School.
The students of this School held an organ and orchestral
concert at Queen's Hall on July 3rd, under the conductorship
of Dr. G. J. Bennett. Saint-Saens' Andante and Rondo Cappriccioso for violin, was played by Mr. Isidore Schwiller, and
Hiller's Pianoforte Concerto in F sharp minor by Miss Leila
Smith. The orchestral works were part of Rubinstein's
" Bal Costume," and the overture to Stanford's " Canterbury
Pilgrims." Miss Edroff also gave an excellent performance
on the organ of the Allegro from Widor's Sixth Symphony.
Mr. Frederic Griffith.
Mr. Frederic Griffith gave a pleasing flute recital at the
Royal Academy of Music, on July 3rd, the programme
including a Sonata for flute and pianoforte, and an Allegro
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from another Sonata composed by Frederick the Great. Other
pieces were Brahms' Sonata in E flat, for clarionet and
pianoforte, No. 2 (op. 120), played by Mr. Manuel Gormez
and Mr. Septimus Webbe ; a Suite for flute and pianoforte,
by Mr. Edward German, accompanied by the composer ; and
some pieces by Widor, Godard, and Bernard. Miss Lascelles
and Mr. Arthur Oswald contributed some songs.
Miss Mathilde Verue.
At the Queen's Hall, on July 4th, was held the third and
last recital of this accomplished young artiste, who is a pupil
of Madame Schumann. On this occasion Miss Verne played
Beethoven's Thirty-two Variations in C minor, Chopin's
"Allegro de Concert" in A, and other pieces by Schumann,
Liszt, Brahms, Grieg, D'Albert, and Godfrey Pringle.
Mdlle. Ceaminade.
This talented composer gave her fourth annual concert at
St. James's Hall on June 7th, when she was ably assisted by
Mrs. Helen Trust, Miss Palliser, Mdlle. Landi, Mr. Ben
Davies, and Mons. Plangon, with Mons. J. Wolff and Signor
Mariotti as the instrumentalists. A new song by the concertgiver, called " Song of Faith," was introduced, and was sung
by Mr. Ben Pavies. It is a most charming work.
Mr. Jules Hollander.
At his recital on July 9th, at Queen's Hall, the programme
was a moderate one, including Grieg's suite, " Aus Holberg's
Zeit," and minor pieces by Schumann, Chopin and Liszt.
Some violin solos were also given by the clever young lady
violinist, Miss Jeanne Levine.
Mr. Ganz.
Mr. Ganz's annual concert took place (by permission of
Mr. and Mrs. F. Beer) at 7, Chesterfield Gardens, on
July 10th, before a large and fashionable assembly. The
concert-giver's composition, "Forget-me-not," was delight
fully rendered by Miss Clara Butt, and Miss Georgina Ganz
sang "The Nightingale's Trill." Mr. Ganz played his
mazurka, " La Voglia," and a series of short pieces ; he also
joined Messrs. Nachez and Hollman in two movements from
Beethoven's pianoforte Trio in G major. The vocalists inK
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eluded the sisters Eavogli, Madame Gomez, Mr. Santley, and
Mr. Ben Davies ; and Mr. Grossmith contributed a humorous
sketch.
M. de Greef.
The first of three recitals was held at St. James's Hall, on
July 13th, by Mr. de Greef, the Belgian pianist, the scheme
comprising Beethoven's "Moonlight" Sonata in 0 sharp
minor (No. 2), and Mendelssohn's " Variations Serieuses."
Mr. de Greef also gave other works by Handel, Bach, Chopin,
Saint-Saens, and Moskowski.
Tonic Sol-Fa Association.
The festival of the Tonic Sol-fa Association took place at
the Crystal Palace on July 13th, when the juvenile choir of
5,000 voices gave a concert, being succeeded by the adult choir
of 3,000 voices. The children sang George Merritt's "O
Lord of Light and Beauty," an arrangement of Beethoven's
"Creation's Hymn," Proudman's "Statute Fair," and Abt's
" Softly roam, gentle Night." The adult choir gave the first
part of "St. Paul," the solos being rendered by Miss
Margaret Hoare, Miss Edith Leslie, Mr. Henry Beaumont,
and Mr. John Morley.
German Eeed's Entertainment.
The ever popular German Reed Entertainment was re
opened on July 15th, at its old locale, St. George's Hall, the
new venture being under the management of Mr. Henry
Reed. An amusing duologue was given, entitled " The
Professor," the parts being taken by Mr. Rutland Barrington
and Miss Elsie Cross; another humorous piece was "The
Usual Eemedy," by Mr. Chance Newton; and also Mr.
Gilbert's operetta, "Arcadia," in which the principal parts
were sustained by Miss Fanny Holland, Miss Maria Garcia,
Mr. Charles Wibrow, and Mr. Rutland Barrington.
Monsieur de Greef.
M. de Greef's second recital was given on July 20th,
the chief items in a capital programme being Beethoven's
"Sonata Appassionata " in F minor, and Schumann's
"Etudes Symphoniques." The minor pieces given were a
" Pastorale Variee, " by Mozart; Grieg's " Aus dem Volks-.
leben" (op. 19); and Liszt's " Waldesrauschen."
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Thursday Subscription Concerts.
At tho final concert of the season, at Queen's Hall, the pro
gramme was selected from the works of Mendelssohn, with
various miscellaneous pieces. The instrumental executants
were Messrs. Septimus Webbe, Otto Peiniger, and Hans A.
Brousil. Mr. William Nicholl sang "The Garland," and
Misses Kate Alston and Minnie Price gave some duets.
Mr. Willy Burmester.
Mr. Willy Burmester's first violin recital attracted a large
audience to St. James's Hall. The young violinist played
Mendelssohn's Concerto, and the slow movement in Spohr's
Concerto, No. 6. Among other items were Sarasate's " Zigeunerweisen," Ernst's Hungarian Airs, and some arrange
ments of Paganini and Chopin.
"Scottish" Orchestra.
Among the honours accorded to music this season one fell to
the "Scottish" Orchestra, which had the honour of playing
before Her Majesty at Windsor. The term " Scottish," by
the way, is rather a misnomer, as the band is mainly composed
of foreigners. Be that as it may, however, they gave an ex
cellent programme, selected from the music of Mendelssohn,
Weber, Greig, Wagner, and Dvorak ; and after the concert
Mr. Henschel and Mr. Sons were presented to the Queen, and
received her congratulations on the performance.
Miss Winifred Holiday and Mrs. Kate Lee.
At Miss Winifred Hobday and Mrs. Kate Lee's concert the
latter artiste contributed with much power two of Schubert's
songs, "Mein," and " Gruppe aus dem Tartarus"; she also
gave Brahm's " Bei Dir sind Meine Gedenken," and "Von
Ewiger Liebe." Miss Holiday played the violin part in
Brahms' pianoforte quintet in A. The other artistes were
Miss Marian Wurm, Miss Mabel Chaplin, and Mr. Alfred
Hobday.
Highbury Philharmonic Society.
At this Society's last concert of the season at the Athenaeum,
Highbury New Park, the subject being Rossini's " Moses in
Egypt," the leading parts were taken by Miss Thudicum,
Miss Florence Monk, Miss DafEorne, Messrs. E. Lloyd,
Chilley, Brockbank, and Bantock Pierpoint. The duet,
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"Oh, Fate, now tell," finely sung by Mr. Edward Lloyd
and Mr. Harrison Broekbank, was greatly applauded.
Miss Emmeline Alexander.
This artiste (soprano) treated us to a concert at St. James's
Hall, the object being to introduce herself to the notice of the
public here. (She is a West Indian lady, who has qualified in
Milan.) Miss Alexander gave, with much taste and fresh
ness, the " Canto di Mignon " (Angelis), the " Rispetto," from
Leoncavallo's "Medici," and the "Ballata," from Gomes'
"II Guarany." Mr. Lloyd, Mr. Santley, and Mr. Johannes
Wolff also appeared.
"Women Lecturers' Association."
A concert, by permission of the Duchess of Sutherland, was
given this season at Stafford House, when Miss Esther Palliser
sang a delightful new song by Chaminade ; Mr. David
Bispham gave a Somersetshire song called " Young Richard " ;
Mr. Leo Stern played some 'cello solos, and Miss Isabel
Hirschfeld was the violinist. Mr. Willie "Wollmann and Mr.
Denis O'Sullivan also assisted.
Stock Exchange Orchestral Society.
The second subscription concert of this Society attracted a
large audience. There were two novelties introduced, being
symphonic works for the orchestra, both composed by Mr.
H. A. Keyser. The first one is an Andante Cantabile in E,
and the second an Allegro Yivace. The principal orchestral
work performed was Schumann's No. 1 . Symphony in B flat.
The prelude to "Hansel und Gretel," Bizet's "Jeux
d'Enfants," and Spohr's Violin Concerto No. 8 (The " Drama
tic"), were also given in praiseworthy fashion. The solo part
in the last-mentioned was given by Miss Beatrice Langley.
The male-voice choir rendered in faultless style ' ' We happy
Shepherd Swains" (Netterclife), "To a Kiss" (Beale),
"Venetian Boat Song" (Cusins), and "Oh, the Summer
Night " (Cummings). Mrs. Lee sang the blind woman's air
from "La Giaconda" (Ponchielli), " Der Lindenbaum"
(Schubert), and the same composer's " Aufenthalt."
Harrogate Musical Society.
This recently-formed society may be credited with a capital
performance at the Spa Booms, of the "Water Nymph," by
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Mr. J. Allanson Benson. The Cantata was conducted by Mr.
W. H. Breare, and the principal vocalists were Miss Fanny
Sellers, Miss Barraclough, and Mr. John Browning. The
second part of the concert was miscellaneous.
Mr. David Bispham.
A concert to commemorate the anniversary of Brahms'
birthday was given by Mr. Bispham, at St. James's Hall.
The scheme (devoted solely to Brahms' works) comprised the
Horn Trio, given by Miss Fanny Davies, Sen or Arbos, and
Herr Paersch ; two choruses, " Trenars Tod," and " Der
Gartner," sung by the lady members of the "Magpies;"
the Ballade in G minor, Intermezzo in A major, and Capriccio
in B minor, admirably played by Miss Davies ; the three
delightful songs, "Es traumte mir," "Standchen," and
"Meine Liebe ist Griin," charmingly rendered by Mrs.
Henschel ; also the vocal quartettes (op. 122). Mr. Bispham
contributed eight songs, among them being ' ' Von Waldbekrantzer Hohe," "Sehnsucht," "Verrath," and three songs
from " Magelone " (Tieck).
Mr. Sigismund Lehmeter.
A large audience was attracted to the Steinway Hall on the
occasion of Mr. Lehmeyer's last concert, which may be de
scribed as a complete success, judging by the large number of
encores in the first part of the programme. The scheme
included Beethoven's "Pathetic" sonata in C minor (given
in true artistic style by Mr. Lehmeyer), Chopin's Ballade in
A flat, the concert-giver's pleasing " Scherzino," and also
Mendelssohn's pianoforte trio (op. 66, the first movement).
Mr. Moeerley's String Oechestea.
A very successful concert was given at St. James's Hall by
this string orchestra of some ninety ladies (including seventeen
lady 'cellists and nine double basses). Among the items
were two movements from Klengel's serenade (op. 24) ; two
Icelandic melodies ;two dances by Schubert ; Dvorak's Notturno
(op. 40) ; a Fugue of Bach's in A minor ; and Grieg's charm
ing "Holberg" Suite (op. 40). Brahms' Sapphic ode and
other songs were rendered in artistic style by Mr. Arch
deacon.
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Misses Sutro.
An interesting feature of the season was the appearance of
the Misses Sutro, " ensemble pianistes," at St. James's Hall.
Musical Aetists' Society.
Two novelties were brought forward at the concert given
by this Society at St. Martin's Hall. The first was a work by
Mr. R. H. Walthew, being a group of four meditations for
clarinet (Mr. Julian Egerton), and pianoforte (Mr. Walthew).
The other was a trio in C minor by Miss Swepstone. The
Shinner Quartet played two string quartets, one by Brahms
in A minor (op. 51), and the other by Dvorak in E flat (op.
51). The artistes were Misses Emily Shinner, Lucy Stone,
Cecilia Gates, and Florence Hemmings. The vocal items
were pleasingly rendered by Miss Edith Ruthven and Miss
Louie Hunt.
Church Sunday-School Choir.
This choir held its annual festival at the Crystal Palace,
when there was a large audience assembled. In the afternoon
the proceedings consisted of a concert of 5,000 voices from
some 100 schools in London and the suburbs, who sang
Gauntlett's hymn "O, Worship the King," Reichardt's song
"Angel of Hope," Coles's "The Bell-Eingers," and Smart's
" The Lord setteth fast the Mountains." During an interval
in this concert there was given an exposition of the ' ' bookdrill " under the direction of Mr. H. Burbage, the honorary
secretary. The conductors were Messrs. George Hare and
H. A. McLaren, and Mr. F. W. Belchamber presided at
the organ.
Miss Amy Hare.
A successful recital was given at St. James's Hall by this
talented pianiste, who received her training at the Royal
Academy of Music, and in Germany. The programme, which
was a well varied one, was selected from the works of Chopin,
Rubinstein, and Paradies. The concert-giver also gave a
highly creditable performance of Weber's sonata in E minor.

JOHN SEBASTIAN BACH.
If we have a Handel Festival it is only meet and right that
a similar honour should be paid to Bach by the music lovers of
England. It is true that the great Thomas-Schulo cantor
is not so popular in this country as is Handel, and probably
never will be ; yet, withal, there exist reasons why we should
unite at times to pay tribute to the father of choral art.
Already Bach has exercised a vast influence upon music in
England in ways almost too numerous to mention. There is
not a student of the pianoforte or organ to-day who does not
stand largely indebted to the composer of the " Forty-eight
Preludes and Fugues for the Organ," and that other work, the
" Well- Tempered Clavecin "—both of them indispensablo to
the keyboard student. It would be simply impossible to gauge
the benefit that has accrued in the bulk from the use of these
two works alone—works which stand unequalled and un
approachable. Equally difficult it would be, probably, to find
a pianoforte student of any merit whatever who had not be
come acquainted with Bach's writings as a part and parcel of
his musical groundwork.
This is not all. Bach stands the father of the Oratorio—that form of musical art which English men and women like
above all others. In the quiet seclusion of his Thuringian
home this modest musical genius planned and devised his vast
" Passion " musical conceptions long ere Handel had handled
oratorio in preference to opera. These "Passion" oratorios
according to St. Matthew and St. John have become widely
known, if not actually popular, in England, and whenever and
wherever heard they have never failed to impress the hearer
not less forcibly than do the sublime choral conceptions by his
great rival. No composer save Handel has approached Bach
in his grand choral conceptions ; these are masterpieces of
choral and orchestral construction. Far removed as the Leip
zig master was from the scene of musical life and action;

136

THE YEAR'S MUSIC.

it is little short of miraculous that he should have been able
to have produced two such stupendous, masterly works as the
Passion music oratorios—not to mention his grand Mass in
B minor.
No sooner were Bach's choral works heard in London—
they were best made known probably by the Passion music
performances at St. Anne's Church, Soho, many years ago—
than people were convinced that their composer was one of
the great musical lights of the earth. A comparatively few
years ago Bach was barely heard or known in England : to
day his name is a household word wherever music is practised.
After an immurement of something like one hundred and fifty
years it is Bach's lot to be resuscitated. The splendid genius,
who in his lifetime was no more than the parochial organist at
a miserable salary, has blossomed into a great master—from
no cause whatever save his own inherent merit, and the genius
and industry which he put into his works—compositions
which their composer could never have heard fitly rendered,
since all the resources of the time were unequal to it. Bach's
music has burst all bands of restriction, and to-day floats over
the whole musical world, imbuing all with its pure classic
style and flavour.
Such an atmosphere is what the earnest musical worker
delights in and loves. It is not strange, therefore, since Bach's
music so readily calls up this stale, that the idea of a festival
in connection with Bach should not only have taken root, but
have been carried out this year most successfully.
In the early spring of this year Queen's Hall, Langham
Place, was given over to the Bach Society—for there is even
here a society whose doings are devoted solely to the propaga
tion of Bach—who ventured the bold undertaking of a Bach
week. From Tuesday to Saturday the famous Cantor was in
excelsis, and so satisfactory were the results that we may look
forward hopefully to a triennial Bach festival, just as we do to
the great Handel gathering. Why not ? Of course, the " Pas
sion" music was given, as also the notable B minor Mass. There
was also a "Selection" night, when many vocal and instru

JOHN SEBASTIAN BACH.

137

mental excerpts were given in a manner which made listeners
yearn for more of the old classic.
The " St. Matthew" Passion was performed on Tuesday before a
crowded audience who seemed to appreciate fully the efforts of the
artists. Miss Hilda Wilson, Miss Fillungor, Messrs. Andrew Black,
Bispham, and W. H. Wing were among the singers. Professor
Joachim played the violin obbligati, with Professor Stanford at the
conductor's desk, and Mr. Henry Bird at the organ. Success in
both these directions came as a matter of course. On Thursday,
"Selection" day, " Wachet Auf" was the first piece on the pro
gramme, this seeming to be one of the most popular of Bach's works.
The cantata, " O Ewigkeit, du Donnerwort," a remarkably fine com
position, was beautifully rendered by the Bach Choir. The Concerto
in C major sounded remarkably well with the admirable effect
produced by three pianofortes and strings; Miss Agnes Zimmermann,
Miss Fanny Davies, and Mr. Leonard Borwick performing on the
pianos. Other features of the evening were Dr. Joachim's playing
of the Violin Concerto in A minor, and Sir Walter Parratt's per
formance of the Toccata (concertata) in E major on the organ.
Saturday was devoted to the " Mass in B minor," which stands in the
front rank of Bach's compositions. T)r. Joachim played the violin
obbligati, and Mrs. Hutchinson, Miss Marian M'Kenzie, Mr. Shakes
peare, and Mr. David Bispham were the soloists.
SOME BACn CRITICISMS.
The doyen of the musical critics who, although he has now
retired into private life, is still living in honourable old age, once
during a Handel Festival lamented the fact that "we never had a
Mozart Festival." He and others of his school confessed to little
sympathy with modern music, and honestly believed that the real
grandeur of the art departed with the last century, or at any rate
with Beethoven. To him, and indeed to many more who claim far
more advanced views, the Bach Festival now in progress at Queen's
Hall must be a genuine delight. To everybody it must be a relief
to escape to the serene and classic atmosphere of Bach from the
turmoil of fin de siecle opera, which, when not dealing with sordid
matters, avoided in ordinary conversation, adds the rattle of
musketry and the booming of artillery to the already ample battery
of the modern orchestra. Nevertheless, the Bach Festival is in
many respects a plucky undertaking. Handel is, in England, a house
hold word, and the "Messiah" and "Israel" are so thoroughly
familiar to everybody, that either work is rarely or never granted
even a single full orchestral rehearsal. The British amateur loves
the music which he knows best, and it is chiefly for this reason that
he crowds in his thousands to the central transept of the Crystal

138

THE YEAR'S MUSIC.

Palace, where successive Handel Festivals have now attracted,
audiences amounting in the aggregate to upwards of a million
persons. But with Bach it is different. Although the services at
St. Paul's, St. Anne's and elsewhere are making the chorales more
familiar than they were twenty years ago, yet a little of Bach still
goes a very long way, and a performance such as that of the "St.
Matthew " Passion given on Tuesday in the German tongue, and
lasting from half-past seven till nearly midnight, appeals chiefly to
enthusiasts. The " Selection " programme, with three cantatas, two
violin solos played by Dr. Joachim, an organ toccata performed by
Sir Walter Parratt, and the concerto for three claviers—modern
grand pianofortes, of course, replace the archaic instruments of
Bach's day—will be of more diversified interest. But a Bach will
never become so popular as a Handel Festival, nor are we at all
likely to hear either of the Passions or the High Mass in B minor
performed by the huge vocal army to which Mr. Manns triennially
wields the bdton at the Crystal Palace. The two men, though con
temporaries, lived very different lives. Handel was in and about the
Court of England, a bachelor, playing with guineas, while the
Leipsic cantor counted his pence. Bach was a glorified church
organist, living a life of domesticity ; his troubles, like those of
many of his successors of the present day, being mainly with his
churchwardens, or, to speak more strictly, with the local Town
Council. When we find him writing church cantatas by the dozen
for a miserable few pounds a year, asking modestly for a band of
twenty performers—"two or even three" first violins he was em
boldened to demand—and humbly protesting against an arrange
ment which gave him for his orchestra only " four town pipers, three
town violinists, and one assistant
partly inefficient, and
partly not in such good practice as they might be ; " we are irre
sistibly reminded of the Mus. Bac. anathematising his churchwarden
who will not rebuild the organ, the vicar who persists in selecting
hymn tunes in the wrong metre, and the curate's wife who insists
upon singing in the choir. What Bach would have thought if he
could have heard this week's festival is another matter. He would
probably have been astonished at the splendid voices and the singing
of Professor Stanford's choir, amused at the supposed reproductions
of the ancient, orchestral reed wind instruments of one hundred
and fifty years ago, and amazed at the Queen's Hall organ—a very
different thing to the kist o' whistles in the St. Thomas Church,
Leipsic, of his day. —Truth.
Last week a Bach "festival" was held in Queen's Hall, under the
auspices of the Society which takes its name from the illustrious
Cantor. The enterprise commends itself at once, not only because
this old composer deserves all that can be done in his honour as one
of the greatest—in some respects the absolute greatest—of musicians,
but also for the reason that his devoted admirers are as much entitled
as the more numerous body who prefer Handel to enjoy a triennial
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solemnity. The time may never come—it would be absurd to speak
positively one way or the other—when a Bach festival will be cele
brated in the Crystal Palace, with audiences 20,000 strong, but that
is no reason at all why something should not be done in a more
modest fashion and under what, at the present time, are safer condi
tions. It is not likely that last week's programme was drawn up in
imitation of Handel festival arrangements, but, curiously enough,
the conditions in the one case dictated the same course as in the
other. When Handel is feted, the " Messiah ' ' and " Israel " are in
evitable ; leaving a selection for the remaining day. In like manner
the Bach Society were bound to present the Matthew "Passion"
and the Mass in B minor, with a selection to complete the three
concerts. The obligation is not one which entitles the Society to
commiseration. If they could do nothing else, it is something to
know that they could do nothing better.
The performance of the " Passion " on Tuesday was subject to an
unfortunate occurrence, against which no precautions were possible.
Mr. Kaufmann, the German tenor who sang for the Society on a
previous occasion, was unable to appear through illness, and Mr.
Shakespeare, who gallantly took his place, had scarcely recovered
from indisposition. An apology was made, too, for Miss Hilda
Wilson, as only just recovering from an attack of bronchitis. These
drawbacks notwithstanding, the performance proved acceptable to a
crowded audience. Miss Fillunger, Mr. Bispham, Mr. Andrew
Black, and Mr. W. H. Wing were able to do their best ; while
Professor Joachim, as enthusiastic for Bach as ever, once more played
the violin obbligati. The chorus, on the whole, did well, and
Professor Stanford conducted, Mr. Henry Bird being at the organ.
On Thursday the "Selection" drew another large audience, a
result that followed naturally upon the promise of many works to
which strong interest attached. The fine church cantata, " Wachet
Auf," which was set at the beginning of the programme, had already
been given by the Bach Choir on two previous occasions. Another
example of the same order of composition, however, was introduced
to the Society's repertory for the first time. This was the cantata
" O Ewigkeit, du Donnerwort," the chief burden of which rests upon
the solo alto and tenor, who in the characters of "Fear" and
" Hope " give utterance to thoughts upon death and the hereafter,
until a "Voice from Heaven" speaks the comfortable words,
"Blessed are the dead which die in the Lord, from henceforth."
There is much glorious music in the piece; and Miss Marian
M'Kenzie was heard to great advantage in her share of the work.
Mr. Shakespeare was obviously not at his best, though he bore his
part with all possible artistic discretion. Singularly tactless was the
placing of Mr. David Bispham in the organ gallery when the
moment arrived for the celestial voice to be heard. Bach's music
stands in need of no quasi-theatrical tricks of this kind. With what
admirable effect the Concerto in C major for three pianofortes and

140

the year's Music.

strings was given, will be best conveyed by a recital of the names of
the three chief performers. These were Miss Agnes Zimmermann,
Miss Fanny Davies, and Mr. Leonard Borwick, artists who attacked
a truly superb example of the master with results that were in every
way felicitous. Other features in the evening's scheme were
Dr. Joachim's splendid playing of the Violin Concerto in A minor,
and Sir Walter Parratt's faultless performance of the organ Toccata
(Concertata) in E major.
Arriving on Saturday at the final stage of the week's proceedings,
the Society's forces devoted their energies once more to that master
piece—famous for all time—which was introduced to England in its
entirety at the inaugural concert of the Bach Choir in 1876. It is
late in the day to lavish fresh praises upon a work that has long
since been enthusiastically approved by all sorts and conditions of
music lovers. The "Mass in B minor" stands secure upon that
exalted plane where only the choicest productions of genius are
suffered to take rank, and no spirit of musical reform that may come
upon future generations will cast it down from the glorious heights.
Mrs. Hutchinson, Miss Marian M'Kenzie, Mr. Shakespeare, and
Mr. David Bispham were the soloists on Saturday, and Dr. Joachim
played the violin obbligati. The choral singingwas not irreproachable;
but perhaps, a flawless performance was not to be looked for after the
fatigues of the week. A misunderstanding in the early bars of the
" Dona Nobis Pacem " compelled Professor Stanford to hark back
and begin again, but this, we believe, was the only "breakdown" of
the festival. Again, in conclusion, may words of congratulation go
forth to the organizers of a celebration upon which amateurs in large
numbers have looked so favourably that its repetition at no remote
period may be confidently anticipated.—The Daily Telegraph.
Mr. Bispham is an artist. We thought so once, and now we know
it. But Mr. Bispham must beware. He has that rare and peculiar
quality of voice which communicates one emotion more than the
mere effect of fine singing. It is not only temperament ; it is a
peculiar quality of pathos which is imparted, as it were, outside the
mere voice. But, as we have said of ourselves, Mr. Bispham, too,
thought so once ; and now he knows it. The result is that he runs
a great risk of exaggeration and of forcing a pathos upon you which
you are quite ready to recognise without compulsion of any kind.
Last night, for example, at the Queen's Hall, upon the occasion of
the second night of the Bach Festival, Mr. Bispham took the part of
the " Celestial Voice " in the noble cantata which opens with the
duet, "0 Ewigkeit, du Donnerwort." We may observe, by the
way, that the device of poising the celestial voice over the organ-loft,
as a kind of suggestion that the notes were sailing out of Heaven,
was childish -and inadequate in the extreme. Mr. Bispham, how
ever, while singing those notes as only an artist could sing them,
sometimes so overcharged them with emotion that there were times
when even the pitch seemed to wave and go astray. Now, as

JOHN SEBASTIAN BACH.

141

Mr. Bispham is the brightest, most particular spot in the whole
festival, we think these observations to be worth the making.
The sensation of the evening—if so flippantly appropriate a phrase
may be permitted—was the Concerto in C major for three claviers
(represented, for the occasion, by three Broadwood grands) and
strings, the pianoforte players being Miss Agnes Zimmermann, Miss
Fanny Davies, and Mr. Leonard Borwiek. It is difficult—and the
fact may just as well be openly confessed—to judge quite delicately
of the value of such a performance. The general escape from the
difficulty is to observe with significant complacence how " astonished
Bach would be if he could have heard the Broadwoods "—we quote
once more from an enlightened contemporary. There can be no
doubt, however, that the full note of the pianoforte does certainly
deaden the light and even fantastic delicacy of such a composition as
this : for Bach knew perfectly well what the limitations of the
instrument were for which he was composing ; in fact, quite un
consciously to him, those limitations assuredly decided the quality
of his composition. To pry further into this intricate question
would be, for so brief a criticism as this, to court incompleteness and
ambiguity. It may suffice to say, perhaps, that the opening
Allegro was probably heard under as advantageous circumstances as
one could reasonably have desired, and that the Adagio was probably,
for the reasons already given, heard to an equal disadvantage.
Sir Walter Parratt played a Toccata in E major—which is rather a
development than a creation—without impressing one very much
with the stately regularity of its composition. The chorus sang with
somewhat increased energy ; Mr. Shakespeare and Mrs. Hutchinson
made every effort to please; Miss M'Kenzie showed a keen appre
ciation of her music ; and Professor Stanford conducted in his wellknown manner.—The Pall Mall Gazette.
The Bach festival has come to an end, and has been, despite
certain rather serious imperfections, a successful celebration. Ideal
performances have not been given ; we did not expect this. Saturday
last was undoubtedly the most important day of the festival. The
audience then heard Bach's wonderful B minor Mass. But we have,
before going into particulars as to this occasion, to speak of the pre
vious doings of Thursday—the Selection Day. So much was then
done that it is a somewhat difficult matter to know how to treat it.
Several interesting compositions were given, including the cantatas
"Wachet Auf," with its solidly beautiful chorale, commencing
" Gloria sei Dir gesungen," reminding one a little at times of the
" Kaisermarsch." " 0 Ewigkeit, du Donnerwort," a composition in
a similar form, was, in addition, performed, together with " Now
shall the Grace," in eight parts. These are fine examples of Bach's
genius ; but their character has so much in common that it were
unnecessary to speak of them separately. The Concerto in C, stated
to be for three pianofortes and strings, was played with every dis
cretion and intelligence by Miss Agnes Zimmermann, Miss Fanny

142

THE YEAR'S MUSIC.

Davies, and Mr. Leonard Borwick. Of course, the pianoforte is not
the harpsichord. Consequently the volume of tone of three piano
fortes somewhat crushed the bare orchestration. The balance was,
therefore, not what Bach had in his mind's eye. Dr. Joachim played
the Concerto in A minor, for violin and orchestra, and also the
Sonata in G minor lor violin only. And his execution and inter
pretation excited thunderous applause, and, of course, it was naturally
deserved. The second day of the festival was further remarkable for
the applauded performance of the Toccata (concertata) in E, for
organ, by Sir Walter Parratt. Mr. David Bispham, who has been
quite the hero of the Festival, sang Bach's " Gute Nacht" with his
usual earnestness of expression ; but he has been handicapped,
almost throughout the various performances, by the lowness ot the
music, and this was especially the case in this rather modernsounding solo. These works constituted the programme of Thursday,
and no one could justly raise an objection that it was unrepresenta
tive of the composer to whom honour was being done. But whether
the music was as well given as it should have been is an open
question. For our part we think it was not ; it left many a loop
hole for adverse opinion. And the bolder of the critics have spoken
with no uncertainty on the point. One writer wishes to know why
Bach's orchestration is not subjected to judicious revisal, stating that
this has been done in the case of the "Messiah." Well, there is
something in this. Yet several persons object to old compositions
being given a new lease of life—to being, in fact, even artistically
doctored. But we have to face the truth. Bach's orchestration is
very monotonous and does not, in the slightest, flatter the composer's
music ; yet we do not wish our Bach to be cast on one side : for there
is little of music as great as his. Then what is to be done ? Put up
with the orchestration as it exists ? No, we say. There are several
composers in the world who at the present time occasionally imitate
Bach most unmistakably. Let them drop it for a time, and turn,
instead, their attention to presenting Bach himself in fitter orchestral
clothing. They are careful themselves to avoid reproducing the
bareness of Bach's orchestration ; they are not so foolish as not to
profit by modern research in instrumentation ; they are, then, just
the men for the work. It is surely pretty certain one cannot believe
that Bach's music is at present given the fullest opportunity for its
beauties being felt. Doubtless this matter will have to be considered,
especially if a festival is ever contemplated being held in a larger
building than the Queen's Hall. But meddling with masterpieces is
looked upon as a sort of musical vandalism. The fact remains, how
ever, that it has been found quite impossible to perform Handel
with the orchestral accompaniments as originally written. And if
"meddling" is necessary in the case of that composer, is it not
equally necessary in the case of Bach 1 At least, we thought so.
Professor Stanford as a deep student of Bach, would doubtless be the
very man. But, of course, there are several musicians who are com
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petent to undertake it, and who believe (we do not chance to know
the Cambridge professor's views hereon) Baeh's orchestration re
quires considerable strengthening. Of course, it is principally the
inevitable comparison with modern orchestral method that makes
Bach's scoring appear so bare ; for it was doubtless satisfying to
persons in his day. But then that has nothing to do with it ; for it
is clear enough that the effect of Bach's music is not enhanced to so
great a degree as it might be by the art of orchestration. That is our
point, and enough has been said.
Saturday's performance of the B minor Mass brought the festival
to an impressive culmination. The effect of the music of the Mass
remains clearly on the mind after other impressions of the festival
have partly faded. The Bach Choir has laudably made the great
work known, having given eleven performances of it since 1876. It
is a strange thing that Bach's influence in church music has been so
small in this country. If we listen to the oratorio of England, we
are invariably struck by the strong relationship of the music to that
of Handel. Possibly Handel was, and is, followed because of his
colder emotion, which is thought to be more ecclesiastical ! We do
not ourselves see that there is anything in the quality of Handel's
church compositions that gives it a greater appropriateness than
there is in the music that Bach has written to the same end. But
the fact remains that Bach's emotional manner has been little
followed. The feeling of his music was yet distinctly drawn from
the subject : not merely derived by a contemplation from an aesthetic
or dramatic standpoint. Handel was clearly inclined to pose too
much as a composer of sacred music ; Bach, on the other hand, wrote
just as he felt, and his music is not cast in a cheap ecclesiastical
mould which allows the composer to escape from realising, with full
sincerity, the real feeling of his subject. And we admire Bach
greatly for it. This, of course, brings one to the subject of senti
ment in church music ; but it is a very wide question. A few
modern writers have tried to throw to the winds the orthodox (the
Handelian) manner of writing church music ; but for the most part
they appear to aim (perhaps unconsciously !) at introducing the
manner and sentiment of a drawing-room ballad into the music of the
church ; for their idea of a reformation is, apparently, synonymous
with secularity. We prefer the colourlessness of the imitators of
Handel to this barbarism. A composer who had a dramatic instinct
would never commit uuch an error ; but, of course, the writer of
anthems is anything but dramatic; else he would not (we speak of
the class we have described) write such unfit music. We fancy, as
we have said, that it is the freedom, the naturalness of Bach in his
church compositions that have actually been the cause of his email
influence in England. Would it were the reverse !
It is not our intention to point out the beauties of the famous
B minor Mass, and annoy our readers by acting the objectional part
of an unnecessary showman. As a matter of fact, Bach does not
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make a series of separate impressions as do many other composers.
It is the whole effect that you remember, and it is an artificial thing
to single out certain numbers for separate admiration. Nor is it less
difficult.
We have already spoken of Bach's orchestration—that it needs a
respectful, sympathetic musician to render it more helpful to beautify
the music ; and the same opinion is perpetuated in the case of the
Mass. Bach's music, of course, appears even now far from antique ;
but the same may not be said of the orchestration. Why not remedy
the discrepancy f
In listening to the B minor Mass one was aware of a greater
strength in music than in the "St. Matthew Passion": there is
more grip, a stronger emotion in it ; while there is a completer sense
of concentration—and it is briefer ! The performance was worthy of
some praise ; but the chorus evidently contained some very dull and
apparently worn voices, and it has never during the festival sung
with enthusiastic certainty and brilliance of tone, despite the
musicianly attention of Professor Stanford. The orchestra would
have had to have played with uncommon skilfulness to have pro
duced an effect of refinement. And they did not do so. A few
persons might have wondered during the various festival perform
ances why the Bachian high trumpet (admirably played) has dropped
into disuse. It is a splendid effect lost to the modern orchestra.
In " Die Meistersinger overture, just before the principal theme is
re-introduced, where there is much brass, the climax particularly
wants the high note on this trumpet ; it is for that reason that the
proper effect of the passage is not attained. The other obsolete
instruments were possibly not so enviously looked upon !
The Festival has ended, and it has made a good impression. It
has also been, we are glad to say, a great popular and instructive
success.—The Musical Standard.

Ne Sdtor Ultra Ceepidam.
Kullak, the famous pianist, was once invited to dinner by a
wealthy Berliner, who was the owner of a large boot manufactory
and had been a shoemaker in his time. After the repast Kullak
was requested to play something, and he consented. Not long
afterward the virtuoso invited the boot manufacturer, and after
dinner handed him a pair of old boots.
" AVhat am I to do with these ? " inquired the rich man.
With a genial smile Kullak replied :—
" Why the other day you asked me after dinner to make a little
music for you, and now I ask you to mend these boots for me.
Each to his trade."

LECTtfEES AND LECTURERS
OfTB of the best means of disseminating a knowledge of music is
the lecture method, with example—provided the lecturer be master
of his subject, and an authority upon what he or she (for there are
women lecturers on music) may elect to descant upon. This plan
of imparting musical instruction has been a favourite and success
ful one for some time in America, where platform addresses, upon
almost any topic, "catch on" immensely. Of late years the fashion
has grown much in this country, and since it is at once a useful and
enjoyable way of tempting folks more and more along Music's
path—we hope it will continue to increase. Happily, most people
are so musical nowadays—they must be hapless mortals who are
not—that most which a lecturer has to say is thoroughly understood.
It is the new mode of saying things which is so enjoyable.
Then there is the new light which can be thrown upon old topics ;
and after all there is still something novel in witnessing a talker,
in all the paraphernalia of evening dress, gossiping seriously upon
a subject which a few years ago was thought—even by educated
people—to have no bottom to it. Nous avons changtf tout cela—as
our neighbours say—and to-day the complaint is that we do not
get sufficient of these entertaining, musically-illustrated talks upon
the art. That we shall every year get more, however, is beyond
doubt. All the better if we do.
The first to step into the lecture arena this (1895) year, was Mr
Walter Macfarren, who, on January 16th, at the concert-room of
the Eoyal Academy of Music, commenced his series of lectures on
"The Early Life of Beethoven." The pianoforte works selected
by the lecturer as examples, were the Hondo in A ; the Bagatelles
(op. 33) ; variations on a theme by Count Waldstein ; and a Sonata
in D for four hands. These pieces wore well played by Miss Wilson
and Mr. G. Aitken, and the lecturer explained, with much ability,
the peculiarities arising out of the various compositions, and the
similarities displayed in the later works of this truly great—nay,
giant—tone poet.
The Rev. E. Husband, Incumbent of St. Michael's Church,
Folkestone—who has probably done as much for music as any
cleric of his age—asked at one of his " Sunday Afternoons for the
People," early in the year, "Is Secular Music Sacred?" "All
good music is sacred," he agreed, with Henry Ward Beecher., " if
it is heard sacredly, and all poor music is execrably unsacred.
No such thing as ' secular ' music existed," he submitted ; " music
worthy of the name was all sacred, whether rendered in church or
theatre. Music was music, or it was not, and compositions that
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would not come under this category were a ' horrible insipid imita
tion, a desecration of a divine thing.' " We heartily agree with
Mr. Husband that this is so.
Dr. Bridge's Gresham Lectures, some of which were given at the
City of London School, have been particularly interesting this year,
because they dealt largely, as it was expected they would, with
that period in English musical history when Purcell lived and
worked. Purcell himself was the subject of a singularly pleasant
discourse, illustrated with selections from the works of this brilliant
English master—the master who paved the way for Handel in this
country, and but for whom Handel might never have become else
than an unsuccessful opera composer. Nothing that Dr. Bridge
said, respecting Purcell, was excessive, indeed, if anything, a
stronger case could have been made of our noble countryman's
musical genius. This can never be overrated. Any who may
cavil at this assertion should listen to and study the Toccata in A,
for organ, by the illustrious Purcell, a composition worthy of Bach,
who was not born until towards the close of Purcell's life.
On the 16th January a lecture was delivered by Mr. Carl Armbruster, at the Merchant 'Venturers' Technical College, Bristol, the
subject being "The Wagner Performances at Bayreuth." The
costumes worn at the performances, and the surrounding scenery,
were illustrated by choice lantern slides; and Mr. Armbruster
illustrated the musical portions of his discourse by pianoforte
excerpts from "Parsival" and "Lohengrin." Selections from
" Die Walkiire," " Lohengrin," and " Tannhauser," were sung by
Miss Pauline Cramer.
Sir A. C. Mackenzie gave a successful lecture on the 9th Feb
ruary, at the Royal Institution, on " The Traditional and National
in Music," the subject selected for that occasion being "Hansel
und Gretel." The lecturer gave a very exhaustive analysis of
Humperdinck's work, from which the students must have derived
much instruction.
The Eev. G. E. Woodward's discourse upon "Ancient Carols,"
before the Plain Song and Medieeval Society in St. Paul's Cathedral
Chapter House, on the 9th February, was most interesting, par
ticularly what he had to say concerning old French, German, and
English carols.
An interesting lecture was delivered at the Royal Institution on
16th February, by Sir A. C. Mackenzie, on " English Country
Songs." The lecturer said that it was a subject of disappointment
that more interest was not evinced in the study of the works of the
older British composers, and advocated tho display of increased
interest in that direction. Mr. Bispham gave a capital rendering
of the quaint Somersetshire ballad, "Young Herchard," with its
eccentric chorus, "With my doombledum tollykin, doombledum
day."
Mr. C. F. Abdy Williams is another who has been lecturing most
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instructively upon "The Music of the Ancient Greeks." The
lectures were delivered at the Royal Academy of Music in March,
and being well interspersed with musical illustrations, were exceed
ingly entertaining. Naturally, the lecturer dwelt upon the Greek
estimate of music as an element of education, a reflection of which
two-thousand-year-old notion is pretty generally obtaining with
England and other nations to-day. The Greek drama was a great
reality, and the Greek plays, as we know them, are in reality the
libretti of operas, the music of which is lost.
Professor Bridge's lecture at the Gresham College on "Samuel
Pepys and Music," was most interesting and instructive. Those
persons who have not read the famous " Diary" will possibly have
little idea of Pepys' musical proclivities. Dr. Bridge amply
demonstrated, however, by numerous extracts from the "Diary,"
that Pepys was not only very fond of music, but was a fair comOther lectures which have been full of interest, and would bear
lengthy notice did space permit, were those of Mr. Francis Korbay
on " Liszt"; Mr. Fuller-Maitland's "Fitzwilliam Virginal Book";
Mr. Corder's lectures upon "Composition"; Mr. W. H. Gill's
" Manx Music " ; and Mr. Walter Morrow's " The Trumpet as an
Orchestral Instrument."
We hope that, for our next issue, lecturers will forward us
accounts of their papers.

CROTCHETS AND QUAVERS.
That Bracing Air !
The band of the Scots Guards were playing during the evening
on the East Terrace, and at the conclusion of dinner her Majesty
came out and sat listening until 11 p.m. Owing to the lateness of
the hour the bandmaster omitted the regimental quick march, the
piece immediatelypreceding the National Anthem on the programme.
The Queen at once sent to have the omission remedied. An evening
or two later she sent a command for the band to play a few more
Scotch airs on the conclusion of the programme, but, being short
of music, the only piece that could be played was the regimental
slow march, " The Garb of Old Gaul."
Exactly !
A vicar was once discussing with his organist how people could
be got to church; he had instituted sermons of no more than
five minutes' duration, and the organist protested that he had stood
on his head on the organ- stool for ten minutes, but the people came
not. A parishioner suggested, however, that in addition to these
wiles they might try a little religion.

CONTINENTAL MUSIC.
Berlin.
Among the very few novelties performed in Berlin may be
mentioned a one-act opera by F. Hummel, called " Angla,"
Humperdinck's " Hansel und Gretel," and Smetana's " Verkaufte Brant," were also produced. Then came the summer
season of Italian opera, and the Berliners had a great treat
from Milan in the shape of the La Scala and symphony
orchestras. A festival concert was organized to celebrate the
25th anniversary of the " Koniglicho Hochschule fur Musik,"
inaugurated in 1869 by Dr. Joachim. During the year
this school performed various works of importance, such as
Brahms' symphonies in C minor and E minor, his string
Quintet (op. 88), and Piano Quintet (op. 34), also Herzogenberg's cantata (op. 80) called "Todten-feier." Bach's "Passion
Music" was also given. Excellent work has also been done
by other schools, more especially the " Klindworth-Scharwenka " and "Stern's Conservatorium." Rubinstein's fine
"Ocean Symphony" was performed at the Philharmonic
Orchestral Concerts ; and some noteworthy compositions were
introduced by the Philharmonic Choral Society, Stern's Choral
Society, and the Sing Akademie. At the Eoyal Opera House
on the 14th January we had a performonce of the "Rheingold,"
and subsequently the "Nibelungen Ring," the part of Fricka
being sustained by Frau Sucher. Another performance of
"Nibelungen Ring" was also given at a later date, when
Frau Sucher appeared as "Briinnhilda" previous to her
departure for America. Brahms conducted his symphony
in D major at the Konigliche Hochschule ; two recitals were
given by the French pianiste, Miss Clotilde Kleeburg ; and
recitals were also held by Frau Berthe Marx- Goldschmidt,
Pachmann, Busoni, and Burmester. Concerts were also given
by Herr Joseph Hoffmann and Herr Eugen D'Albert, as well
as by the Wagner Society. Wagner's "Rienzi" was per
formed at the Royal Opera House in March ; and the
Philharmonic Choral Society produced Bach's B minor Mass.
Handel's " Messiah " was given in April by the Wagner Vocal
Society, when Hofkapellmeister Joseph Sucher conducted, the
choir numbering some 400 voices. Dr. Wilhelm Kienzel's
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opera, "Der Evangelimann," was performed at the Royal
Opera House on May 4th under the direction of Herr Muck,
and the work was very well received. Among the wellknown artistes who appeared at the Philharmonic "Biilow"
Concerts were Mr. Frederick Lamond, Eugen d'Albert, Willy
Burmester, LeopoldAuer, Sarasate, Joseph Hoffmann, Brahms,
and Gerardy. The concerts were under the direction of Herr
Nikisch. An opera by Spiro Samaro was produced by the
company of the Milan International Lyric Theatre under the
conductorship of Sefior Sonzogno, but was very far from being
a success ; the same may be said of the performance of
"Fidelio" at the Royal Opera House on September 13th.
With regard to the theatre, it seems that there were some
294 performances at the " Schauspiel " ; 206 operas, &c., at the
Eoyal Opera House, 49 different operas, and 6 ballets being
given. Among the latter was a quite new one, the ' ' Carnival. ' '
Vienna.
Among the season's enterprises in Vienna was Richard
Henberger's opera, "Miriam," which, however, failed to attain
much success. The "Messiah" was selected by the Society
of Friends of Music, and " Tannhauser " reached its 200th
performance here. After Christmas the year's concerts re
commenced, when Berlioz's " Romeo and Juliet "was per
formed by the Philharmonic Orchestra and the Singverein, the
whole work being given. On January 9th the Society of
Friends of Music gave an excellent interpretation of Haydn's
" Seasons." " Hansel und Gretel" was presented at the
German Theatre at Prague; and Leoncavallo's "Medici" at
the Czech Theatre there. Mrs. Henschel's appearance at tho
Music and Theatre Exhibition was a marked success, although
her recital clashed with Mascagni's "Cavalleria" on the
same date. On the 13th January the Mozart Orchestral
Society gave that master's " Serenade," also a fantasia from
the harp called " Zamara." The sisters Eissler also gave a
successful concert. Brahms' two new sonatas for clarinet
and piano were introduced by the Eose Quartet, the works
being rendered by the composer and Herr Miihlfeld. Concerts
were also held by Fraulein Hochmann, who gained much
favour by her playing of Wieniawski's Concerto in D minor,
and pieces by Sarasate, Ernst, and others ; also by Herr
Gartner, Frau Tiirk-Rohn, and Herr Sistermanns. One of
the chief events, however, was the advent of the youthful
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prodigy, Bromislaw Hubermann, whose violin-playing is some
thing remarkable, as was amply shown by his astonishing
playing of Mendelssohn's Concerto, Bach's Chaconne, and
Sarasate's " Zigeunerweisen." At the same concert appeared
another young artiste, Fraulein Martha Gay, who gave songs
by Beethoven, Franz, &c., and was very well received.
Amongst the novelties may be mentioned a new Lohengrin,
in the person of Herr Anthes, of Dresden. "Judas Maccabams was selected for performance by the Society of
Friends of Music, on which occasion the soprano part was
sustained by Fraulein Lederer. On March 1 7th Herr Burmester appeared at the concert given by the Nicolai Union,
as did also Fraulein Mark; and Bizet's second suite from
" L'Arlesienne " was also performed. The clever pianist,
Herr Franchetti, gave a concert at which he played Chopin's
Concerto in F minor, and one of his own in D minor ; and
some instrumental works were rendered by the orchestra
conducted by Hans Richter. At Prague, on March 12th,
Herr Siegfried Wagner gave a concert ; and on the same date
young Hubermann again appeared and fairly electrified a
large audience by his extraordinary playing of difficult works.
Among the operas produced in Vienna was Smetana's "The
Secret," which may be described as of moderate calibre,
although the music is pleasing. Other works performed were
the " Prophet" and " Troubadour," in which Fraulein Edith
Walker appeared. (This lady has been engaged for a period
of three years by the Imperial Opera.) The opera season
proper was inaugurated on the 1st August with " Carmen,"
Fraulein Mark appearing in the title role ; and on August 4th
the 200th performance in German of " L'Africaine " was given.
Leipzig.
In Leipzig the past year witnessed the inauguration of
many enterprises, of which we may mention the following :—
In the way of new operas "Falstaff," " Manon Lescaut,"
"Hansel und Gretel," "The Piper of Hardt" (by Langer),
"Cesarine" (operetta), "Prince and Mason" (Oelschlegel),
and " Der Obersteiger " (by Zehn). Other novelties produced
at the Gewandhaus concerts were Metzdorff's Symphony in
E flat minor (op. 49) ; D'Albert's Pianoforte Concerto in E
minor (No. 2, op. 12) ; Schreck's "Im Walde" for chorus of
male voices and orchestra ; Getmer's " March of the Turks " ;
three orchestral pieces by Grieg from " Sigurd Jorsalfar " ; a
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violoncello Concerto by Klughardt in A minor ; and Rubin
stein's " Christus." The 8th Gewandhaus concert was in aid
of the Orchestra Pension Fund, and the 9th was in memory of
Rubinstein. Mehul's overture, "La Chasse du jeune Henri,"
which is now very rarely heard anywhere, was performed at the
12th Gewandhaus concert; also Schumann's Symphony in B
flat major. An event which kindled much interest in Leipzig
was the appearance of Mr. Ben Davies in Gounod's " Faust "
on January 7th. His fine singing earned him a most flatter
ing reception, and his admirers presented him with a wreath.
A veiy fine performance of Haydn's " Oxford " Symphony
was provided at the 13th Gewandhaus concert. Madame
Albani appeared at the 14th concert ; and also a new violinist,
Herr Jeno Hubay, of Buda Pesth. At the 15th concert the
principal attractions were Brahms' D' Albert, and a new
vocalist in the person of Frauleiu Erika Wedekind, of
Dresden. Some very interesting and almost forgotten works
were given on January 30th by the Riedel Society, including
Scheidt's "Why art thou so cast down, mine Heart?" and
some works of Johann Hermann Schein. "Athalie" and
Handel's "Coronation Anthem ".were the works selected for
the 16th Gewandhaus concert; and a novelty at the 17th
concert was a "Patriotic Festal Overture" by Ferdinand
Thieriot, which was well received. Madame Roger-Miclos,
of Paris, held a pianoforte recital at the Hotel de Prusse ;
and the Sterndale Bennett Society gave a Chamber concert
at the Hotel Hauffe. At the 18th "Gewandhaus" the
principal items were Beethoven's "Coriolan" overture.
Reinecke's Symphony in C minor (No. 3), and Spohr's Violin
Concerto in D minor (No. 9). The " Messiah " was performed
on March 18th by the Sing-akademie at the Albert Hall,
where also Paderewski had a splendid greeting on the 1 9th ;
Haydn's "Seasons" was the work performed at the 20th
Gewandhaus concert, the orchestra being directed by I)r.
Reinecke. At the concert given on March 11th, at the Central
Hall, by Mr. Henry Such, Mendelssohn's " Hebrides " over
ture was given, and the concert-giver played Wieniawski's
Concorto in D minor (No. 2), and a Concerto and Theme by
Paganini. The Leipzig Chamber Music Society gave a concert
on March 14th at Rink's Hotel, and a "Novelty" concert
took place on the 20th at the Albert Hall in aid of the German
Book-Trade Assistants. A new Concerto by J. Rheinberger
for prgan and orchestra (strings) was produced at the 21st
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Gewandhaus concert, and created a good impression. An
exposition of the works of Tschaikowski's works was given
on the 22nd March by Auer's Philharmonic Orchestra from
Berlin. The 22nd (and last) Gewandhaus concert included
Handel's 100th Psalm, and Beethoven's Symphony (No. 9).
Other concerts were those given by Frau D'Albert-Carreno
on the 27th March at the Central TLpll ; and by the Leipzig
Chamber-Music Society on 30th March, on which occasion
two novelties were presented in the shape of a new trio for
pianoforte, clarinet, and French horn by Maximilian Heidrich
(op. 25), and an Octet in B fiat major by Ferd-Thieriot.
Among other fresh works brought before the Leipzig public
was the one-act opera "Iolanthe," by Tschaikowski. Among
other concerts was a special one given at the Carola Theatre
in aid of the Folks Kindergarten. On May 28th, Fraulein
Leontine Gartner (pupil of Klengel) made her debut as a
'cellist, and gave evidence of great promise. An important
feature of the season, and great loss to the Leipzigers, was
the resignation of Dr. Reinecke as director of the Gewandhaus
concerts, which post he had held for thirty-five years. Herr
Arthur Nikisch was elected to succeed him at a salary of 20,000
marks, whereas Dr. Reinecke only had 8,000 marks! Dr.
Eeinecke, however, still retains his appointment at the head
of the teaching-staff at the Conservatorium, and (it is said) at
the rate of his former salary as director of the Gewandhaus
concerts.
Frankfort-on-Maine.
At Frankfort, Christian Shading's new trio for piano, violin,
and 'cello was brought out at the Museum Chamber-Music
Concert, and was ably rendered by Friiulein Marie Olson, and
Professors Hermann, and Becker. Weber's "Jubel" over
ture was also finely played at the Sunday Museum Concert
on January 6th. Fraulein Eibenschutz gave a recital at the
Hoch Conservatorium, which was largely attended. Recitals
were also held byFr. Adelina Herms, and Herr Max Schwarz.
Massenet's opera, " Werther," was produced with moderate
success, although the artistes and orchestra were of the best.
The attraction that drew a large crowd to the Ruhlsche GesangVerein on the 21st February was Frank's fine composition
" Les Beatitudes." The soloists were Frau Uzielli, Herr
Naval, Herr Gruff, and Herr Von Eooy, and the performance
elicited unstinted applause, Herr Willy Burmester was the
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centre of attraction at the Friday Museum Concert, and he
was heartily applauded in Tscha'ikowski's fine Symphonic
Pathetique. On January 28th, at the Katherine Kirche,
Grell's " Missa Solemnis" was produced by the Ciicilien
Verein, Herr Director Ginters being the conductor. The
attraction at the 7th Sunday Concert, on February 3rd, -was
Beethoven's 4th Symphony. Fraulein Dietz was the vocalist,
and Fraulein Minna Iiode gave a fine display of artistic
playing in Spohr's Concerto in D minor (No. 9). The piece
de resistance, however, was the Vorspiel to "Lohengrin,"
given by the orchestra in splendid style. A novelty was
produced in the shape of a new opera by Herr Erben, called
"Enoch Arden," which was fairly well received. Herr
Brahms was among the audience at the 8th Sunday Concert,
and voluntarily came forward and conducted his " Academischo
Fest Overture," the result being an artistic triumph. Madame
Schumann was also present. Berlioz's " Romeo et Juliette "
was brought forward by the Sunday Museum Orchestra, and
was given in irreproachable style. An important novelty
which was produced was Cornelius's "Barbier von Bagdad,"
which has not been heard for many years. The vocalists
were Herr Gruff, Herr Pechler, Fraulein Weber, and Fraulein
Blatterbauer, but, notwithstanding their praiseworthy efforts,
the performance was indifferently received. The Frankfurter
Trio gave their last concert on the 18th March, when the
principal items were Beethoven's Trio in G major, Grieg's
Sonata in E minor, and Schumann's Trio in G minor. A
new work, by Herr Anton Urspruch, was produced at the
Friday Museum Concert on March 22nd, being a sonata for
violin and piano. The composition is undoubtedly clever,
and was well received. The last Sunday Museum Concert,
on the 17th March, commenced with the "William Tell"
overture. The other items included a novelty by Volbach
entitled " Ostern," Boccherini's Andante and Allegro in A
major, the Vorspiel to the " Meistersinger," and Beethoven's
No. 7 Symphony were also given and listened to with rapt
interest. On the 25 th March the attraction provided by the
Chor-Verein was Schumann's " Pilgrimage of the Pose," which
was very creditably rendered. At the Opera House on March
27th a concert was given to swell the funds of the Society
for the benefit of the widows and children of members of the
orchestra, when a perfect display of art was given by Herr
Eugen d'Albert, who played his 4th Symphony, Schumann's
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A minor Concerto, and Liszt's Fantasie on " Don Juan." A
clever young singer, Friiulein Erike Widekind, made her
dibut at the Friday Museum Concert, and created a very
favourable impression. The concert of the week, however,
was that given by Herr Mottl, in honour of the birthday
of Prince Bismarck. The programme included Wagner's
"Huldigung's Marsch," Schilling's Vorspiel to Act 2 of
" Ingwelde," Wotan's " Abschied and Feuerzauber" from
" Die Walkiire," and Beethoven's grand "Eroica" Symphony.
It is needless to say that the orchestra, under Herr Mottl's
guidance, gave a magnificent performance. An English
pupil of Herr Becker, Mr. Herbert Walenu, made a first
appearance at the concert of the Schulersehe Mannerchor, and
gave evidence of much promise. On Good Friday Brahms'
" Deutsches Requiem " was given by the Mainz Liedertafel
Society, and was performed with conspicuous ability. Doni
zetti's " Don Pasquale" was revived and well mounted, the
cast including Fraulein Schacks, and Herren Naval, Baumann,
and Pokorny.
Weimar.
Herr Stavenhagen's concert here on the 13th May included
Beethoven's Quartet (No. 1, op. 59), Schubert's 23rd Psalm,
and Brahms' Quartet in G minor for pianoforte and strings.
"Lohengrin " was produced on June 2nd under the direction
of Herr Stavenhagen, and was warmly applauded.
Paris.
One of the earliest performances of the Paris season at the
Opera Comique was "Carmen," the title role being sustained
by Mdlle. Pack (her debut in the part), with Mons. Bouvet
as Escamillo. On the 11th January, " Salammbo " was the
work chosen at the Opera, the cast including Mdlle. Caron.
On the succeeding night we had "Lohengrin," with Mdlle.
Bosmann as " Elsa." A performance of " liomeo et Juliette "
took place at the Opera on the 9th January, but it could not
be pronounced a success, and fell very flat. Miss Adams,
a young American debutante, was the Juliette. Beethoven's
" Eroica " Symphony was magnificently rendered at the
Lamoureux Concert in January; also Wagner's "Faust"
overture, the "Siegfried Idyll," and the " Venusberg " music.
The clever young violinist, Mons. A. Eivarde, gave an excel
lent concert on January 21st, in which he was ably seconded
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by Hons. Pierret. The concert-giver was heard to much
advantage in Schumann's sonata in A minor, Saint-Saens'
No. 3 Concerto, and Stanford's "Lament." Pianoforte solos
by Chopin and Bach were well played by Mons. Pierret.
Massenet's " Manon " was given, with Mdlle. BrejeanGraviere in the title rdle ; and Berlioz's "Faust" was pre
sented at the Colonne Concert with Mdlle. Pregi and Mons.
Vergnet. Mdlle. Nina Pack reappeared at the Opera Comique
as " Carmen," and again created a decidedly favourable im
pression. Massenet's "Thais" was brought forward at the
Opera, with the Bartet as Athanael, and M. Vagnet as Nicias.
Mdlle. Berthet's singing, however, was not up to the mark.
At the Lamoureux Concort in February, Friiulein Lehmann
was very warmly welcomed. Her singing of Schubert's
" Erl King" left nothing to be desired, and she was warmly
applauded in the solo from the " Entfiihrung aus dem Serail "
of Mozart. A piano recital given by Mdlle. Hare drew a
large audience to the Salle Erard, when the young artiste
played a Largo and Fantasia of Bach, and other solos, with
conspicuous ability. At the Salle Erard also, on February 25th,
an excellent concort was provided by the sisters Chaigneau.
Mdlle. Therese (piano) was warmly applauded for her playing
of a solo by Chevellard; Mdlle. Marguerite was heard in
some 'cello works ; and Mdlle. Suzanne played two trios by
Beethoven and Widor. "Lie "Walkure " was again per
formed at the Opera, the principal artistes being Mdlle.
Breval (Brunnhilda), Mdlle. Heglon (Fricka), and Mons.
Tournets as Wotan. A wishy-washy work by Reyer, called
"Sigurd," was mounted at the Opera, and met with very
indifferent success, notwithstanding that the performance
was an excellent one in all respects. At the last of the
Lamoureux Concerts, Mdlle. Lehmann gave a perfectly artistic
rendering of the " Liebestod " ; and Mons. Lamoureux directed
the performance of Beethoven's " Leonore " overture (No. 3),
and Berlioz's " Romeo " Symphony. The month of April
was noteworthy on account of the return of Madame Deschamps
to the Grand Opera, when she was received with a hearty
welcome. Paderewski's recital on the 18th April attracted
a large audience, the scheme including Beethoven's sonata
(op. 53), and Schumann's sonata (op. 1 1), also some of Chopin's
works. Mdlle. Larfargue made her debut at the Grand Opera
in the part of Desdemona, and shone to brilliant advantage.
Paderewski gave his final recital on May 2nd at the Salle
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Erard ; and a recital was also given by Miss Kleeberg. One
of the chief performances of the season was that of " Tannhauser." Mons. Van Dyck's rendering of the title part was
excellent in every respect. The other chief roles were sus
tained by Mdlle. Breval, Mdme. Oaron, Mons. Renaud, and
Mons. Delmas.

RICHTER CONCERTS.
The works selected for the First Richter Concert on May
20th were the "Oberon" overture, the " Kaisermarsch,"
Brahms' " Variations on a theme of Haydn," and the " Walkwieritt."
The second concert on May 27th showed us Dr. Richter at
his best. His interpretation of Tscha'ikowsky's beautiful
" Symphonic Pathetique " was a thing to be remembered.
Another very fine reading, also, was that of the "Vorspiel und
Liebestod," from "Tristan and Isolde." Dr. Villiers Stan
ford's new and brilliant Pianoforte Concerto in G was also
given, and was well received. The other instrumental work
was Beethoven's " Leonore " (No. 3) overture. Mi3s Macintyre was the vocalist, and sang "The Greeting" and " The
Prayer" from " Tannhauser."
The third concert on June 10th introduced Herr Moritz
Rosenthal, who gave a performance of Liszt's E flat Concerto,
in which he displayed his wonderful powers of technique.
The orchestral pieces were Beethoven's "Pastoral" sym
phony, Smetana's symphony "Sarka," and the "Siegfried
Idyll."
These concerts came to an end on June 17th, when the
items were selected from the works of Wagner. The prin
cipal number was the " Trauermarsch," which was excep
tionally well performed, as was also the overture to " The
Flying Dutchman." The other works were the "Vorspiel"
to "Parsifal," Wotan's "Abschied und Feuerzauber," the
prayer from "Rienzi," and " Wather's Werbegesang." Mr.
Bispham and Mr. Edward Lloyd were at their very best.

CROTCHETS AND QUAVERS.
Clerk v. Lbader.
The question was who should fix the metrical Psalms for sing
ing. Matters camo to a head one Sunday, when the clerk an
nounced the 100th Psalm, "All people that on earth do dwell."
Up rose the chief of the choir and exclaimed, "Dom 'AH people
that on earth do dwell.' ' My soul, praise the Lord !"'
Done in France.
That very readable but wonderfully inaccurate paper, the Minestrel, has a characteristic paragraph about the Leeds Festival.
There, Mr. German becomes Mr. " Gorman," Mr. Somerwell, Mr.
"Loverwell," and the work by the latter, "The Forsaken Mer
man," is transmogrified into " The Forsaken Alderman."
A Famous Bow.
Paganini's bow, with which he played in public the last time,
is a relic in the possession of the great composer, Signor Verdi. It
formerly belonged to the late Count Eugenio di Cessolo, for a time
the pupil and afterwards the intimate friend of Paganini. In 1863,
a rich Englishman offered the Count £400 for the bow, but he
refused. Twenty years afterwards the same rich Englishman
offered him twice as much, but the Count still refused. After his
death it was found that he had bequeathed the bow to Signor
Verdi.
As a result of M. Paderewski's recital at Hanley, a cheque for
£164 was handed over to the Mayor for the Audley Distress Fund.
The author's rights for the first fifteen performances of "Otello,"
which Signor Verdi handed over for the benefit of the employes of
the theatre, amounted to the sum of 11,101 francs, or £444.
The German Copyright of Meyerbeer's works expired at the end
of last year (thirty years after his death), and several German firms
announce the publication of cheap editions of his works.
A monument to Gade is to bo erected at Copenhagen. Why do
wo not have more monuments of painters and musicians in Lon
don ?
A Musical Conservatorium is to be founded at Tokio, in Japan.
The gentle Jap also contemplates an Opera House, at which all the
latest operas are to be given in strict European style.

ITALIAN OPERA.
Italian Opera still lives ! The fashion of attending the first
theatre of the town at after-dinner hours ; of paying neces
sarily extravagant prices to hear the best singers, to listen to
operas old and new—some of the old ones are growing parti
cularly threadbare ; to see who is present and who is not ; to
give heed to, or perhaps be perfectly unconcerned, with the
supreme efforts of this or that new or familiar vocalist ; all
this is still with us. Yet is opera in the ascendant, and is
there a genuine growing desire for the lyric dramatic stage
as represented by Italian opera? The answer, we believe,
must be given in the negative, and that the dictates of fashion,
rather than any art cravings, provide the lever which propels
this particular phase of London musical life. No one could
speak more authoritatively upon this question, perhaps, than
Sir Augustus Harris himself. It would be interesting indeed
to hear what this gentleman has to say upon a matter respect
ing which it is impossible that he can fail to be exceedingly
well informed. What, for instance, would be the condition
of Italian opera here to-day without this famous entrepreneur's
resolute pluck and enterprising activity? Could we hear
something of the risk, worry, and detail involved in the
preparation and carrying out of a single season's opera, it is
to be feared that it would turn out to be a quantity that
would strike terror into the hearts of all who heard it. There
was a time in the history of Italian opera in England when
the impresario's position in respect to this fashionable neces
sity was a comparatively easy one, relieved as he was of his
chief anxiety—the financial one—by a generous aristocracy,
prepared to guarantee the manager against all loss. Tempora
mutantur ! Nowadays the operatic manager has to take all
the burden upon his own shoulders ; and a thoughtless public
thinks, and probably cares, little about the matter of a
season's opera until it is thrust under its very eyes. Past
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experience proves that it is no light undertaking to assume
the helm of this most unnavigable vessel—Opera. The expe
rience of men like Lumley, Budd, and Ebers shows us that to
touch opera management too often spells misfortune and
bankruptcy, backed up though one be by a generous
patronage.
In the face of all this, then, it is no small thing to find
Sir Augustus Harris providing us with opera, season after
season, successfully. But for this it is extremely possible
that there would be no opera at all—since the undertaking is
far from being any one's work. On the whole, the 1895
season was a satisfactory one—brilliant it could hardly be
called. There was little indeed in the way of new singers,
and the only novelty of importance was Mr. F. H. Cowen's
"Harold" (with a libretto by Sir Edward Malet)—a work
which met with the success it fully deserved. The following
resume supplies the chief points of the season:—
The summer season of Royal Opera, Covent Garden, as
it is called, commenced on Monday, May 13th, with Verdi's
* " Otello." The leading part was very finely rendered by
Signor Tamagno, whoso singing and acting were of the very
best. Madame Albani played the part of Desdemona with
her usual ability and taste. Signor Pessina was Iago, and
the other parts were ably rendered. Signor Mancinelli eonducted, and the orchestra was placed below the level of the
stage, thus affording an uninterrupted view of the acting.
Boito's " Mefistofele " attracted a large audience on Tues
day, May 14th. Miss Margaret Mclntyre, Signor De Lucia,
and M. Planqon, making their rcntrf.e. Miss Mclntyre de
monstrated that her voice retained its excellent quality, and
Signor de Lucia was an excellent Faust, as was also the part
of Mephistopheles (M. Plancon). Other rdles were sustained
by Miss Kitzu, Miss Janson, and Mr. Oorsi.
On Wednesday, May 15th, we had " Le Prophete," when
Signor Tamagno appeared in the part of John of Leyden.
The celebrated tenor sang the Banner Hymn with such
fervour that the audience insisted on its repetition. Mdlle.
Lejeune, of Brussels, made her debut as Bertha, and Signorina Giulia Eavogli was Fides. Other parts were taken
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by Messrs. Arismondi, Pini-Oorsi, Iginio Corsi, and Castelmary. Signor Bevignani conducted.
There was a large audience assembled on Thursday, May
l&th, to hear " Pagliacci" and "Philemon et Baucis." The
chief parts in the former were rendered by Signor Ancona,
Signor de Lucia, M. Bonnard, and Madame Fanny Moody.
In the latter, Mdlle. Maria Engle gave great pleasure as
Baucis ; M. Plancon was the Jupiter, M. Castelmary was the
Vulcan, and M. Bonnard the Philemon. The conductors were
Signor Bevignani and Signor Seppilli.
A new tenor, Seiior Bertran, made his debut on Friday,
May 17th in the part of "Lohengrin." He has a pleasant
but telling voice, and sang the part with credit. Madame
Albani was the Elsa, Mdlle. Olitzka was an effective Ortruda,
Signor Ancona played the part of Telramund, and M. Plancon
was the King. Signor Mancinelli conducted.
"II Trovatore" was revived on Saturday, May 18th, when
Signor Tamagno took the part of Manrico. The great tenor
distinguished himself by his splendid rendering of " Di quella
pira " (transposed from C to B natural),' which he was obliged
to repeat. Miss Mclntyre sang with great effect, especially
in the "Miserere" scene. Miss Giulia Ravogli was a suffi
ciently dramatic Azucena, and the Count was played by
Signor Pessina. The performance was conducted by Signor
Seppilli.
On Monday, May 20th, Auber's " Fra Diavolo" was given.
Miss Marie Engle was a very charming maid of the inn, both
as regards her singing and acting—aided by her personal
attractions. Mr. David Bispham was a decided success as
Lord Roeburg ; but Signor de Lucia was rather tame in the
title-role. Signor Pini-Corsi was a decidedly funny Beppo,
and made a decided " hit " ; and Madame Amadi was a capital
Lady Pamela. Minor parts were rendered by Messrs. O'Mara
and De Vaschetti. Signor Bevignani conducted.
Verdi's "Falstaff" was produced on Wednesday, May 22nd,
the audience being a particularly small one. Signor Pessina's
rendering of the title-role was irreproachable. Mdlle. Zelie de
Lussan was a charming Nannetta, and the Mistress Ford of
Mdlle. Pauline Joran was also very good . Mdlle. Giulia Eavogli
was excellent as Dame Quickly, and Signor Arimondi was
very effective as Pistol. The performance was conducted by
Signor Mancinelli.
" Carmen" was given on Friday, May 24th, when Mdlle.
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Zelie de Lussan once more appeared in the title-role. Signor
Ancona made a very favourable impression as Escamillo. The
tenor music was well sustained by Signor de Lucia; and
Mdlle. Engle was a charming Michaela. Signor Bevignani
conducted.
On Saturday, 25th May, Gounod's "Faust " served for the
rentrees of Madame Melba and M. Alvarez. It is unnecessary
to say how perfect was the singing and acting of the former ;
and M. Alvarez is one of the best Fausts of the present time.
M. Plancon's Mephistopheles was magnificent. Mdlle. Brazzi,
an American mezzo-soprano, made her debut as Siebel, and
gave much satisfaction, her acting being also very good.
M. Albers was a good Valentine, and Mdlle. Bauermeister was
a successful Martha. Signor Bevignani conducted.
" Romeo et Juliette " was the work selected for performance
on Monday, 27th May, the leading part being sustained by
Madame Melba ; M. Alvarez being the Romeo. These two
artistes were, of course, perfect in their respective roles.
The part of Friar Lawrence was played by M. Plancon.
Signor Mancinelli conducted.
On Saturday, 1st June, "Kigoletto" drew a good audience
to Covent Garden, when Madame Melba took the role of the
hapless Gilda. Needless to say, it was a delightful perform
ance. The singing of Signor Ancona, who played Rigoletto,
was beyond reproach ; and Signor de Lucia made a spirited
Duke. Mdlle. Giulia Ravogli was the Maddalena. Signor
Bevignani conducted.
The first performance of Mr. F. H. Cowen's "Harold"
(libretto by Sir Edward Malet) took place on Saturday,
8th June. The opera was a complete success, and made a
distinctly favourable impression. The music is full of charm
ing light and shade, and some numbers are delightful, more
especially the Hunting Chorus, sung before and after the
rise of the curtain, Alfnoth's song and chorus in the first
Act, and Adela's flower song and chorus in the second Act.
Madame Albani was at her best in the part of Edith. Mr.
David Bispham made an energetic and resolute Duke of
Normandy ; and Miss Meisslinger was satisfactory as Adela.
Mr. P. Brozel, as " Harold," sustained the part fairly well,
but was evidently very nervous. The orchestra was ex
ceptionally good, but there was much room for improvement
in the chorus. The composer conducted the performance.
On Monday, 10th June, Verdi's "Falstaff" was again
M
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given, with M. Maurel in the title-role. (His first appearance
in London.)
Madame Patti made her rentree on Tuesday, 11th June,
when she took the part of Violetta in "La Traviata." The
opportunity of once more hearing the diva attracted a very
large and enthusiastic audience. Madame Patti was in fine
voice.
On Saturday, 15th June, Madame Patti again appeared
in "La Traviata." Among the occupants of the royal box
were the Duchess of Saxe-Coburg and Gotha, and the Grand
Duke and Duchess of Hesse.
" II Barbiere " was selected for the performance on Wed
nesday, 19th June, with Madame Patti as Rosina. The great
artiste gave "Bel Raggio " as no one else can, and for an
encore, "Home, Sweet Home." Signor Ancona was the
Figaro, and M. Bonnard took the part of Almaviva. The
other parts wore sustained by Mdme. Bauermeister, and
Messrs. Arimondi and Pini-Corsi.
On Thursday, 20th June, Madame Bellincioni (the new
soprano) made her first appearance in London, the opera
selected being Mascagni's "Cavalleria." Her impersonation
of Santuzza was very forcible, and her voice is of very fine
quality, although perhaps a trifle hard in the higher register.
Signor Ancona was splendid as Alfio, and Sig. Vignas distin
guished himself as Turiddu. Other parts were taken by Miss
Giulia Ravogli and Madame Bauermeister.
" Pagliacci " preceded "Cavalleria," the artistes being
Miss Pauline Joran, Sig. Pini-Corsi, M. Bonnard, and M.
Brozel ; the last-named being heard to very much better
advantage than in his rendering of " Harold."
Madame Adelina Patti appeared on Monday, 24th June,
as Zerlina in "Don Giovanni." We need not say that the
part was rendered to perfection, and in the diva's old style,
she being applauded most rapturously. M. Maurel gave a
masterly impersonation of the dissolute Don Giovanni, and
Miss Mclntyre was an excellent Donna Elvira. Madame
Adini was the Donna Anna, M. Brozel the Don Ottavio, Mr.
C. Manners the Commendatore, and M. Castelmary the
Leporello. Signor Bevignani conducted the representation.
On Tuesday, 25th June, we had a repetition of " Orfeo "
by Signorina Giulia Ravogli, rendered by her with her
accustomed beautiful pathos. The part of Eurydice was
sustained in delightful manner by Miss Sofia Kavogli.
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Afterwards came "Cavalleria Rusticana," the chief parts
being played by Madame Bellincioni, Signor Vignas, and
Signor Ancona.
After an absence of several years, Madame Sembrich re
appeared in " La Traviata " on Thursday, 27th June, sustain
ing the role of " Violetta." She did ample justice to the part,
her beautiful voice being apparently in as fine condition as
when she first appeared. M. Maugiere, who is a new tenor,
scarcely did himself justice, as he seemed to be suffering from
nervousness.
With a very strong cast, the performance of "Les
Huguenots," on Saturday, 29th June, was an exceptionally
fine one, and attracted a big audience. Mdme. Melba played
the part of Marguerite de Valois for the first time here, and
has never been heard to better advantage. Signor Tamagno
was an energetic Raoul, and M. Plangon's fine voice was well
suited to the part of Marcel. Madame Albani was, of course,
charming as Valentina. Minor parts were played by Mdlle.
Ravogli, and MM. Ancona and Arimondi.
Madame Bames gave us a representation of Gretchen in
" Faust," on Monday, 1st July.
On Tuesday, 2nd July, Madame Bellinoioni appeared here
for the first time as " Carmen." She is undoubtedly an artist,
but her conception of the part is quite a new one, for she
represents " Carmen " as merely a cruel and calculating
woman, without the sensuality painted by Madame Calve. Her
reading of the part is marked by much intelligence, however ;
and her execution of the score was most refined. The other
artistes were Miss Florence Monteith (Michaela), Signor
Ancona (Escamillo), and Signor Vignas (Don Jose).
" Le Nozze di Figaro " was given on "Wednesday, 3rd July,
the cast being an exceptionally strong one. Madame Eames
was at her best as the Countess, and Signor Maurel was
beyond reproach as Almaviva. Madame Sembrich was an
admirable Susanna, Signor Ancona was the Figaro, and Miss
Engle was the Cherubino. Signor Randegger conducted.
On Monday, 8th July, Donizetti's " Lucia di Lammermoor "
was played, Madame Melba giving a most brilliant perform
ance of the heroine's part. She was especially powerful in
the scene between Lucia and Enrico, and in the mad scene.
Signor Vignas (Edgardo) and Signor Pessina (Enrico) were
also worthy of praise. Signor Bevignani conducted,
Madame Calve made her reappearance on "Wednesday,

164

THE YEAR'S MUSIC.

10th July, in " Carmen," and such a perfect performance,
perhaps, may hardly be heard again. Madame Calve' s im
personation of the title-role was magnificent, and the same
may be said of M. Alvarez's Don Jose. Madame Melba's
rendering of the part of Michaela, also, was a thing to be
remembered. M. Gillibert's playing of Remendado was also
very praiseworthy. Signor Bevignani conducted.
After various disappointments, " Tannhiiuser " was per
formed on Monday, the 18th July. .The opera was given in
French—the version lately prepared for Paris. M. Alvarez
admirably sustained the part of the minstrel knight ; Madame
Emma Eames sang beautifully as Elizabeth ; M. Maurel dis
tinguished himself as Wolfram ; Madame Adini was a seduc
tive Venus ; and M. Plangon's Hermann was full of dignity.
The other characters were played by MM. Bonnard, Gillibert,
Iginio Corsi, and Vaschetti. Mancinelli conducted, the seat
of the late lamented leader, Mr. Carrodus, being left vacant
during the performance, as a mark of respect to his memory.
Madame Calve once more appeared on Saturday, 20th July,
the selected work being Massenet's charming opera, " La
Navarraise." M. Plancon again took the part of General
Garrido ; and M. Bonnard was the soldier Araquil. The
other artistes were M. Castelmary, Mr. Jaques Bars, M.
Gillibert, and M. Bonnard. The opera was preceded by
Gounod's " Philemon et Baucis," with Miss Marie Engle, and
MM. Planijon, Brozel, and Castelmary.
"Lohengrin" was produced on Tuesday, 23rd July, the
chief feature being M. Maurel's fine singing and acting as
Telramund. Madame Eames was exceptionally good as
Elsa.
On Thursday, 25th July, we had a repetition of " Tann
hiiuser," before a very crowded audience. Madame Eames,
as Elizabeth, rendered the part even more perfectly than on
the 15th. M. Alvarez (Tannhiiuser), M. Plancon (the Land
grave), and M. Maurel (Wolfram), were also beyond reproach.
The opera was conducted by Signor Mancinelli.
The work chosen for the closing performance of the season,
on Monday, 29th July, was Gounod's "Eomoo et Juliette,"
the leading parts being played by Madame Melba, M. Alvarez,
and M. Planijon. The performance was made the opportunity
of presenting Signor Mancinelli with a handsome baton. Sir
Augustus Harris gave a short but sympathetic address, and
Madame Melba then made the presentation.

WAGNER CONCERTS.
Mr. Henschel gave his annual Wagner Concert at St.
James's Hall on March 28th. We had the overture to
"Rienzi," followed by selections from "Der Fliegender
Hollander," "Tannhauser," "Die Meistersingor," "Tristan,"
the "Ring," and "Parsifal." Madame Safio sang "Eliza
beth's Greeting" and " Isolde's Death," both given in excel
lent manner, although Wagner's music seems hardly her forte.
Herr Hermann Levi made his first appearance at the initial
Wagner Concert on April 25th. He conducted the " Vorspiel " to " Parsifal," and Beethoven's Symphony No. 7.
The conductor on May 22nd (Wagner's birthday) was Herr
Felix Mottl. The programme included the overture and
second act of "The Flying Dutchman," and the prelude,
horn scene, the parting of Siegfried and Briinnhilda, Rheinfahrt, Siegfried's meeting with the Rhine daughters, narra
tive, and death, and funeral march from the " Gotterdiimmerung."
The novelty at the third concort, on the June 26th, was
Siegfried Wagner's symphonic poem, " Sehnsucht," which was
pronounced commonplace, and was not at all well received.
Herr Siegfried Wagner, however, gave far better promise
as a conductor. The other items in the programme were
Beethoven's eighth symphony, the overture to "Der
Freischiitz," the vorspiel to " Dio Meistersingor," and the
introduction and first scene from " Das Rheingold."
The parts of the three Rhine Daughters were taken by
Fraulein Gelber, Friiulein Ralph and Miss Agnes Janson ;
and Mr. Bispham sang the part of Alberich. Miss Esther
Palliser gave a charming rendering of Wagner's song, " Dors
mon Enfant," also of "Attente" and "Triiume." The two
last concerts were conducted by Mottl. At the concert, on
June 20th, we had three movements from Berlioz's " Sym
phonic Fantastique, " and the introduction to the third act of
"Ingwelde," by Schillings. On July 4th (the final con
cert) the scheme included the second part of Act III. of
"Die Meistersinger," and Act III. of " Parsival,"

CROTCHETS AND QUAVEKS.
Wesley—then Goss.
With reference to Dr. S. S. Wesley and his favourite anthem,
" The Wilderness " (says Mr. J. Bennett in the D. T.), I have an
interesting communication from Dr. Sloman, who writes : "In the
year 1866 I spent a few weeks in Gloucester, and during one of our
walks Dr. Wesley told me that this anthem was written when he
was nineteen. As you are aware, it (with others) was published
by subscription, the vocal parts being issued separately. Wesley
applied to th9 Dean and Chapter of St. Paul's, who declined to
subscribe to his work. Some time afterwards they wrote to him
for the loan of copies, in order to have ' The Wilderness ' performed
there. Under the circumstances Wesley refused to comply with
their request, and thoy at once commissioned their own organist,
Mr. John Goss, to write music to the same words."
All juvenile prodigies sink into insignificance in comparison
with Mozart. Instances without number have been recorded of
children whose happy organization enabled them to do with ease
what many a well-trained artist does with difficulty—analyse any
number of simultaneous sounds, or recognise any individual one,
detect mistakes in the performance of the most intricate and elab
orate music, and so on. But Mozart played the clavecin in the
presence of innumerable witnesses at tho age of four, and between
that age and six dedicated to his father a number of minuets and
other little pieces, some of which have been preserved. At the age
of six he played a concerto at Munich in the presence of the then
Elector of Bavaria, and tho same year at Vienna in that of the
Emperor Francis I. At seven he astounded a party of musicians,
including his own father, who had never lost sight of him for a
single day, by taking part, at sight, in a trio for stringed instru
ments, having never received a lesson on the violin, nor had any
practice save on a small one, which had been given to him as a
plaything.
Everyone is familiar with Shakspeare's opinion regarding the
men "that have not music in their souls," and he was far from
being singular in it. Henry Peacham, in his "Complete Gentle
man," a.d. 1622, says ho is " persuaded that tho men who do not
love music are by naturo very ill-disposed." This opinion was then
the prevailing one throughout Europe, and the Italians fixed it to a
proverb, "The man who God loves not, loves not music."

SOME OPEEA CRITICISMS.
Carmen.
On Friday of last week " Carmen " served to re-introduce Mdlle.
Zelie de Lussan in a character which she has made almost her
own. What makes Mdlle. de Lussan an almost ideal Carmen is
that she not only sings with fire and abandon, but also looks the
part. With many operatic artistes we have to let a kindly imagina
tion take the place of outward and very visible signs of the character,
but you can follow, with aesthetic enjoyment, every movement of this
young singer, and have your ears satisfied, too. Signor de Lucia is
well suited with the tenor music, and acts with much dramatic
intensity, so that you can imagine the final scene was very vivid
and nervous. Signor Ancona was an exceptionally good Escamillo,
and the charming Mdlle. Engle a very pleasing Michaela. The
rest of the caste do not demand particular notice but they were in
every way what we expect at Covent Garden. Signor Bevignani
was the conductor. The opera will certainly be repeated.—The
Musical Standard.
Madame Bellincioni's "Carmen" is everyway as interesting—
and, I might say, as perplexing—as her Santuzza. Before she has
been on-the stage five mimites you realise that you have to do with
an artiste and no imitator of dead or dying traditions. She has
temperament, she has brains, she has an abundant knowledge of the
methods of her art. Her Carmen was sure to be interesting ; the
question was rather of the point of view from which she regarded
the part. Well, her conception is hardly satisfying in this, that she
represses, almost to the point of extinction, the sensual side of Car
men's nature. There is nothing in her performance of the cat-like,
subtle sensuality that Calve, for instance, shows : and she gives you
none of those volcanic eruptions of animal fury which we are accus
tomed to expect. Her infidelities, you feel, are more coldly calcu
lated ; she makes deliberate experiments in love—for all the world
like a Yellow Bookish heroine. And through all she is haunted by
the sense of an inevitable destiny. Her very cruelty is ordained,
and her doom decreed before the tragedy begins. One very striking
example of this temper occurs at the end of the third act, where she
tries to stab Jose , but is seized and restrained. Other Carmens in
dulge at this point in frantic hysterical struggles, but Bellincioni
drops her knife quietly, and her face says, " Very well—not this time ;
but wait I ' ' Similarly all through this act : the rapid changes from
boredom to hate, from superstitious dread to reckless defiance of fate,
were absolutely veracious. In the Card Song the whole character
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was shown in epitome, and I cannot remember that it has ever been
given with more effect. In fine, her reading of the part is conceived
with rare intelligence, and executed with rare skill. The rest of the
performance was of average merit. Miss Florence Monteith looked
charming as Michaela, Aucona was spirited as Escamillo, and Vignas,
almost alone of all the tenors I have ever seen in the part, never for
got that Don Jose is a Spanish officer, and therefore, in manner at
least, a gentleman. He acted with intensity, and though he was
fully equal to the calls mado by the more dramatic situations, was
always restrained and artistic.—The Star.
Tuesday had an especial interest. We had an Italian Carmen—
Madame Bellincioni. This performance produced a most wonderful
effect on me. I immediately, at the end of the first act, pounced on
a programme to see if the Impresario had yet announced the date of
Calve's debut. But he had not done so, and, therefore, I had to sit
out a Carmen who never once reached the sensual side of the music ;
who over-acted to a dispiriting degree, but whose performance was
creditable in many instances. Vignas made a useful enough Don
Jos6, but how can I be expected to rhapsody on him when I know
that I shall again hear Alvarez next week ? It is not right to expect
such things.—The Sun.
Don Giovanni.
Madame Adelina Patti appeared on Monday in " Don Giovanni,"
and with quite as keen a sense of personal enjoyment as was notice
able a decade back completely entered into the coquettish spirit of
Zerlina, whether as regards the opening scene with the gallant Don
or the subsequent passages with the loutish Masetto. When it is
added that she sang the music with all her olden regard for its beau
tiful expressiveness, it would be superfluous to set forth in detail the
delight of the audience, particularly when the 'prima donna accepted
encores for " Batti, batti," " Vedrai Carino," and the duet "Laci
darem." M. Maurel played with the courtliness and distinction that
make him now the best representative of the dissolute Giovanni, and
Miss Marguerite Macintyre did more for the ill-used Donna Elvira
than any other artist has done since Christine Nilsson retired from
the lyric stage. Madame Adini was the Donna Anna, M. Brozel the
Don Ottavio, M. Castelmary the Leporello, and Mr. C. Manners the
Commendatore.—Lloyd's Weekly Newspaper.
Falstapf.
Verdi's " Falstaff," which, in May, 1894, was produced in London
by the troupe of La Scala, Milan, was last evening performed at
Covent Garden as a work of the ordinary repertory. The reason why
the audience was comparatively small we do not hope to explain,
except upon the assumption that the present season is to be one more
especially for the " stars." There are no strong parts for the prima
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donna nor the first tenor in " Falstaff," but the cast, which included
two of the leading members of the Scala company, was in many
respects better than that of last year, and unless the public interest
in the music itself is satisfied, it is not easy to understand why the
opera did not draw a fuller house. That there are defects in " Fal
staff" is doubtless true ; and, indeed, as it is the work of a man of
eighty, it would be marvellous were it not so. The very few dramatic
situations which Dr. Boito's admirable libretto presents, may possibly
show that the powers of the veteran musician are more or less on the
wane, and the penultimate tableau is emphatically the weakest in the
work. It was the same in " Otello," for, according to rumour, Verdi
now writes his last acts first, so that the final impressions of his audi
ence may be of the composer at his freshest. But almost throughout
" Falstaff " there is a brightness and a symmetry suggestive of the
older Italian writers at their best ; together with a degree of vivacity
which is marvellous in a man of fourscore years, while two of the
tableaux alone should suffice to stamp the opera as a masterpiece.
The first is, of course, the delicious scene in the garden, where the
animated quartet of the Merry Wives reading Falstaff' s love-letters,
and the angry quartet of the men, are from time to time interrupted
by snatches of the love duet of Fenton and Anne Page, wandering
about the paths or calling to each other from the distance. Even
still more cleverly constructed is the scene in Ford's house, which
ends with the tipping of the buck-basket into Datchet brook. These
two situations were, at any rate, the best appreciated last night, and,
it must be admitted, they were admirably acted. Signor Pessina, an
almost ideal Falstaff, resumed his old part. Miss Giulia Ravogli,
who, by the way, does not yet seem to have grasped at any rate the
Shakespearian idea of the character, was once more an excellent
vocal representative of Dame Quickly ; while Signor Pini-Corsi was
again available for his carefully thought out impersonation of Ford.
The addition to the cast of Miss Zelie de Lussan (who now made
her first appearance since her return from America), and of Signor
de Lucia, as the two lovers, Anne Page and Fenton, was of distinct
advantage ; and the general performance, under Signor Mancinelli's
conductorship, did the fullest justice to that which there is now
every reason to believe will be Verdi's last opera.—The Daily News.
Verdi's " Falstaff" was given at the Opera last night, and it does
not improve my opinion of the public to have to record that the
audience was the smallest of the present season. " Falstaff" is pre
eminently a musician's work, but I can discover no good reason why
its delightful, unceasing humour should not appeal to the general
taste ; unless, indeed, it be true that the English people are more
destitute of humour than Hottentots. Last night's performance,
however, was as good as if it had been given in a musical country.
Pessina's Falstaff seems to me better than last year ; it was a little
more unctuous and rounded. Mdlle. Zelie de Lussan made a de

170

THE YEAK'S MUSIC.

lightful Nannetta, though her voice, in point of tone-colour, is
hardly suited to the part. Giulia Eavogli's Quickly is even broader
in its humour than before, and has a nimbleness which was then
lacking ; and Pini-Corsi's Ford was as incisive as ever. The per
formance gains also by the appearance of De Lucia as Fenton, a
small part which he plays capitally. Mdlles. Joran and Kitzu, with
Corsi, Arimondi, and Pellagalli-Eossetti, complete a remarkably
good cast, and Mancinelli conducted admirably.—The Star.
The presentation of Verdi's " Falstaff " last night at Covent Garden
attracted a large audience, and this wonderful specimen of humorous
music, the effect of which is achieved by perfectly legitimate and
classical means, bids fair to attain a popularity equal to that of any
of Verdi's operas. Within the past week we have had two other
samples of the great Italian's marvellous creative power, and each
distinct in conception and treatment. With the iorce and fury of
"II Trovatore"we have been able to contrast the more chastened
and advanced method displayed in " Otello," and in " Falstaff" we
have the very essence of spontaneous and irresistible gaiety. Satis
factory was it to see that the whole cast thoroughly entered into the
spirit of Shakespeare's immortal comedy, and its many delightful
scenes were played with so evident an appreciation of their value
that the performance gave infinite pleasure to the audience, and re
flected no less credit on the respective artists. Mdlle. Zelie de
Lussan undertook, for the first time in London, the rule of Sweet
Anne Page, with complete success. She was in excellent voice, and
acted with much piquancy and charm. Mdlle. Giulia Ravogli re
peated her admirable performance of Dame Quickly, and last night
her comedy was again one of the most interesting features in the
representation. Mdlle. Pauline Joran sang well as Mistress Ford.
Signor Pessina, who was seen last year as the fat Knight, was excel
lent both as an actor and singer. The Pistol of Signor Arimondi
was also effective from both points of view, and Signor de Lucia
appeared with fair success in the part of Fenton. Signor Mancinelli
conducted, but the orchestra at times was a little too much in evi
dence.— The Morning Advertiser.
" Faust."
"Faust," with Melba and Alvarez to make their first appearances
for the season—this is surely a gift for the gods, if not altogether oi
them ; the discourtesy of which remark is directed at the work, and
not at all at the artists. They were heartily welcomed by an audience
which, in spite of birthday dinners and other frivolous affairs, was
both large andbrilliant. Melba seemed to me to have made stillfurther
progress towards perfection ; her acting had more warmth, and
though she " saved " herself a little obviously at first, the final results
were splendid. As for Alvarez, I do not think he has ever sung the
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part better. His voice ia fuller, his style more flexible ; and alto
gether his performance was admirable. Of Plancon's Mephistopheles
there is nothing fresh to be said ; it is as splendid as the composer
allows it to be. A new comer, Mdlle. Brazzi, made her debut as
Siebel, but her unquestionably good voice will be heard to greater adAlbers was a good Valentine,
and Bevignani conducted with success.—The Star.
On Saturday Madame Melba made her rentree in Gounod's
" Faust," and naturally enough the house was crowded, for does not
all the world know that the Australian prima-donna sings the French
master's music as none other can ? As far as acting goes, something
more might be desired, but in the Prison scene Maine. Melba really
did show unusual dramatic feeling, spurred no doubt by one of the
best Fausts on the operatic stage, M. Alvarez. Is there any need to
tell how beautifully the Jewel Song was sung 1 No ; if you have
heard Mdme. Melba you know well enough, and if you have not,
words will hardly convey to you her flexibility, grace, purity, and
complete ease of vocalisation. We have said M. Alvarez is one of
the best Fausts on the stage, and we do not know how we can rein
force that superlative praise without making it lose some of its force.
Mdlle. Brazzi, an American mezzo-soprano, who has been trained in
Paris, made a fairly successful debut as Siebel, and, though she was
evidently nervous, she showed she has the making of a capital actress.
M. Plangon was a vocally perfect Mephistopheles, and if, in addition
to his courtliness, which is, after all, one of the attributes of Goethe's
devil, he could manage to infuse a little more fiendishness into his
acting, he would be ideal. M. Albers was an excellent Valentine,
and the indispensable Mdlle. Bauermeister, a thoroughly good
Martha. Signor Bevignani, as on Friday, was the conductor. —The
Musical Standard.
The current week began with the re-entry of Madame Eames as the
Marguerite of Gounod's " Faust." This American soprano is no
stranger to the part, and her embodiment of it is not unknown to
Londoners. It suffices to say, therefore, that she again triumphed
as a vocalist, and as an actress left an impression that Faust's victim
was a somewhat cold and restrained personage. That may, perhaps,
be read into the original Gretchen, but scarcely into the heroine of
the French opera. However, there is room on the lyric stage for
various Marguerites, and if there were not, space would certainly be
made for one who could sing so delightfully as Madame Eames.—The
Daily Telegraph.
Madame Eames during the past winter sang with Messrs. Abbey
and Grau's company in the United States, and she has since been
resting in Paris, Dut last evening she made her first appearance this
season at Covent Garden, as Marguerite, in Gounod's " Faust," this
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time sung in French. The American prima-donna was in excellent
voice, and from a vocal point of view the performance of the garden
act, in which she was associated with Madame Bauernieister, MM.
Alvarez and Plancon, was perhaps the best we have heard this season.
Otherwise she gave a refined, though somewhat subdued, reading of
the character, though none the less acceptable on that account. The
rest of the cast was practically as before.— The Daily News.
" Fra Diavolo."
On Monday another old friend was given, Auber's "Fra Diavolo."
It is really strange that the French composer's works should have
been neglected for so long, and possibly the success of " Fra Diavolo "
will induce Sir Augustus Harris to mount other of Auber's operas.
Miss Marie Engle was an altogether charming maid of the inn, and
her pretty, refined voice was particularly suited to the music she had
to sing. Her acting, too, was full of charm. Mr. David Bispham
is known to be a most versatile artist, and his Lord Roeburg was
quite a feature of the evening. Signor De Lucia, on the other hand,
was rather disappointing in the title-role, although he certainly sang
his music with much charm. We must not forget the Beppo of
Signor Pini-Corsi, a very funny creation indeed. Madame Amadi
played the part of Lady Pamela in the proper spirit of comedy.
Signor Bevignani conducted.—The Musical Standard.
"Fra Diavolo "was performed last night "by desire," and the
Prince of Wales attended the representation. It was pleasant to
witness Auber's delightful opera again, especially after an interval
long enough to make more than ever acceptable music which is
perennially fresh and interesting. Is it not time to revive other works
by the genial French master, whose name is for ever identified with
the stage of comedy opera 1 They have long been lying on the shelf,
and the present generation knows them not. Let Sir Augustus
produce a judicious selection, with, if possible, French artists. We
shall then see what we shall see. As to the acceptableness of " Fra
Diavolo " last evening, there could be no question, albeit the per
formers were of mixed nationality, and some of them had scarcely
caught the spirit of the work, or made themselves equal to the finesse
required. What memories of artists no longer with us the pleasant
opera called up ! Pauline Lucca, Naudin, Tagliafico, Ciampi, and not
a few others, were again with ug in recollection, sometimes, sooth to
say, without advantage resulting to their successors from comparison.
—The Daily Telegraph.
" II Barbiere di Siviglia."
Some people are used to discuss, not without dust and heat, the
propriety of modernising the old masters, and to argue for and against
the desirability of re-scoring Mozart and Bach and the rest. Such
questions had better be referred to Madame Patti, who speaks as one
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having authority, and not as the scribes of the daily press. She has
no scruples about modernity. Operas exist for her glorification, and
no foolish academic respect for the " composer's intention " interferes
with her imperious proceedings. Therefore, in the Lesson Scene in
"II Barbiere," having sung "Bel Raggio"—quite legitimately, of
course—Madame Patti gives us " Home, Sweet Home," by way of
encore. And, finding the end of the opera somewhat dull, she intro
duces a new valse by Tito Mattei, which she sings, manuscript in
hand. After such an authoritative example, what need we any
further question of reverence, of regard for antiquity ? I shall be dis
appointed if I do not hear presently that Mr. Prout has arranged the
fugues of Bach as four-part songs for the Meister Glee Singers, and
that Miss Macintyre proposes to end the performance of " Tristan,"
to which we are all looking forward, with that chaste ditty, " Her
golden hair was hanging down her back." I think that Madame
Patti must have shortened Rossini's stay in purgatory by at least a
hundred years.
There is, however, apleasanter side to be noticed. Putting these
vagaries aside, there were times last night when, with Faust, one was
tempted to say to the flying moment, " Arrestate, sei bello." Who
can sing " Una voce " as Patti sings it 1 "Who can give the dainty
graces of Rosina with such infinite elegance and humour 1 What
voice in the world can compass the Eossinian melodies with such
brilliance, such consummate mastery t It is true that she is not a
great artist, in the sense given to the word to-day ; true that she has
wrung from her art all the profit it could yield, and given as little as
she could in exchange ; and yet—and yet—in such an opera as this
she gives you such moments of keen aesthetic delight as come from no
other source. One has remarked of other performers—violinists and
pianists—that there is a point at which mere technical accomplish
ment passes over into the highest level of art ; and even although last
night Madame Patti was guilty, in " Home, Sweet Home," of incred
ibly bad phrasing, it shall—it must—be counted to her righteous
ness that she sings " Una Voce " and " Bel Baggio " as no one else in
can sing them.— The Star.
The daily newspapers have been moralizing this week on the con
tinued attraction of " II Trovatoie " at the Boyal Opera. The
theatre was overcrowded last Saturday, and many were turned back.
The Daily Telegraph, of course, was enraptured, as the fact enables
the prejudiced writer to run another tilt against poor Wagner and the
school of the " future." Other critics, admitting the diaw of Verdi's
opera, boldly denounce it as effete ; and some go so far as to use the
adjective vulgar. Admitting that the opera abounds in pretty tunes,
and that the prison scene has some dramatic force, one must regret
that the " British public " have not acquired a better taste. Satisfac
tory to notice that one candid journalist speaks contemptuously of
"Le Prophete," one of Meyerbeer's dreariest operas —except the dry
and tedious " L'Africaine." Here, again, it was the vocalist (Signor
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Tamagno) that saved the opera, as in " II Trovatore." People in
England go to hear the " star" singers, and care little for the musical
text. When"Le Prophete " was produced at the Grand Opera of
Paris in 1849, one of tho French critics deplored its want of tune,
and asked pathetically, in figurative language, why the composer
could not put a few flowers (of melody) upon so thick a thorn bush !
Meyerbeer is now nearly out of the reckoning. " Les Huguenots "
alone has firmer ground.—The Musical Standard.
"La Navarraise."
The Prince and Princess of Wales and their unmarried daughters
were present last night, when Madame Calvd appeared in "La Na
varraise," the short opera composed expressly for her by Massenet for
her season at this house last year. As the Judith-like heroine whose
conduct is fatally misunderstood by her lover, the popular artist
renewed the success orginally achieved, moving the audience to sym
pathise with Anita's distress, and charming them by refined yet
dramatic vocalisation. M. Plancon was again seen as General
Garrido, and the useful M. Bonnard was quite equal to the part of
the young soldier Araquil. The military spectacle was as realistic as
before, and Signor Seppilli conducted. All the principals were
several times summoned at the close.—Lloyd's Weekly Newspaper.
" La Traviata."
Madame Patti made her first reappearance on the opera stage on
Tuesday, taking the part of Violetta in " La Traviata." Needless to
say the house was crowded in every part, and at the end of the opera
a scene of intense enthusiasm ensued. " La Traviata " is hackneyed
enough, but it is not every day that one can hear an artist such as
Madame Patti, for she is an artist both in singing and acting. There
is no need for us to dilate on her still wonderful vocalisation, but we
may say that, judging from her enthusiastic reception, Sir Augustus
Harris was well advised in engaging her to sing at Covent Garden.
And if anyone could make us reconciled to " La Traviata " it would
be Madame Patti.—The Musical Standard.
"Les Huguenots."
Fancy " Les Huguenots," with Melba, Plancon, Ancona, and
Tamagno, with Albani thrown in, and you will not wonder when I
tell you that there was a monstrous house at Covent Garden on
Saturday night. Truth to tell, there were old soldiers present who,
fond of bragging that they had seen better days and nights, had to
confess that this was one of the very best that even they had expe
rienced. A sort of duel between Melba and Tamagno sprang up
early in the evening as to who could sing the loudest, and, allowing
for the way in which the prima-donna was handicapped on the score
of the difference in timbre, I think that it was a close tie. Manci
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nelli conducted in a manner which gave a new and generally more
acceptable reading to the old work, and the chorus shone conspicu
ously and with credit.—Tlie Sun.
" Les Huguenots " was presented at Covent Garden on Saturday
night before a large audience and with a strong cast, although the
parts did not seem in all cases to be exactly suited to the artists who
represented them. Beyond much question the best of the party was
Madame Melba, who during the past winter sang Marguerite of
Vjalois in New York, but who now played it for the first time here.
Both the character and the music are sympathetic to Iter, and the
Australian prima-donna has rarely been heard to greater advantage.
Signor Tamagno, who made his best effect in the dual septet, adopted
as Raoul the forcible style of Wachtel, rather than the refined manner
of Mario and Jean de Reszke ; Madame Albani was a dramatic repre
sentative of Valentina ; and although it was rather incongruous to
find the bluff old Huguenot soldier depicted as a polished gentleman,
Mr. Plangon's noble voice told well in the music of Marcel.—The
Daily News.
" Le Nozze di Fisaro."
The immortal " Nozze di Figaro " was performed on Wednesday
with a cast of principals capable of doing justice to its refreshing
comedy scenes and delicious music. Madame Sembrich as the viva
cious Susannah, and Madame Eames as the Countess, could in no
respect have been improved upon, their rendering of Mozart's flowing
strains being instinct with the expressiveness that is the result of
vocal efficiency when supplemented by enjoyment of the duty dis
charged. Mdlle. Marie Engle's embodiment of the saucy page, Cherubino, was as bright and piquant as could be wished, and, musically,
was entirely free from shortcomings.—Lloyd's Weekly Newspaper.
I must commence these lines to-day by thanking Sir Augustus
Harris for once more allowing me to hear " Le Nozze di Figaro," and
with a cast that last night gave us the very best of the older regimes
with actually none of its shortcomings—or nearly so ; but that is
another story, as my friend R. K. has it. He is not my friend, but
that is another story. But to resume. Maurel and Eames as the
Count and Countess, what could be more satisfying ? Marie Engle
as the Cherubino, daintiest of darlings, in knickers, and a faculty lor
singing charmingly ; and then Ancona as an admirable Figaro with
a coda of Sembrich as Susannah. Here, indeed, was justice done to
Mozart. Everybody in good voice, everybody revelling in the atmo
sphere of the great composer, and Randegger supplying his usual
copyright reading of the score. What more can one ask 1 Ay, one
thing. It is to remind this highly-respectable old gentleman that
Mozart wrote no piano part in the score of this work, and that the
thumping out of some of the chords and notes in such a fine orches
tra as that of Covent Garden is a piece of impertinence that I hope
not to hear repeated. Don't do it again, Randegger, or I shall have
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to be very angry with you. It is also foolish to beat time audibly
for the orchestra with the stick. It suggests that you are not follow
ing the singers.—The Sun.
" Lohengrin."
A performance of " Lohengrin," so impressive tliat it kept a large
atidience seated for four hours, took place on Tuesday night. A
notable feature was the Telramund of M. Maurel, who always gives
a consistency to this hesitating villain, cursed with an unscrupulous
wife that is customarily lacking when the part is sustained by bari
tones with less experience than the accomplished French artist. He
had a worthy companion in Mdlle. Giulia Eavogli ; indeed, the great
duet in the second act has rarely been listened to with such undi
vided attention. Madame Eames gave a calm yet poetic reading of
Elsa, and sang the music in an unexceptionable manner. Signor Vignas
was a thoroughly competent vocal and dramatic representative of the
Knight of the Swan, and M. Plancon's noble voice and bearing were
again exhibited to the best effect as the King.—Lloyd's Weekly
Newspaper.
"Lucia di Lammermoor."
To admit to a sneaking fondness for " Lucia di Lammermoor " is
very much like confessing to a passion for one's grandmother ; and I
wish to make it plain that the keen enjoyment I derived from last
last night's performance of Donizetti's opera was due entirely to
Melba's consummate art. Given a singer less admirable, and
"Lucia "would hardly burst her grave-clothes. But Melba's art
unseals the door of the tomb in which the vapourish hero has lain so
long, and, listening to her marvellous singing, one forgets to be irri
tated by all the half-forgotten banalities of the score. In the duet
that ends the first scene of the second act, and in the mad scene of
the third, Melba gave us last night an exhibition of absolutely perfect
pinging, joined to a histrionic sincerity that is all too rare nowadays.
She acted with pathos, with intensity ; and if the angels sing half as
well I shall be almost reconciled to my celestial future. Mdme.
Marchesi, who watched last night's proceedings from Mrs. Ronalds's
box, must have been more than commonly proud of her pupil. The
Edgardo was Vignas, who sang with great vigour and intelligence ;
Pellagalli-Rossetti was a very feeble Arturo, but Arimondi, Pessina,
and Mdlle. Brani were quite adequate to the demands made on
them. Bevignani conducted ; as usual, allowing the band to assert
itself far too freely. —The Star.
" Otello."
No summer season of opera has commenced more brilliantly than
that inaugurated by Sir A. Harris on Monday night with a reproduc
tion of Verdi's " Otello." Several members of the Royal Family
were present, and ere the first act of the opera had ended there was
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not a vacant seat in any part of the house. The performance was
worthy such an assemblage and the interest evoked. Signor Tamagno,
the tenor specially selected by the composer for the part at the origi
nal performance in La Scala, Milan, in February, 1887, demonstrated
in the opening phrases allotted him that neither in voice, in appear
ance, nor in dignity of bearing had he suffered since he came to the
Lyceum with this opera, in July, 1889. His rich tones filled the
house, whilst the dramatic energy he infused into the scenes with
Iago and with Desdemona were entirely satisfactory. Tamagno, in
fact, proved himself as good an actor as singer. Madame Albani
repeated her refined rendering of the music of Desdemona—more
grateful in the last act than elsewhere. Signor Pessina played and
sang with spirit as Iago, and the secondary parts were in capable
hands. The band, placed at a lower level than before, so that the
view of the stage from the stalls is now quite unobstructed, and the
chorus were thoroughly obedient to the baton of Signor Mancinelli,
who, according to custom, preceded the opera with the National
Anthem. The stage-grouping, particularly in the scene of the recep
tion of the Venetian envoys, was very imposing. —Lloyd's Weekly
Newspaper.
" Pagliacci " AND " Cayalleria Eusticana."
A new dramatic soprano appeared last night in the person of
Madame Bellincioni, who came with a high Continental reputation and ,
on that account, was received with strong expectation of good results.
The lady's repute is connected with various important characters,
among them Santuzza, in Mascagni's " Cavalleria," which she "created"
at the Italian production of that work. It was in this part that
Madame Bellincioni made her London ddbut, and, let us say at once,
achieved a striking and uncontested success. She had not been on
the stage many minutes before there were reasons for seeing in her
an emotional singer and actress worthy to rank with Madame Calve,
whose abundant and eloquent gestures, abandon of pose and move
ment, and passion of utterance her own vividly recalled. A more
dramatically powerful representation of Santuzza's strongly-drawn
character we have never seen. Every movement had force and mean
ing in it without extravagance, while play of feeling, varied but ever
intense, could be seen in the changing expression of finely-drawn and
mobile features. Madame Bellincioni's voice is a little hard in the
higher notes, below which, however, there are tears in it, and the
touching quality of tone sometimes spoken of as specially human.
Upon this organ the artist plays with an assured hand, while it
answers every call. She was nothing less than great in the strenuous
duets with Turiddu (Mr. Vignas) and Alfio (Mr. Ancona), after the
second of which the conductor had to allow time for the audience to
express all the admiration that filled them. That Madame Bellin
cioni is a great addition to the resources of the company need not he
insisted on. She was well supported by the two artists just named,
N
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as also by Miss Giulia Eavogli and Madame Bauermeister. Mr.
Bevignani conducted.
" Pagliacei" preceded " Cavalleria," with its chief characters repre
sented by Miss Pauline Joran, Mr. Pini-Corsi (Tonio), Mr. Bonnard
(Beppe), and Mr. Brozel (Canio). The generally efficient perfor
mance of Leoncavallo's familiar work does not call for detailed obser
vation, but the good service rendered by Mr. Brozel so strongly con
trasted with his achievements in " Harold " as to make obvious the
fact that special circumstances operated to his disadvantage in Mr.
Cowen's new piece.—The Daily Telegraph.
" Petruccio."
Operatic artists are so prone to consider solely their own interests
that high commendation is due to Madame Fanny Moody and her
husband, Mr. Charles Manners, for their offer of £100 for a one-act
opera without chorus. The trial was made under conditions which
ensured impartiality, and the judges selected a little work termed
" Petruccio," which proved to be the composition of Mr. Alick Maclean,
son of Dr. Maclean, who was music master at Eton College previous
to Sir Joseph Barnby's appointment. The libretto, which embodies
a tragic story, is by the composer's sister, who has written under the
name of Sheridan Ross. The action is short and brisk, and though
Mr. Maclean is of Scottish origin, his music is, for the most part, in
the fervid modern style of Mascagni and Leoncavallo. It shows that
he has talent, and in due course he should develop individuality.
The operetta was well impersonated on the afternoon of June 29th,
by the prize givers, Miss Edith Miller and Mr. John Child.—The
" Rigoletto."
"Rigoletto," in spite of the Whitsuntide exodus, drew a good
audience to Covent Garden on Saturday night, and there is nothing
surprising in that. Verdi has put into this melodramatic work of his
best, and the familar tunes were done full justice to by the very
excellent cast. The artists at the Garden have by this time thoroughly
settled down to their work, and both principals, chorus, and orchestra
are doing their best. Madame Melba's Gilda is a charming perform
ance. She is much more delightfully girlish in the part than as
Marguerite, and she sang on Saturday with more than usual skill. It
was Signor Ancona, however, who was the hero nf the evening. His
Rigoletto is as fine a performance as his Tonio in " Pagliacei," and that
is saying a good deal, for there is little comparison in arduousness in
the two parts. Throughout, Signor Ancona betrays the jester doubled
with the father, of which the part of Rigoletto consists, with rare
force and versatility, and his singing was beyond reproach. Signor
de Lucia was excellent as the libertine Duke, though scarcely in so
good a voice as usual. M Gillibert was impressive, as his fine rich
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voice and dignified manner enable him to be, as Monterone. The
rest were all good, but I must confess to a smile at the remembrance
of Signoriua Giulia Bavogli as the sportive Maddalena. It is more
incongruous even than her Dame Quickly in " Falstaff." The Ravogli
as the heavy mother "passe encore," but frolicsome and no better
than she should be—well, I should and do smile.— The Morning
Leader.
"Romeo et Juliette."
On Monday Madame Melba chose Gounod's uninteresting " Romeo
et Juliette " for her second appearance. Again the Australian primadonna attracted a large and brilliant house. She was, of course,
vocally perfect, but a little cold histrionically. Perhaps no tenor
could make us forget that M. Jean de Reszke is the ideal Romeo, but
M. Alvarez goes very far to doing this. He is, in truth, developing
into a tenor of the first rank, and everyone is agreed that he has con
siderably improved since he appeared here a year ago. M. Plancon
was a dignified and sonorous Friar Lawrence, and Signor Mancinelli
proved that if he cannot act he can at least instil into his instrumen
talists some of the ardour of Romeo's character.—The Musical
Standard.
The closing performance of Sir Augustus Harris's brilliant season
was marked by a pleasing incident, testifying to the undiminished
confidence of the manager in the officials who have helped him to
obtain such satisfactory results. The opera on Monday evening was
Gounod's " Romeo and Juliet," given with Madame Melba, M. Alva
rez, and M. Plancon in the leading parts, and with all the richness
of mise-en-scene characterising its representation here during recent
years. After the street scene, Sir A. Harris, supported by the prin
cipal members of the company, addressed Signor Mancinelli on the
stage, stating that he had been commissioned on behalf of the conduc
tor's many friends and admirers to present him with a handsome
baton in recognition of his great abilities. In the course of a graceful
and sympathetic speech, Sir A. Harris referred to the period, eight
years ago, when he went to Madrid to engage Signor Mancinelli to assist
him in the labour of re-establishing Italian opera in this country.
Since that time Signor Mancinelli had worked his hardest, and with
a success upon which it was needless for him to expatiate. The
manager thought, however, that it was more fitting the baton d" honneur
should be presented to the conductor by Madame Melba. Amid the
cheers of a crowded audience, among whom were the Prince and
Princess of Wales, the Princesses Victoria and Maud, and the Duke
of York, the prima-donna handed the baton to Signor Mancinelli,
who bowed his acknowledgments, and the performance of the opera
was soon afterwards resumed. A few nights before, a similar presen
tation was made to the zealous Signor Bevignani.—Lloyd's Weekly
Newspaper.
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The most important artistic event was the representation of Wagner's
" Tannhauser " (in French—-better than not at all), including, for the
first time on the English stage, the truly demoniac " Venusherg "
music, specially written for the Paris Opera in 1861. The charming
American soprano, Mrs. Emma Eames, was perfectly suited with the
part of Elizabeth. Madame Adini was a duly captivating Venus (in
personal appearance, if less so vocally). M. Plancon was the Land
grave Hermann to the life, and sang, as usual, like a genuine artist.
M. Maurel (Wolfram) was, unfortunately, indisposed. The minor
parts were all well rilled. Last, but not least, M. Alvarez was,
vocally and histrionically, an almost ideal " Tannhauser," and de
served a veritable ovation. Unfortunately, some scenic hitches
damaged the final impression. The clouds defined to eclipse Venus
at a critical moment, and Elizabeth's hearse should, of course, be
brought in before the death of the titular hero. Moreover, Wagner's
second great masterpiece is probably still "above the heads" of
Covent Garden habitues. It continues to draw twenty-thousand
francs at each performance since its present reprise on May 13th last,
in artistic Paris. No reasonable fault can, under existing circum
stances, be found with the excision of some of the terribly exacting
choruses ; but to turn an episode of the great ensemble in the second
act into a tenor solo is unjustifiable.— Musical Opinion.

CROTCHETS AND QUAVERS.
One More Step.
At the first performance of "Harold" at Covent Garden a
woman prompter was employed instead of a man. The Hamburg
Company, which appeared at Drury Lane a couple of years ago,
also employed a lady prompter, it having been found that the
female voice carried better across the stage, and yet was less likely
to be heard by the audience. This is how it should be. The prompt
ing capacity of the female is beyond dispute—nothing escaping her
where mere suggestion is only needed.
Unhappy—Certainly !
The choir of a large metropolitan church had sung a Te Deum
of a very ornate description, the final bars of which were not only
complicated, but required the exertion of the full lung-power of all
voices engaged. While the echo of the last notes was still faintly
sounding among the rafters, the clergyman commenced to read the
second lesson in a clear, quiet, semi-reproachful tone. It was from
the twentieth chapter of the Acts of the Apostles, of which the first
words are, "And after the uproar was ceased,"

PUECELL BI-CENTENABY CELEBEATI0N8.
The bi-centenary of Purcell's death (November 21st) was
duly celebrated in various quarters ; but the pupils of the
Eoyal College of Music led the way, on the eve of the bi
centenary, with a performance of the then youthful musi
cian's opera, "Dido and iEneas." The performance took
place at the Lyceum Theatre, lent for the nonce by Messrs.
Forbes-Robertson and Frederick Harrison. The opera which,
even at that early period of the master's life, gave evidence
of his great genius, was originally written for young ladies
who were pupils at a dancing academy ; and thus it was very
appropriately represented by the clever students of the Eoyal
College, before a large and critical audience, comprising Sir
Frederic Leighton, Sir George Grove, Mr. Balfour, Mrs. Pat
rick Campbell, Mr. Forbes-Eobertson, and many others. The
part of JEneas was excellently rendered by Miss Eva Bedford,
and that of Dido by Miss Agnes Nicholls. Mr. Evelyn Davies,
as the Sorceress, proved himself to be the possessor of a fine
bass voice, and Mr. Thomas Thomas was a good tenor. Other
parts were taken by the Misses Bergh, Jackson, Toothill, and
Appleby, and Mr. Williams. The performance, throughout,
was a very creditable one, and the dances and orchestral music
were admirable, thanks to Professor Stanford and Mr. Soutten.
The chief celebration of the bi-centenary, however, was
held on the following day at Westminster Abbey. What place
could be more fitting than the great sacred edifice where the
master formerly presided at the organ ? A fitting and repre
sentative service also was gone through, commencing with his
" Double Voluntary " for the organ. Some prayers were then
intoned, and these were followed by the great "TeDeum."
A perfect rendering of the air "Vouchsafe, 0 Lord," was
next given, followed by four anthems, "0 all ye people,"
" 0 sing unto the Lord," " Praise the Lord," and " Remember not, Lord, our offences." After these had been performed,
an eloquent address was delivered by the Dean, dealing with
the life and works of Purcell ; after which there was an offer
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tory in aid of the Purcell Memorial Fund. A wreath was
then laid upon the master's grave, and this ceremony was
followed by the the three anthems, " Thou knowest, Lord, the
secrets of our hearts," " 0 give thanks," and " Praise the Lord,
0 Jerusalem." This impressive service was concluded with
the Doxology and Blessing, the great concourse of people
leaving the abbey to the strains of the fine Toccata in A.
The completeness of the celebration may be judged from the
fact that there were three conductors—Professor Bridge, Sir
John Stainer, and Sir Arthur Sullivan ; also three organists,
Messrs. Winter, Allcock, and Wetton. The orchestra con
tained two trumpets, forty-two stringed instruments and
drums ; and the chorus comprised three hundred and sixtysix voices, the singers coming from all parts of the kingdom
to do homage to the dead genius.
At the Albert Hall, in the evening, the Royal Choral
Society honoured the musician's memory with Dr. Parry's
"Ode in honour of Purcell," the solo parts being sustained
by Madame Albani, Mr. Ben Davies, and Mr. Andrew
Black. The performance concluded with the " Creation,"
conducted by Sir Joseph Barnby.
The celebration of the bi-centenary closed on November22nd,
with a performance by the Philharmonic Society of the " Ode
to St. Cecilia," at Queen's Hall. There was a large audi
ence, and the performance, which was conducted by Sir A. C.
Mackenzie, was eminently successful. In connection with
this commemoration, notice must be taken of the remarkable
collection of Purcell relics, which was exhibited at the British
Museum, consisting of autographs, MSS., printed works, and
portraits of the master. Among the MSS. were his " Te
Deum " and " Jubilate," composed for St. Cecilia's day, 1694 ;
his anthem, " Thou knowest, Lord," Fantasias of five parts,
" Eejoice in the Lord alway," "Praise the Lord, 0 my
soul," and many other works. The portraits included those
by Closterman, Sir Godfrey Kneller, and Zobel ; and there
were also many autograph letters. A fine and commendable
exhibition, and thoroughly worthy of our great Museum.

EOYAL COLLEGE OF MUSIC.
At the concert on January 23rd an excellent performance
was given of Hummel'a Grand Septet in D minor (op. 74),
for pianoforte, three strings, flute, oboe, and horn. The
executants were Ernest Tomlinson, Emma Smith, J. G. Jones,
D. S. Wood, Percy Eowe, B. Muskett, and (at the piano)
Miss B. Cerasoli. The latter is a very talented young
pianiste. The other works given were a scherzo by Brahms,
played by Beryl Blyth ; Schubert's string Quintet in C. op.
163, Schubert's "Wanderer," and the duet "Qui furbone "
from "Der Freischutz."
The pupils of the Royal College of Music gave a concert on
February 6th at the Imperial Institute under the leadership
of Professor Stanford. The overture to " The Barber of
Bagdad" (Cornelius), the accompaniments to Spohr's eighth
violin Concerto, and Beethoven's No. 4 Symphony in B flat,
were given in praiseworthy fashion. The solo part of the
concert was rendered by Miss Jessie Grimson. Miss M.
Louise Watson sang the scena from Bruch's "Odysseus"—
" Penelope Weaving a Garment," and Miss Clementine M.
Pierpoint gave a Moorish ballad called " Zara's Earrings,"
the composition of Mr. S. Coleridge Taylor, a pupil of the
Eoyal College.
The programme on February 13th comprised Dvorak's
Pianoforte Quintet in A (op. 81), conducted by Miss Gwen
dolyn Toms, and Schubert's "Posthumous" String Quartet
in D minor. Miss Isabella Graham played some pianoforte
solos by Chopin and Tscha'ikowski.
The air "Non piu
mesta," from " La Cenerentola," was rendered by Miss Alice
Hayden ; and Mr. Herbert Hilton gave the " Vulcan's Song "
from Gounod's " Philemon et Baucis."
On February 28th Cherubini's String Quartet in D minor
was played, under the leadership of Miss Euth Howell;
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after •which the pupils gave Brahms' Pianoforte Quartet in
G minor (op. 25), the quartet being creditably played by
Maud Bramwell, Marie Motto, Alfred Hobday, and Emma
Smith.
An Intermezzo by Brahms (op. 11V), and a Rhapsodie by
the same composer (op. 79, No. 1), were played by Miss
Gwendolyn Toms. Miss Jessie Scott sang an air from
"Mireille" (Gounod), and two songs by Cowen and Bache
were well rendered by Miss Louisa K. Lunn.
The concert on March 6th was devoted to Schubert's
music, the programme including his String Quartet in D
minor, the Pianoforte Trio in B flat (op. 99), and some of
his "Moments Musicals" (op. 94), played by Miss Maud
Bramwell. Laura Davis, Eina Allerton, and Mr. F. Harford
sang various lieder of Schubert.
Sir George Grove was present at this concert and read a
letter from a high authority which was very complimentary to
the pupils and staff.
A new work by Mr. S. Coleridge Taylor was produced on
March 13th. This was a " Fantasie-Stiicke " for four strings,
with five movements, viz. : A Prelude in E minor ; a Serenade
in G ; a Humoreske in A minor ; a Minuet in G, and a Dance
in G. The executants were Ruth Howell, Thomas Jeavans,
Ernest Tomlinson, and Emma Smith, whose performance of
the work was very creditable.
Then we had Brahms' Quintet for clarionet and strings
(op. 115). Miss Katherine Ramsey played some numbers of
Schumann's " Kreisleriana." Miss Constance Sim sang an
air from "Romeo et Juliette," and Rossini's " Quis est
homo " was rendered by the Misses E." Thatcher and
Buckley.
Professor C. Villiers Stanford was the conductor at the
concert on March 22nd, when a first-rate performance was
given of Mozart's E flat Symphony. Miss Agnes Nicholls
gave us Brahms' German Requiem (op. 45), and Miss Ada
Walter played Goetz's Pianoforte Concerto in B flat (op. 18).
Miss Louisa Lunn sang the air "Figlio mio" from "Le
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Prophete," and the concert ended with the " Euryanthe "
overture.
The concert of May 29th commenced with Dvorak's String
Quartet in E flat (op. 51), which was well played. A violin
solo by Spohr was given by Miss Ruth Howell; Miss Clemen
tine Pierpoint sang Hies' " Schlummorlied," and Mr. George
Crampton rendered the prologue from " I Pagliacci." The
concert closed with Schumann's Pianoforte Trio in D minor
(op. 63), the executants being Ruth Howell and Ethel Zillhardt, and the work being conducted by Evelyn King.
On June 12th we had Brahms' Sonata for violin and
pianoforte in D minor (op. 108), played by Miss Ruth Howell
and Miss Ada Walter. Then Misses E. and 13. Corasoli gave
a very creditable performance of Schumann's Variations for
two pianofortes (op. 46). Beethoven's String Quartet in E
flat (op. 74) followed.
Other concerts given by the Boyal College during the
season have been as follows :—On Wednesday, June 19th, a
Chamber Concert ; on June 26th, Mr. W. Hurlstone's Suite of
Dances ; on July 3rd, Mr. J. C. Taylor's Clarionet Quintet
was performed; on July 16th, a Pupils' Concert; and on
July 17th the summer season terminated with an Orchestral
Concert.

CROTCHETS AND QUAVERS.
A Harmonious Contingent.
The Evangelist sent the American organists to Europe for a holi
day. There were not three hundred, however, nor did thoy charge
on every cathedral in Franco, Belgium, and hero, and if each man
had the fixed determination of trying every church organ he could
gain access to, he must have been courageous in many instances.
On ! To BE THERE.
Mmr. Adelina Path is one of thoso who regard tho number
thirteen with dread. On one occasion, being at a dinner party
where there was this objectionable number of guests, the great
singer was so discomposed that one of the footmen was provided
with a chair at the table in order to avert calamity.

SOME PROVINCIAL MUSIC.
Belfast.—Among the earliest performances were those
of the Valentine Smith Opera Company, at the Ulster Hall,
with " Cavalleria Eusticana " as a novelty. In January, con
certs were given by Madame Fanny Moody, Mr. William
Ludwig, and Mr. Lawrence "Walker. On February 8th the
Philharmonic Society's concert comprised a miscellaneous
selection ; the artistes being Madame Gomez, Mr. Leonard
Borwick, Miss Edina Bligh, &c. A pianoforte recital by Mr.
Frank Liebich met with much success. On February 24th
Dr. Collisson held his fourth subscription concert, and " Judas
Maccaboous " was performed at the Grosvenor Hall by the
Belfast Choral Union. At the same hall, Gaul's " Holy City "
was received with much enthusiasm. Dr. Collisson's season
came to an end on March 8th ; and on the 15th the Philhar
monic Society produced a fine performance of " Elijah."
Birmingham.—Mr. Hamish MacCunn's opera, "Jeannie
Deans," was one of the earliest attractions here in the month
of January, and was well received ; the " Messiah" perform
ance by the Festival Choral Society attracted a large con
course ; and also the Saturday Afternoon Concerts of the
Society of Artists. M. Paderewski's recital on February 21st
was well attended. One of the principal events in February
was the second of Mr. Stockley's orchestral concerts. The
Festival Choral Society repeated Dr. Parry's " King Saul "
on February 14th; and on April 18th Mr. Stockley's orches
tral series was concluded, the attraction being Dr. Iliffe's
Festival Overture in D. March 28th also saw the last concert
of the Festival Choral Society, the works selected being Gor
ing Thomas' "The Swan and the Skylark" and Berlioz's
" Te Deum." Handel's " Saul " was also given by Mr. Halford's Choral Society. The season of the Carl Eosa Opera
Company concluded with " Carmen," the title-role being
sustained by Miss Agnes Jansou. An event of special import
ance was the election of a new conductor of the Birmingham
Festival Choral Society, to replace Mr. W. C. Stockley, upon
his retirement after forty years' service ; and the choice fell
upon Dr. C. S. Heap.
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Bournemouth.—On January 30th the St. Michael's Choral
Society gave a performance of Gaul's Cantata '' Ruth," at St.
Michael's Church. The concerts at the Winter Gardens
proved very successful, and M. Paderewski, Sims Reeves, and
other celebrities appeared. Sir Charles and Lady Halle gave
a recital here to a large audience ; and Mr. Charles Fletcher's
concert took place on March 30th at the Shaftesbury Hall.
The Shaftesbury Hall Choir gave its annual concert on April
4th; and on May 28th the St. John's Choral Society gave
Van Bree's Cantata, " St. Cecilia's Day."
Bradford.—The subscription concerts recommenced on
January 11th, when Dr. Bridge's " Chester" symphony was
the chief item. In February an interesting subscription con
cert was given, Mr. Miihlfeld playing in Brahms' Clarinet
Quintet; and the same Society held another concert on
February 16th. The season's Subscription Concerts ended on
March 15th, among the principal features being Mendel
ssohn's "Scotch Symphony," " Hansel und Gretel " overture,
and the same to " Coriolan," and "Abu Hassan." Mendel
ssohn's " St. Paul" was well rendered by the Bradford Old
Choral Society on March 1st ; on the same date a Pianoforte
Eecital was given by Mr. Frederick Dawson ; and a concert
was held on March 4th by Mr. Oppenheim. On March 29th
a capital concert was given by the Bradford Festival Choral
Society ; and on the 2nd April, the Keighley Musical Union
rendered the first part of " Saint Paul," and Sir J. Stainer's
" St. Mary Magdalen."
Bristol.—Miss Clara Butt and Miss Maggie Purvis sang at
a concert at Bedminster Town Hall, in December, 1894 ; and
several concerts were given at Clifton Spa, in the Pump
Eoom. A special feature here were the Promenade Concerts
by the Scarlet Hungarian Band at Victoria Booms ; and the
Bristol Madrigal Society gave a capital concert. The " Ladies'
Night " of the latter Society was held on January 24th,
proving a great success ; and the last Popular Chamber Con
cert was given on February 9th. Cowen's " St. John's Eve "
was performed by the Burnham Philharmonic Society. On
February 21st an excellent programme was provided by the
Bristol Orpheus Glee Society ; and on February 25th Miss
Lock gave her second Chamber Concert. On March 23rd, a
splendid performance of "Elijah" was supplied by the
Bristol Choral Society; and on April 2nd we had the " Hymn
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of Praise," by the Clifton Amateur Orchestral Society. Miss
Lock's third Chamber Concert took place on March 25th ; and
M. Paderewski gave a Eecital on April 1st. Some good
music was rendered by the Bristol Society of Instrumentalists
at the seventh annual concert on May 15th ; and Niels-Cade's
"Erl-King's Daughter," and Mendelssohn's "Loreley," were
produced on May 28th by the Choral Society of St. John's,
Clifton.
Cameridge.—The Wednesday Concerts have proved very
successful, and were given on January 23rd, February 13th,
and February 20th. Some interesting works were also per
formed by the Cambridge University Musical Society, in
Trinity Chapel. The Ladies' Orchestra appeared on May 2nd,
giving, among other works, Reinecke's " King Manfred."
Concerts were also provided by the Cambridge University
Musical Club, and Dr. Mann's Choir; whilst college concerts
were " legion."
Duelin'.—Paderewski Recitals took place at Leinster Hall
on February 4th and 5th ; and the first concert of the Dublin
University Choral Society on the 9th, at Trinity College.
Herr Werner gave his ninth Violin Recital on February 12th,
and the Dublin Musical Society produced "Elijah" on
February 20th, with Miss Henson, Miss Clara Butt, Mr. Dan
Jones, and Mr. Andrew Black as soloists. Haydn's " Spring "
was performed on February 26th by the St. Mathias's Choral
Union. Herr Werner's eleventh Violin Recital took place on
the same date, and Dr. Collisson's ninety-sixth Popular Con
cert on March 9th. The second concert of the Sackville
Hall Musical Society on March 19th gave us Mendelssohn's
42nd Psalm and other works. On April 25th, Dr. Joseph
Smith's " Festmesse " was performed by the Dublin Musical
Society. Herr Werner's twelfth Recital was given on
May 3rd. Bennett's "May Queen " was produced on May 7th
by the Sackville Hall Musical Society ; Cowen's " Rose
Maiden," by the St. George's Choral Union, on May 13th;
and Haydn's " Creation," on May 18th, at Leinster Hall.
Dundee.—Dr. Henschel conducted the second of Paterson's
Scottish Orchestral Concerts on December 20th. A Recital
was given by Dr. Peace on the new Organ in the Gilfillan
Memorial Hall, on December 18th. The third of the Harri
son-Simpson Concerts took place on February 6th ; and the
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third of Paterson's Scottish. Orchestral Concerts on the 11th,
Miss Frida Scotta being the pianist, and Miss Lalla Miranda
the vocalist. On March 22nd, the last Harrison-Simpson Con
cert was held. The Dundee Amateur Choral Union gave its
second concert on April 2nd ; and the Dundee Orchestral
Society its first concert on April 5th.
Edinbuegh.—The principal works of interest produced here
were Mr. Hamish MacCunn's opera, " Jeanie Deans," Mr. L.
Drysdale's cantata, "The Kelpie," and Mr. W. A. Barratt's
ballad, "Sir Patrick Spens." There was a Paderewski
Recital on January 14th ; a Wagner series at Messrs Pater
son's concerts on January 21st; and the third Saturday
Popular Concert on January 19th. On February 7th we had
Mr. Emil Sauer's first Recital, attracting a large audience.
The eighth and ninth concerts of Messrs. Paterson's series
were held on February 4th and 1 Oth ; and the last of the
Saturday Popular Concerts on February 16th. Concerts were
also given by Miss Helen Macgregor and Miss Chaminade, on
February 6th and 1 5th respectively. The month of March saw
Mr. Henschel's farewell as conductor of the Scottish Orchestra,
it being the occasion of a remarkable demonstration of good
feeling towards him. Some interesting performances were
given by the Edinburgh Bach Society, the fifth concert being
held on March 18th. "St. Paul" was finely rendered on
April 3rd by Mr. Kirkhope's choir ; Messrs. Paterson's
concerts ended on March 26th, when Mons. Slivinski again
appeared. Recitals were also given by Messrs. Sauer and
Siloti.
Glasgow.—The New Year commenced with the " Mes
siah," which was performed before an immense audience by
the Glasgow Choral Union. M. Paderewski gave a Recital
on January 16th. On February 5th, Brahms' "Tragic Over
ture " was given by the Scottish Orchestra, which also gave
a concert on the 9th at the City Hall. The Choral Union
gave a successful rendering of " The Flying Dutchman " on
February 12th. Recitals were held by Messrs. Sauer, Siloti,
and Slivinski. April 10th was the occasion of the Jubilee of
Glasgow Amateur Orchestral Society, and the music was
entirely from the works of Scottish composers. The Royal
Carl Eosa Opera Company commenced their tour here on
April 22nd, and during their stay they produced " Ivanhoe,"
" Hansel und Gretel," and "Bastien and Bastienne."
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Htjddersfield.—The " Scottish Orchestra" was the great
attraction here, and it made its appearance on January 29th ;
there was a Subscription Concert on February 12th, at which
Madame Bertha Moore and Miss Dorothy Jackson were the
vocalists ; and on February 1 9th, a Concert was given by the
Huddersfield Glee and Madrigal Society. Two more Sub
scription Concerts were held on February 26th, and March
12th; and on March 8th the "Creation" was performed by
the Huddersfield Choral Society, Madame Clara Leighton,
Mr. William Green, and Mr. Robert Grice being the solo
artistes. On March 27th, a performance of the " Bohemian
Girl " terminated the Subscription Concerts.
Leeds.—One of the principal events of the season was the
visit of Mr. Henschel's Scottish Orchestra. The Orchestra
was heard at the third Subscription Concert. M. Paderewski
had a Recital on January 23rd ; Mr. Christensen gave a
Chamber Concert on February 4th ; Mr. Haddock's Violin
Recital took place on February 12th ; and on the 19th a "Mu
sical Evening " was held by the Messrs. Haddock. The final
Subscription Concert took place on March 1 3th ; and on the
20th " Elijah " was performed by the Loeds Philharmonic
Society. M. Sauer made his appearance here on February
26th ; and on March 16th Sir Arthur Sullivan paid us a
visit. Mr. Christensen gave another concert on March 4th;
and -the last of Messrs. Haddocks' was given on March 19 th.
Mr. C. Rawdon Briggs provided two concerts of interest on
March 25th and April 1st.
Liverpool.—Among the items provided by the Royal Carl
Eosa Opera Company were " Bastien and Bastienne," MacCunn's opera, "Jeanie Deans," Tasca's " Santa Lucia," and
" Hansel und Gretel." Two Philharmonic Concerts were
given on January 8th and 23rd ; and the Organ Recitals were
enhanced by performances given on the fine instrument
by Mons. Guilmant. The Sunday Society commenced its
second half of the season on January 20th in St. George's
Hall. The ninth Philharmonic Concert took place on Fe
bruary 5th, and the tenth on February 19th, when Mendel
ssohn's " Reformation Symphony " was the chosen work. A
miscellaneous programme was provided at the third concert
of the Orchestral Society. Sullivan's "Ivanhoe" and Weber's
" Freischiitz " were performed by the Royal Carl Eosa Com
pany. The season of the Philharmonic Society ended in March
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with two concerts, on the 5th and 26th of that month respec
tively. Gounod's "Redemption" was the work selected for
performance on March 12th by the Musical Society ; and
"Elijah" was given at the last Sunday Concert. The opera
season ended on March 2nd. On April 22nd the Chester
Musical Society gave its annual Spring Concert; and the
Liverpool Orchestral Society finished its season on April 6th
with a Ladies' Concert. At the Benedictine Church of St.
Anne, on May 12th, Mr. Santley conducted his Mass. Organ
Recitals were given by Miss Edroff on June 8th, and by Mr.
Westlake Morgan on the 15th of the same month. Miss
Edroff's playing was greatly admired.
Manchester.—In January, the most noteworthy event was
the production of Saint Saens' " Samson and Delilah," by
the late Sir Charles Halle ; and on December 27th ho also
brought forward the " Symphonic Pathetique," by Tsehaikowski. A recital by Paderewski was also given at the Free
Trade Hall, succeeded by that of M. Sauer, in February.
M. Paderewski subsequently held another recital, and yet
another was given by Madame de Pachmaun. An interest
ing event was the performance at the Thursday Evening Con
cert of Mr. Edward German's Symphony in A Minor ; and
on February 14th were given "The Golden Legend" and
" Walpurgisnacht." Sir Charles Halle's Subscription Con
certs finished on March 7th. In addition to their usual
repertoire, the Royal Carl Rosa Company gave performances
of " Der Freischiitz," " Hansel und Gretel," and MacCunn's
"Jeanie Deans" and "lvanhoe." M. Emil Sauer held a
second recital in the Free Trade Hall.
Newcastle-on-Tyne.—The sixty-third Concert of the New
castle Chamber Music Society took place on January 29th,
and on the 26th we had Sullivan's "Golden Legend, "admirably
rendered by the Gateshead Choral Society. On February 12th,
M. Sauer made his first appearance at Newcastle before a large
audience, and on the 18th, Schumann's "Paradise and the
Peri " was performed by Dr. Rea's Amateur Vocal Society.
Mr. Beers held his third Concert of Chamber Music, at the
Grand Assembly Rooms, on March 12th ; the first Concert of
the Sunderland Philharmonic Society took place on March 6th;
the final Concert of the Newcastle Chamber Music Society on the
1 9th ; and a Concert by the South Shields Choral Society on the
20th, when Dvorak's "Spectre Bride" was performed. On
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April 1st, the Annual Invitation Concert of the Northumber
land Orchestral Society was held, and proved highly success
ful. Another successful concert was given by the Tynemouth
Amateur Vocal Society on March 26th, Mr. Cowen's " St.
John's Eve " being the selected work. The College Choral
Society's third Annual Concert took place on May 21st, the
principal items being Cowen's "The Rose Maiden," and
Mendelssohn's 95th Psalm.
North Staffordshire.—M. Paderewski had a Recital at
Burslem, on January 29th, in aid of the Audley Colliery
Relief Fund. On February 1 8th, the Annual Vocal Festival
of the Hanley Sunday School Union took place. A more
important event, however, was the performance of "Elijah,"
on February 28th, by the North Staffordshire Philharmonic
Society, conducted by Dr. Heap. A large audience attended
the Meakin Concert on March 5th, and the Florence Choir
gave its Annual Concert at Longton Town Hall on March 7th,
and closed their season with a Miscellaneous Concert on the
18th April. A successful performance of " Iolanthe " was
given by the North Staffordshire Amateur Operatic Society at
the Victoria Hall on May 9th, 10th and 11th.
Norwich. — " Alexander's Feast" was the attraction at tho
fourth Concert of the Norwich Orchestral Union, on January
10th, the closing work being Failing's Chorus, "The Vikings."
The Gate House Choir held its forty-seventh Invitation Con
cert on January 24th, when Lady Halle played two solos. On
February 21st, the famous Philharmonic Society gave its
eighty-eighth Concert. The annual performance of the
" Messiah " was given on Good Friday, at St. Andrew's Hall,
and the last Popular Organ Recital at St. Andrew's Hall, on
April 20th. Costa's " Eli " was the work selected by the
Festival Committee for its third Concert on May 2nd. On
May 9th, the fifth Concert of the Orchestral Union was held ;
the forty-eighth Concert of the Gate House Choir was given
on the 10th ; the Annual Glee and Madrigal Concert on the
14th ; and the eighty-ninth Concert of the Philharmonic
Society on the 16th. The Ladies' Orchestral Society's seventh
Annual Concert, on May 30th, practically ended the Norwich
musical season.
Nottingham. —A Miscellaneous Concert by the Philhar
monic Choir took place on January 10th, Mr. Marshal-Ward
conducting. In the same month Mr. Allen gave his second
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Classical Concert, and various Gilbert-Sullivan works were
performed at the Grand Theatre, by the D'Oyly Carte Com- '
pany. A large and appreciative audience was attracted to
M. Paderewski's Recital on January 28th, and Mdle. Eibenschutz made her debut at the Drawing-room Concert on the
29th of that month. On February 7th the Sacred Harmonic
Society provided a Miscellaneous Concert ; and on the 26th of
the same month Messrs. Ellenberger and Thorpe gave a
Chamber Concert. Mr. William Allen again held a successful
Classical Concert on March 6th. The final Concert of the
Sacred Harmonic Society took place on March 21st, with a
good performance of "Samson " ; the last St. Cecilia Society's
Concert on March 18th ; and the Mansfield Harmonic Society
closed its season on March 19th, with Smart's "Bride of
Dunkerron."
Saliseury.—A series of Chamber Concerts were given in
February in aid of St. Mark's Church Building Fund. On
March 7th, the Salisbury Orpheus Society gave a Concert of
some interest. On April 25th, a Miscellaneous Concert was
provided by the Philharmonic Society, when among the
artistes were Madame Gomez, Miss Vanbrugh, Miss Ella
Taunton, and the Meister Glee Singers. "Elijah" was
selected by the Sarum Choral Society for the opening Concert
of its forty-seventh season on May 2nd.
Sheffield.—The "Messiah" was performed in the Albert
Hall on February 11th, in aid of the Sheffield Infirmary; and
the third Harrison Concert took place on February 14th. On
the 28th of the same month Dr. Bridge's "Rock of Ages"
was performed by the Sheffield Musical Union, followed by
Mendelssohn's "Hear my Prayer." The Amateur Instru
mental Society's Second Subscription Concert took place on
March 5th; and on the 18th the fourth Harrison Concert
was held in the Albert Hall, assisted by the Meister Glee
Singers. On the 3rd April, Madame Albani appeared at the
Albert Hall, the other artistes being Miss Clara Butt, Miss
B. Langley, and Messrs. Foli, Chilley, and Mattei. A very
good Concert was given by the Chesterfield Orchestral Society
on April 16th ; and " St. Paul " was rendered by the Sheffield
Choral Union on April 23rd. On May 6th, "Elijah" was
performed to an immense audience at the Albert Hall, the
conductor being Dr. Henry Coward. On the invitation of the
Amateur Instrumental Society, Dr. Hubert Parry paid a visit
o
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to Sheffield on May 14th, when his "English Symphony,"
and "Hypatian Suite " were performed. On May 24th, the
Amateur Musical Society gave Mendelssohn's 95th Psalm,
and Dr. Parry's " Allegro."
York.—On March 30th a capital Concert was provided by
the York Musical Union ; also one on the 3rd April hy the
Middlesborough Musical Union ; and on April 4th a Recital
was given by M. Paderewski. On April 10th, an Amateur
Concert of songs, catches, &o., was held, the Concert-room
being altered to represent a drawing-room of the year 1 792,
and the artistes being supposed to be the guests of a certain
Mistress Gage. The Hull Orchestral Society gave a Concert
on May 9th.
CROTCHETS AND QUAVERS.
The Modern Orpheus.
When the young musician advertises that he is ready to ex
change his " strong leather portmanteau " for a mandoline, explains
the clever commentator of The Daily Telegraph, there is reason to
suppose that the day of the troubadour is not yet past. The per
sonally conducted tourist has thrown aside the badge of conven
tionality and burns to emulate Oliver Goldsmith, who travelled
through France with no other impedimenta than a flute. But let
him remember that it is a big drop from a strong leather portman
teau to nothing at all, and a mandoline, although hollow, cannot
accommodate a very elaborate array of garments. Orpheus, as
everyone knows, did wonderful things with his lute, and perhaps a
very good mandoline, very well played, might bring its owner an
occasional " wash and hrush up," and possibly once or twice a week
a dinner ; but this uncommercial traveller will wisely consult his
own comfort if, when he goes " off to Alabama with a banjo on his
knee," he has also the strong leather portmanteau, well filled, lying
in the guard's van, and a purse decently lined in his pocket.
A Link with the Past.
That there should be a pupil of Beethoven still living is remark
able, but it is more so that he should be touring in the Far East
and winning enthusiastic applause from the Japanese. Yet such
is the case with the veteran pianist Chevalier de Kontski, now more
than eighty-five years of age, who is now playing to the Japanese,
and claims the distinction of having received lessons from the great
master. Beethoven died in 1827, when the Chevalier de Kontski
would bo about seventeen years old.

PEOMENADE CONCEETS.
With what pleasure the music-loving portion of those people
who were left in town during the dull season welcomed the
" Proms," is testified by the large and appreciative audiences
who nightly thronged the Queen's Hall to hear the delightful
performances provided by Mr. Robert Newman, assisted in
his praiseworthy venture by that careful and skilful con
ductor, Mr. Henry J. Wood, and his able leader, Mr. Frye
Parker. The season extended over some two months, during
which time we were treated to Wagner Nights, Gounod,
Strauss, Popular, Classical, and Beethoven Nights, &c. The
whole area of the fine Hall was thrown open to " promenaders " at the popular price of one shilling, and the
balcony was set apart (at the same price) for those who did
not care for ambulation ; and the front and back of the
orchestra were brightened and freshened up bj' the addition
of handsome palms and shrubs, with tasteful arrangements
of electrical fairy lights. At these Concerts, also, the French
" normal diapason " pitch was used—a matter of much satis
faction to the vocalists, and more especially to the foreign
artistes.
The more important works which were performed by the
fine orchestra and other artistes, included the following: —
Liszt's Hungarian " Ehapsodies," Collier's arrangement of
excerpts from "Carmen" and "Mignon," the "Chromatic
Concert Valses " from Kistler's " Eulenspiegel," the " Eienzi"
Overture, Schubert's "Unfinished Symphony," Beethoven's
"King Stephen" Overture, the Ballet music from Goring
Thomas's "Esmeralda," selections from "Lohengrin," Men
delssohn's "Italian" Symphony, the overtures to "The
Flying Dutchman" and " Meistersinger," the Introduction
and Ballet music from Moszkowski's " Boabdil," Gade's
Fourth Symphony, Kistler's Vorspiel to " Kunihild," Men
delssohn's Concerto in G minor, the Ballet music from " La
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Heine de Saba," some of Strauss's best waltzes, selections
from " Tannhauser, " tbe " Walkiirenritt," Schubert's Sym
phony in 0, Weber's " Concertstiick," Grieg's "Bergliot,"
Wagner's " Traume," Dvorak's " Carneval " overture, Gluck's
overture to " Iphigenia in Aulide," Beethoven's C minor
Symphony, and his overture to ' ' Egmont, " and the Ballet music
from " Prometheus ; " Wagner's " Huldigung's Marsch," the
"Rheingold" music, Schubert's "Tragic" Symphony, Men
delssohn's Violin Concerto, Goldmark's fine overture to
" Sakuntala," Schubert's overture in the Italian style, and
his overture to " Rosamunde," Chopin's " Funeral March,"
selections from " Cavalleria," Reinecke's Vorspiel to " King
Manfred," the march from Raff's Symphony, Beethoven's
"Pastoral" Symphony, overture to "Don Giovanni," and
Kistler's "Festklange" March.
In addition to the above well-known works there were
many "novelties," which we will notice briefly. Among
those introduced in the earlier part of the season were the
" Chromatic Valses " from Kistler's " Eulenspiegel." We
need not say more than they were rather disappointing to
an English audience, notwithstanding their popularity in
Germany; but possibly they may enjoy greater appreciation
later on.
Another work played in London for the first time was
Massenet's "Meditation" from his opera "Thais," which is
decidedly melodious and altogether of a higher order of com
position. On the same occasion also we had another new
work in the overture to "La Nuit de Mai," by RimskyKorsakoff. This latter composition struck us as being on the
whole rather mediocre and conventional, although tbere were
several redeeming features, more especially the flute passages
in the opening portion of the work. Yet another composition
quite new to London was Mr. Percy Pitt's ' ' Suite in Four
Movements," which is clever and bold in its effects, although
not particularly original. There is a great deal of sameness
also in Mr. Herbert Bunning's "The Shepherd's Call."
Professor Stanford, too, has not been over-successful in his
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"Suite of Dances," scored by himself for the orchestra. In
their original form, as pianoforte pieces "for young players,"
they are far superior. Mr. E. H. Clutsam's novelty for
orchestra, entitled "Carnival Scenes," evinces much bright
ness of conception and skill in orchestration, although not
strikingly original. We have no doubt, however, that ex
perience will remove many defects in his style. The novelty
from the pen of Mr. Frederick D'Erlanger was the "Second
Suite Symphonique," which struck us as being also wanting
in originality (although it shows signs of good work in places),
and he does not manipulate his brass instruments as well as
he might by a long way.
For a really clever and interesting novelty we may mention
Act 1 of Straus's " Guntram," which contains much masterly
harmony and scoring. Svendseu's "Andante Funebre,"
however, did not create a favourable impression. The young
Swedish composer, Halvorsen, brought -forward a really clever
and characteristic work, entitled " Boyards' March," which
will undoubtedly find much favour. Two other novelties,
which do not call for many remarks, are Mr. T. B. Haynes'
arrangement for orchestra of Sir C. Mackenzie's "Eugene
Aram," and Mr. Harold Vicars's Prelude, " Rosalind." The
remaining fresh works were Scharwenka's Vorspiel to the
opera ' ' Mataswintha, " and Tschaikowski's ' ' Marche Solenelle ' '
—works essentially characteristic of their respective composers,
but not possessing any very striking or original features.
The vocalists who contributed to these very interesting and
delightful performances included Madame Belle Cole, Mr.
Sims Reeves, Mr. Foli, Madame Marie Duma, Mrs. Vander
Veer- Green, Mr. Iver McKay, Mr. Frang^on Davies, Mr.
W. A. Peterkin, Mr. Fransella (flute), Miss Anna Fuller, Mr.
Watkin Mills, Mr. Howard Reynolds (cornet), Miss Hilda
Wilson, Mr. Henry Stockwell, Mr. A. Borsdorff (horn), Miss
Regina de Salis, the Misses Gertrude and Elsie Crompton
(violins), Miss Sybil Palliser (piano), Miss Marian Mac
kenzie, Miss Winifrid Ludlam, Miss Lena Ashwell, Mr.
Hebrert Grover, Madame A. Gomez, Miss Gertrude Izard,
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Mr. Lloyd Chandos, Mr. W. Ludwig, Mr. Frederick Dawson,
Miss Creeny, Mr. Stephens, Mr. P. Brozel, Mr. John Dunn
(violin), Mrs. Helen Trust, Mr. D. Bispham, Mr. Septimus
Webbe, Mr. Norman Salmond, Madame Clara Samuell, Miss
Ethel Barns, Madame Lori Recoschewitz, Miss Thudichum,
and Mr. Charles Fry.
Referring more particularly to the various Concerts, the
critic of the Musical Standard writes of one of the Wagner
Concerts thus :—
This concert was divided into three parts, and all was Wagner—
except " God Save the Queen." The prelude to tha third act of
"Lohengrin" (encored once more) and the " Kaisermarsch " were
the most brilliantly and memorably played. The performances of
these produced the keenest impression of the evening.' The inter
pretation of the noble march seemed to show the influence of Herr
Nikisch. For instance, it reminded one, in the slowing of the
tempo here and there, of that great conductor. But some of Mr.
Henry J. Wood's ritenutps were even more insisted upon ; indeed, to
put into words our feelings, we are afraid the difference was not
entirely convincing. " God Save the Queen " is no doubt a solid
tune, but it is a " damper," nevertheless, to any musical enter
tainment, if only for the finality it indicates to further enjoyment.
But after the spirit of the "Kaisermarsch"
! Well, we sup
pose we must not complain. Thank goodness, we have none of it
at the important orchestral concerts! Far.cy "God Save the
Queen" after the "Choral Symphony"! On such an occasion
one does not want the spirit of loyalty thiust upon one. There's a
time for all things.
The same gentleman, writing of Moszkowski's " Boabdil,"
and Mr. Percy Pitt's " Suite in Four Movements " (given at a
"Classical" Concert), says: —
The Introduction and Ballet Music from Moszkowski's " Boab
dil" was stated to be given for the first time in London; but
surely it has been done more than once by our amateur orchestras ?
The first composition really new to London was Mr. Percy Pitt's
" Suite in Four Movements." His name will not be unfamiliar to
readers of " Music Reviews" column. We have in this connection
only been called upon to speak of his pianoforte compositions. But
his orchestral work has much the same merit and failing. It is
clever, it is modern in the character of its harmony ; but it is,
nevertheless, difficult to find at all pleasing. Its workmanship is
conscientious, even masterly in a way, its effects daring and clever,
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but hardly ever inspired. Hence the impression the music makes
on one is but a dull one.
At another "Wagner" Concert were given two "Albumblatter " by that master, one in C and the other in E flat,
which had not been previously performed at these Concerts.
The Musical Standard says of these two works :—
The latter one is the finer and more beautiful. The one in 0
was played on Monday evening, with C. Reichelt's orchestration,
which, we are afraid, is not quite Wagnerian in its taste : the use
of the cornet, for instance ! It is a curious composition for Wagner
to have written. At times, even, there is a suspicion of Mozart
in the method of the melody !
And also treats of a novelty given at the same Concert, viz.,
" Carnival Scenes," by Mr. Gh H. Clutsam : —
Without wishing to go into much detail, it may be pointed out
that the composer has given us a work proving much happiness in
orchestration and showing some brightness of sentiment. The
various numberB are not to say original as a whole : his melodic
phraseology is even occasionally trite, not having much newness of
character. Certain details, however, possess some sort of inde
pendence and interest, though to no extraordinary degree. But
one has no wish to speak harshly. Doubtless many are capable of
better work—of higher taste throughout ; but Mr. Clutsam may be
encouraged, nevertheless. We are bound to admit, however, that
the sentiment of his "Valse—Tendresse" is somehow truer than
that which exists in any one of the other movements.
One more composition we must treat of in conclusion.
This was Mr. Frederick D'Erlanger's " Second Suite Symphonique." This work could not be regarded as one of tho
highest order, and the following excerpt truly represents
its character.
We again quote from the Musical Standard :—
The last composition was played for the first time, and thus we
must make some comment as to the extent of its musical value.
Its virtues, however, are not in the way of originality of tune : the
theme of the second andante surely partly exists elsewhere, and its
etl'ects are occasionally of very doubtful refinement. The composer
uses his brass almost vulgarly, and we are afraid, as a whole, there
is a larger proportion of bustling commonplaceness than meaning.
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The music appeared to us as shallow, and, as light music, it lacked
the expected piquancy and charm ; •while the sentiment when it
streamed forth in the melody, was barely more than maudlin.
Mr. D'Erlanger seems to be a good workman, and writes for the
wind very prettily and with experience, and his contrapuntal
ability is far from being mean. Possibly this is not the best he
can do, and we shall be able to tell when we hear his opera, " Jehan
de Sainte " this winter.

CEOTCHETS AND QUAVERS.
Tail and Truthful.
Some tall stories were the outcome told of the last winter's frost,
when, says Truth, according to their own account, the thermome
ters of suburban residents went down to a point unrecorded by the
meteorological authorities. But the tallest tale comes from the
British Musician, a well-known brass band journal, which declares
that " the valves and keys of the instruments of the Guards' bands
froze during the guard-mounting parades at St. James's Palace."
The writer of that lovely assertion ought to have continued his
veracious narrative. What really happened was, that when the
thaw came, the tunes which had been blown into the frozen instru
ments, came out automatically in the middle of the night, and
frightened the bandsmen out of their wits. Apropos. Has our
contemporary ever heard of that tall story about the fortissimo
marks in Berlioz's scores—which Were so often fff and ffff, that in
rendering them the Prench horns were blown quite straight 1
Arc Old Beminder.
Though "the curfew tolls the knell of departing day" no
longer, the old bells are regarded as strange memorials of bygone
days. One which had long been allowed to lie neglected has just
been remounted on a strong English oak frame, m the cupola of
the ancient church of St. Giles's, Cripplegate. There is said to be
no doubt that it is the same bell which rang the nightly signal
when Milton lived under its shadow.
" They all do it."
A distinguished Amateur : " Ach ! Dat is a putiful zong,
Laty Peacocke, and you bronounce Cherman very veil. Pot vy do
you blay ze aggombaniment in B natural ? "— " The song's written
m B natural, Herr Maestro."—"Ach zo! Then vy do you zing
ze meloty in B flat?"— " Oh, really, Herr Maestro ! I don't pre
tend to be a professional, you know. I only sing just to please my
friends ! "—Punch.

PATENTS OF THE YEAR
On this subject we here make a few remarks in the interest i
of our readers and the general public, feeling that they are
calculated to be of benefit to them if carefully considered,
remembered, and acted on, and which are now more necessary
and of greater importance than ever since the cost of patents
and the Government fees have been so greatly reduced.
Letters Patent, it must be remembered, confer an exclusive
right and privilege on the grantee, and give an inventor a
legal property only if his invention is novel, useful, and not
before described or used.
In order that a patentee may secure the aid of the law in
supporting his rights in and to his invention, it is absolutely
essential that his title, documents, claims and drawings
should be so carefully and skilfully and clearly prepared that
when the law has to act they should support the law by
giving it the power to aid in maintaining them ; hence it will be
seen in a moment how dangerous and foolish a proceeding it is
for an inexperienced inventor, a raw unqualified practitioner,
to attempt to prepare what has to be done, and put in the
documents ; and then to dream that because he may get a
patent granted to the application, the law must and will sup
port his rights on the definitions and particulars which have
been furnished under such circumstances.
To obtain a valid Patent, by means of a proper knowledge
both of what has to be done and how to do it, does not lie in
the opportunity or education of an average inventor or un
qualified practitioner, or in any other person who has not
made a special, careful, and understanding study of the
subject, and is well up in the general views held by lawyers,
who interpret the law as to what constitutes a patent, and
what ia a proper description in the eye of the law.
It has well been asked " What does the average inventor
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know about what are the requirements jieeded to obtain a
sound Patent, and how can he be expected to know them ? It
is generally imagined by most inventors that obtaining the
grant of a Patent at once confers on them a valuable property."
A writer has remarked that " Inventors are compelled by
the law to go through a series of established preliminaries
for the proper execution of which they possess neither the requi
site information or experience. No matter how meritorious
an invention may be per se, a thorough examination of its
merits, a careful search into possible prior claims, and the
proper preparation and subsequent conduct of each indi
vidual application, call for an acquaintance with Patent
Laws : a thorough erudition of mechanical science and ripe
experience not possessed by the inventors themselves."
It must be evident that all inventors and intending
patentees will do well to remember that before they can
expect or be able to prepare and put in any documents in the
shape of a title, specification and claims which shall give
them the slightest chance of obtaining what they desire—
and it must be evident to anyone who will take the least
trouble to consider the subject-—that they should understand
and comprehend what a Patent really is—what it is needed
to comprise—how this should be done—what the critical
legal mind looks on as essential and how it will interpret
the language used; and in order that this may be done
with any chance of success, the person doing it must have the
power of using language so as to make this clear to the
critical legal mind, which has to decide whether it is an
invention, whether it explains itself sufficiently, whether
it contains any or sufficient invention, whether it is novel
or useful, whether it is the subject matter of a patent—
if it fail in any one of these points the Patent is rendered
invalid—or in legal parlance " bad."
The Commissioner of Patents in the United States prints
the following sensible advice for the use of inventors and
intending patentees : "As the value of patents depends largely
on the careful preparation of the specifications and claims, the
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assistance of competent counsel 'will in most cases be of advan
tage to the applicant, and too much care cannot he exercised
in their selection." In Great Britain the same holds good,
and it is a great error for any inventor or intending patentee to
think that he can only lodge his application or file his documents
through an "agent" —in fact, we may assure him that in a great
many cases he will do better by doing it himself than employ
ing an " agent " of the class now professing to aid them ; at
any rate, he will he no worse off. But the whole essence of
the matter centres in the proper preparation and wording of
the title, specification and claims, after the novelty of the in
vention has been ascertained ; and this, in far too many cases,
the so-called " agent " is incapable of doing, and in the style of
business adopted by many of them is not done as desired
to be.
Having in the course of our long practical experience met
with instances of the ill effects arising from invalid and insuf
ficiently prepared specifications, and knowing the great diffi
culties encountered by inventors and intending patentees
through getting into incompetent hands, it will afford us
great pleasure to answer the inquiries of our readers and
correspondents on these matters, and aid them with our advice ;
at the same time, we can direct them to a source where
their interests will be duly protected, and their wishes carried
out by those properly qualified to act in such matters, and we
decline to have anything to do with the recommendation of
" Patent Agents." Stamps must be enclosed for replies where
such are required.
Subject.

Patentee.

Improvements in pianofortes and Sisling, W. B., 47, Lincoln's Inn
other musical instruments haying Fields, London.
key-boards.
Improved damper, or mute, for metal Molte, A., and F. Meier, 6, Bank
musical instruments.
Street, Manchester.
Improvements in portable music- Guattari, C, 63, Chancery Lane,
stands.
London.

No. of
Patent.
9,456
9,612
9,690
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Subject.

Patentee.

Demarchi, E., 53, Chancery Lane,
London.
Wise,
W. L., 46, Lincoln's Inn
Improvements in pianos.
Fields, London.
Improved chromatic zither for melo Glaesek E., 54, Fleet Street,
London.
dies and chords.
Improvements in, or sound regulating Boult, A. J., 323, High Holborn,
devices for, pianos and like instru
London.
ments.
Blondel, A., 68, North End, Croy
New revolving pianoforte panel.
don.
Improved clip or holder for holding Godfrey, H. A., 116, Gipsy Hill,
London.
music to a music-stand
Improvements in pianoforte actione.* Lyon, G., 47, Lincoln's Inn
Fields, London.
Improvements in the construction of Montgomery, \V., 191, Fleet
banjoes.
Street, London.
Improvements in reeds for organs Hamilton, J. B., 47, Lincoln's
and like musical instruments.
Inn Fields, London.
Automatic key or note-finder for Turner, Arnold, Albert Turner,
and G. Baty, 65, Market
musical instruments.
Street, Manchester.
Improvements in or relating to Sn.i'h, G. F., 323, High Holborn,
organs.
London.
Violin grip.
Strong, F J., 10, Chester Street,
Coventry,
Improvements in and connected with Binns, J. J., 8, Quality Court,
organs.
Chancery Lane, London.
Improvements in and relating to Miller, H. G., 1, Furnival Street,
pianofortes, harmoniums, Ameri
Holborn, Loudon.
can organs, and like uiu-ieal instru
ments.
unzig, H. W. , and G. Korner,
Improved frame for the reeds of Schl
11, Furnival Street, Holborn,
harmoniums, accordions, concer
London.
tinas, and other musical instru
ments with metal reeds.
J., Ormond Road, HornImprovements in front holes of piano, Collier.
harmonium, and American organ sey Rise, London..
keys.
Improvements in apparatus or de Williamson, G., 14, Crawford
vice* for adjusting and sustaining Street, Wolverhampton.
Hie tension of the wiies of piano
fortes and the like.
Improvements in string instruments Thomas, G. W.
played by means of a bow.
Improvements in pianofortes.

PATENTS OF THE YEAR.
Subject.
Bow piano.
A combined piano and music-case
and holder.
Improvements in clarionets.
Improvements in the construction of
pegs for striDged instruments.
Combined pedestal piano and music
receptacle.
Improvements in adjustable pedal
attachments for pianos.
Improvements in harps.
Improvements in or relating to
organs.
Improvements relating to music and
other books and papers.
Improvements in iron-frame piano
fortes.
Improvements in mechanical musical
instruments.
Improvements in banjoes.
Improvements in portable harmoni
ums.
Illuminating device for pianofortes.
Apparatus for the visual representa
tion of music in colour.
New and improved apparatus for
turning over the leaves of music
and the like.
Improvements in and relating to
pianos and like instruments.
Improvements in apparatus for turn
ing over the leaves of music and
the like.
Improvements in or relating to
mouth-harmonioons.
Improvements in harps.
Improvements in concertinas.
Improvements in and relating to
automatic musical instruments.
Improvements in upright pianoforte
actions.

Patentee.
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No. of
Patent.

Krotoschin.
Zender, H.

3,224
8,362

Grechi, G. F.
Walker, C. E.

6,198
6,302

Forrest, W. T.

7,619

Schnlze, E.

7,674

Durkee, C. B.
Hopo-Jones, E.

8,061
8,125

Dane, A., and Loftus, A. J.

8,265

Meldrum, J. C.

8,308

Warren.

8,469

Hemingway, H.
Wallis & Sons, J. (Lim.)

8,525
8,827

Eogers, W. S.
Grave, G.

24,472
24,506

Lester, W. T. H.

24,619

Boult, A. J.

24,983

Pitt, W. J.

25,112

Breinl, A. E.

25,281

Lehmann, L.
Last, J.
Lake, E. H.

25,283
334
366

Mansfield,

472

206

THE YEAR'S MUSIC.
Subject.

Improvements in and relating to
music ctses or cabinets for piano
fortes and the like.
Improvements in or relating to
musical notation.
Improvements in music and other
leaf-turners.
Clip appliance to facilitate the turn
ing of leaves of music and other
sheets, and as a book-mark and
index.
A tuniDg-pin for pianofortes and
other stringed musical instruments
Improvements in pianoforte actions.
Improvements in the construction of
banjoes.
Improvements in reeds for organs
and like musical instlumenta.
A new revolving pianoforte panel.
An improved clip or holder for hold
ing music to a music-stand.
Improvements in music leaf-turners.
Improvements in stands for music
and the like.
Improvements in music-stands.
Improvements in or relating to
pianofortes.
Improved apparatus for raising and
deadening the tone of the different
strings in stringed instrumen's.
Improvements in pianofortes and
other musical instruments having
keyboards.
Improved damper, or mute, for metal
musical instruments.
Improvements in portable music
stand.
Improvements in pianofortes.
Improvements in mechanical musioal
instruments.
Musical typography.

Patentee.

No. of
Patent.

Hargreaves, T. W.

1,378

Castle, A. H.

2,021

Simpson, M., and Springett, W.

2,229

Simpson, W. S.

2,236

Sarramia, Louis Alphonse Wil
liam.
Lyon, Gustave.
Montgomery, William.

10,459
10,464
10,557

Hamilton, James Bailie.

10,561

Blondel, Alphonse.
Godfrey, Herbert Aberlin.

10,346
10,334

Manion, Thomas.
Lewis, Samuel Frederick.

9,030
9,150

Drummond, Francis.
Boult, Alfred Julius.

9,297
9,361

Edwards, Edmund.

9,383

Sisling, William Brown.

9,456

Nolte, Albert, and Meier, Franz.
Guattari, Carlo.

9,612
9,690

Demarchi, Emilo.
Gavioli, Anselme Andre* Marie.

9,880
11,044

Van der Haegen, The Abbs' Phillippe.

11,182
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Subject.
Improvements in banjoes, guitars,
and like musical instruments.
Improvements in bows for violins
and other like instruments.
Improvements in harps.
Improvements in note discs and
bands for musical instruments.
Improvements relating topianofortes,
organs, and other musical instru
ments having keyboards.
Improvements in or relating to
mouth harmonicons.
A vibrating bar for stringed instru
ments.
Improvements in and relating to
pianos and like musical instru
ments.
Apparatus for use with kettledrums,
for automatically tightening up or
slackening the skin to maintain
same at any desired tension.
Improvements in electrically oper
ated stringed muBical instruments.
An improved chin rest for violins.
Improved pneumatio action for or
gans.
Music cabinet.
Improved means of turning over
music.
A new or improved musical toy.
Improvements in the construction of
pianos.
Music roll.
Electric pneumatic action for organs.
A new system of muBical notation.
Improvements in apparatus for turn
ing the leaves of music and like
books.
Improvements in or relating to
zither banjoes

Patentee.
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No. of
Patent.

Black, William.

11,202

Ketteridge, Charles.

11,236

Stark, Paul.
Burckas, Hugo.

11,239
11,340

Whitehouse, James Frederick.

11,122

Breinl, Anton Biohard.

11,679

Watson, John Lovett.

4,315

Geisier, Hermann.

4,412

Reichter, Emmanuel, and Freidberg, Franz M.

4,523

Lake, Henry Harris.

4,525

Kessler, Adolph, jun.
Peale, Frederick Hanway, and
Thynne, William.
Dobson, W. B.
Lindsay, Nigel Crawford, and
Stanbridge, Henry.
Cook, Alexander.
Hutohinson, Thomas Havclock.

3,672
3,797

Pollock, John.
Price, Arthur.
Erede, Suiseppe.
Pitt, William Joseph.

6,508
6,586
6,871
6,950

Stevenson, Charles Ernest.

7,018

3,820
3,921
6,160
6,417
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Subjeot.

Improvements in electro-pneumatic
and pneumatic movements for
organs.
Improvements in stringed musical
instruments.
Improvements in or connected with
tension devices for wires or strings
of pianofortes, and the like.
New or improved apparatus for mov
ing and guiding in a rectilinear and
positive manner, long and endless
music sheets for mechanical musi
cal instruments.
Improvements in or relating to
pianoforte pedals.
Music rest stop.
An improved violin mute.
Improvements in pianofortes.
Improvements in horizontal piano
forte actions.
Improvements in vertical pianoforte
actions.
An improvement in and connected
with portable harmoniums.
A combined rest and guide for the
left hand in playing the violin.
Improvements in cases for musical
instruments.
Improvements in or connected with
zithers and similar instruments. .
Improvements in violins, violoncellos,
guitars, and like stringed musical
instruments.
An improved peg for musical instru
ments.
A new or improved musical toy.

Patentee.

No. of
Patent.

Willis, Vincent. .

8,665

Howe, William Hills.

6,752

Papps, John Henry, and Papps,
Louis Prank.

5,950

Eichter, Fricdrich Adolf.

5,951

Lucas, Arthur George.

5,107

Hurst-Greaves, Ernest.
Kinner, George.
Thompson, William Phillips.
Bluthner, Julius.

I 6,150
6,363
6,667
6,389

Bluthner, Julius.

6,590

Jones, George.

4,561

Litenberger, Francis.

4,639

Benck, George.

4,722

Meinhold, Theodor.;

4,768

Nicholls, Henry Harker.

4,854

Parmen, William Edward.

4,906

Thompson, William PhillipB, 6,
Lordship Street, Liverpool.
Covered music strings for pianofortes Hughes, William Francis ;
Hughes, James Raleigh ; and
and other instruments.
Hughes, Arthur Edwin, 37,
Drury Lane, London.
Improvements in felt for pianoforte Bose, George William, ICO, Pa
lace Boad, Tulse Hill, London.
hammers.

1,096
1,237

1,298
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Patentee.
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No. of
Patent.

Improvements in, and relating to, Hargreaves, Thomas Walker, 8, 7,135
music-c;ises or cabinets for piano
Quality Court, Chancery Lane,
fortes and the like.
London.
Improvementsin zithers.
Weber, Carl Hermann, 76, Chan
1,617
cery Lane, London.
Improvements in cabinets, bureaus, Stubley, Ard., 2, East Parade, 1,637
music-cases, and the like furniture. Leeds.
A new or improved portable trans Howard, Samuel, 55, Market 1,682
posing keyboard for pianos, organs, Street, Manchester.
and similar keyed instruments.
Improvements in and connected Bissonnette, Oliver, 4, South 1,687
with organ pipes and organ pipe Street, i'insbury.
lips.
Improved apparatus for turning over Guattari, Carlo, and Werner, 1,726
the leaves of music.
Meyer, 53, Chancery Lane,
London.
Improved method and means for Saunders, Joseph Gordon, and
421
teaching or studying music.
Austin, Percy Lush, 53, Chan
cery Lane, London.
Improvements in upright pianoforte Mansfield, Henry, 55, Chancery
472
actions.
Lane, London.
An accordion adapted to be played Febling, Paul B., 5, Hatton Gar
591
mechanically with a perforated den, London.
music sheet.
Violinia.
Cowyns, Edward Durneford,
618
Basildon, Brentwood, Essex.
Improvements in chin and shoulder Lake, Henry Harris, 45, South
14,846
rests for violins.
ampton Buildings, London.
Improvements in piano stools.
Brizzi, Carl, 52, Chancery Lane, 14,867
London.
Improved means for mounting and Hopkinson, John ; Hopkinson, 14,997
adjusting the strings ofpianofortes, James : and Hopkinson, Ben
harps, and similar stringed instru
jamin Josiah; 191, Fleet Street,
ments.
London.
Improvements in violin fittings.
McMichael, George, 1, Blair 115,984
Street, Hunter Square, Edin
burgh.
Improvements in or connected with Eichter, Friedrich Adolf, 33, 16,000
mu9ic sheetsfor mechanical musical Chancery Lane, London, W.C.
instruments.
The Baxter music leaf-turner.
Baxter, James, 8, Lincoln Place, 16,044
Kay Street, Hyde Boad, Man
chester.
A leaf-turner for music and other Lewis, William Morgan, 34, Mer- 16,105
books.
thyr Boad, Pontypridd.
p
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Subject.

Patentee.

Impiovements in or relating to Jenkinson. Samuel, 9. "Warwick
Court, Gray's Inn, London.
American organs.
Improvements in apparatus for turn Bethell, Walter, 26, St. Philip's
Road, Lialston, London.
ing leaves of music and tlie like.
Improvements in, and relating to, Lake, Henry Harris, 45, South
ampton Buildings, Chancery
mechanical musical instruments.
Lane, London.
Improvements in mechanical musical Piittmann, Theodor Bruno, and
stringed instruments.
Euttner, Paul Robert, 18,
Buckingham Street, Strand.
Damping mechanism for musical Jensen, Christian Albert, 77,
Chancery Lane, London.
boxes.
Thomas, Adelaide Louisa, 77,
Scientific music desk.
Northside, Clapham Common,
London.
Improvements relating to musical Hughes, Elizabeth, 36, Temple
Street^ Birmingham.
exercise bells.
An improved arrangement for hold George, 192, Railton Road, Herne
ing gut and metallic strings in Hill, London.
sounding-board of harp.
Improvements in and relating to Batti, Alfonso, 18, Southampton
mandolines and similar instru
Buildings, Chancery Lane,
. London.
ments.
Improvements in and relating to Bethell, 26, St. Philip's Road,
mechanical musical instruments.
Dalston.
Improved lamp for pianos, organs, Beveridge. W. G., 70, Wellington
Street, Glasgow.
and harmoniums.
Improved wrest-pin for pianofortes, Browne, A. G , 8, Quality Court,
Chancery Lane.
zithers, and the like.
Cass, E. T., 55, Chancery Lane,
Improved attachment for violins.
London.
Improvementsrelating to auto-harps. Eschemann, W., 9, Warwick
Court, Gray's Inn, W.C.
Improvements in electrical attach Lake, H. H.. 45, Southampton
Buildings, Chancery Lane.
ments for playing pianos.
Improvements in, or connected with, Richter, T. A., 33, Chancery
Lane, W.C.
mechanical musical instruments.
Improvements in the mode of, and Vincent, W., 6, Bream's Build
ings, Chancery Lane, W.C.
apparatus for, blowing organs.
Somers, W. E.
Improvements in leaf-turners.
Improvements in musical boxes.
Schonburg, H.
Improvements in auto-harps.
Wright, W.

No. of
Patent.
16,163
18,144
18,191
18,427
18,507
18,792
18.EC4
19,020
19,125
18,191
17,£69
17,571
17,246
17,184
17,327
17,318
17,140
15,380
15,623
15,6.6
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Subject.
Improvements in piano panels.
Improvements in organettes.
Improvements in music-stools.
Improved musical top.
Improvements in musical toy balls.
Improvements in musical instru
ments.
Improvements relating to harps.
Improvements in cottage pianos.
Improvements in pianofortes.
Improvements in music rests.
Improvements in pneumatic musical
instruments.
Improvements in, and in connection
with, violin mutes.
A new or improved transposing
apparatus for use with pianos and
like instruments.
Improvements relating to organ stops
and couplers.
Pianos, &o.
Mechanical musical instruments.]
Violins.
Harps.
Zither banjoes.
Musical notation.
Musical notation.
Banjoes.
Improvements in stringed instru
ments, parts.
Improvements in flutes.
Improvements in notation.
Music leaf turning tab.

Patentee.
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No. of
Paten b.

Collier, E.
Liebmann, E. E.
Thompson, T.
John Briefly Howard.
Anna Meeking.
William Henry Beck.

15,793
15,804
16,056
12,181
12,695
12,760

Henry Harris lake.
Heinrich Kiam.
Hdmund Hustedt.
Charles Edwin Ponsford.
Eobert Allan Galley.

13,228
13,477
13,526
13,553
13,611

William Bingham.

13,728

Thomas William Samuel Holden.

13,778

John Calvert Hale.

13,853

Geisler.
Paillard.
Durnford.
Lyon.
Stephenson.
Cooper.
Pietschmann.
Drury.
Houghton, George.

4,412
9,539
618
7,285
7,018
14,921
12,027
15,798
23,874

Ullmann, Jacques.
Watson, Roger B.
Spanton, James.

23,695
23,275
23,500

MUSICAL ASSOCIATION.
The year just closed, being the twenty-first since the founda
tion, has been marked by several changes. The afternoon
meetings have been reverted to, and are now held at the Royal
College of Organists, 24, Hart Street, W.C. ; while before
the serious business of reading and discussing papers begins,
the members have an opportunity of meeting each other and
discussing afternoon tea. Papers have been read by Mr. F.
G. Edwards on " Mendelssohn's Organ Sonatas " ; by Mr. W.
Macdonald Smith on " From Brain to Keyboard" ; by Mr.
Alfred Rhodes on "Curiosities of the Keyboard and the
Staff"; by Sir George Grove on "Successive Editions of
Beethoven's Ninth Symphony " ; by Dr. Charles Maclean on
' ' Some causes of the changes of Tone Colour proceeding in
the most modern Orchestra"; by Mr. J. A. Fuller-Maitland on
" The Notation of the Fitzwilliam Virginal Book " ; by Mr. W.
H. Gill on " Manx Music " ; by Mr. Walter Morrow on " The
Trumpet " ; and by Professor W. S. Pratt on " The Isolation
of Music." The last-named was read at a special meeting
held in honour of the American musicians who visited England
in July. Forty new members were elected during the session,
and the average attendance at the meetings has largely
increased.
COUNTY COUNCIL MUSIC.
There is harmony even in connection with this much abused
but really creditable phoenix of the old Metropolitan Board
of Works' ashes. So prosaic a body would hardly seem to be
the one for attending to aught else than the stern legal
supervision and control of a village owning some seven
millions of inhabitants. But it does more than this. It not
only looks after our bricks and mortar, firemen and lavatories,
music-hall licences and length of ^ballet-dancers' skirts, but
this grand elective body of London, and smaller ones like it,
are concerned with the intellectual and physical well-being
of their fellow men. Parks and open spaces, and then music
—to make these oases the more enjoyable—occupy their
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attention ; and if the estimable council which rules over the
County of London did no more for us than what it has done
in providing fresh air, music and flowers, we should, even
then, have not a little for which to he thankful.
That good old cry—the "masses and classes"—has not
been heard yet in connection with the London Open-Air
Music Scheme, and probably never will be, because in this
matter all are placed upon an equality. The patrician and
plebeian can, if they wish, join hands from chair to chair
as they sit and listen to the Park band. No one will deny
that this work of the London County Council is an excellent
one; and that the plan of taking instrumental music into
our parks and open spaces, where it can be listened to by all
who care to listen, must be productive of much good, artisti
cally and morally.
It has long been the custom to talk and write about the
advantages which our continental neighbours possess over us
in the matter of cheap music, open-air amusements, free
gardens, and innocent enjoyments. Perhaps this is so—but
in coming to a conclusion in the matter we must take into
calculation the fact that the Englishman is widely differ
ent from the foreigner where enjoyments are concerned. The
English indeed take their pleasures sadly, and while the
Frenchman and the German—and the Italian particularly so
—can find infinite pleasure and recuperative material in
listening to a band of music in a public park or garden, the
Englishman is apt to be dull and gloomy—if not downright
troublesome and offensive—under corresponding conditions.
He cannot be altogether blamed for this. The reasonable
pleasures of life which have long been the portion of the
foreigner—especially on the day of the week when he is best
able to think of diversion—have been persistently debarred
the Englishman. Sunday observance—an excellent thing in
its way, especially for those satiated with pleasure and amuse
ment on each of the six days of the week—has been forced
upon the working man here until he has learnt the creed
that to spend Sunday properly he must positively hide
himself.
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Happily a change has come over things. The new gospel
warns men and families that their place is the open air when
ever and wherever it can he ohtained. It tells them to go
into the parks and playgrounds that are now being formed in
increasing numbers in every town and centre throughout the
country. In order that there may be some further attractions,
to waving trees, bright flowers and green sward, music—the
most elevating as it is the most beautiful of all forms of
mental enj oyment—is bein g added everywhere . This is j ust as
it should be—and the movement and work already done places
London at any rate on a level with the chief continental
cities.
There is no doubt whatever that the people—the masses—
should be and must be amused. It is manifestly beyond the
power of the working classes to do much in this way for
themselves ; and it becomes particularly the duty of every
County Council to take upon itself this responsibility. The
poor hard-working man pays indirectly his quota of the taxes
—relatively at a much higher rate than the millionaire—and
if he asks for some of this back in the shape of music, and
reasonable means of enjoyment, it will be well to give it him.
The London County Council have done a conspicuous work
in its dealings with open spaces and band performances, and
it is to be hoped that they will do yet more, and be imitated
in this by every other town council. It is no easy matter
to provide music for the enormous area over which the
L.C.C.'s operations extend—including as this does some 70
parks, commons, recreation grounds and fields—some at far
distant localities. Yet the music must be forthcoming from
somewhere.
Below is appended a statement which shows the times and
places of the performances during 1895 in spots in and
around the Metropolis coming under the Band arrangements
of the London County Council. The perusal of this statement
will furnish some idea of the magnitude of the task which
the Council has to carry out—a work, let it be borne in mind,
that would astonish and make some of our continental musicproviders stagger if they had it before them.
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To provide instrumental music for such a far-reaching
circle is obviously a difficult matter, but the Council over
comes this by splitting its own band into sections, and by
requisitioning the services of the bands indicated below :—
A, B, C and D—The four sections
of the Council's band.
Z, Y, X—The Council's Band
working in three sections.
Fltm.—Feltham Industrial Schools
Band.
Q. P.—Queen's Park Band.
N.S.L. National Sunday League.

4th W.S.—4th West Surrey.
4th E.S.—4th East Surrey.
1st L.E.—1st London Engineers.
2nd Mid.—2nd Middlesex Rifles.
18th Mid.— 18th Middlesex Rifles.
21st Mid.—21st Middlesex Rifles.
Y. div.—Y division of Police Band.

Thus at some time and place the several sections A B C D of
the Council's band will be found playing. Occasionally it
works in three sections, and will be so found on the above
statement under the letters Z Y X. The extraneous assist
ance which has to be borrowed and paid for includes military,
volunteer, police, school, Sunday League, and the Press
bands.
Now as to ways and means. What is the cost of all this
elevating, desirable musical work which the poor—and the
rich, too, if they are so disposed—can listen to, free of charge,
for three, four, or five months of the year, according to the
amount of the Council's vote ? The British taxpayer likes to
know how his money is spent, and happily, as far as the
London Parks' Music is concerned, he can readily be informed.
From the following report respecting the 1895 Band
Season—a report which the Chief Officer was requested to
furnish—it is clear that the Council does not vote such a sum
as £5,313—which was the sum allowed for 1895—without
being well informed in respect to it :—
Eeport on Bands for 1895.
To the Parks and Open Spaces Bands Sub-Committee.
In accordance with the instructions of the Committee, I have
given careful consideration to the question of the provision of
music at parks and open spaces under the control of the Council for
the year 1895, and I have come to the conclusion that performances
at Blackheath, Eel Brook Common, and Tooting Common should be
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abandoned. It is obvious from past experience that good audi
ences are not to be obtained at these places. Moreover, as the
Committee have decided not to hold alternate weekly performances
next season, it would be impossible, without a large increase in the
vote for music, to play at all the places where performances were
given in 1894, under the system of alternate weekly performances.
With regard to performances generally, it has been found that
what is required is a band on early closing days ; and inasmuch as
the early closing day in London rests entirely between Wednesday
and Thursday, Thursday being largely in the majority, it will be a
better plan to increase the bands on Wednesdays and Thursdays.
I have, therefore, drawn the arrangements up for this season on that
basis, and I propose that there be, as last year, four sections of the
Council's band for week days and three for Sundays, but that on
Tuesdays and Fridays only two of the sections should plav, thus
allowing each section one day's leave in seven, while still having
music every day.
The places at which I suggest performances should be given are
the following :—
Monday—
Maryon Park
Council's band, Section A.
Poplar Recreation Ground ...
.,
>> B.
Chelsea Embankment Gardens
>>
>> 0.
• Wandsworth Common
„ D.
Tuesday—
Victoria Embankment Gardens Council's band, Section A.
Hilly Fields
„ B.
Wednesday—
Battersea Park
Council's band, Section A.
Brockwell Park
>>
>) B.
Clapham Common
>>
>> 0.
Streatham Common
>> DWaterlow Park
Y division Police band.
Thursday—
Finsbury Park
'Council's band, Section A.
Bishop's Park, Fulham
tl8th Middlesex Rifle Volunteers.
•Council's band, Section B.
Hackney Downs
Ladywell Recreation Ground
c.
Nowington Recreation Ground Feltham School band.
Parliament Hill
'Council's band, Section D.
Peckham Rye
t4th East Surrey Rifle Volunteer
band.
* Playing occasionally as well at Peckham, Wormwood Scrubbs,
Southwark Park, and Telegraph Hill,
t Or other approved band.
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Wormwood Scrubbs
Southwark Park
Telegraph Hill
Plumstead Common
Eavenscourt Park
Victoria Park
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tQueen's Park band.
t4th West Surrey Eifle Volunteer
band.
tlst London Engineers band.
Local arrangements (Mr. Vincent).
(Mr. Dammore).
,,
„
(Mr. Guionniere).

Friday—
Paddington BecreationGround Council's band, Section C.
Penge Recreation Ground ...
„ D.
Saturday—
Clissold Park
Council's band, Section A.
London Fields
B.
Waterlow Park
>>
>> c.
Myatt's Fields
„ D.
Wapping Eecreation Ground Feltham School band.
Sunday—
•Council's band, Section X.
Battersea Park
'
Y
Brockwell Park
4th West Surrey band.
Clapham Common
National Sunday League.
Finsbury Park
Parliament Hill
>>
>,
>>
Kennington Park
1st London Engineers.
Royal Victoria Gdns., North
Woolwich
Essex Eegiment V.B. band.
Southwark Park
National Sunday League.
Victoria Embankment Gdns. 'Council's band, Section Z.
Victoria Park
National Sunday League.
Peckham Eye
Local arrangements (Sunday Band
Committee).
„
,,
(Mr. Dallimore).
Ravenscourt Park ...
On Sundays three additional performances are proposed this year,
viz., one at Eavenscourt Park and one at Kennington Park, where
good audiences are obtainable, and one at the Royal Victoria Gar
dens, North Woolwich, where, I am informed, a good audience of
the working classes would be obtainable.
In calculating the cost of music for 1895, I have borne in mind the
* Or other approved band.
t Playing also occasionally at Brockwell Park, Finsbury Park, Clapham Common, Parliament Hill, Southwark Park, Victoria Park, and
Battersea Park, as well as at the Victoria Embankment Uaidens.

COUNTY COUNCIL MUSIC.

223

Committee's remark that the bands might very well play from May
to the end of August, and have therefore given alternative prices.
A suggestion has also been made to the Council, and by them
referred to the Parks Committee, that the bands should play through
September, but, for "the following reasons it is doubtful whether
such a course is desirable. The Committee do not approve of after
noon performances, and the evenings in September are damp and
cold, no matter how warm the day has been. Moreover, towards
the end of September, in order to give their performance, the band
would have to commence about 2 o'clock p.m., and even in the
middle of September at 3 o'clock, a time when most people have not
left their places of business. With a view, however, of giving it a
trial, I suggest the playing until the middle of September.
I have gone into the question of cost, and find that the abovenamed arrangements could be carried out as follows :—
Three
Four
Five
Months. Months. Months.
Musicians' pay
£3,368 £4,404 £5,440
165
140
170
Musical adviser
92
Band attendants
70
114
842
447
552
Omnibuses
80
Hire of music and practice room ...
60
97
70
120
113
Subsidies to amateur bands
Special subsidy to Plumstead Band
Committee
100
131
162
„
,,
Peckham Sunday
Band Committee
98
128
159
Extra bands on Thursdays and Sat
1,216
940
1,519
urdays
846
1,218
754
Sundays ...
230
230
230
,,
Bank Holidays ...
20
20
20
Uniforms
75
100
125
Printing
£6,232 £8,080
Last season's receipts were—
Council's vote
Programmes, &c

...

• ••
...

£9,919
£5,313
322
£.i,635

If, therefore, the Committee desire to carry out the arrangements
suggested, a vote of £6,500 for three months and £8,250 for four
months, or £10,000 for five months, will be required, the receipts
from programmes assisting in providing a balance for contingen
cies. II, however, the Committee decide not to ask the Council for
more than last year, I must revise the estimate and omit some of
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tie performances, say at Ladywell and Hackney Downs, and at all
places not under the Council's control.
The recommendations I submit for the Sub- Committee's con
sideration, and which the Sub-Committee have approved, are as
follows :—
(a) That the Council be recommended to vote a sum of £8,250 for
the provision of music at parks and open spaces during 1895,
and to authorise the Committee to carry out the necessary
arrangements in detail.
(6) That in the opinion of the Sub-Committee the question of
the provision of chairs for use at band performances should
be left to the respective district sub-committees to deal
with.
(c) That a subsidy of £5 a band be paid to the National Sunday
League, for the supply of bands on Sundays at Brockwell
Park and Finsbury Park, £7 for a band to play at Parlia
ment Hill, £6 6s. for a band to play at Victoria Park, and
£7 10s. each for bands to play at Clapham Common, Southwark Park, and Battersea Park on Sundays during the band
season of 1895 ; and that they be authorised to sell pro
grammes at each place, and to let chairs at Finsbury and
Brockwell Parks as in previous years, the chairs at these
parks being the property of the League.
(d) That a subsidy of £7 10s. per performance be paid to the
Peckham Eye Sunday Band Association, for the supply of a
\ band at Peckham Eye on Sundays during the band season,
and that permission be given to the Committee to let chairs
and sell programmes at the performances given on the Eye
' on Sundays and Thursdays, as in former years.
(e) ^That a sum of £7 14s. a week be paid to Mr. Vincent, hon.
sec. of the Plumstead Vestry Band Committee, for the sup
ply of a band on Plumstead Common at least one day a week
during the season of 1895, he being also allowed to sell pro
grammes and let the chairs, which are the property of the
Vestry Band Committee, at the performances as in previous
years.
[ (/) That a subsidy of £40 be paid to the band of the Y Division,
for 17 weekly performances during the band season of 1895,
at Waterlow Park, or such other place in the district as
may be arranged.
(g) That a subsidy of £26 13s. 4d. be paid to the Rosslyn Hill
Band, for 17 weekly performances at the Flagstaff on
Hampstead Heath on Thursdays, during the band season
of 1895.
(h) That a subsidy of £26 13s. 4d. be paid to the Hampstead
Brass Band, for 17 weekly performances at the Flagstaff on
Hampstead Heath on Saturdays, during the band season
of 1895.
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(i) That the chief officer be authorised to engage approved bands
to play at parks and open spaces on Bank Holidays, as in
previous years.
(;') That in the event of any band failing to keep its engagement,
the chief officer be authorised on emergency to at once
supply its place.
(k) That the Council be recommended to appoint Mr. Warwick
Williams as musical adviser for the season of 1895, at a fee
of £140.
(I) That the musical adviser be authorised to engage 92 musi
cians, a librarian, and four conductors, at an estimated cost
of £4,404, to play as may be directed during the band
season of 1895, in four sections on week days and three on
Sundays.
(m) That the musical adviser be authorised at his discretion to
allow bandsmen to send deputies, subject, however, to such
deputies being approved by him ; and that all deputies be
paid by the Council directly on the weekly pay-sheets.
(m) That uniforms of the approved pattern be obtained by the
chief officer for all musicians as may be required.
(o) That any necessary repairs be executed to drums, cases,
stands, uniforms, or other band properties.
(p) That the use of the musical library and practice-room of the
London Military Band be rented for the season of 1895,
the payment to include all performances and rehearsals,
and other services prior to the commencement of the band
season.
(q) That the chief officer be authorised to take all necessary steps
for the conveyance of musicians, drums, music, bass viols,
stands, &c., in connection with band performances during
the season of 1895.
(r) That the printing of programmes being out of contract, the
clerk of the Council do, as in previous years, invite two
tenders for the work, and that the lower tender be ac
cepted.
(s) That a copy of the band arrangements for 1895 be furnished
to the London press, and that such arrangements be printed
and sold at Id. per copy.
That the report is suggestive of economy, and that the musio
is not dear at the price, must be admitted. To have ninetytwo bandsmen, four conductors, a librarian, band attendaats,
and the frequent assistance of outside bands, provided with
all the paraphernalia of a band, ministering music to young
and old, rich and poor, in some forty different places—through
out the summer months—for the sum of £5,000 odd cannot
Q
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be adjudged extravagant. The Council deserves, we think,
to be congratulated for this part of its work.
For the musical reputation and training of the Council's
band Mr. Warwick Williams, the musical director, is respon
sible, and he is ably assisted by four conductors, viz.:
Messrs. W. T. Groves, Hamilton, Maodonald and W. Short.
On the whole the results achieved are sufficiently satisfactory,
the performances generally being marked with a high
degree of artistic finish and intelligent rendering. There is
room for improvement, however, in this direction. Of course
we must not expect the finish of the Philharmonic Orchestra
or the Covent Garden Opera band in Hyde Park or Hampstead
Heath performers and performances ; but any band (of an
official kind) playing publicly in London should be invariably
and unerringly satisfactory and at one in such elementary
points as attack, accent, expression. If the full benefit is to
be derived from these subsidized musical bodies, they must
play high and aim at artistic excellence—despite the possible
monotony attending the constant performance of familiar pieces.
Another point concerns the music provided. It would be
a fatal error to play over the heads of the people. Equally
bad it will prove to be to play down to them. While the
music provided is on the whole healthy, there is a tendency
to the light and frivolous in art. No greater mistake could be
made. No music but the best will have any permanent value,
and make that lasting impression which is so much needed in
redeeming the artistic callousness of Londoners and England
itself in the past. If open-air music is to grow, and become
a regular national institution, the scheme must not be jeopar
dized through the slightest unfavouring condition. Nothing
will sicken the musical palate, whether of the enthusiast or
indifferent one, sooner than a surfeit of musical " jam."
Appended are three programmes of the Council's perform
ances during 1895, out of fifteen, picked up at random, and
before us as we write. They possess not a few points of
interest, as well as of suggestion, which each interested reader
will discover for himself or herself.
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The name of Handel, or Haydn, or Mendelssohn—to say
nothing of Mozart, Beethoven and Bach—is nowhere to he
seen. This certainly is not playing high. Are we to put this
down to the people ?
LONDON COUNTY COUNCIL.

1.
2.
3.
4.
5.
6'

Programme of Music
To be performed by
THE BAND OF THE 4TH V.B. ESSEX REGIMENT.
(By permission of Colonel Beningfleld.]
March
..
.. " Second to None "
..
.. Ord Burnt.
Intermezzo " Dance of the Elves and Gnomes" Warwick Williams.
Selection . .
, . " Cloches de Corneville " . .
. . Flanquetti.
Waltz . .
..
"La Creole " . .
..
. . Florence Fare.
Polka de Concert
"Lizzie" ..
..
.. Hartmann.
Soloist, Mr. G. P. Hans.
aEXi0T^TI° } "Reminiscences of Donizetti" .. F. Godfrey.

Introducing—Introduction, " Maria Stnarda ; " Romance (Cornet Solo) " La
Favorita;" Cavatina (Euphonium Solo) "Lucrezia Borgia;" Aria (Clarionet Solo,
'* Lucrezia Borgia ; " Chorus, " La Figiia del Reggimento ; " Serenade (Cornet Solo)
" Don Fdsquale ; " Cavatina (E-fl it Clarionet Solo) " Linda di Chamouni;" Duetto)
" Lucia di Lammermoor ; " Finale, Overture, " La Figlia del Reggimento."
[Interval offifteen minutes.)
7. Oveettjre
" Light Cavalry "
Suppe.
8-po"rABS°oNOs}" "Round the Town" ..
..
Godfrey.
9. Descriptive Dance
" The Cossacks "
..
..
Tchakoff.
10. March ..
.." The Washington Post ". .
..
.. Sousa.
",*EEfiS£r}
"^stivalia"
.. Warwick William,.
Introducing—" At Trinity Church I met my doom," "Baby," "The Coster's
Muvver," " iti Friendship's Name," " Tommy Atkins," " Eaiserin Gavotte," "The
Dandy Coloured Coon," "Down the Road," "Aunt Mandy," "Evette," "Our
Johnny," " Oh ! Maria," "Folies Bergeres."
12. Galop
..
..
" Le Mistral "
..
..
Desormes.
" God save the Queen."
Conductor . .

..

Mr. T. W. Bidgood.

228

THE YEAR'S MUSIC.

LONDON COUNTY COUNCIL.
Programme of Music
To be performed by
THE BAND OF THE 21ST MIDDLESEX (FiNSBUBY) RlFLES.
(By kind permission of Col. Bargrave Deane.)
1. March
..
.. " Schmedige Truppe " ..
.. Lendhardt.
2. Otertuee ..
.. " Crown Diamonds "
. . Auber.
3. Waltz
..
..
"Lily Queen"
Otto Bonheur.
4. Solo (Euphonium) " The Village Blacksmith "
W. A. Weiss.
Soloist, W. Beady, late 2nd Life Guards.
5. Grand Operatic Selection " Maritana "
..
..
Wallace.
6. Fantasia on Popu- j
"Festivalia"
.. Warwick Williams.
lar Melodies. J
Introducing—" At Trinity Church I met my doom," " Baby," " The Coster's
Muvver," "In Friendship's Name," "Tommy Atkins," " Kaiserin Gavotte," "The
Dandy Coloured Coon," "Down the Road," "Aunt Mandy," "Kvette," "Our
Johnny," " Oh 1 Maria," "Folies Bergeres."
[Interval offifteen minutes.)
7. Waltz
..
..
"Hermosa"
..
.. Florence Tare.
8. Grand Selection J ^ Bohemian Girl »
Balfe.
FROM
)
'
9. Polacca (Piccolo Solo) "Emerald"
Eoe.
Soloist, Bandsman F. Bennett.
10. Ente'aote..
.. " Ange d'Amour "
..
.. Waldtcufel.
1 1 . Selection . .
" Reminiscences of Scotland "
. . F. Godfrey.
12. Debceiptive Piece "The Jolly Blacksmith"
.,
Suckley.
" God save the Queen."
Conductor
Bandmaster W. J. Dean.

LONDON COUNTY COUNCIL.
Programme of Music
To be performed by the
queen's tank military eand.
1. March
..
2. Valse
..
3. Selection ..

.. " Homage to Vienna "
.. " Meadow Sweet "
..
"Faust"

..
..
..

..
..
..

Brandt.
Fare.
Gounod.
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Karl Kaps.
4. Lancers ..
.. " The Loving Cup "
Caryll.
5. Selection ..
..
" Shop Girl"
Kaps.
6. Polka
..
..
"Tin Gee Gee"
7. Descriptive Fantasia " The Fox Hunt "
..
Buckley.
Dawn of Day—Fine Morning for 8port—Horns and Cuckoos, &c.—Ride to cover—
Trying the cover— Fox found—Gone away—View hallo!—Chase—Hounds at full cry
—GnUopratr of horses and Huntsman's horn—Death hallo !—Death to the fox—Chorus
of Huntsmen—" Fine old English Gentleman"—Finale.
(Interval.)
Morelli.
8. March
" Her Golden Hair "
9. Overture . .
Suppe.
" Poet and Peasant"
Pinsuti.
10. Cornet Solo
"Queen of the Earth"
Bosquet.
" Spring Flowers "
11. Valse
Williams.
12. Fantasia on Topical Songs
Elkin.
13. Barn Dance
.. "Ohio " ..
14. Grand National ) "Reminiscences of Scotland "
F.
Godfrey.
Selection. i
Introducing—" Boots, wha hae," " Auld Robin Gray." " Bonnie Laddie." "The
Campbells are coram'," " The White Cockade." " John Anderson, my Jo." ** Logie o'
Buchau," Green growths Rushes O," *" The Braes of Auchterarder," " Annie Laurie,"
" Within a mile o' Edinbro* Touu " (Air vari(5), " Kate Dalrymple," *' The Blue Bells
of Scotland," *' Tullochgorum,'' and " Auld L ing 8yne."
" God save the Queen.'
Mr. S. Copr.
Conductor

CROTCHETS AND QUAVERS.
Good (Musical) Times !
At the Leeds Musical Festival, it is stated that Sir Arthur Sulli
van was paid 300 guineas per diem for his services, and Mdme.
Albani, as well as Mr. Edward Lloyd, each received 100 guineas
for each concert in which they took part. The total cost of promo
ting this Festival amounted to about ,£9,000.
Hair and "Air."
The style of hair which has become associated with musicians is
not altogether dependent on fishion, says Dr. Louis Eobinson,
but is evidence of trophic changes resulting from mental habits.
The growth and vitality of the hair are profoundly influenced by
emotions. What says M. Paderewski ?
At various times Christine Nilsson sang in nine languages.

CEYSTAL PALACE SATUEDAY CONCEPTS.
These delightful performances -were resumed on Saturday,
1 6th February, with a Memorial Concert in honour of Wagner.
The programme was selected almost entirely from his works,
and included the " Kaiser Marsch," the Prelude to " Lohen
grin," the beautiful duet from " Die Walkiire " (sung by Miss
Edith Miller and Mr. Edward Lloyd), the " Walkiirenritt,"
and a selection from the third act of " Die Meistersinger "—
each being finely rendered by the famous Palace band. In
the last scene of the "Meistersinger " the parts of Hans and
Pogner were taken by Messrs. Ludwig and R. E. Miles.
The concert of 23rd February included a novelty in the
form of a scherzo for strings, harp and flute, composed by
Miss E. A. Chamberlayne (pupil of Dr. Front). The scherzo
is in A major, and the music is somewhat in Mendelssohn's
style, and on the whole does great credit to the lady's taste
and ability; certainly the work justifies further efforts in the
same order of music. Scharwenka's Pianoforte Concerto in B
flat (No. 1) was brilliantly rendered by Mr. Frederick Dawson.
The Concerto has three movements : an allegro, scherzo rcndo,
and finale in B flat minor. Another welcome item was Gade's
" Ossian " overture in A minor, and the " Dream Pantomime "
from "Hansel and Gretel" (the title-parts being taken by
Miss Florence Christie and Fraulein Gelber), and Beethoven's
C minor Symphony.
Sir A. C. Mackenzie was again the chef d'orehestre at the
Concert of 2nd March, Herr Manns still being too ill to attend.
The novelty at this concert was a Concert Overture by Mr.
Charles Macpherson called " Cridhe an Ghaidil" ("The
Heart of the Gael "), decidedly a well-written composition
in D minor which cannot fail to advance Mr. Macpherson's
reputation as a serious composer. Next came Max Bruch's
fine Fantasia in E flat on national airs, for violin (Lady Halle)
and band. The other items were Mozart's G minor Symphony,
and the adagio from Spohr's violin Concerto (No. 4), Lady
Halle being recalled three times. The Misses Florence and
Bertha Salter were the vocalists, giving two lieder of
Schumann, and " The Ash Grove."
As an encore, Miss
Florence Salter gave a solo by Nicolo, called " Airs de Jeaitnot
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et Colin." The concert concluded with the overture to "Der
Freischiitz."
On the 9th March a grand performance was given of
Beethoven's "Leonora" overture in C (No. 3). The Sym
phony on this occasion was Rubinstein's "Russian" in G
minor (No. 5, op. 107). The movements are a moderate
assai and a scherzo in B flat, an andante in E flat, and an allegro
vivace in G minor. Mr. Emil Sauer achieved a great success
in Henselt's pianoforte Concerto in F, a lovely composition
and bristling with difficulties. The pianoforte solos were
Beethoven's Rondo (op. 51), Schumann's " Nachstucke," and
Chopin's Bolero (op. 19). The vocalist, Mr. Braxton Smith,
selected Gounod's "Ave Maria" and the " Farewell to Elsa "
from "Lohengrin." Another welcome item, which ended the
concert, was Dvorak's brilliant "Carneval" overture in A
(op. 92).
On the following Saturday (16th March), Dr. Hubert Parry
was the conductor, and the piece de resistance was his
oratorio "Job," the soloists being Miss Thudichum, Mr.
Edward Branscombe, Mr. David Bispham and Mr. Robert
Grice. The novelty this day was a ballad for chorus and
orchestra by Mr. Archibald Davidson Arnott, called "Young
Lochinvar," some portions of which were very effective :
notably the song " I long wooed your daughter." If the
whole of the music were of the same level as this, the compo
sition would almost be a first-rank work. The other works
were Mendelssohn's arrangement for the orchestra of the
charming scherzo from his Octett (op. 20), and Beethoven's
grand " Coriolan " overture.
Mr. Cowen conducted on Saturday, 23rd March, the princi
pal item being Beethoven's Pastoral Symphony. The other
instrumental work was Berlioz's overture to " Les Francs
Juges," the subject of which is founded on the German insti
tution, the " Vehmgericht," which is by no means a pleasant
one. Madame Duma sang Weber's " Softly Sighs," and
Becker's "Springtide." M. Slivinski had an enthusiastic
reception, and gave Tschaikowsky's pianoforte Concerto in B
flat minor in brilliant style.
Sir Arthur Sullivan conducted the Concert of 30th March,
when Dr. Joachim made his only appearance at the Palace.
The great violinist played Beethoven's Concerto in D, which
was composed in the same year as the "Rasoumowski" quartet,
and the 4th Symphony in B. The Doctor was subsequently
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joined by his pupil Miss Emily Shinner in an admirable ren
dering of Bach's double Concerto in D minor. The Sym
phony was Schumann's fine 'work in D, and the concluding
overtures were Sullivan's "Macbeth," and Mendelssohn's
" Melusine." Miss Agnes Janson sang Hensehel's ballad
" There was an Ancient King," and the air " Mon coeur s'ouvre
ti ta voix " from " Samson et Dalila."
On the 6th April, Herr Manns made his re-appearance
after his long and severe illness, and was very warmly
welcomed. The works consisted chiefly of selections from
Wagner's compositions, including an excerpt from the
"Flying Dutchman, "the vocalists being Miss Ella Russell and
Mr. Andrew Black. Other items were the "Siegfried " Idyll,
and the last scene from " Die Walkiire."
The Easter-even Concert, on 13th April, was notable on
account of the introduction of a novelty in the shape of a
pianoforte Concerto inE (No. 2) by Mr. Charles D'Albert, well
known as a composer of dance music. The Concerto is a very
meritorious work, and is continuous in movement, with a
lento in Q- major and a scherzo in C, returning to the original
key. The work was admirably played by Miss Ethel Sharpe,
who was deservedly applauded ; and she afterwards gave as
solos Chopin's Impromptu in Gr flat (op. 51), and Brahms'
2nd Ehapsodie (op. 79). Weber's "Oberon" overture,
Sterndale Bennett's Symphony in G- minor, and Liszt's " Festklange " were very finely given by the orchestra; and Madame
Clara Samuell introduced a new setting of Kingsley's words
"I cannot tell what you say, green leaves," by Sir A.
Mackenzie—a piece of thoroughly sound British music—and
the Prayer from " Tannhauser.
At the twentieth and last Concert on the 20th April, Mr.
W. H. Squire made his debut. ' He gave an admirable ren
dering of Saint-Saens' violoncello Concerto in A (No. 1), and
also of Popper's Hungarian Rhapsody. The other works
given were Schubert's grand C major Symphony, and
Cherubini's overture to " Anacreon." Madame Belle Cole
greatly pleased the audience with " Oh ! my heart is weary,"
from Mr. A. Goring Thomas's opera " Nadeshda," her second
song being Weber's " 0 Fortuna."
On Saturday, April 29th, the Annual Benefit Concert to Herr
Manns was given. The programme included "The Pied
Piper of Hamelin," given for the first time, the setting being
by Mr. E. H. Walthew. The audience were also treated to
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a fine performance of Beethoven's beautiful Symphony in B
flat, and the " Tannhauser " overture. Miss Edith Byford
took the solo part in Max Bruch's violin Concerto in G, and
was very well received. Mr. Edward Lloyd sang in his best
style Gounod's "Lend me your aid," and Sullivan's " Come,
Margarita, Come," and Mr. Santley earned much applause for
his own setting of " Son of the Ocean Isle " (Mrs. Hemans).
Appended is a list of the compositions performed during the
1894-5 season. Those marked with an asterisk were per
formed for the first time : —
Composer.
Arnott, A. D

Title of Composition.
'Ballad for Chorus and Orchestra, "Young
Lochinvar."
Bach, J. S
Selection from Suite in B minor for Strings
and Flute.
Concerto in D minor for Two Violins and
Orchestra of Strings.
Beethoven
Overture in C.
,,
" Coriolan.''
,,
"Leonora No. 3, in C."
Pianoforte Concerto No. 5, in E flat.
Symphony No. 3, in E flat.
No. 4, in B flat.
,,
No. 5, in C minor.
„
No. 6, in F, "Pastoral."
No. 8, in F.
Violin Concerto.
Bennett, Sterndale ...Symphony in G minor.
Berlioz
*Dramatic Symphony, " Bomeo and Juliet."
Marche Hongroise.
Overture, " Les Francs Juges."
Brahms
Academic Festival Overture in 0.
Chamberlayne, E. A. 'Scherzo, "Ariel," for Strings, Harp, and
Flute.
Cherubini
Overture, "Anacreon."
Chopin
Pianoforte Concerto in E minor.
D'Albert, E
'Pianoforte Concerto No. 2, in E major.
Dvorak, A
'Dramatic Cantata, " Tho Spectre's Bride."
Overture, " Carneval."
'Symphony No. 5, in G.
Gade, Niels W
Concert-Overture, ' ' Nachkliinge von Ossian. ' '
German, E
'Suite from Incidental Music to " The
Tempter."
Goldmark
'Overture, "Sappho."
Handel
'Air from 12th Concerto Grosso.
'Bourree from 5th Oboe Concerto.
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Symphony in B flat, " La Heine de France."
'Violoncello Concerto.
Henselt
Pianoforte Concerto in F.
Humperdinck, E
'Traum-Pantomime from " Hansel and
Gretel."
Liszt, F
Symphonic Poem, " Fest-klange."
MacCunn, H
Scotch Overture, "Land of the Mountain and
the Flood."
Mackenzie, A. C
'" Britannia," a Nautical Overture.
Macpherson, C
'Concert-Overture, " Cridhe an Ghaidhil."
Macpherson, Stewart 'Idy11 for Orchestra, "A Summer Day
Dream."
Massenet
Meditation for Violin, Harp, Orchestra, and
Chorus.
Max Bruch
'Fantasia on Scotch Airs for Violin.
Violin Concerto No. 1, in G.
Mehul
Overture, " Le Jeune Henri."
Mendelssohn
Concert Overture, "Melusine."
Finale from unfinished Opera, " Loreley."
Overture, " Midsummer Night's Dream."
Pianoforte Concerto in G minor.
Scherzo from the Octet.
Symphony in A minor, " Scotch."
Violin Concerto.
Moszkowski
'Violin Concerto.
Mozart
Symphony in G minor.
Parry, C. H. H
'Oratorio, " Job."
Pringle, G
'Rhapsodie for Baritone and Orchestra.
Rubinstein, A
Overture, "Dimitri Donskoi."
Pianoforte Concerto No. 4, in D minor.
Symphony No. 5, in G minor.
Saint-Saiins
Prelude to " The Deluge."
Violin Concerto.
Violoncello Concerto No. 1.
Scharwenka, Xaver ...Pianoforte Concerto No. 1, in B flat.
Schubert
Symphony No. 8, in B minor (unfinished).
Grand Symphony No. 10, in C.
Schumann
Symphony No. 2, in C.
No. 4, in D.
Sgambati, G
'Te Deum Laudamus, for Strings, Orchestra,
and Organ.
Sbderman, A
'" Tannhauser," Ballad for Baritone and
Orchestra.
Spohr
Adagio from Violin Concerto No. 6.
Sullivan, A
Concert-Overture, " In Memoriam."
Overture, "Macbeth."
Tschaikowsky, P. von '" Pathetic " Symphony, in G minor,
Pianoforte Concerto in B flat minor,
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Introduction and Isolde's Liebestod, "Tristan
und Isolde."
Kaiser-Marsch.
Overture, " Eienzi."
,,
" Tannhauser."
Prelude to " Lohengrin."
Selection from "Die Meistersinger."
'
„
,, " The Flying Dutchman."
Siegfried-Idyll.
The Eide of the Walkyries, « Die Walkure."
Vorspiel to " Die Meistersinger."
Wotan's Farewell and the Magic Fire, " Die
Walkure."
Wallace, W
'Concert-Overture, " In praise of Scottish
Poesie."
Walthew, E. H
'Ballad, " The Pied Piper of Hamelin."
Weber
Overture, " Der Freischiitz."
„
"Euryanthe."
„
"Oberon."
Wieniawski
Fantasia on Airs from " Faust."
The Solo Artists who appeared were :—
Vocalists.
Mesdames Marie Brema, 'Otta Brony, 'Florence Christie, Belle
Cole, 'Dews, Duma, 'Erna Gelber, Agnes Janson, 'Edith Miller,
'Jessie King, Esther Palliser, Ella Eussell (4), 'Elorence Salter,
'Bertha Salter, Clara Samuell, Thudichum, Anna Williams.
Messrs. David Bispham, Andrew Black (2), 'Edward Branscombe
(2), Ben Davies, Robert Grice, Edward Lloyd (2), Win. Ludwig,
'Herr Lundqvist, 'E. E. Miles, 'Whitney Mockridge, Henry Pope,
John Probert, Norman Salmond, Santley (2), Braxton Smith,
Edwin Wareham.
Pianists.
Mesdames Fanny Davies, Clotilde Kleeberg, Adelina de Lara,
Ethel Sharpe.
Messrs. 'Frederick Dawson, 'Emil Sauer, Siloti, Slivinski.
Violin.
Lady Halle, 'Miss Edith Byford, Miss Emily Shinner.
Mr. Hubert Celis, Dr. Joseph Joachim, 'Mr. Willy Hess, Mons.
Emile Sauret, Mons. Ysaye.
Violoncello .
Herr David Popper, 'Mr. W. H. Squire,
Flute.
Mr. Albert Franselkt

PEESONAL.
SwiNFEN—CHANDOS.
Miss Annie Swinfen, until recently a pupil of the Guildhall
School of Music, was successful in winning the first prize (a piano
of the value of 125 guineas) offered to soprano vocalists at the com
petition in connection with the International Music Trades Exhibi
tion lately held at the Agricultural Hall. Mr. Lloyd Chandos, a
present student of the same institution, gained the first prize (a
piano worth 110 guineas) for tenors.
Brahms.
Mr. Johannes Brahms does not always refuse academical
honours, as has more than once been the experience when an
English University has sought to confer the title of " Mus. Doc.",
honoris causd, upon the distinguished composer. He has accepted
the membership of the Royal Academy at Bologna, to which he was
unanimously elected. The acceptance, however, did not entail a
journey, which was the stumbling-block when Mr. Brarims was
asked to take his doctor's degree at Cambridge.
WiNGHAM.
"Let the dead bury their dead" is an injunction with which
most people are familiar, though few may grasp its true meaning.
Supposing, for the sake of argument, however, that such an injunc
tion could find literal realisation in fact, there would still remain stock
for the work of "keeping up the game." This devolves upon the
living, albeit the duty is often found to be so neglected, or wholly
disregarded, as to leave doubt whether it, too, is not the portion of
those silently sleeping in the tomb below. An instance of this sort
of neglect has recently been brought—rightly enough—to the
notice of the public.
Thomas Wingham's Grave.
To the Editor of " The Star."
Sir, —It is just two years since Thomas Wingham, one of the
ablest of English composers, quitted this earth for the Land of
Silence. His death at the comparatively early age of forty-seven
was most sincerely mourned by his numberless admirers, friends,
and pupils. Under these circumstances it is more than surprising
that the last resting-place of Wingham, who lies buried in
St. Mary's Catholic Cemetery, Kensal-green, not far from the
tombs of Cardinal "Wiseman and Cardinal Manning, should present
such a totally neglected appearance. As I was one of those who
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attended the funeral of the musician, I remember the exact spot
where his remains are interred, otherwise it would be impossible to
distinguish the grave, there being no tombstone, no flower-bed— in
fact, only a shapeless, wretched-looking mound of earth which
scarcely rises above the level of the ground. I understand that
funds are being collected for founding a scholarship at the
Guildhall School of Music, in memory of Wingham, who was for
years one of the most esteemed professors of that institution. "Why
could not a small portion of this fund be devoted to the erection of
a simple but fitting memorial on the grave of this sterling musician
and truly good man ?—Yours, &c.,
Algernon Ashton.
44, Hamilton Gardens, N.W.
Wingham was a man, however, who appears to have scorned the
trappings of woe and pedestal fame, as Truth's critic very forcibly
made known : —
' ' Mr. Algernon Ashton has taken pains to point out that the
grave of Thomas "Wingham, who died two years ago, is still a
grassy mound without monument, and he suggests a subscription
to provide a gravestone. I would humbly like to ask what business
this is of Mr. Ashton. It is well known that the deceased musician
had a righteous contempt for posthumous honours and funeral
expenses. "Wingham also left a widow in comfortable circum
stances, who would certainly have fulfilled any desire that her
husband had expressed, and moreover the Fathers of the Oratory
with whom the deceased musician was in high office and favour
would most assuredly have seen done that which was right and
proper. Mr. Ashton's only plea for intervention seems to be that
' I was one of those who attended the funeral ; ' and if he proposes
a couple of years after my demise to complain in print about matters
which are purely domestic, and at one time were deemed almost
sacred, I sincerely trust he will not have the pleasure of being
present at my obsequies. Mr. Ashton, I fear, cannot fully appre
ciate the modest character of a musician who loved not reclame, and
who would vastly have preferred a mound of grass and an honest
tear to the storied urn or inanimate bust."
This is all very well, but with all respect to Truth's critic's frank
ness—which probably reflects his own mind upon such matters—it
will be a sorry day for England when all her great sons prefer to be
so posthumously treated that their resting-place can nowhere be
found. A man may live by his works ; but for the country's sake
his ashes are better enshrined in "Westminster Abbey than cast upon
the Atlantic—dramatic as the display is.
Wallace.
Mr. W. Vincent'Waixace, son of the composer of " Maritana,"
has written to remind me, says the critic of The Daily Teltgraph,
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that the present year brings the jubilee of that popular opera, which
was produced in Drury Lane Theatre, November loth, 1845. He
adds: "In the intervening fifty years, my father's simple ballad
opera has been performed innumerable times, at home and abroad.
It has delighted millions, and put money into many pockets, but,
strange to say, during all that time, not a single performance has
been given for our benefit." Mr. Wallace, now in poor health, and
sixty- one years of age, states that his mother, who has passed her
eightieth year, is " left with wholly inadequate means, and, in my
present penniless state, I am powerless to help her." It seems to
me that here is a proper case for investigation by the Royal Society
of Musicians or some other representative institution. The aged
widow of Vincent Wallace assuredly should not be left to spend
her few remaining years under conditions such as those described
by her son.
Path.
There was a very limited attendance at the Agricultural Hall
on Friday afternoon, when Madame Adelina Patti was present, and
distributed the prizes won in the various competitions in connection
with the Music Trades Exhibition, which have been taking place
there during the week. The ceremony was performed on the stand
which had been used for the competitions, and which was decorated
with flowers, plants, and electric lamps in a very pretty fashion,
while on one side was a board with the inscription, "Welcome."
Mr. W. 0. Lough, M.P., who presided, said that a telegram had
been received from the Shahzada regretting his inability to attend
owing to other engagements, while similar communications had
also been sent by Sir Joseph Barnby, Sir Henry Irving, Sir A.
Sullivan and Sir Augustus Harris, the last-named, however,
arriving almost immediately the ceremony had concluded. The
presentations then took place, the principal winners, all of whom
received a grand pianoforte, being Miss Daisy Ashton (violin)
Madame Fanny Scalisi (pianoforte), Miss Annie Rosa Swinfen
(soprano), Mr. Lloyd Chandos (tenor), Miss Lena Law (contralto),
and Mr. A. Walenn (baritone). The chairman remarked that the
contests had been of such average excellence that there was really
very little difference between the prize winners, and he thought
they were to be congratulated on the high tone of excellence which
had marked the competitions. He concluded by moving a vote of
thanks to the " Queen of Song " for attending, and Madame Patti
having bowed her acknowledgments, the proceedings terminated. —
Lloyd's Weekly Newspaper.
Wesley.
Every British musician will be glad to hear that a memorial of
Samuel Sebastian Wesley is about to be set up in Gloucester
Oathedial. A small window in one of the side chapels has been
placed at the disposal of the committee by the Cathedral authori
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ties and a very appropriate design has been prepared by Messrs.
Malcolm and Fisher. The estimated cost of the memorial is only
£50. Subscriptions will be thankfully received by Mr. C. Lee
Williams, or by Mr. T. W. G. Cooke, Palace Yard, Gloucester.—,
The Musical Standard.
Sims Reetes.
The appearance of Sims Reeves at the Empire will not have been
his first appearance at what is now called a " \ \riety theatre." In
1839 he was at the Eagle Tavern and Grecian Saloon, City Road,
where he sang and acted for about a fortnight under the name of
"Mr. Johnson." He was in good company, and played in the
"Lottery Ticket" with the great actor Robson.
Higgins.
Musical people know the value of the Mus.Bac. degree of
London University, and they will be interested to learn that the
first lady who has secured this coveted honour is Miss Florence
G. E. Higgins. Miss Higgins began her study of harmony at the
North London Collegiate School for Girls. In 1891 she matricu
lated at Bedford College, and entered upon a more advanced course
of study, including the scientific theory of sound, under Mr.
Robert Bryant. She has paid much attention to the organ, and
had the advantage of training from the organist of St. George's,
Hanover Square, Mr. C. E. Jolley.—Lloyd's Weekly Newspaper.
LONGHURST.
Dr. and Mrs. W. H. Longht/rst of Canterbury, celebrated
their Golden Wedding on Wednesday, July 10th. A iarge family
gathering assembled m honour of the happy event. May there be
many golden weddings in Mr. Longhurst's family gatherings.
Wagner.
Herr Siegfried Wagner is, it seems, not quite satisfied with
the warmth of his reception in London and other towns he has
visited, and, according to the Frankfort General Anzeiger, it is only
in Brussels and Buda-Pesth that he met with the enthusiasm which
he thinks he had the right to expect as the son of Richard Wagner.
If this be true, the swollen head, which has ever been a distinguish
ing Wagnerian characteristic, seems to have developed itself full
early. The diminutive Siegfried was particularly dissatisfied with
his reception at the Hoch Conservatory at Frankfort, and the
director, Dr. Bernhard Scholz, has given the young gentleman a
facer in reply. The Doctor states that he introduced young Wagner
to the chiefs of the institution, and he cynically regrets that he did
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not think it necessary to turn out the pupils " to line the passages
in honour of the heir to the name." Furthermore, "I found it
incumbent to resent an attack Herr Siegfried Wagner made on
Joachim, as I consider it presumption in a young man who has yet
to give the first decided proof of his ability to speak in a flippant
tone of a master like Joachim." If he has anything in him of the
spirit of his papa, we ought next to expect from this very particular
young gentleman a denunciative and polysyllabic pamphlet in reply.
,— Truth.
Sarasate's Concerts.
This celebrated violinist gave the first of four concerts on
June 1st at St. James's Hall, when the pianoforte parts were
played by Mdme. Bertha Marx-Goldschniidt.
The scheme included Bach's third Sonata in E major for
violin and pianoforte ; Schubert's Fantasia in C ; and Emile
Bernard's Suite, (op. 34). For solos, Seiior Sarasate gave
his own " Serenade Andalouse " ; and for an encore, one of
the Spanish Dances. Mdme. Marx-Goldschmidt chose Men
delssohn's Fantaisie in F sharp minor (op. 28) called by
some the " Scottish Sonata."
The second Concert, on June 8th, drew a larger audience
than at the first one, and, as on the 1st June, the programme
consisted mainly of violin and pianoforte duets. The works
given were Bach's Sonata in B minor ; also one by Saint-Siiens
in D minor (op. 75) ; and Schumann's Sonata in A minor
(op. 105). Mdme. Bertha Marx-Goldschmidt was the pianiste.
Seiior Sarasate gave as solos a Legende by "Wieniawski, and
Bazzini's " Rondo des Lutins " ; while Mdme. Marx-Gold
schmidt played a Toccata and Fugue (Bach-Tausig), a
Gavotte by Gluck, and Sarasate's "Zapateado."
The third Concert brought forward Goldmark's Suite
in A, "Habanera" (Sarasate), and a new piece entitled
" Peteneras."
The Spanish virtuoso's last Concert took place on June 22nd,
when Brahms' first Sonata in G was splendidly performed by
him and Mdme. Bertha Marx-Goldschmidt. Schubert's duet
Rondo in B minor and major was also included in the
programme.

GLOUCESTER FESTIVAL.
Of the musical festivals, that of Gloucester claims
precedence in point of age ; and on Tuesday the 10th
September, the 172nd meeting was inaugurated in the grand
Cathedral. There was a London orchestra of about 70
performers, and a chorus of about 250 from Glpucester and
its surroundings. Mr. Lee Williams conducted, and Mr.
Burnett led the orchestra.
The work selected for the opening of the Festival on
Tuesday morning was " Elijah," which was rendered to an
overflowing audience of some 3,600 persons. There were a
few slips in the performance, which was only natural,
considering the little time the performers had had to get into
touch with one another ; but, nevertheless, the work was
exceedingly well done. The part of the Prophet was taken
by Mr. Andrew Black, the other artistes being Madame
Albani, Miss Hilda Wilson, and Mr. Lloyd. Master Wood
ward, of the Gloucester Cathedral choir, sang the Youth's
part.
Tuesday evening's programme consisted of Mozart's
"Requiem," Beethoven's Symphony in C, and Purcell's
" Te Deum." The rendering of Beethoven's symphony was
honest and masterly, and Purcell's " Te Deum " (Dr. Bridge's
version) was a treat in itself. The various solos were sus
tained by Miss Anna Williams, Miss Jessie King, Mr. Ben
Davies and Mr. Watkin Mills. Miss Jessie King's singing
was extremely elegant and sympathetic.
A remarkably fine performance of Dr. Parry's "King
Saul " was given on Wednesday morning. The work, however
(which was conducted by the composer), is far too long in its
present form, and will bear plenty of shortening. The
executants were Miss Hilda Wilson, Miss Jessie King, Mr.
Lloyd (David), Mr. Bispham (Saul), and Mr. Andrew Black
(Samuel).
B
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The one Secular Concert was held on "Wednesday evening,
at the Shire HaD, the audience not numbering more than
some 700. There was a good programme provided, but it
was far too long. A novelty in this performance was Miss
Eosalind Ellicott's Fantasia for piano and orchestra, which is
a fairly well-written but indistinctive work, and rather too
long. The solo part was played with skill and refinement by
Miss Sybil Palliser, who subsequently gave one of Liszt's
Hungarian Rhapsodies. Mrs. Katherine Fisk made her
debut, and was well received for her charming rendering of
songs by Beethoven and Goring Thomas. The orchestra
gave a splendid performance of Grieg's " Sigurd Jorsalfar "
Suite, and Sullivan's " Overture di Ballo," and Mr. Edmund
German conducted a " Marche Solennelle," and the "Taran
tella " from his " Gipsy Suite." Mention must be also made
of Mr. Riseley's male voice choir, which gave a very finished
and expressive rendering of glees by Wesley, Sullivan, Cooke,
and Lee Williams; the latter composer's setting of the
" Pedlar's Song " from " The Winter's Tale " being especially
admired.
On Tuesday morning the first work was Brahms's " Song of
Destiny," which was fairly well sung. Then came a special
feature of the Festival, in the shape of Mr. Co wen's Church
Cantata " The Transfiguration," the libretto of which is partly
taken from the Scriptures, with versified comments by the
librettist. The work, considered as a whole, is rather barren,
and the composer hardly seems at his best with a sacred
subject like this ; but, nevertheless, here and there the treat
ment is undoubtedly fine. The numbers which are especially
good are " 0 Jesus, none but Thee," the chorus " Unto Him
which is," and the tenor air "Who would not fear Thee."
The latter air was superbly rendered by Mr. Lloyd. After
Mr. Cowen's Cantata came another novelty, viz., Mr. C. n.
Lloyd's Organ Concerto in F minor. The work, which is in
three movements, is a scholarly one, and a worthy addition to
Mr. Lloyd's previous compositions. The second movement is
especially novel and pleasing, introducing an old Gloucester
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chime for the diapason stops, with orchestral accompaniment.
The solo instrument was played by Mr. G. R. Sinclair. The
evening closed with a tolerably fair performance of
Beethoven's Mass in C.
The first item on the evening programme was a new
Cantata by Mr. Lee Williams, called " A Dedication," and
composed for this Festival. The Cantata, although simple and
of no very great pretensions, shows signs of goad scholarly
ability. The soloist was Mr. Watkin Mills. Mr. Schiiz's.
" Lamentatio Davidi " followed, a work of much power, and
composed for solo baritone, organ and four trombones. A
good performance of the " Bymn of Praise " concluded the
evening's programme, the solo parts being sustained by
Miss Anna Williams, Miss Franklin Higgs, and Mr. Ben
Davies.
The concluding item of the Festival on Friday was the
" Messiah," which again attracted a very large concourse;
the artists being Madame Albani, Miss Jessie King (who sang
excellently in "0 Thou that Tellest"), Mr. Lloyd, and Mr.
Watkin Mills. The week came to a final close with a special
service for full orchestra and chorus ; a setting of the Even
ing Canticle by Mr. Herbert Brewer ; and Mendelssohn's
"Hear my Prayer," the solo part of which was sung by
Miss B. Gough.
Royal College of Organists.
Sir Alexander C. Mackenzie occupied the chair at the Annual
Dinner of the Eoyal College of Organists, and said that thirty-two
years ago it was founded as a kind of social club for the orgamsts of
this country. Now it had become a need to professional organists
and to those who required their services. Ho would bo very sorry
to see these institutions dropping Haydn, Mozart, and Beethoven,
for they must not forget that it was their duty to those colleges first
of all to teach tho mathematics of music and then to instruct the
students in the works of the great masters. Dr. Bridge told how
Queen Elizabeth sent an organ builder with an instrument to
Turkey to play to the ladies of the seraglio, which so pleased them
that he experienced the utmost difficulty in returning to this
country.

GEAND OPEEA IN ENGLISH.
Mr. Hedmondt is to be congratulated on the success of his
venture, which was inaugurated on Saturday, October 12th,
with "Tannhauser," the great Covent Garden house being
filled in every part. The performance on this occasion can
only be described as a moderate one. Mr. Hedmondt, as the
hero, was palpably nervous, and failed to do himself justice.
On the other hand, Mr. Bispham's performance, as Wolfram,
was a very fine one. Madame Esty was charming and effec
tive as Elizabeth; and the same may be said of Miss
Recoschewitz, in the character of Venus. The orchestra,
under the guidance of Herr Eeld, was excellent, but the chorus
was decidedly weak.
On the following Monday we had " Lohengrin," when Mr.
Hedmondt showed to far better advantage, and was in good
voice. Madame Esty, as Elsa, was delightful, and Miss
Olitzka was a forcible Ortrud. The chorus, however, was
again rather weak.
On Tuesday, October 15th, the work selected was " Faust,"
the artistes being Miss Fanny Moody (Marguerite), Miss
Olitzka (Siebel), Mr. Brozel (Faust), and Mr. Charles
Manners (Mephistopheles).
The most important performance of this week, however,
was that of Wednesday, October 1 6th, when the first English
version of "Die Walkiire " (by Messrs. H. and F. Corder)
was produced. This was a very pleasing performance, and
would have been better but for the mangled condition of the
libretto, which had been cut about terribly. Mr. Hedmondt
sang well as Siegfried, and his acting was sympathetic. The
same may be said of Mr. Bispham, whose interpretation of the
part of Wotan was deserving of all praise. Mr. Alexander
Bevan was also good as Hunding. The part of the heroine,
Sieglinde, was sustained by Miss Susan Strong, a young
American vocalist. She is a pupil of Korbay, the Hungarian
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composer, and has a voice of good compass and fine quality ;
indeed, so good was her singing and acting that she has been
engaged for the next year's season at Bayreuth. Miss Lilian
Tree, as Briinnhilda, was, we may say, handicapped by her
small figure, which unfitted her for the character, but her
singing was very creditable, and showed much intelligence.
The orchestra, under the direction of Mr. Henschel, was really
excellent, and the audience fairly clamoured for a repetition
of the weird ride of the Valkyries.
" Carmen " was selected for Thursday, October 17th, with
a capital cast. Miss Agnes Janson's performance was good
as the heroine, but she hardly represented the fiery, impulsive
Spanish girl one associates with the role. Mr. Bispham was
the Don Jose ; Miss Alice Esty, Michaela ; and the other parts
were ably rendered by Miss Clare Addison, Miss Kate Lee,
and Messrs. AV. Goff, Wilson Shepherd, Wilfred Esmond,
D. Llewellyn and Walter Harvey.
"Lohengrin" was repeated on Friday, October 18th,
when the title-role was sustained by Mr. Edwin Wareham, a
promising artist, who made a decided hit. The part of
Elsa was brilliantly rendered by Madame Duma, and that of
Ortrud was given with much dramatic effect by Miss Olitzka.
Mr. Gofi was a very capable Telramund.
Saturday, October 1 9th, brought us a repetition of "Tannhiiuser," the occasion being the Jubilee of its first production
at Dresden, on October 19th, 1845. Mr. Hedmondt was not
suffering from nervousness, as on the first night of the season,
and shone to much better advantage ; whilst the Elsa of Miss
Mclntyre was a really earnest and charming representation.
Unstinted praise must likewise be accorded to the orchestra
for its splendid performance.

In connection with the London College of Music, the total num
ber of candidates entered for the (1895) diploma examination was
one hundred and fifty-two, of which number one hundred and one
passed. Forty-seven failed, and four were absent.

CAEDIFF FESTIVAL.
As compared with the Gloucester and Leeds Festivals, that
of Cardiff must be considered quite a tyro, it being as yet
barely two seasons old. Let us not take that fact as disparag
ing to the young enterprise, however, but rather let us hope
that it will prosper and become a worthy rival of the older
institutions. One praiseworthy fact we may mention at the
outset, which is, that Cardiff on this occasion supplied the
entire chorus, and a very excellent one it was.
The Festival opened on Wednesday morning, the 18th
September, at Park Hall, but it is with regret we have
to add that there was ample accommodation for a largely
increased audience.
The opening work was "St. Francis," an oratorio by
Mons. Edgar Pinel, a Belgian composer. Although this
work had been heard previously in London, Manchester and
Liverpool, the worthy folks of Cardiff were to a great extent
unacquainted with M. Pinel (and very possibly " St. Francis "
also), and to this fact may, to some extent, perhaps, be ascribed
the want of interest displayed at the performance of the
oratorio. It is true that the work is styled an " oratorio,"
and naturally one would expect to find a composition con
sisting for the greater part of serious music. As a matter of
fact, the bulk of the music is bright and pleasing, and is by
far the more interesting. The oratorio is in three parts, the
first being "Francis's Life in the World and its Renuncia
tion ; " the second, " Francis's Monastic Life ; " and the third,
"The Death and Glorification of Francis." The first part
opens with revelry and feasting on the part of Francis, who,
on his return home, hears himself called by a heavenly voice
to abandon his dissipated life. It struck us that in this first
part there was abundance of joyous music, but very little
Saint. The second part shows us Francis under monastic
circumstances, in which he is subjected to the jeers of his
quondam associates ; and the third part is taken up by the
pious end of St. Francis, his apotheosis, and the rejoicing of
angels, &c., &c. It may be said that the whole work is too
long-winded altogether, and written too much for " effect ; "
in fact, from the commencement until Francis's "call," the
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space occupied is quite one-third of the entire work. As to
the performance, however, it was excellent in all respects,
notwithstanding the tedious nature of the work ; and the
chorus was bright and capitally trained. The artistes were
Madame Medora Henson (in place of Miss Ella Russell, who
was unable to sing) ; Mr. Ben Davies, as the Saint ; Mr.
Franggon Davies ; and Mr. Douglas Powell. MadameHenson's
singing was very correct and pleasing, notwithstanding that
the music had only been placed before her three days
previous to the Festival. The first morning's performance
concluded with some selections from Wagner's works, Mr.
"Whitney Mockridge being the vocalist.
In the evening the work selected was " St. Paul," but,
mirabile dictu ! even the combined attractions of Mendelssohn
and Madame Albani failed to attract a much larger audience
than in the morning. The oratorio, nevertheless, was well
performed, with the assistance of Madame Albani, Miss Clara
Butt, Mr. Watkin Mills, Mr. Mockridge, and Mr. Bute. Sir
Joseph Barnby conducted in his usual masterly style, and
the choir was again excellent.
The first concert on Thursday commenced with Verdi's
"Requiem," the soloists being Madame Henson, Miss Oliver,
Mr. Mockridge and Mr. Watkin Mills. As Miss Florence
Oliver, the contralto vocalist, was indisposed, she sang in the
concerted numbers only, her solos being kindly rendered
for her by Madame Henson (soprano), a very unusual
thing. On the whole, the "Requiem" was very creditably
performed.
After the "Requiem" came two novelties: to wit, Dr.
Stanford's ode, " The Bard," and a cantata called " A Psalm
of Life," the composition of Mr. David Jenkins, Professor of
Music at the University of Aberystwith. The setting of
Gray's ode is an impressive and forcible work of art, as might
be supposed by any one who is acquainted with Dr. Stanford's
works ; and the Bard's part was sung with fine accentuation
by Mr. Plunket Greene. With regard to Mr. Jenkins's com
position, the libretto consists principally of verses from the
107th Psalm. It is capitally written in strictly orthodox
style—the composer evidently having Welsh choirs in view—
but beyond this little more need be said.
The remaining work at this performance was Mozart's
Symphony in G Minor, given by the orchestra in first-rate
style.
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The evening's programme consisted of " Faust " by Berlioz,
the artistes being Madame Albani, Miss Oliver, Messrs. Ben
Davies, Franggon Davies, and Douglas Powell. With these
able vocalists, and under the direction of Sir Joseph Barnby,
the interpretation was naturally as near perfection as possible.
On Friday morning the opening work was Spohr's "Last
Judgment," which was well rendered, with the exception of
one or two faults. The solo parts, however, were done ample
justice to by Madame Henson, Miss Clara Butt, Mr. Mockridge and Mr. Mills. Following Spohr's oratorio came a
suite from "The Tempter," by Mr. German, the composer
conducting it. Mendelssohn's " Hear my Prayer " was down
as the next item, but had to be omitted on the score of time.
The performance closed with a fine rendering of the Choral
Symphony, the soloists being as above. The choir was
especially good in the Finale.
Sullivan's "Light of the "World," conducted by the com
poser, filled the evening programme. Sir Arthur's work
attracted a bigger audience than at the previous performances,
and the solos were undertaken by Mesdames Albani, Oliver
and Butt, and Messrs. Ben Davies, Franggon Davies and
Douglas Powell.
"The Messiah" on Saturday, followed by a miscellaneous
concert, concluded the Festival, which, though creditable
enough in many ways, failed to attract adequate audiences,
and involved a deficit of some hundreds of pounds.
Concerning the venture, we extract the following from
Truth :—
The Cardiff Musical Festival last week was again a financial nonsuccess, for there was a deficit of some £600, with the inevitable
result of a call of about 4s. in the £ upon the luckless guarantors.
Some excellent performances, were, however, given; the bright,
fresh voices of the Cardiff choir were generally and most deservedly
admired ; and Sir Joseph Barnby, despite a number of difficulties—,
including the defection of an American operatic soprano—which
were sprung upon him at the last moment, did wonders. But
musical Cardiff simply held aloof.
Again, some hundreds of free tickets were showered about
Cardiff for the full rehearsals, and, with great ingenuousness, a
Cardiff evening paper very candidly pointed out that, in so com
mercial a town people were not at all likely to pay for an enter
tainment which they had already heard gratis. Thus, with two
exceptions, the attendance at the free rehearsals was even greater
than at the performances.

TRINITY COLLEGE, LONDON.
Dueing the year, which consists of three terms, each of twelve weeks'
duration, the number of students in attendance approximate to three
hundred, who. in addition to the actual studies they enter for, are privi
leged to attend the numerous lectures that ave given at the College, and
to take part in the concerls given at periodical intervals, as well as to
practise instrumental and vocal solos with the valuable accompaniment
provided at the weekly meetings of the Orchestral Class, numbering
about seventy performers. Facilities are also provided for those who
wish to practise chamber music, while the students are encouraged to
form, under supervision, trio and quartett meetings.
Some idea of the students' capabilities may be formed when it is men
tioned that the advanced professional pupils gave during the past year,
by special request, concerts at the People's Palace and the Bow and
Bromley Iustitute. Orchestral Concerts are given terminally at Princes'
Hall, Piccadilly, and once a month Chamber Music Concerts are given.
The Queen Victoria Lectures, delivered annually, were given this year
by Professor H. Bridge, Mus.D., a Vice-President of the College, the
subject chosen being " The Teaching of Music in the Reigns of Queen
Elizabeth and Queen Victoria—a Comparison."
Lectures have also been delivered by Mr. Macdonald Smith,, upon the
subject, "Prom Brain to Keyboard," and by Mr. Virgil, of New
York, on "The Tmportance of Logical Foundations in Teaching the
Pianoforte."
Scholarships, Exhieitions, &o.
Two Scholarships (tenable for three years) and five Exhibitions (ten ahlo
for one year) have been awarded after open competition, as well as prizes
for Ballad Singing and Pianoforte Accompaniment, Gold and Silver
Medals, &c.
Puelic Examinations.
The Examinations held in 1895 included those for the Professional
Diplomas of Associate in Music (A.T.C.L.) and Licentiate in Music
(L.T.C.L.), and for the Higher Certificates in special subjects (Practical
and Theoretical). The total number of candidates entered was 422, of
whom 189 (or about 45 per cent.) qualified in their respective grades.
Local Examinations in Musical Knowledge and in Instrumental and
Vocal Music took place during the Session (1894-95) at above 200 local
centres in the United Kingdom and the Colonies, and the number of can
didates entered was 16,298. Public distributions of the Certificates
awarded have been held at about 50 of the more important centres. Four
National Prizes of the value of £5 and four Exhibitions, value £9 9s.,
were awarded.

PRESENTATIONS.
The past musical year has not been deficient in several
items possessing quite a personal interest. Among the many
pleasant features for which it will he memorable, have been
those more than usually numerous occasions upon which this
or that light of the profession has been asked to step forward
to become the recipient of some distinction or mark of favour
outside that broad recognition and public appreciation which
is always the meed of the tried public performer—whatever
be the direction in which his or her talent displays itself.
This is as it should be. No profession works harder for
the good and pleasure of the public than does the musical ;
and although the prizes are many and great, yet it must be
remembered that it frequently takes years and years of a
lifetime ere such rewards can, in the natural order of things,
come near the grasp of their aspirants. More often than not,
too, this favourable state is not reached until a man has passed
the best years of his life in what may be honestly styled the
"slavery" of the profession. There are no flukes in the
way to progress in the art of music—the art being less open
to this sort of thing than even is painting. All has to be
achieved by sheer patience—ever onward and upward labours.
Ad captandum tricks and displays all go for nothing nowadays ;
and the real and legitimate in work and performance alone
count for anything—as, indeed, should be the case. Success
and recognition, after which labours are, indeed, sweet.
Nothing stimulates in art so magically as does apprecia
tion. Money will not do it, and it would be nothing to the
true musical artiste to feel that the summum bonum of all his
effort was the bank balance. It is a higher aim than this,
certainly, that actuates the soloist or true worker in whatever
sphere. Thus, such spontaneous marks of approval as are
seen in the few instances we propose to enumerate, prove of
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particular benefit not only to their direct recipient, but in
directly also to that large circle of admirers whom it is the
artists' pleasure to serve.
Her Majesty the Queen—always energetic in helping the
cause of music in this country—has been particularly gracious
towards music and musicians this season. The year had
barely opened ere the news came that it was Her Majesty's
intention to confer the honour of knighthood upon the
Principal of the Royal Academy of Music—now known to us as
Sir A. C. Mackenzie.
That the announcement was received with favour goes
without saying. The musical press was jubilant, as the
following criticisms show : —
The honour which Her Majesty has conferred upon the Principal
of the Koyal Academy of Music will be considered by the profes
sion at large to be well deserved, for no musician has worked so
hard in the cause of the art as Sir A. C. Mackenzie, and none has
so much claim to the distinction which has at last been accorded to
him. It is satisfactory to note that Her Majesty has always recog
nised the importance of the musical profession, and it would be
difficult to say how much this recognition has had to do with the
generally improved status of professors of the art.—Musical
Standard.
Music-lovers in every part of the English-speaking world will
have welcomed the announcement, made at the beginning of the
year, that the distinguished Principal of the Eoyal Academy of
Music would henceforth be known as Sir Alexander Mackenzie.
Her Majesty has never conferred the honour of knighthood on a
musician more deserving of it than the composer of " The Rose of
Sharon" and " The Dream of Jubal; " though, indeed, it is not
alone as a composer who has never bowed the knee to Baal that
the new musical knight has deserved well of his country. His un
tiring efforts in the cause of musical education, though most appre
ciated by those who have worked with him at the Institution which
is at once his Alma Mater and his favourite child, and at the
"Associated Board" of our two greatest musical schools, are
known to all who concern themselves with the progress of music ;
and, for the rest, he has long been recognised as a prominent mem
ber of that little band who, by general culture and its resulting
social influence, has so much contributed, of late years, to raise the
status of the musician. Let us hope that noblesse will oblige Sir
A. C. Mackenzie to live long and prosper, and to considerably
increase the already large debt which we owe him.—Musical Times.
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Matters did not end here. Shortly after the mark of Her
Majesty's favour the authorities of the Royal Academy of
Music determined to mark their appreciation of the popular
principal's services. This took the form of a presentation to
Sir A. C. Mackenzie and Lady Mackenzie. The Musical
Standard, the leading weekly musical organ, appreciatively
recorded the proceedings as follows :—
The Duke of Coburg, for the first time since he succeeded to his
new title, on Tuesday paid a visit to the Royal Academy of Music,
of which he has long Been the President. The Duke was received
by Mr. Justice Chitty and Mr. Bonamy Dobree, two of the VicePresidents, by Sir Frederick Abel, Mr. R. Horton Smith, Q.C.,
Mr. Higgins, Mr. Treherne, and other directors, and by various
members of the committee of management, including Messrs.
Corder, Cummings, Garcia, W. Macfarren, Bandegger, Steggall,
John Thomas, and Westlake. When the Duke had entered the
concert room where the orchestral pupils were arranged upon a
platform—the rest of the students, the ladies in their white dresses,
with broad crimson sashes, filling the balcony—a short concert took
place, Sir A. C. Mackenzie conducting his own " Benedictus."
Mr. B. H. Wallis (Westmoreland Scholar) sang " Qui s'degno " ;
Miss Sybil Palliser (one of the ablest of the pianoforte pupils of the
institution) played the intermezzo and finale from Schumann's
pianoforte concerto ; Miss Amy Sargent sang an air of Dr. SaintSaens and Mr. Aldo Antonietti, a young and talented violinist,
performed Vieuxtemps' " Fantasia Appassionata." Then came a
surprise. The Duke, rising from his seat, stated that when he
arrived that afternoon he had no idea there was anything further
to be done than to listen to a performance by some of the pupils.
He, however, learned that a testimonial had been subscribed for
by the directors, the committee, the professors, and the officers of
the Academy to their distinguished Principal, and he asked Mr.
Justice Chitty forthwith to read the address. This document,
which was illuminated in the front pages of an album, containing
the signatures of the subscribers, set out that the officers of the
Royal Academy of Music presented their hearty congratulations to
Sir Alexander Mackenzie on his attaining the honour of knight
hood, and they also took this opportunity of expressing their deep
sense of the valuable services which he had rendered to music in
this country, and to the institution of which for the past seven
years he had been the chief. A handsome timepiece for himself
and a diamond ornament for Lady Mackenzie were therefore handed
to him in token of regard and esteem. The Duke then took up the
speech, speaking of the difficulty which must always occur in
selecting as Principal of such an institution a musician accepted
alike by the musical profession and by the voice of public opinion,
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This had been done in the case of Sir A. C. Mackenzie, and as his
appointment had received the Royal sanction of knighthood, he
was quite sure that the right man was in the right post. Sir
Alexander made a lengthy reply, in the course of which he re
marked that if he had been told when, in 1862, he came there as a
poor student that he would one day be head of the Academy, and
that his services would be recognised in this nattering manner, he
would not have believed it. He paid an eloquent tribute to the
work done by his colleagues, and after a vote of thanks had been
proposed to the Duke for presiding, the gathering dispersed, the
Duke going to the committee room to preside over a formal meeting
of the directors.
Another mark of Her Majesty's favour fell to the share of
Miss Marguerite Macintyre,
the young Scottish soprano, who greatly pleased the Queen by her
performance of Leonora in " 11 Trovatore at Windsor Castle when
the opera was performed there. In recognition of her success
on that occasion, she received a beautiful gift in the form of a
winged figure sculptured in gold and set with diamonds, and the
following telegram through Lord Edward Pelham Clinton :— " I am
commanded by the Queen to inquire particularly as to whether Miss
Macintyre reached home without taking cold and none the worse for
singing here?" The Queen's gift to Signorina Giulia Kavogli
(the Azucena of the "command" performance), was a handsome
pearl and turquoise brooch.
Sir Augustus Harris,
too, has not been forgotten by the Queen, who
in commemoration of the many operatic performances given by
him at Windsor Castle, presented him with a handsome gold and
silver centre ornament for the table. In connection with a repre
sentation of " Carmen " Madame Calve received a diamond brooch,
Signor Mancinelli a cigarette case, Mr. Collins a turquoise pin, and
Mr. Neil Forsyth a massive silver cigar-case.
Dr. G. M. Garrett.
This well-known and deservedly favourite church musician
and composer—born as far back as 1834—was the subject,
early in the year, of a well-deserved testimonial, subscribed
for by his wide circle of friends and admirers, to celebrate the
fiftieth anniversary of the commencement of his musical career.
The testimonial took the form of a set of robes of the degree
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of Doctor of Music and a set of plate ; which we hope, and
trust the famous Cambridge Examiner will long live to enjoy.
Mr. August Manns.
This world-wide known and deservedly-admired master of
the baton was next singled out.
Very pleasant reading to me, wrote our leading musical critic,
Mr. Joseph Bennett, in the Daily Teleyraph of January 30, 1895, is a report, in the North British Daily Mail, of the complimentary
dinner given some days ago to Mr. August Manns, "in recogni
tion of his eminent services to the cause of music in Glasgow."
For myself, I know little, at fast hand, of the Scottish work done
by this eminent conductor, but there is the assurance of the chair
man at the dinner (General Sir Donald Matheson) that Mr. Manns
took over the musical direction of the orchestral concerts at a time
when £4,000 had been paid by guarantors in order to make both
ends meet; and that, to quote Sir Donald's actual words, " during
the whole time Mr. Manns conducted these concerts surplus after
surplus accrued, till every penny of the old guarantee was re
funded, and it was not until the last two or three seasons of Mr.
Manns' conducting that we got into debt again. This arose, how
ever, out of circumstances over which our friend, even with his
great energy and unquestionable skill in wielding the bdton, had
absolutely no control." This utterance is more than sufficient to
explain Glaswegian gratitude to the orchestral chief, and to account
for the presentation to him of an ivory bdton, mounted in gold and
suitably inscribed. " It may serve to remind you," said the chair
man, in handing over the symbol of authority, " of your many
friends and admirers in Glasgow, who will always accord you a
most hearty welcome in that blessed hour when we shall meet you
again."
All this local enthusiasm should serve to impress upon British
musicians and amateurs generally the obligation under which the
Crystal Palace conductor has laid them by forty years of singularly
able, conscientious, large-minded and large-hearted work. It may
be said that Mr. Manns' position—his command of a permanent
orchestra, for one thing—has given him peculiar advantages not
enjoyed by others. That is true ; but so seldom do men, in this
imperfect world, act up to their privileges, so rarely do they turn
to best and fullest account the resources confided to them, that the
fact can scarcely be urged in diminution of credit. It certainly has
little or nothing to do with the broad eclecticism always distinctive
of August Manns. Throughout his career he has never examined
works aspiring to his favour with anything but an eye to excel
lence. In all schools of music good is to be found. Mr. Manns
has looked for, discovered, and helped the good, without reference
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to the school. Hence the Crystal Palace programmes are drawn
impartially from all meritorious sources. The Englishman stands
as fair a chance as the foreigner, and the half-forgotten worthies
of the eighteenth century are as likely to have their value admitted
as the more generally recognised composers of our own time. This
is much to say at a period when musical likes and dislikes are
strong, and it is this which has made the Crystal Palace concerts a
great educational force in the broadest sense. It is a real pleasure
when incidents like the Glasgow banquet mnke pertinent such
remarks as the foregoing ; the pleasure being all the greater
because Mr. Manns is not a self-advertiser, but a silent though
self-respecting and sensitive worker, who does his best, and leaves
the is=ue to the Fate which, in the long run, is never unjust.
Little wonder that a demonstration in honour of Mr. Manns
speedily followed after such an adulatory notice, particularly
as, early in the year, the veteran conductor was laid aside by a
severe attack of bronchitis, which for several weeks precluded
his filling the conductor's seat at the Crystal Palace on
Saturdays, as usual. Our always well-informed contemporary,
the Daily Telegraph, gave the following account of the
Reception to Mr. August Manns.
The graceful tribute whereby English amateurs acknowledged
a year since the splendid services rendered to musical art by Dr.
Joachim and Signor Piatti, found an apt sequel in the reception
held last evening in honour of Mr. August Manns. How well
justified was this token of esteem and goodwill must be patent to
all who have any acquaintance with matters musical, and who have
devoted attention to the course and progress of the ' ' divine
art" in our country, during the period that has elapsed since Mr.
August Manns set foot upon our shores forty years ago. Most
assuredly had the day arrived for the word to go forth among the
sons and daughters of music in England, and for the uplifting of a
chorus of praise in honour of one who, coming to us from a foreign
land, has made our cause his own, and has worked without fear or
favour for the glory and dignity of his art. The committee which
invited the Crystal Palace conductor to the Grafton Galleries last
evening (April 30), numbered in its ranks almost every musician
of any note to be found within hail of the metropolis, and not a
few whose chief work is done farther afield. How eminently repre
sentative was the gathering may best be seen by a glance through
the list of only a portion of those who were present. All the follow
ing accepted invitations to assist in doing honour to Mr. Manns,
and but few of them failed to appear upon the scene :
His Royal Highness the Duke of Saxe-Coburg and Gotha, Lord
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Chelmsford, G.C.B.. Sir Algernon Borthwick, Bart., M.P., Sir
George Grove, C.B., Sir Arthur Sullivan, Sir Joseph Barnby, Sir
Alexander C. Mackenzie, Sir Augustus Harris, Sir Walter Parratt,
Sir Frederic Abel, the President of the Royal Society and Lady
Kelvin, Sir John Puleston, the Archdeacon of London and Miss
Sinclair, Sir Richard Webster, Q.C., M.P., Judge Meadows White,
Q.C., Dr. 0. Hubert H. Parry, Professor C. Villiers Stanford, Pro
fessor J. F. Bridge, Professor Ebenezor Prout, Professor Hubert
Herkomer, R.A., Mr. Alfred Gilbert, B.A., Mr. David Murray,
It.A., Mr. J. MacWhirter, B.A., Herr Wilhelmj, Madame Albani,
Mr. J. F. Barnett, Mr. Oscar Barrett, Mr. C. A. Barry, Mr. G. F.
Bambridge, Miss Clara Butt, Herr Francesco Berger, Mr. Oscar
Beringer, Mr. Henry Bird, Mr. Leonard Borwick, Mr. Lennox
Browne, Mr. Andrew Black, Mr. David Bispham, Mr. J. T. Carrodus, Mr. Arthur Chappell, Mr. Frederic Cliffe, Mr. F. H. Cowen,
Dr. W. Creser, Mr. W. H. Cummings, Mr. J. Spencer Curwen, Mr.
Alfred Caldicott, Mr. Anderson Critchett, Miss Fanny Davies, Mr.
Edward Dannreuther, Mrs. Mary Davies, Signor Denza, Mr. Eaton
Faning, Mr. Barrington Foote, Mr. B. L. Farjeon, Madame Frickenhaus, Madame Hope Glenn, Mrs. Edward Goetz, Mr. Edward
German, Signor Manuel Garcia, Mr. Otto Goldschmidt, Mr. Wilhelm Ganz, Mr. G. Henschel, Mr. A. J. Hipkins, F.S.A., Mr. Frits
Hartvigson, Mr. Henry Joachim, Mdlle. Janotha, Miss Agnes Janson, Mr. William Kuhe, Mr. Edward Lloyd, Mr. Alfred Littleton, Mr.
Stanley Lucas, Mr. Walter Macfarren, Mr. Hamish MacCunn, Miss
Marian McKenzie, Miss Mary Moore, Mr. Daniel Mayer, Mr. Maybrick, Mr. TivadarNachez, MissEsther Palliser, Mr. Alberto Randegger, Mrs. Ronalds, Mrs. Carl Bosa, Mr. Santley, M. Emile Sauret,
Mr. B. Schiinberger, Dr. Felix Semon, Mr. W. Shakespeare, Madame
Lemmens-Sherrington, Mr. Leo Schuster, Mr. Solomon J. Solomon,
Mrs. Norman Salmond, Madame Clara Samuell, Mr. Franklin Tay
lor, Mr. John Thomas, Signor Tosti, Mr. A. J. R. Trendell, C.M.G.,
Mr. Thos. Threlfall, Miss Thudichum, Miss Hope Temple, Mrs.
Helen Trust, Dr. E. H. Turpin, Mr. N. Vert, Mr. Albert Visetti,
Miss Anna Williams, Miss Hilda Wilson, Mr. Charles Wyndham,
Miss Agnes Zimmermann, and Mr. Hermann Klein, the Hon. Sec
retary to the Committee.
An additional and an unexpected honour was in store for the
guest of the evening, for his Koyal Highness the Duke of SaxeCoburg and Gotha, besides gracing the gathering with his presence,
signalised the earlier portion of the proceedings by decorating Mr.
Manns with the order of ' ' Kunst und Wissenchaft, ' ' in which adorn
ment the Crystal Palace conductor duly appeared when the chief
business of the occasion was entered upon. At the hour of ten,
when all were duly assembled, and when a contingent from the
famous Sydenham orchestra had worked its way through several
numbers of an interesting programme, Mr. Hermann Klein pro
ceeded to open proceedings by reading a complimentary telegram
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from the Glasgow Choral Union, and one regretting enforced
absence from. Mr. Henry Irving. This done, Sir George Grove
mounted the rostrum and read an address, in which the Keception
Committee gave expression, in the first place, to the pleasure with
which they regarded Mr. Manns' recent recover}' from severe illness,
and likewise his happy attainment of his seventieth birthday ; in
the second place, to the high esteem in which his long services to
the art of music were generally held ; and , finally, to the heartfelt
gratitude by which alone the constant and valuable encouragement
held out by Mr. Manns to British musicians could be acknowledged.
Having spoken for the great body of his colleagues, Sir George
Grove made haste to add a few words on his own account, and to
remind his hearers of the honours that had already fallen to the lot
of the Crystal Palace conductor. Then, amid hearty and prolonged
applause, the veteran musician proceeded to deliver his reply. Mr.
Manns commenced speaking from memory, but the emotion natural
to the occasion compelled him to hark back and read his words.
In terms of the utmost sincerity did Mr. Manns tender his thanks
for the honour done him. The length of years that had been vouch
safed to him, the special opportunities that had come to him in
Great Britain, and the assistance which he had received from
English music-lovers were all touched upon by the speaker. Eall
ing then into a light and humorous vein, Mr. Manns proceeded to
recall the days when his locks knew no silvery streaks, and so passed
on to say gracious things of "The Ladies."
' ' There was another source of trouble in store for me, which, how
ever, I had brought upon myself by that tremendous crop of long
black hair which I so lovingly cultivated at that time. Week after
week did the postman bring me big letters with curl-papers of every
description, enclosing always neatly written advice how to use them,
and tiny pink letters with enclosures of threepenny bits, with the
request to go to a barber and have my hair cut. Theso delightful
communications came, as I found out afterwards, from some of the
young ladies' schools at Norwood and Sydenham; but I never
found out whether these young ladies teased me because they loved
me, or whether they had a less pleasant motive for their amusing
attention. Should by any chance some of theso ladies be in this
room at this moment, they might now relieve me of all further
uncertainty in the matter by making a clean breast of it. I assure
them honestly that I have forgiven them long ago. These expo
sitions of my troubles at the earliest stages of my labours at the
Crystal Palace have led me up to ' The Ladies ! ' Ah, the ladies !
That is a grand motto for a speech of a musician ! I believe myself
to be fairly correct when saying that none of the arts are more
indebted to the patronage of the ladies than ours. Where would
the recitalists be without the ladies ? Where would the principal
tenori and bassi-cantanti of the opera and concert-room be without
the ladies ? Where would that snow-clad old man, who is now
8
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talking to you, have been with the work he had to do at the Crystal
Palace during the whole of the summer and autumn of his life
without the constant attention of the ladies ? It was the gentle
patter of their little feet and tiny hands wherewith they received
and encouraged him when stepping up to the platform, and where
with they always rewarded his efforts to please them during the
performances, and wherewith they kept up his sometimes flagging
spirits and gave him new blood for new exertions."
Then came more words of earnest gratitude, and with these Mr.
Manns reached the end of his oration. As a matter of course, the
applause was renewed again as the veteran conductor turned to his
faithful group of instrumentalists, and led them through some light
compositions of his own. The evening's chief business being done
with, the company then gradually dispersed. But there were many
who lingered late in the galleries to utter final words of congratu
lation to one whose gallant record is an honour to the art of music
and to England.
Referring to this eventful meeting the Sunday Times wrote :
Afterwards the royal party went down to supper, where the Duke,
in graceful terms, proposed the health of Mr. Manns, and so gave
echo to the spontaneous wish of the brilliant crowd that filled the
Banqueting Hall downstairs. Too much moved to trust himself
to make another speech, Mr. Manns contented himself with per
sonally thanking his royal neighbour, and, biding his time, expressed
his gratitude to the leading members of the Beception Committee
for the manner in which the celebration had been carried out. It
was past midnight ere the company finally separated, bearing away
with them the reflection of an evening well spent, and a duty justly
paid to one whose deeds will fill a lasting page in the history of
English music. I need not add to the eulogies that have been
written on every hand concerning the hero of this notable event,
but in dismissing it I cannot refrain from reproducing the eloquent
words—already quoted in many a column—contributed to the
souvenir-programme by Mr. Joseph Bennett :—
" Honour to the Man who, by industry and perseverance, making
right use of his talents, wins the highest place, and fills it with the
modest dignity which disarms even Envy.
' ' Honour to the Musician who serves his art with a single eye to
its greater glory ; who has learned to keep lesser aims in subjection ;
whose thorough devotion shrinks from no sacrifice of self.
" Honour to the Conductor who, rising above prejudice and limit
ing influences, recognises every form of musical good ; whose sym
pathies are as wide as his art; who labours with equal zeal on
behalf of whatever things therein are lovely and of good report.
" Honour especially be his to whom it may in truth be said,
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" ' The secret consciousness
Of duty well performed ; the public voice
Of praise that honours virtue, and rewards it ;
All these are yours.'
" ' Honour, therefore, to
" ' August Manks.' "
Not to be outside all this enthusiasm, the members of Mr.
Manns' orchestra put their heads tQgether, and, subsequent
to the above public reception, presented their chief
With a massive silver claret cup, in commemoration of his seven
tieth birthday. Mr. Manns expressed his heartfelt thanks for the
gift, the more especially as it was a complete surprise to him to
learn that they intended to make him a present.
Another similar expression of interest and esteem fell to
the share of the great public favourite,
Sir Joseph Barnby,
after his recovery from his somewhat severe illness. Not
only did the professors of the Guildhall School of Music tender
their mark of sympathy, but the students also came to the
fore with their offering. The Musical Standard thus records
the proceedings :—
At the Guildhall School of Music Sir Joseph Barnby received a
presentation from about nine hundred of the students, as an expres
sion of their sympathy for him in his recent severe illness, and of
their congratulations on his recovery. The present consisted of a
handsome grandfather clock and a marble-topped cabinet for Sir
Joseph's room in the school, and an ormolu and rosewood clock and
two oil paintings by Mr. Mortimer Menpes. In acknowledging the
presentation, Sir Joseph referred to the cordial relations which had
always existed between himself and the students, and said that
these presents, which he regarded as a thank-offering for his reco
very, would strengthen the bond of sympathy between them.
Sir Joseph Bamby was naturally delighted with the testimonial
which was presented to him last Saturday (May 23rd) by the profes
sors of the Guildhall School of Music, as a mark of their esteem and
congratulations to their chief on his restoration to health. The
address was contained in a richly illuminated album, signed by the
whole of the one hundred and twenty professors, with a frontispiece
showing sketches of the chief scenes of the Principal's life labours—
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York Minster, Eton Chapel, the Royal Albert Hall, a.nd the Guild
hall School. Accompanying this was a massive silver tray, bearing
the inscription : "To Sir Joseph Barnby, Principal of the , Guild
hall School of Music, from the Professors, on the Occasion of his
Restoration to Health, 1895." The presentation was made by Herr
Francesco Berger on behalf of his colleagues, and Sir Joseph
returned thanks in a speech marked by the utmost cordiality and
earnestness of feeling.
Madame Antoinette Sterling.
An interesting presentation was also made to Madame Antoinette
Sterling by a deputation of ladies representing the National British
Women's Temperance Association, the gift taking the form of a
heart-shaped brooch, composed of diamonds, to which was attached
a bow of white ribbon, the official badge of the society.
Mr. J. T. Carrodus
was also singled out for favour only a few weeks before his
untimely and totally unexpected death.
Mr. Carrodus, says the Daily Telegraph, who was not long since
invested with the freedom of the Yorkshire borough, near which he
was born, has just received another proof of esteem and admiration.
A few days ago a deputation of past and present pupils waited upon
the eminent violinist, for the purpose of presenting him with a
costly gold watch. In handing the testimonial to Mr. Carrodus,
the spokesman of the deputation, Mr. Parfitt, said : " Your achieve
ments are too well known to everyone present to need comment.
During your career you have always upheld the dignity and honour
of your profession, and as a musician your aims have always been
actuated by a desire for the advancement of the good and true in
musical art. We who have studied under your guidance, and who
are indebted to you for whatever proficiency we may possess, have
felt that the present opportunity is one that we cannot allow to pass
without something more than a mere formal compliment."
Madame Patti.
That this old-established public favourite, who since her
girlhood has held the premiere place upon the opera and
concert stage alike, should be singled out for a mark of
distinction at any time or place would be a surprise to nobody.
Thus, it was not so much a surprise as a pleasure to find that
parent society, the Philharmonic, selecting the universally
admired prima-donna as the recipient of a distinction which.
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borrows its chief value from the fact that it has only been
conferred upon musicians of the first rank. Truth said :—
Madame Patti made her first appearance at a Philharmonic Con
cert last week, was heard, and, of course, conquered. For many
years past Madame Patti's London appearances have been limited
to the miscellaneous concerts at the Albert Hall, and it was a gen
uine treat to listen again to a past mistress in the now almostforgotten art of fioriture, singing " Una voce poco fa," accom
panied by an orchestra worthy of her abilities. Although she was
down for only one song, she was, in fact, on the platform nearly
half-an-hour. Sir Alexander Mackenzie had prepared for the by no
means remote contingency of an encore, and had placed the orches
tral parts of " Voi che sapete " on the desks of the bandsmen. Its
rendering was a valuable lesson to some of the younger school of •prime
donne, who imagine beauty of voice to be a recompense for indif
ferent vocal trailing. Then came forward Mr. Cummings to deliver
a short complimentary speech, and to present the great artist with
the society's gold medal, the only previous vocal recipients of which
have been Titiens, Niisson, Parepa, Louisa Pyne, Lemmens-Sherrington, and Santley. Lastly, after I do not know how many
recalls, Madame Patti came forward, and, by general desire, sang
"Home, Sweet Home." Some superior persons have sneered at
this homely ballad as being below the dignity of the Philharmonic ;
but the song is, at any rate, English, and vastly superior to some
of the new foreign music which we have from time to time been
compelled to listen to. Madame Patti's kindness will be of con
siderable benefit to the society, for she refused to accept a fee, and,
indeed, her usual remuneration of 800 guineas per night which she
receives for singing at the Albert Hall, would have been hopelessly
beyond the society's means. On Monday she left London to sing
at Nottingham, and she is now at Craig-y-nos, resting till June,
when she comes back to sing at Covent Garden.
The following is the text of the speech delivered by Mr. W. H.
Cummings in presenting the medal to Madame Patti : " The direc
tors of the Philharmonic Society are glad to avail themselves of the
opportunity afforded by your presence this evening of making
acknowledgment of their estimation of the distinguished services
you have rendered to the art of music. It is recorded that your
career as a public vocalist commenced in your childhood, when you
were only eight years of age, and that the performance of the finile
to 'La Sonnambula' on that occasion was a brilliant success.
Since then you have delighted the lovers of music in all the great
cities of both the Old and the New Worlds ; and the perfection of
your vocal art, coupled with your histrionic genius, has been univer
sally recognised. In presenting you with the ' Beethoven Gold
Medal,' our sincere hope is that you may live many years to delight
our friends, and that, when you look upon this medal, you will
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remember the old ' Philharmonic Society,' whose only raison d'Urs
is to promote art by associating the noblest music with the most
gifted executants. ' '
Sir George Geove
has also to be included in our list.
AJbrief but notable ceremony was, says the Daily Telegraph, per
formed in the Concert Hall of the Royal College of Music, when Sir
George Grove, until recently the director of the institution, was
made the recipient of a gratifying testimonial by the pupils of the
college past and present. The room was filled with a large gather
ing of students, while Dr. C. Hubert Parry and many other pro
fessors sat with Sir George Grove in the forefront of the orchestra.
In presenting the ex-director with an address and his bust in bronze,
Dr. Parry took occasion to enlarge both upon Sir George Grove's
eminent services to the art of music, and also upon his work in con
nection with the Royal College. This tribute of esteem and respect
was suitably acknowledged by the recipient ; and then, with expres
sions of thanks to Dr. Parry and the secretary of the Testimonial
Committee, the meeting dispersed.
It is understood that the statue will ultimately be placed in the
vestibule of the Royal College, which already contains the statues
of Mr. Fox, the donor of the new building, and of the Prince and
Princess of Wales.
The testimonial did not end with the bronze :—
Dr. Hubert Parry, the new director, subsequently handed Sir
George Grove an album bound in red morocco, and containing the
signatures of a large number of the past and present students. Sir
George Grove replied, and was very heartily cheered.
Mr. E. H. Thorne,
a name well known to every lover of church music and the
organ, has also been the recipient of a little attention.
A pleasing ceremony (we quote the Musical Standard) took place
at St. Anne's (Soho) Eectory when the clergy and the gentlemen of
the choir presented Mr. E. H. Thome with a magnificent floor
lamp, and an illuminated address, which referred in graceful terms
to the great improvement effected in the choral services at St. Anne' s
since September, 1891, when Mr. Thorne was appointed organist and
choirmaster, and expressed a hope on the part of the donors that
they may be associated with him for years to come.
With one more instance we must close our list,
concerned.

This
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Dr. Beidge.
Upon the occasion of the Purcell Bi-Oentenary Festival the
DeaD and Chapter presented their Organist and Master of the
Choristers with a set of Doctor of Music Eobes. Attractive as
they are, they are not too much so for so excellent a man and
musician as Dr. Bridge is. If the Abbey organist does not
now succeed in getting his " case "—which he can hardly fail
in doing—he will have the satisfaction of feeling that he has
got his robes.
CONFERENCE OF MUSICIANS.
In the initial week of 1896 the Incorporated Society of
Musicians held its eleventh Annual Conference in Edinburgh,
Sir Alexander C. Mackenzie presiding. The scheme com
prised papers on subjects of interest to musicians, banquets,
and other entertainments ; also a reception and ball given to
the members of the Society by the Lord Provost and other
magnates of the City. The opening address by the President
was entitled " 'Tis Sixty Years Since," and dealt with music
sixty years ago in Edinburgh. A paper on Scottish Music
was also read by Mr. W. H. Cummings ; and one by Mr.
A. K. Virgil on Technical Instruction in Pianoforte Playing.
Cardiff was selected as the place of meeting in 1897.

ENGLISH MUSIC IN BERLIN.
At the Sing Akademie in Berlin, on December 30tb, a
concert was given of music exclusively by English composers.
The programme was the arrangement of Dr. Charles Villiers
Stanford, and included works by Dr. Hubert Parry, Dr.
Stanford, Dr. Maurice Greene, Purcell, John Field, Edward
Bache, and Dr. Mackenzie. The vocalists were Mr. Leonard
Borwick and Mr. Plunket Greene. The concert was a com
plete success, and elicited much applause from an enthusiastic
audience, which included Dr. Joachim.

NEW CONDTJCTOKS.
Herr Hermann Levi.
Herr Levi, of course, we have all heard of as the best of
Wagnerian conductors abroad. Until this year, however, the
great conductor had not exhibited his prowess before an
English audience, and the result stamped the Munich maestro
as one of the greatest living conductors.
The musical critic of the Sun gives us a capital idea of Mr.
Levi's style : —
It was in the "Tannhiiuser" overture that the real conductor
showed itself—such a rendering of the famous piece, to my mind,
having been seldom heard here. Levi has a peculiar method essen
tially original. He uses a small bdton about ten inches in length,
and sometimes his beat is so small as to bo almost imperceptible.
A favourite trick is to let the orchestra proceed " on its own " in
such passages as are taken in strict time, he coming down with a
very decided syncopation on the arrival of a crescendo or double
forte. It was wonderful last night to note the effect of this inno
vation . It was especially noticeable when he worked up to a great
double forte, and, having arrived there, laid his stick down to re
sume it some few bars later when occasion for effect required. A
too sudden or extravagant crescendo would be met with a depreca
tory look of exclamation, and a successful diminuendo to an almost
imperceptible pianissimo was requited with a smile of gratitude
which soon had its effect on the rank and file. There was a decided
inchnation to pooh-pooh the metronomical idea of beating time in
preference for the accented punctuation of special arrivals in the
various .parts of the score. He was at no time gymnastic like
many of his tribe who have come over here. And yet to gain cer
tain effects he often stooped down, nearly doubling himself up, to
convey to tho ciehestra some particular idea which could not be
transmuted with the stick.
The Star again speaks as to the wonderful effects which
Herr Levi extracts from his orchestra : —
To hear Levi conduct the " Huldigungsmarsch " and the " Tann
hiiuser ' ' overture was to be set thinking of that pregnant phrase of
Jean Paul Eichter, in which, speaking of that ultimate dawn that
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snail one day flood the world, he says, " Man will awaken from his
lofty dreams, and find that his dreams have come true, and only
his sleep is gone.1
seemed fulfilled. Things which had too often, under other con
ductors whom I will not name, been mere narcotics, became alive ;
the sleep vanished, and my dreams of what they might be came
true. The two pieces I have already named were played (you felt)
as it had been ordained, from the beginning of the world, that they
should be played. They took on new aspects, unthought-of subtle
ties. In the " Huldigungsmarsch," there was a certain soaring
flame-like quality that had never been revealed in an English con
cert room. And the " Tannhauser " overture, that one thought to
know so well ; here were new details, subtle suggestions, that gave
it an added unfamiliar beauty. The first enunciation of the ' ' Pil
grim' s Hymn ' ' was given much more deliberately than is usual—
and a greater contrast was therefore more easily obtained later ;
there was more variety in the repetitions of those wonderful peni
tential phrases that precede the great conflict of soul and sense ;
never, in my recollection, was the lustful riot given with more
fierceness and frenzy ; never, in a word, were the obvious inten
tions of the score carried out with so remarkable a veracity. And,
lest I should seem to be condescending on mere rhapsody, I shall
say here that in the "Siegfried Idyll" I was disappointed. Herr
Levi's subtlety seemed to carry him too far, and my general impres
sion was of over elaboration, of niggling, in fact. But of the
Vorspiel to "Parsifal," of the accompaniment to " Dich, theure
Halle," nothing can be said that is not praise.
The Daily Telegraph again has its meed of praise : —
No part of Mr. Levi's method evoked more comment than his prac
tice of frequently ceasing to beat time when no points of expression
were to be enforced—just as a steersman in open water may set his
ship's head straight upon her course and leave his post for awhile.
Herein Mr. Levi may serve as a model for those orchestral generals
who seemingly regard their task as one in which the output of great
physical energy is not only legitimate, but necessary. To our
thinking, the Munich conductor has not in his beat the firmness
and force that Hans Eichter brings to bear upon his band ; nor,
indeed, can he be as speedily intelligible to his instrumentalists as
the clear and incisive Pelix Mottl. But here again we are dealing
with the means to the end rather than with the end itself. In
the result—which, after all, constitutes the true test—there lay on
Thursday evening much to confirm the high reputation which Mr.
Levi brought to our shores. Having under his baton as fine an
array of players as could well be secured, Mr. Levi used his mate
rial to a purpose that was almost invariably excellent, and in such
cases as that of the "Huldigungsmarsch," the " Tannhiiuser "
overture, and the " Siegfried Idyll " was truly superb.

266

THE TEAK'S MUSIC.

Herr Felix Mottl.
Another great German conductor returned to England
during the season, in the person of Herr Mottl, and oonducted
Mr, Schultz Curtius' Wagner concerts.
Herr Arthur Nikisch.
Yet another marvellous wielder of the baton, Herr Nikisch,'
who made his debut at Queen's Hall in June. The great
conductor was born at Szentmiklos, Hungary, on October
12th, 1855. His father, who was chief accountant to Prince
Lichtenstein, was an amateur musician of ability, and,
doubtless, young Arthur inherited his talents. When he
was only six years old he commenced the study of the
pianoforte and theoretical music ; and at the age of eleven
went to the Vienna Conservatorium, where at fourteen he
won the first prize for the composition of a string sextet.
In 1872 he also won a first prize silver medal for violin play
ing. In 1874 he was first violin to the Court opera band in
Vienna; and in 1878 went to Leipzig as Musik Direktor of
the Stadt Theater, and afterwards became conductor at the
new theatre. He remained for some years at Leipzig, and
in 1889 went to Boston as conductor of the celebrated
Symphony Orchestra. After remaining there for two or
three years Nikisch returned to Hungary, and became con
ductor of the Buda-Pesth Opera. Of this great conductor—a
born conductor—the Musical Standard writes as follows :—
There was so clear an independence, so genius-like a grasp of
every work given under his supervision, that these virtues alone
should have been sufficient to convince the possessor of a judicious
mind that Mr. Nikisch has a right to be considered one of the
world's greatest conductors. At first you are at a loss to under
stand the reason of his immense control over his orchestra, seeing
he remains (apparently) so supremely cool. Ultimately you are
sure he has some sort of hypnotic influence on his instrumentalists ;
for how else can be accounted the living expression with which he
causes his men to play ? It is worth mentioning, the beautiful pro
portion he secured of (for instance) the "Tannhiiuser" overture.
One has heard this work given so often and so finely that one could
hardly imagine more being done with it. And yet Mr. Nikisch did
throw some new fight on it. We perceived in hie interpretation a
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peculiarly poetic ring and a meaning that can hardly be called to
mind on another occasion. The overture has been nobly given from
time to time ; but still that peculiar performance was, it is impos
sible to deny, a novel experience. Later came Beethoven's " Fifth
Symphony," here, again, the poetry and emotion of the work
were brought out with memorable strength.
Again, the Musical Standard, in speaking of the performance
of the Tire music from Act III. of " Siegfried," says : —
The playing of this excerpt was so astonishingly good that we
were convinced, for all time, that Mr. Nikisch is a very wonderful
conductor. One has heard the music before ; but never has it
sounded so immense. The tempi, though not wholly traditional,
appeared so essentially natural, and the accelerandos and ritenutos,
which were plentiful, were marked with the highest insight. Such
music is apt to sound confused if not well played ; but the orches
tration under Nikisch was as clear as crystal.
In short, Herr Nikisch must be pronounced one of the
greatest of living conductors—a splendid musician—and one
of the finest pianoforte accompanists that have appeared
among us in recent times.
Mr. William Kes.
We have to chronicle the advent of still another conductor,
Mr. William Kes, of Amsterdam. Mr. Kes accepted the
conductorship of the Scottish orchestra in the place of Mr.
Henschel. Mr. Kes is a fine musician, and is highly spoken of.
ROYAL ACADEMY OF MUSIC.
The following Scholarships and Exhibition were the subjects of
competition on December 19th, viz., the Westmoreland Scholarship
for Vocalists (awarded to Miss Lilian Coomber) ; the Lady Jenkinson's Thalberg Scholarship for Pianists (taken by Claude Frederic
Pollard) ; the Potter Exhibition for Pianists (taken by Joseph C.
Holbrook) ; and the Hine Exhibition for Composers (awarded to
Miss Harriett C. Dixon).
LONDON ACADEMY OF MUSIC.
On December 11th, 18th, and 20th, the Annual Competitions for
Scholarships of the London Academy took place, when among the
scholars elected were the Misses Avard, Carasoli, Darling-Jacobs,
Borowski, Levy, Peake, Smithers, Watts, Groddard, Heale, Higgs,
and Sputh : also Mr. J. Green,

NEW PEBFOEMEES.
Herr Moritz Bosenthal.
One of the most notable events of the season was the
appearance in London of this marvellous pianist. Herr Rosenthal was born at Lemberg, and is about thirty-three years
of age. Even at the age of four he evinced great talent, arid,
when only ten years old, he and his master, Mikuli, played
Chopin's Eondo in C for two pianofortes. He subsequently
became a pupil of Eaphael Joseffy, and some years afterwards
was appointed pianist to the King of Eoumania. Herr
Eosenthal subsequently entered the State-Gymnasium in
Vienna. He has given recitals in all the principal German
capitals, and over one hundred in America. His technique
is marvellous ; and he and Paderewski may unquestionably
be termed the greatest male pianists of the day.
Herr Willy Burmester.
This young virtuoso, who hails from Hamburg, made his
d&but at the last Symphony Concert. Herr Burmester, who
was a pupil of Joachim, was born in 1 869, and although so
young, he is unquestionably an extraordinary performer, and
his tours de force are phenomenal. His tone is pure and his
phrasing perfect. The Musical Record pays the following
tribute to his performance :—
The sensational violinist Herr Willy Burmester is unquestionably
an extraordinary performer, and what is the most remarkable
feature of his playing is that he brings to the interpretation of
Paganini's showy and eccentric compositions the solid technical
qualities and purity of tone derived from earnest study of the
school of Dr. Joachim. Usually players who have devoted them
selves to this kind of music sacrifice good intonation, retinement,
and style to mere trickery; but this cannot be said of Herr
Burmester, whose execution is simply magical and his intonation
faultless. We can hardly remember a debut so brilliant. It is a
pity tho violinist cannot make a longer stay in London ; ho would
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be the lion of the season. He plays Paganini's compositions more
perfectly than the Italian violinist himself, and without his
eccentricities.
Dr. Otto Neitzel.
A series of recitals were given by this talented pianist at
Steinway Hall, when he proved himself to be a grand execu
tant. His style is classical, though rather spasmodic; but
his scale passages and runs are exceptionally brilliant and
clear. Dr. Neitzel, who is only forty-four years of age, was
a pupil of Hullah and Liszt.
Dr. Maurice Sons.
The celebrated Dutch violinist, and leader of the "Scottish"
orchestra, made his appearance at the London Symphony
Concerts, when, among other pieces, he played Dvorak's
Violin Concerto (op. 53). Commenting on his playing the
Daily Telegraph says : —
In this age of accomplished violinists we are not prepared to say
that M r. Sons makes a great impression as a facile and sure execu
tant, but he is distinguished by a pure full tone, taste in phrasing,
and very strong feeling for accent and rhythm. Dvorak's music
demands the quality last named, and Mr. Sons succeeded in giving
many passages with rare clearness and intelligiblencss. In this
resiJect his performance deserves all that can be said in its favour.
Herb Mu'hlfeld.
The Brahms clarinetist par excellence made his dilut at the
Popular Concerts with Miss Fanny Davies, when he intro
duced some new sonatas by Brahms, for the clarinet and
pianoforte. Herr Miihlfeld proved himself to have a perfect
knowledge of the composer's style : and his execution of the
sonatas was irreproachable.
Mr. Clarence Eddy.
The season was also marked by the appearance, at Queen's
Hall, of an American organist, Mr. Clarence Eddy. Mr. Eddy
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is well known in the States as a fine performer on the organ,
and at Queen's Hall he was heard to very great advantage in
Guilmant's organ Concerto in C, and other works.
The Sonata has the unusual number of five movements, beginning
with the customary allegro, adagio, and scherzo of the symphonic
form ; then comes a recitative, reproducing some of the subjects
already heard, and leading into the finale, wbich comprises a
chorale and fugue. The great merit of this work lies in the fact
that, while the movements are sufficiently varied, they are
uniformly and strictly adapted to the genius of the instrument.
Little pretence is made to imitation of the orchestra. The organ
stands by and for itself, needing not to imitate anything, and the
composer, recognising this, has from first to last written genuine
organ music, all the merits of which were easily and strikingly
set forth by Mr. Eddy. Perhaps the most successful movements,
as decided by the audience, were the adagio and finale, but connois
seurs recognised on every page merit of the highest order. Among
the other works played by Mr. Eddy were Bach's Prelude and
Eugue in G minor, one of Schumann's Canons for pedal pianoforte,
and a concert-piece by Louis Thiele. —(Daily Telegraph.)
Misses Marianne and Clara Eissler.
These sister artistes made their dibut at a concert given by
them at Queen's Hall. Miss Marianne Eissler (violinist)
was heard in Beethoven's Concerto ; and although the per
formance was fairly creditable, there was an absence of spirit
in her playing, and her technique was very ordinary. Miss
Clara Eissler, however, proved to be very proficient as a
harpist, and gave a most finished and artistic rendering of
Saint-Saens' "Fantasia," and also Parish-Alvars' "Con
certino."
Me. Virgil's "Practice Clavier."
An exposition of this instrument was given by Mr. A. K.
Virgil at the Royal Academy of Music, the illustrations being
rendered by Miss Julie Geyer, who also hails from the States.
The Clavier consists of a full keyboard, which, though stringless, is not entirely dumb, for it gives forth a series of
"clicks." The instrument is claimed to be useful, not only
to attain a good touch, hut also to memorise.
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Miss Emmeline Alexander.
This lady, .who comes from the West Indies, but has been
trained at Milan, introduced herself to the London public at
St. James's Hall. Her voice, which is a soprano, was scarcely
heard to advantage, as the artist was obviously suffering from
nervousness; but she gave evident signs of taste and good
training.
Master Campeell Goldsmid.
Although only a boy, bids fair to become a clever vocalist.
He made his debut at St. James's Hall Ballad Concerts, and
the audience was well pleased with his rendering of some
songs, his style giving evidence of good training.
Miss Maud Fitz-Stuebs.
This lady, who is an Australian pianist, gave a self-intro
ductory recital at the Brinsmead Galleries, and played some
of her own compositions. She already has a good reputation
in Australia, and was well received on this occasion by her
English audience.
Mr. Louis Paest.
Yet another pianist. Mr. Pabst gave his recital at Messrs.
Broadwood's, when he played Beethoven's Variations in F
(op. 34) and some other pieces ; but we cannot say anything
exceptional in his favour.
Master Alberto Eandegger.
Master Eandegger, who is a grand-nephew of the wellknown teacher of singing, made a very favourable first
appearance at the Imperial Institute. He is only fourteen
years of age we understand.
Sei?or Eueio.
An important event was the appearance of the famous
violoncellist to the Queen of Spain, who gave a recital at
Steinway Hall. The Musical Record says of his playing : —
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Senor Rubio has a rather thin tone, but possesses no little skill
as an executant. Some Spanish dances from his pen were accept
able, but a concerto for violoncello and orchestra could not be
fairly judged owing to the orchestral parts being played on two
pianofortes. There is no doubt that the Spanish artist is a man of
ability, but he has not the breadth and volume of tone we are
accustomed to on the violoncello.
Miss Sylvia Rita.
At one of the Saturday Popular Concerts this artiste
(soprano) made her dibut, when she sang Massenet's " Ouvre
tes yeux bleus " with great sweetness and expression. She
achieved much success, and will be often before the public
we trust.
M. Mask Loevensohn.
M. Loevensohn is only fifteen years of age, and was born
at Courtrai, Belgium. Notwithstanding his youth, however,
he is a player of much ability, and at his dibut he played
a Sonata by Boccherini, two movements of a Concerto by
Rubinstein, a Nocturne by Popper, and a Minuet by Becker.
Mr. Loevensohn gained the second 'cello prize at the Brussels
Conservatoire last year.
Miss Augusta Foster.
This young pianiste made a successful dibut at Steinway
Hall, and proved herself to be a player of great ability and
promise. She played (among other pieces) Mendelssohn's
"Variations Serieuses," and a "Meditation" by Mr. J. F.
Barnett. Miss Foster gained much distinction at the Guildhall
School and Royal Academy of Music.
Miss Marib "YVurm.
An unusual performance was given at Queen's Hall, by
Miss Marie Wurm, in the form of an " Extempore Pianoforte
Recital." The following extract from the Daily News will
explain the object of the recital; and we need only say that
Miss Wurm came out of the ordeal with remarkable Mat :—
Various eminent musicans (some of whom were not present) and
members of the audience handed Miss Wurm certain themes, for
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which she chose materials for a fugue (not a very strict fugue by
the way), a suite in five movements in the olden style, variations,
and other things, composed, as it were, off the reel, and played
extemporaneously. Impromptu performance is, of course, by no
means uncommon, and, indeed, there is hardly an organist who
does not occasionally improvise. Its simplest form is perhaps the
"vamping" of a song accompaniment, its highest, the extempo
raneous duets of Mozart and Clementi, or of Beethoven and
Woelfl ; or to come down to our own days, the improm]3tu organ
fugues of the late SirF. Gore-Ouseley. Between the two extremes
there is a wide field, and it is obvious that the interest in any such
experiment must vary with the rank and abilities of the performer
as a composer. Indeed when the thematic material is not the
composer's own, more than half the interest necessarily disappears.
It was, perhaps, partly owing to this, partly to the delays unavoid
able in selecting suitable themes, that the portion which we were
able to listen to of Miss Wurm's concert was, despite tue undoubted
cleverness of the executant, not a little dull. Extemporaneous
playing in public has, indeed, now gone quite out of date, and the
last pianist we recollect trying the experiment was Josef Hofmann.
Even the cadenzas in concertos, which legitimately enough might
be left to the individual executant, are as a rule now written down ;
the theory no doubt being that a work is best suited to a public
hearing after it has been duly thought out, reconsidered, and
possibly revised, by the composer.

Niiascn CojrcERTS.
At the Concert at Queen's Hall on Saturday, June 15th,
some familiar works were performed, such as the " Tannhiiuser " overture, Beethoven's Sympathy in C minor, MaxBruch's violin Concerto in G minor (played by the Polish artist,
Mr. Adamowski), and Dvorak's "Carneval" overture. Madame
Melba gave a perfect rendering of Handel's " Sweet Bird."
The second Concert was given on Saturday, the 22nd
June, and at the third, on June 29th, at Queen's Hall,
Mr. Paderewski made his last appearance for the season, and
played his Polish Fantasia ; being encored, he gave a "Lied
ohne Worte " of Mendelssohn. Proceedings commenced
with the "Leonora" (No. 3) overture, and ended with
the overture to the " Meistersinger." The Symphony was
Tschai'kowsky's in E minor (No. 5).
The last Concert was given on July 6th with Mons. Achilla
Rivarde as the violinist.
X

CONTINENTAL MUSIC.
Leipzig.
There were several novelties produced at Leipzig in the way
of operas, including Zollner's "Vor Sedan," Hubay's "Der
Geigenmacher von Cremona," and Dellinger's operetta " Die
Chansonnette " ; the more well-known works performed were
" DerFreischiitz," "Martha," "Lohengrin," " Tannhiiuser,"
" Fidelio," &c. The Liszt Verein's Concert on October 1st,
under the direction of Herr Weingartner, comprised the Faust
Symphony and " Hungaria," by Liszt; the same composer's
Concerto in A major, and the " Don Juan " Fantasia. On
October 10th we had the first Gewandhaus Concert, under the
conductorship of Herr Nikisch. The programme included
Keinecke's " Konig Manfred" Overture, Schubert's "Un
finished" Symphony, and Beethoven's Symphony in C minor.
Herr Burmester was heard in Spohr's E minor Concerto, an
air by Bach (on the G string), and variations by Paganini on
the air "Nel cor non phi mi sento." The " Lehrer-Gesangverein," of Leipzig, gave two concerts at Vienna, when the
playing of the young violiniste, Miss Eileen O'Moore, pro
duced quite a sensation. The young lady, as her name sug
gests, is of Irish descent, and was brought up in Australia ;
she studied under Herr Sitt at the Leipzig Conservatoire. The
works selected by her were Paganini's Concerto in D major
and a Hondo by Sitt.
Vienna.
Massenet's new opera " La Navarraise " was performed on
October 4th at the Vienna Opera House, the composer being
present. The two principal parts were sustained by Fraulein
Eenard and Herr Van Dyck.
Cologne.
Bruno Heydrich's new one-act opera, " Ameu," was brought
out at the Stadt Theater on September 22nd. The composer,
who is a tenor singer, conducted his own work, which met
wit much favour.
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Dresden.
On October 19th there was a special performance of " Tannhauser " at the Royal Theatre, it being the fiftieth anniversary
of its first performance.
Frankfort-on-Madt.
Mascagni's opera " Silvano " was given at the Stadt Theater
on October 13th by Signor Sonzogno's Company, and was a
great success.
Munich.
The Concert Saal was opened with a festival from October
19th, when the works performed were the " Messiah," " Par
sifal," the Choral Sjmphony, and overtures, &c.
Eome.
Verdi's opera "I Lombardi " was revived at Eome, and met
with extraordinary success.
Stuttgart.
At the Court Theatre, on October 10th, was produced an
opera by the French composer, Veronge de la Nus, entitled
" Zaira," and was very successful.
Berlin.
Signor Sonzogno's Season of Italian Opera here was not a
success. It commenced at the Unter den Linden Theatre on
September 14th, the work chosen being Sainara's "La Martire ;" on the 18th Mascagni's " Silvano" was given, also a
new work by Coronaro, 'Testa a Marina."
Mr. Alexander Petchnikoff, a young Russian violinist, gave
a concert at the Bechstein Hall, and created quite a furore.
The first Philharmonic Concert of the season was conducted by
Herr Nikisch, the works given being Beethoven's " Leonora"
(No. 3) overture, Tschai'kowsky's 5th Symphony, the overture
to " Tannhauser," &c. Josef fiofmann was the pianist. The
Royal Opera House opened on October 23rd with a fine per
formance of " Fidelio," the Kaiser and Kaiserin being present.
Paris.
" La Navarraise " was produced on October 3rd, with Mdlle.
Calve, who met with a great reception,

LEEDS FESTIVAL.
The ninth Leeds Festival was inaugurated at the Victoria
Hall, on Wednesday, October 2nd, under the able di
rection of Sir Arthur Sullivan. The orohestra numbered
some 122 members; and the chorus, with a total of 346,
was drawn from Leeds, Huddersfield, Bradford, Halifax,
Dewsbury, Batley, and other towns in the West Riding of
Yorkshire.
On the morning of the first day the " Messiah " was the
sole item on the programme, and the performance was a
grand one, being as near perfection as possible ; the precision
and finish of the orchestra and choir was unusually remark
able. The solo parts were rendered by Madame Albani, Miss
Sarah Berry, Mr. Edward Lloyd, and Mr. Norman Salmond.
Weber's "Freischiitz" overture opened the concert on
Wednesday evening, and an exceptionally good performance
it was. The overture was followed by a novelty, Dr. Hubert
Parry's setting of the " Invocation to Music," by Robert
Bridges. This work was introduced in commemoration of
the bicentenary of the death of Purcell, and proved to be a
composition of much power. The most effective numbers are
the choruses "The Monstrous Sea" and " Return 0 Muse" ;
the tenor solo " Thee fair Poetry oft hath sought " ; and the
bass solo " To me, fair-hearted Goddess, come ! " The latter,
a dirge, is a very masterly piece of composition—in the
Doctor's best style. The work was finely rendered by the
choir, and the soloists, Miss Macintyre, Mr. Ben Davies, and
Mr. Watkin Mills. The next item was Mozart's " Jupiter"
Symphony, very finely played ; and the concluding work was
Mendelssohn's " First Walpurgis Night," the soloists being
Miss Sarah Ber^ry, Mr. Ben Davies, and Mr. Andrew Black.
On Thursday morning the initial number was Mendelssohn's
"Italian" Symphony, which was interpreted by the orchestra
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in splendid fashion. This -was succeeded by Wagner's
" Flying Dutchman." The artistes were Miss Macintyre
(Senta), Mr. Bispham (Daland), and Mr. Black (Vanderdecken). The other parts were sustained by Madame Marian
Mackenzie, Mr. Ben Davies, and Mr. Hirwen Jones. The
singing of the choral parts was again admirable. Parts T.
and II. of Bach's " Christmas Oratorio " formed the first part
of the programme of Thursday evening, and here, again, the
performance was most praiseworthy. The solos were rendered
by Miss Hilda Wilson, Mr. Lloyd, and Mr. Salmond, with
much finish. Another novelty came into the second part of
the scheme, viz., Mr. Edward German's orchestral suite in
D minor, consisting of a prelude, valse, elegy, and saltarelle.
The suite was conducted by the composer, and received hearty
applause, the composition and orchestration alike being excel
lent. Purcell's solo and chorus "Come, if you dare" was
next given, the solo being sung by Mr. Hirwen Jones. A
delightful performance of Chopin's Pianoforte Concerto in
E minor came next, the solo executant being Herr Sauer,
who was accorded a very hearty reception. The evening
came to a close with Bossini's "William Tell" overture.
On Friday morning proceedings commenced with Dvorak's
" Stabat Mater, "another excellent performance, the solos
being given in most finished style by Madame Albani, Miss
Sarah Berry, Mr. Lloyd, and Mr. Watkin Mills. Weber's
" Concertstiick " in F minor followed, faultlessly played by
Herr Sauer, who subsequently gave Schumann's "Nachtstuck" in F, and Liszt's "Hungarian Ehapsody," No. 12.
Yet another novelty was introduced in the shape of Mr.
Arthur Somervell's "The Forsaken Merman." This work,
which is a setting of Matthew Arnold's lyric, is for baritone
solo, orchestra, and chorus. It is a good piece of composition,
although simple, and is likely to become a favourite with the
public. Mr. Bispham was the soloist. The concert came to
an end with Gounod's ballet suite from " La Peine de Saba."
The evening programme was ushered in by the first and
second parts of Schumann's Cantata " Paradise and the Peri,"
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the solos being given by Madame Albani, Miss Medora
Henson, Miss Marian Mackenzie, Mr. Bispham, and Mr.
Hirwen Jones. The turret scene from "Ivanhoe" was the
next item, the duet being grandly sung by Miss Henson and
Mr. Bispham. One more novelty followed, Mr. Massenet's
Symphonic Poem " Visions." The audience, however, voted
it but a sorry piece of composition, and we think he made a
mistake in allowing it to be performed on such an occasion.
Miss Berry's singing of " My heart is weary," from
" Nadeshda," was much appreciated; as was also Madame
Albani's splendid rendering of "Elizabeth's Greeting."
Wesley's "In Exitu Israel" (accompanied), and a grand
performance by the orchestra of the " ZauberflSte " overture
ended the evening.
The principal item on Saturday morning was Beethoven's
Grand Mass in D. The performance was a remarkably fine
one, and no fault could possibly be found anywhere. The
Quartets were excellently rendered by Miss Henson, Miss
Hilda Wilson, Mr. Ben Davies, and Mr. Andrew Black.
The Mass was succeeded by Schumann's Symphony (No. 1)
in B flat, and the final work was Mendelssohn's 42nd Psalm.
On the evening of the concluding day were given the
" Creation," and Sullivan's " Golden Legend," the Festival
ending with the National Anthem. The Festival must be
considered as a highly successful one, both from a musical
and financial point of view, and the audiences were simply
enormous. A special word of praise must be awarded to Sir
Arthur Sullivan, who was indefatigable in his efforts to attain
the utmost perfection in orchestra and chorus ; and the result
of his labours was evidently manifested in each work. It
would be difficult, indeed, to single out any particular work
for its individual excellence, so perfectly was everything done.
Mr. W. Frye Parker (leading violin) and Mr. Benton (organ)
also merit special mention.

NOVELTIES IN WOBKS.
Chopin's Nocturne in C Sharp Minor.
Ajiong the novelties brought out by Messrs Ascherberg was
this work of Chopin's, with a facsimile of the MS. The
work, which was thought to have been destroyed in the 1863
insurrection at Warsaw, was only lately discovered among
the curios of a Polish collector.
Smetana's " Die Verkaufte Braut."
This work, produced by the Coburg Opera Company, was
new to Londoners, and, although intended as a comic opera,
its humour* is undoubtedly Teutonic, and made but little
impression as such on an English audience. The story of
the opera is briefly this : Micha, a landed proprietor and
widower, has a son, Hans, who, being disowned by his
father, falls in love with a girl, Marie. Micha is, however,
averse to Marie becoming the wife of Hans, and wishes her
to wed his son Wenzel by his second wife. To effect this
object Micha sends a go-between in the shape of Kezal. The
result of his mission is that he falls in love with another girl.
However, Kezal has his commission to gain, and he persuades
Hans to throw over Marie in return for a certain sum, and
on condition that Marie ' ' shall not marry any but a son of
Micha." Kezal, not knowing that Hans is a son of Micha, is,
of course, finely taken in. The music is bright and sparkling,
more especially the overture ; but to call the work a "comic "
opera is a decided misnomer.
Overture to "Leonatus and Imogen."
Most people expected something better from the pen of
Dr. Q-. F. Bennett than his new overture, "Leonatus and
Imogen," which was performed at the fifth concert of the
Philharmonic Society. The feeling of the majority of those
who heard it, however, was one of disappointment at its
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weak and commonplace style, and it was hardly worthy of Its
author.
Mr. Chadwick's Overture " Melpomene."
This overture, the composition of an American musician,
Mr. G. W. Chadwick, was brought forward at the Philhar
monic Concerts. The work is a scholarly and well-conceived
one, and likely to find much favour here.
CoNCERTSTUCK, BY MlSS ClIAMINADE.
This novelty was also introduced at the Philharmonic Con
certs, the composer taking the solo parts. The composition
is bold, and the themes fairly good, the pianoforte part being
tolerably brilliant, not to say difficult in places.
Professor Stanford's " L'Allegro ed il Penseroso."
The new symphony of Professor Villiers Stanford is a care
fully-finished and skilful work, and full of good melody.
The first movement is an allegro dealing with the opening
lines of "L'Allegro" and the familiar verses " Haste thee,
Nymph." Then comes a hunting-scherzo, with a village fair
and its accompanying peaceful and rural themes. A slow
movement succeeds the scherzo, and the finale comes next
with the lines " But let my due feet never fail." The scherzo
will, doubtless, become the greatest attraction.
"Hansel und Gretel."
Humperdinck's fairy opera has long been well known in
Germany, but it was not until 1895 that it was produced in
this country. Although the plot is a very simple one, being
founded on one of Grimm's tales, the music is extremely
tuneful and the composition sound. The Musical Times, in
treating of the work, says :—
With regard to the music of the work, it combines geniality,
tunefulness, and humour with dramatic power, mastery of form,
counterpoint, harmony, and orchestration to an extent that almost
justifies us in calling the composer "a latter-day Haydn." Like
that great master, Herr Humperdinck has drawn largely upon tho

NOVELTIES IN WOEKS.

281

phraseology of folk-song for his themes, and like Haydn he
develops them with an economy and ingenuity that reveal the
true artist, who, from every little seed of melody, knows how to
extract flowers innumerable.
The Ballad of Carmilhan.
This composition, by Mr. Archibald Davidson Arnott (a
pupil of Professor Stanford), is written for chorus and
orchestra. The subject is a variation of " The Flying Dutch
man," the name of the spectre ship being Carmilhan. The
music is of a high class, and the work was very well received.
Stojowski's "Grande Suite D'Orchestre."
This Suite was given by the Strolling Players at their
concert, but it had previously been heard at Sir Charles
Halle's Concerts at Manchester. Although the music is
clever in melody and construction, the work is tedious, and
fails to retain one's interest, the interruptions in the move
ments being especially wearisome.
Professor Stanford's Concerto in G.
The new Pianoforte Concerto by Professor Stanford was
produced at the Eichter Concerts, and was very well received.
Dr. Parry's Oratorio "King Saul."
Dr. Hubert Parry's new oratorio was given by the Eoyal
Choral Society, the work having been first extensively pruned
since its performance at Birmingham, it having been found
to be far too long for general performance. The Daily
Telegraph says of this performance : —
In the cold atmosphere of an ordinary concert room man}' a
festival flower has shrivelled and lost half its beauty. That was
not the fate of "King Saul" last evening, though presented in a
place where even the boldest outlines of such a work become
blurred by echoes or grow faint in the distance. It is true that we
became more convinced than at Birmingham of the futility of the
representative theme as elaborated by Dr. Parry, and more clearly
saw that the abounding orchestral interludes abound too much.
Otherwise, the good impression made at the first hearing was
deepened ; the conviction that here is a noble and notable achieve
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ment grew stronger, and with it a belief that Dr. Parry is not far
from that eminence on which stand the great Professors of his art.
The performance, conducted by the composer, had two special
advantages. In the first place the choral music was efficiently
rendered, as a consequence of careful preparation and individual
zeal. Considering the novelty of the work and also its frequent
difficulty the bold and firm "attack" of the chorus deserved high
praise. We cannot so highly commend the orchestra, which is
usually the weak point of these occasions, through no fault of the
performers, but as a result of inadequate rehearsal. The second of
the advantages referred to above was the co-operation of several
artistes who took part in the festival production.
Mr. A. Maclean's " Peteucchio."
This opera is the composition of a young aspirant of some
two or three and twenty years of age, and although it shows
evident signs of talent which may ripen with years, it is
disappointing in many ways.
As the Sun critic writes : —
Taking the music by itself, there can be no doubt but that it
shows undoubted talent. I certainly think that if he had attacked
this work under other conditions, not been required to write
against time, and governed by the fear that his work might have
been rejected, Mr. Maclean would have done a great deal better
with the same material. In many cases he gives you the idea that
he has commenced a real sympathetic strain when he turns off into
the merest commonplace banality with an irritating confidence
which is annoying. But be it said at once that the work never
bores.
Mr. J. Moie Clark's " Scotch Suite."
The first performance of this Suite for Orchestra was given
by the Stock Exchange Orchestral Society, and the work
created a very favourable impression. The Suite consists of
four movements, including an Andante of much pathos called
" Reminiscences." Another movement in " allegretto " time
was also much admired.
" In Memoriam Kossuth Lagos," Symphony.
This Symphony, by Mr. Emanuel Moor, is a tribute to the
memory of the great Hungarian patriot Kossuth.
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Siegfried Wagner's " Sehnsucht."
This symphonic poem was not favourably received, as the
following extract from the Musical Standard will show : —
It is now well known that Herr Siegfried Wagner's symphonic
poem, " Sehnsucht," created an impression that was not at all
favourable. It is inexperienced in technique, and next to nothing
is indicative of promise. The reason of our saying this is partly
on account of the commonplaceness of the quality of the melody
and the want of character and force in the composition itself. We
did not particularly expect an important work from him because
it came from the pen of the son of the greatest composer of the
century ; that would be absurd, for greatness in composers is but
rarely hereditary. But even as the music stands, it might have
made more effect on the audience had Herr Wagner been a master
of orchestration. Unfortunately ho is not—not at present. His
scoring is foggy, and he has not the knowledge to obtain orchestral
brilliance.
Tschaikowski's " Symphonie Pathetique."
We were introduced to this work by Dr. Hans Bichter,
who conducted it at one of his own Concerts. It is an in
teresting composition, and has great brilliancy and strength
of orchestration. The public will always welcome a perform
ance of the Symphony, which is undoubtedly a remarkable
one, although somewhat lengthy.
" La Montagne Noire," by Mdlle. Holmes.
An event which created some sensation was the production
at the National Academy of Music of an opera by Mdlle.
Holmes, called "La Montagne Noire." Although born in
France, Mdlle. Holmes is of Irish descent, and was a pupil of
Cesar Franck. She has composed an " Ode Triomphale a la
Kepublique," and a work called "LudusproPatrialrlande."
Mr. Henschel's "Staeat Mater."
A new "Stabat Mater!" It does not appear to have
taken the town by storm, however, judging by the following
opinion of the musical critic to Truth :—
Mr. Henschel's "Stabat Mater," a scholarly work, but one so
little inspired that somebody suggested it might have been written
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by a man in joy at the recovery of his mother-in-law, was per»
formed last Thursday for the first time in London since its produc
tion at the Birmingham Festival.
Two Symphonic Pieces for Orchestra
by H. A. Keyser, were introduced, at the Concert of the
Stock Exchange Orchestral Society. Mr. Keyser composed
them as long ago as the year 1889, when he was studying at
Dresden. The first work is an Andante Cantabile in F, and
the second is an Allegro vivace suggesting all kinds of
bacchanalian revelry. The works are short, but decidedly
interesting and clever.
Songs by Miss Florence May.
Miss May, of course, is well known to concert-goers as a
clever pianiste ; but this year she has shown us what she can
do as a composer in the shape of some pleasing songs. Two
of the best are " Miirz," and " Eosenzeit wie schnell," the
former somewhat in the style of Schubert, but both very
charming productions.
Mr. Charles Macpherson's Psalm, " By the "Waters of
Baeylon."
This new setting of the Psalm for chorus and orchestra was
received with unqualified approval, and the work is un
doubtedly a very able and refined one, and demonstrates the
composer to be a musician of much promise. At the con
clusion of the performance he was twice recalled.
Mr. Arnott's " Young Lochlnvar."
This is a setting for chorus and orchestra by Mr. Archibald
Davidson Arnott, whose "Ballad of Carmilhan" we have
already noticed. Although vigorous, the work is full of
melody, and met with much favour. One lay, "I long
wooed your daughter," is especially praiseworthy.
Mr. Macpherson's " The Heart of the Gael."
This is an essentially Scotch Overture from the pen of Mr.
Charles Macpherson, who was a student of the Royal Academy.
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Mr. Lamond's Overture "Aus dem Schottischen Hochlander" ("From the Scottish Highlands").
This Overture met with a very moderate reception, and the
music cannot he said to have a style peculiar to the Highlands.
The orchestration is clever, however, and we look forward with
more hope to Mr. Lamond's future works.
Mr. Sinding's Pianoforte Quintet in E Minor.
This Quintet is the composition of a Norwegian musician,
Christian Sinding. The following lines from the Daily Tele
graph give one a good idea respecting the merits of the
work : —
His intermezzo, or scherzo, is a movement well wrought on the
old lines, full of fire and spirit, and distinctive without resort to
mere eccentricity. The slow movement, also, while not free from
devices that, to our thinking, answer no good purpose whatever,
has genuine technical merit, together with a dignity and an impressiveness that lift it, as a whole, above the common order of such
things. But Mr. Sinding fails in the first and last movements,
wherein, of course, the strain upon his resources was most heavy.
Amateurs have but to compare these with the allegros of acknow
ledged masters in order to see wherein lies the difference between
achievement and shortcoming. In the one case we have perfect
development—and orderly and, as it appears, logical evolution of
ideas, each phrase as beautiful as a natural form. Of such move
ments one is tempted to say that they cannot be otherwise till
thistles bear figs. But Mr. Sinding's allegro and linale give an
impression of artifice, of striving for effects which come short of
charm, of occasional lack of cohesion, of, sometimes, the absolutely
unbeautiful, and, it must be said, of poverty in resource. We
trust the composer is now stronger and more disciplined. At
present we are only conscious that there are demands which he can
neither meet nor successfully evade.
Symphony in D, by Miss H. Edith Green.
Titania in the "Midsummer Night's Dream" called for
" Music ! such as charmeth sleep." Had she been present at
the performance of this Symphony, Queen Titania would,
apparently, have heen amply satisfied.
Mr. Walthew's, "Pied Piper of Hamelin"
was given for the first time at the Crystal Palace Concerts in
April.
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Mr. Edqar Tinel's " St. Francis."
This Oratorio, performed at the Cardiff Festival, is the
work of a Belgian musician, Mr. Edgar Tinel, and it was
first produced in 1888 at Malines. Mr. Tinel studied at the
Conservatoire at Brussels, and gained several prizes for
pianoforte playing and composition. The work was well
received here, and will doubtless be heard again before long.
"Suite in Four Movements,' ey Mr. Percy Pitt.
This was performed for the first time in London at the
Promenade Concerts, Queen's Hall. It met with but a
moderate reception, as although the composition is meritorious
as a whole and the harmony good, there is very little originality
about the work.
"Carnival Scenes," by Mr. G. H. Clutsam.
A moderate work, although it gives evidence of good talent
and knowledge of the principles of orchestration ; and we
shall expect better things of Mr. Clutsam before long.
"Second Suite Symphonique," ey Mr. Frederick
D'Erlanger.
This Suite was played for the first time at the Promenade
Concerts, Queen's Hall. It cannot be described as a work of
much substance, and Mr. D'Erlanger is too fond of writing
for the brass instruments. He appears to have a good
acquaintance with counterpoint, however, and writes very
fairly for wind instruments. Possibly his next effort will be
more successful.

Prime Ministers—Note.
M. Alvarez, the popular French tenor, will receive from Sir
Augustus Harris £1,200, in 1896 £1,500, and in 1897 £1,750 per
month. Mdme. Melba will also receive an increase of £500 per
month in her salary for the 1896 season.

SOME DISCOEDS.
Harmony would be scarcely an appreciable thing without
discord—as everyone acquainted with the theoretical principles
of music knows full well. We might as reasonably endeavour
to set the right estimate upon each day's sunlight without the
intervening process of night, or try to find the full realization
of what happiness means without experiencing the throbs of
pain and sorrow. Nature herself provides these contrasts ; and
it will be no surprise, therefore, to find that, despite the har
monious aims and ends of music the practical working of the
art is not unaccompanied with jars and discords. Something
is seriously wrong in music when the wig and gown fraternity
have to be called into consultation, but the following illustra
tions will show that the services of those who settle harmonious
differences so pleasantly for their clients—and equally so for
themselves—are not to be dispensed with even in so compara
tively peaceful an art as music.
" Dischorde ofte in music makes the sweeter lay," sang
Spenser ; but this was scarcely the sentiment expressed,
probably, by Messrs. Haynes & Co., Limited, when they dis
covered one early morning in January that their business
premises had been the scene of some
Musical Burglars,
who, when brought befere Sir P. H. Edlin, at the County of
London Sessions, Clerkenwell, turned out to be
Richard Clayton, 20 ; William Moms, 19 ; Alfred Bates, 20 ;
Alfred Nicholls, 20 ; and William Tarr, 18 ; labourers, who all
pleaded guilty to having broken and entered the warehouse
of Haynes and Co. (Limited), and stolen fifty-five flutes, together
with numerous other musical instruments, value £360. Mr. Cundy
prosecuted.
What might have happened had these harmonious souls
not been traced by the limb of the law it is hard to say.
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Perhaps they would have serenaded the (always) sober
bachelors of Gray's Inn with the very self- same stolen instru
ments. Their musical energies were ill-timed, however, and
possibly they have now learnt the lesson that in more senses
than one " time " is closely associated with music.
Properly enough the critic of Truth does not confine his
attention wholly to remarkable performances and appearances,
but keeping up the traditions of his journal he casts his eye
betimes upon matters affecting the art which he represents.
Like his leader he sends home betimes a staggering blow.
Here is one on the subject of
Unlicensed Concert Rooms.
" Some time ago," says Truth, " I directed attention to the large
number of benefit and other concerts given in private houses and
other unlicensed buildings, and I ridiculed the idea that because no
money was taken at the doors, admission being obtained by tickets
purchased in the West End, the performance needed no licence. A
case heard last Thursday at the Lambeth Police Court fully bears
out my view. A gentleman, who, Mr. Hopkins, the magistrate,
candidly admitted ' was carrying on a very praiseworthy and
attractive work,' that is to say, the organizing of popular concerts
on Saturday nights at Peckham, was fined £5, plus £o 5s. costs, for
performing public music in an unlicensed building. The price of
admission was threepence, and no money was taken at the doors,
tickets being sold at a newsagent's round the corner. The prosecu
tion was undertaken by the London County Council, and if, as was
alleged, the place was structurally unfit for public concerts the action
was a very proper one. But 1 would like to know why proceedings
of this sort are invariably limited to places frequented by the poor ;
while a blind eye is presented to the West End.
A case of great importance to householders generally, and
to teachers of music in particular brought out once more the
old question of
Musical Neighbours.
Music on the pianoforte was the cause of discord in Mr. Justice
Chitty's Court, when the occupant of No. 10, Springfield Road, St.
John's, Hampstead, asked his lordship to " injunct " the next door
from carrying on a harmonic and instrumental nuisance. The
neighbours in question are Signor and Signora Landi, who give
lessons in music and singing. Mr. Justice Chitty, however, pointed
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out that persons engaged in singing, or their immediate audience,
were in a different position to persons in an adjoining house who
were involuntary hearers, and what would be no annoyance to one
set would be a distinct grievance to others. Considering all the
circumstances of the case, he decided that there was a sensible
annoyance to the plaintiff, with the result that the injunction asked
for must be granted.—(Daily Telegraph.)
No sooner had the learned expositor of law settled this case
than he was called upon to decide another point arising not
so much out of music as of musicians. The question was one
of the right to turn a superior private house in a fashionable
neighbourhood into a species of
Musical Barracks.
Several of the inhabitants of Norfolk Square, Bayswater, com
plained that one of the houses there had been let to a number of
foreign musicians, composing a Hungarian band, who were in the
habit of throwing open the windows, and smoking at them the pipes
of their native country. The landlord alleged that, contrary to a
clause in the lease, the sub-lessee was using the building not as a
private dwelling house, but as a barracks. His lordship granted the
injunction but at the request of the counsel suspended it for a fort
night so as to enable the Hungarians to secure other lodgings in a
less particular neighbourhood.—(Daily Telegraph.)
The Salvation Army hands must be terrible enough, we
imagine, for the majority of West- end residents. It would
be a frightful thing to have to face the probable possibility
of a few musical colonies—not inferior to the Saffron Hill
settlement—taking possession of Lancaster Gate, Eaton Square,
or Mayfair.
Can't do without Them !
Choir strikes are now as common as the perturbations that
quicken the susceptibilities of hatters, masons, and pitmen ;
and with the organist and choir as indispensable in the church
as the parson himself, the musical element becomes a power
to be taken into calculation. Some of the reasons for these
"strikes" are well grounded enough; some are ridiculous if
amusing. Among these latter ranks the case of a midland
church choir, where what in vulgar parlance is known as a
v
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"cock and hen " choir raised its voice in the services. The
ladies heing withdrawn, the male members of the choir
arrived at the unanimous decision to strike. Thus the Star
records the event : —
The choir of St. Leonard's, Leicester, have come out on strike
under curious circumstances. For three months the female choristers
have attended the services in cassocks and caps, but owing to the
protests of a part of the congregation the ladies were withdrawn.
Nearly all the male choristers thereupon resolved to remain away
until the ladies were reinstated.
May Servants Sing?
Here, too, is a very debatable topic. Joy and sunshine in
a house constitute a most desirable element, especially if the
household, or family circle, be prone to too much soberness
of mood and mien. There are some homes, presided over by
austere paterfamilias or materfamilias, which are so depressed,
and their atmosphere so jaundiced by the prevailing spirit of
Puritanism or some superior goodness, that they come to
be more like halls of departed mutes than abodes of vital
flesh and blood. The mere entrance of the portal of such a
domain is sufficient to give an impression of gloom which is
hardly likely to be dispelled by penetrating deeper into so
ungenial an atmosphere. Some lawyers, low church parsons,
and cross-grained city merchants' houses are particularly
prone to this mournful odour, and that death-like stillness
which makes even the twittering of an outside sparrow posi
tively vehement.
What a godsend it must, at first sight, seem when servants
can, or there are to be found those who will, sing in such
a dwelling. Yet to do so would bring them, strange as it
may seem, within the reach of the law ! Servants may not
sing in the houses of their employers—as a case tried at the
Watford County Court has distinctly proved.
Before Judge Holl, a gentleman, named Harris, residing at
Harrow, was summoned by a young woman named White, who had
been in his employ as a domestic servant, for wages, on the ground
that she had been wrongfully dismissed. Plaintiff had caused great
annoyance by singing popular songs of the day in the kitchen and
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in other parts of the house. As she would not desist, she was
discharged. His honour said the plaintiff had, by her own conduct,
forfeited all right to any claim for wrongful dismissal. Servants had
no right to sing and do what they liked in a house where they
were employed. He thought there was good justification for this
girl's discharge, and he accordingly gave a verdict for the defendant.
After all, this is, perhaps, as it should be. It is sweet
indeed, to catch the drone of the milkmaid's song from the
adjacent dairy of some farmhouse buildings, but unfortunately
farmhouses and town-houses are widely divergent. It is not
so pleasant to hear Eliza's strains floating up the kitchen
stairs when she has recently provoked you to great wrath by
liberally blackening your laces in her endeavours to master
that apparently difficult labour of polishing your boots
decently ; nor is it at all agreeable to catch Jane's quibbling
treble chanting a song of her youth when the flavour of
dinner is pervading every room in the house, but no signs
of that desirable meal are forthcoming, though it be already
provokingly late. No, it is a wide dispensation, after all,
which decides that servants should not be permitted to turn
their master's house into a music-hall. Albeit many manage
to do it ! Nevertheless, in this case, as with street music,
there is the law.
Poor Piano.
It is excusable to covet a pianoforte, and infinitely better
to purchase and pay honestly for one of these home treasures.
This instrument of every home cannot be dispensed with.
The empress must possess one or more, and the pert little
ballet-dancer must have hers, even if the chest of drawers in
her tiny apartment has to be shunted to make room for it.
It is the necessity of possessing one of these instruments —
not of torture as people too often write, since they often serve
to charm away many a long hour of the friendless girl or
youth lodging in almost solitary confinement—which has led
to no end of easy methods, by adopting which one may become
the possessor of a piano.
One of these methods is the hire-purchase system, whereby
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an instrument of a certain value is hired at a price per month
for three years, after which, if it be so agreed, the instrument
becomes the property of the hirer without further payment.
There is no harm in such an arrangement. It has led to
thousands of instruments being put upon the market by
English and foreign makers where otherwise there would not
be ten. It is safe to say that were it not for this hire system
nearly every pianoforte dealer to-day would have to put up
his shutters. On the whole, the system works admirably, and
is quite fair. There are two sides to every question—and in
this matter there is the aspect of the dealer who lets, as well as
of the person who hires ; and, unfortunately, in this as in other
things the tendency is to look after number one. This the
dealer who lets has done in a document drawn up with marked
legal skill, and which is intended to protect the dealer from
any fraudulent trafficking with his property while it is on
hire. With this signed he is content—if the hirer would
only abide by the contract and pay the instalments regularly.
Perverse human nature ! Some hirers will insist upon per
forming that doubtful operation of " raising the wind " upon,
instead of inducing sweet music from, the instrument. Then
legal measures too often have to be resorted to, to the dis
comfort and cost of the dealer, hirer, and the system itself—
since there never was a law made yet which did not bring
some profit and advantage to the fraternity of the wig and
gown. Several of these piano hire cases have been in the
courts this year. Here is an example :—
Piano Hire Law.
A person who hired a piano, having disposed of it to a pawnbroker,
the owner brought an action against the latter. The County Court
judge and the Divisional Court judge held that the pawnbroker had
not a good title to the instrument on the ground that there was no
agreement to buy, but simply a hiring, with the option of buying.
The Court of Appeal, however, found that there was an agreement to
buy, and consequently decided that the pawnbroker had a good title.
To-day the House of Lords upset the judgment, and restored the
finding of the Divisional Court. Another instance led to the Master
of the Rolls criticising a judgment of the House of Lords.

SOME DISCORDS.

293

In the Appeal Court, before the Master of the Rolls and
Lords Justices Kay and Smith, an application was made by Mr.
McCall, Q.C., for leave for the plaintiff to appeal in the case of
Shenstone & Co., Limited v. Hilton. The Master of the Rolls said
he did not at all admit that the decision of the House of Lords was
right. In fact, he believed that the House of Lords were wrong, and
that they had done a very mischievous thing. So far as the future
was concerned they were bound to follow it, even though it was
wrong, but they could not do so before the decision was given.
Without calling upon the defendant to reply the application was
dismissed.
Street Oegans.
A discord—not yet at a stage sufficiently ripe to be quite
a legal matter has disturbed the unanimity of that bracing
district Wimbledon. The harsh note has proved to be that
all-embracing theme "street music." The enlightened in
habitants of the south-western suburb —which targets and
shooting no longer make notorious—have evinced a decided
disposition for Italian or any other musical art, dispensed
from the barrel-organ. A correspondent of the Daily Tele
graph who signs himself M. A. E. writes : —
Wimbledon is supposed to be one of the most aristocratic of
suburbs. We all think ourselves above the average in education,
both musical and otherwise, but there are people who like the barrel
organ, and who encourage so many that they are a nuisance to their
neighbours. In our road there are fourteen a week. They com
mence at half-past ten on Monday morning, and go on till eight
o'clock on Saturday night. They are very loud, and play as fast as
the handle can be turned. I have sent to request the Italians to go,
and I have gone myself and read them the bye-laws, but they have
persisted in playing, and have added insult. We are so far from the
police-station it is impossible to give them in charge ; no constable
would get there in time, and one is seldom seen in the street. But
Wimbledon, in spite of its reputation for superiority, is badly lighted
and indifferently looked after in many ways. Since I tried to stop
the organs some of my neighbours have encouraged them fourfold,
sending the men out tea or beer, as well as money. Two ladies (/)
have tried to get the instrument into their front gardens. The
excuse is the children, but as most of them are either at school or
out for a walk they are only an excuse.
At first thought the best advice for this suffering house
holder would seem to be this —keep up the shooting reputa
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tion of Wimbledon—but as such a course might lead to some
discomfort on both sides, a better plan, perhaps, would be to
treat the two ladies who love barrel-organ music to a surfeit
of it. Like cures like. If M. A. R. were seriously to apply
himself to this nuisance—as he should—and engage the entire
organ-grinding contingent of the Saffron Hill colony to play
for a whole day, or week, outside the houses of these offending
Wimbledon music-lovers, they migbt in time tire even of the
barrel-organ. The expenses of the artists would, of course,
be considerable, but M. A. R. would not mind that, and as a
solatium, a grateful community might lay the train for the
creation of another musical knight.
Time and Music.
When the eighth of the Ten Commandments was devised, its
operations were not suspended, we believe, in the case of any
one phase or form of value. Not even music or musical
instruments found exception. It behoves those who wish to
become possessed of a harmony-making machine, therefore,
to see that they come by it in a manner which will not clash
with that much-abused item of Mosaic tablature above referred
to. This did not occur to William Mason, aged 26, labourer,
who was brought before
Mr. Loveland-Loveland, at the London County Sessions, indicted
for stealing a harmonium, value £7, the property of Thomas Bull.
In reply to the charge the prisoner said, " You know that's not my
game. I know nothing about it." The jury found prisoner guilty.
Warder Turrell proved previous convictions. He was sentenced by a
considerate judge to twelve months' imprisonment with hard labour.
Another indication of the relationship of "time " and music !
Under Two Flags.
There is a story told of Rossini, who had a most treacherous
memory, that one day desiring to recall to mind Bishop's
name—Rossini knew Bishop well—he could only make the
friend he was speaking to understand to whom he was
referring by whistling the winsome melody of one of that
famous Englishman's glees. The identity was easily recog
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rased, which proves, shall we add, that the illustrious composer
of " Guillaume Tell" could whistle as well as sing in tune.
This capacity for the art of the siffleur, and also the siffleuse,
for our sisters, cousins, and aunts even whistle, is not con
fined, however, to our great tone po^ts and music makers only :
it gravitates many stages below—even down to the butcher
boy and the apothecary's messenger. It infects that romantic
region—art. To wit :—
"Mr. James Maj-o, decorator, of Clapham," to quote the Daily
Telegraph once more, " has ceased to instruct an apprentice he had,
named Papps, in the art and mystery of house decoration. He says
the lad is too operatic for hiin. When he told him to paint a door
post in the manner of granite the youth replied by whistling ' I
dreamt that I dwelt in marble halls,' which was not the same thing,
there being a great difference between the two materials. Again,
when he was instructed to paint a roof in cerulean hue he would
show his realism by warbling 'Up in a Balloon.' On the other
hand, Papps asserts that his skill as an operatic whistler had nothing
to do with his stationary position in the art of decoration, that being
entirely due to his employer's failure to teach him the business. He
therefore wished his indentures cancelled."
The divorce was unkind. But Mr. James Mayo's late
apprentice need not despair. London is a large place, and
the world of music is still larger. If the artist soul whom
the South-western magistrate divorced from his musical
master will but persevere, he may ultimately become so
proficient in his art as to prove of marketable value in the
"Variety" world of business. He may then one day find
himself an attraction in veritable marble halls—filling them
with his trilling oscillations to his own ample advantage and
the admiration of a multitude rejoicing in a whistling coon
the second. This will be far better than marbling walls and
wainscotings, or reproducing the firmament on the prescrip
tive area of a twenty-five feet square ceiling. Mr. Jamea
Mayo might then repent him of parting with so rare an artist.
The Tivoli and "Mogul" managers, and the "variety"
agents should now clear their eye-glasses.
But Papps—marbler and siffleur—does not appear to have
been so complete an artist as the wearer of
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Badge 15,080,
who had made such progress with his art that it procured
him an engagement with the Lord Mayor's deputy at the
Mansion House. Properly availed of, this opportunity might
have led to this son of harmony securing the contract for the
music at civic banquets for the remainder of his natural life,
when Mr. Coates and his fellow choristers would perforce
retire ; but Badge 15,080 did not urge this point nor proclaim
his virtues as a musical caterer. The Daily Telegraph tells
the story of what he did in the sprightly style that stamps the
brilliant "London Day by Day " column of that journal : —
"What I can't understand about the City," remarked Badge
15,080, as he emerged from the Guildhall, alter being fined half-acrown and costs under peculiar circumstances, "is that it ain't got
no consistency. It goes and spends a lot of money every year on
keeping up a School ot Music, and yet when a humble cabby studies
a bit of a score on the top of his hansom the magistrates fine him
half-a-dollar. It ain't consistent, is it?" It appeared that the
badge mentioned drove a fare to the Bank of New Zealand, and
whistled so charmingly en route that when the gentleman alighted he
said to the driver, " You seem to be quite a musical man. Here's a
piece of music for you," and he handed him a scroll with the usual
mixture of semibreves and demi- semiquavers on it. The composer
of it is unknown, but he must be a rather difficult one to understand,
for when the cabby spread it on the top of his vehicle at the bankdoor, he spent so much time in trying to evolve something resembling
an air out ot it as to become completely unconscious of the fact that
he was creating an obstruction. A constable aroused him from his
harmonious dream, and then Mr Alderman Davies fined him the
sum mentioned, adding the remark, "We get all kinds of music in
the City, but if we are to have musical cabmen I don't know where
we shall be." Thus was a prospective harvest of sweet sounds
suddenly blasted. If, instead of being fined, the cabman had been
encouraged, he might in the course of time have contrived some better
music for his fares than mere whistling. He would have fitted the
splash-board with a musical box to play the latest airs, or with a
barrel-organ, with an ingenious appliance causing it to play as the
wheels go round. In the race of competition other cabmen would
soon have been compelled to follow suit, and the City would then
have become a perpetual orchestra. But this dream of harmony has
been shattered, and all for half-a-crown. Alderman, alderman, think
of the fate of Midas !
But for the jarring word " fine " this promising musician
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might by this time have budded into a profound theorist. It
is hardly to be expected that he could steer through the
intricacies of a modern musical score, at first sight, as
adroitly as he could navigate the mysterious turnings and
windings of Throgmorton-street and the neighbourhood of
the Bank. "We should like to have seen Badge 15,080
encouraged, and the discordant decision of Mr. Alderman
Davies — who may or may not be musical—reserved for the
benefit of musical Jehus who originate most offensive music
by ringing an air out of the coin of the realm known as the
nimble "bob" on its being tendered for a fare considerably
under two miles—accompanying meanwhile the dancing of
the shilling upon the cab roof with some such smarting query
as, " Did yer mother give yer this ? "
"Contrary Motion."
Cats and dogs, fire and water, youth and age, and (it may
be added) parsons and organists never did, and probably
never will, get on well together. Why this is, or should be
so in the case of propounders of religion, and those who play
up to it, is difficult to understand. There should be harmony
of the most tender kind between these church workers—if
some of the simplest teachings and principles which they are
both compelled to hear only are acted upon. But it is to
be feared they are not. Our experience tells us that the fault
is all but invariably with the parson who is generally meddle
some in a matter which he does not understand. Frequently,
too, the notion of superiority of the one profession over the
other leads to the absurdest ideas respecting the status of the
musician, who is, or should be, the equal of the clergyman.
Why not ?
One of these unseemly squabbles has long been defiling the
atmosphere of that fragrant weed locality—Bristol.
A heated controversy, writes Truth's smart critic, between a church
organist and his parson is no new thing, but seldom, I should
imagine, has the matter been taken so very seriously as at Bristol
last week, when Sir Richard Webster od the one side, and Sir
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Walter Phillimore on the other, went hammer and tongs at a two
days' trial. The dispute, so far as I can make out, waa nominally
whether the revision of certain chants did or did not exceed " Bristol
use," but practically, I suppose, it involved the question whether
the organist or the Precentor was to boss the organ-loft. It is well
known, and is, indeed, I believe, admitted, that no inhabitant of
Bristol can hope to attain to celestial bliss unless " Bristol Use " is
strictly conserved in the Cathedral chants. Similarly, the dwellers
in the diocese of Gloucester labour under equally stringent exclusion
unless " Gloucester Use " be observed; so that the ultimate expecta
tions of Dr. Ellicott, who is Bishop of both Gloucester and Bristol,
must, I fear, be somewhat unpleasant. Then also as the Book of
Common Prayer acknowledged as long ago as the reign of that high
and mighty Princess Elizabeth, "There hath been great diversity in
saying and singing in churches within the realm, some following
' Salisbury Use,' some ' Hereford Use,' and some the use of Bangor,
some of York, and some of Lincoln," so that half-a-dozen of our
leading cathedrals have a "Use" of their own, with, no doubt, a
separate musical paradise aloft. In regard to the present awful dis
pute, so far as I can understand, Mr. Biseley, the organist, was
charged with .introducing harmonies which made a "Use" of his
own, and although, as I gather, he stoutly denied it, yet even if he
were guilty of this heinous crime, I fear I should think all the
better of him. Mr. Riseley is, of course, an eminent organist, and
Precentor Mann is, I have no doubt, the most urbane and con
siderate of mortals. But gensible men will, I should imagine, not
think much of a Church Establishment which allows eminent Q.C.'s
to be briefed concerning such clotted nonsense. The fact that the
Bishop, upon so abstruse a musical question, appointed, as his
" Commissary," the local County Court Judge, who rejoices in
the name of Elliott, is, I suppose, another example of " Bristol
Use."
There are two ways in which an organist can tackle his parson.
An eminent musician, who is now a musical knight, once tried the
forliter in re, telling his vicar frankly that it would be better to read
the service than to intone it persistently out of tune. Another
organist, now a well-known examiner, resolved—when the rector,
who knew nothing of metre, persisted in choosing both hymns and
tunes—to let the rev. gentleman have his way. On the following
Sunday the tune selected was a foot or so too long for the words, and
at the end of each line the notes were gravely played on the organ.
For ever thereafter the organist selected the tunes.
A good way to settle these harmonious differences would be
for both parties to change places for a Sunday or two—leaving
the public to judge. It is astonishing what different things
criticising and doing are in music, and, we suppose theology, too.
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A Perfect Pandemonium.
A case of somewhat the same nature as that which occupied
the time and attention of Mr. Justice Chitty's court fell under
the attention of the fashionable Great Marlborough-street
magistrate. It was another instance of the Italian organgrinder. The scene of his operations was the sombre square
of Soho. No wonder that we find comment upon it in the
pages of the Musical Times —the editor and staff of which
were, doubtless, concerned to find the enemy in such close
contiguity to their music-producing quarters. Of course, they
spoke out concerning tho matter.
Two cases, says our brilliant Monthly, have occurred in which the
aid of the law has been successfully invoked against the gratuitous
performance of music in public places. This fact would in itself be
sufficiently remarkable, but the details in either case are worthy of
attentive consideration. The scene of the first encounter was, so to
speak, hard at our gates, being in the classic precincts of Soho Square.
Now, it appears that " some of the people at the Hospital for
Diseases of the Heart ' ' are so enamoured of the music of the pianoorgan that Soho Square has latterly become a favourite resort for the
" Handelian artist," as these practitioners have irreverently been
styled. Nomen omen, runs the old saying, but although the de
fendant's name was Eden, the prosecutor, who resided in Soho
Square, declared that he and his fellow-grinders were making the
neighbourhood a "perfect Pandemonium." One man's meat is
proverbially another's poison, and although the patients—or nurses—,
of the Hospital for Diseases of the Heart find their sufferings
alleviated by the ministrations of the piano-organist, the prosecutor,
who was himself " very ill," found the noise was more than he could
bear. Eden refused to move when requested by a servant, so the
prosecutor was obliged to give him in charge himself. His defence
was that he had been called by two nurses and asked to play ; also,
that when told to go away he was in the middle of a tune, and—,
presumably from respect for the composer—simply stayed to finish it.
We rejoice to record that the magistrate of the Marlborough Street
Police Court not only fined Mr. Eden 10s., but told him that " he
must go away when requested, even though others wanted him to
stay." The other case is even more remarkable, though less satis
factory, in that it brings home to us a blessed state of affairs in the
provinces from which poor Londoners are still debarred. It appears
that in Warwickshire they have made an excellent bye-law that no
person shall perform on any musical instrument within fifty yards of
a dwelling-house on penalty of being summoned or fined. The
Salvationists have endeavoured to claim exemption on the ground

300

THE YEAR'S MUSIC.

that the bye-law was aimed solely at " the ruffians who, with cornet
or other instrument of torture, perpetrate all sort of murderous
onslaughts on popular airs." But the Bench have refused to dis
tinguish between the two sorts of offenders, and although the
member of the Salvationist band who was proceeded against pleaded
that he and his colleagues had played " in a decent and harmonious
manner," he was convicted and fined. All we can say is that in
view of the action Warwickshire is worthy of having been the birth
place of Shakespeare. Would that a similar bye-law were only in
force for the protection of the London householder !
Plucked !
This is a competitive age, and examinations in all things
are the consequence. This has shown itself particularly in
music, and it would not be a difficult matter to mention scores
of musical institutions which have grown up around us these
past twenty-five years, having for their raison d'etre of existence
the inculcation of music, and a subsequent examination
therein, winding up with the inevitable diploma. What such
diplomas are worth, and how they are utilised, are topics
which every training institution fights out for itself. Broadly,
it may be stated that it is no disgrace to practice music with
out being possessed of these paper certificates ; on the other
hand they do, we apprehend, carry weight with anxious
parents receiving touting circulars from those craving to teach
all the branches of music at a rate per hour which would
scarcely be remunerative pay for even a crossing-sweeper.
Still—such things are, and we must make the best of them.
That parents themselves, in some instances, attach much
importance to these diplomas—more we honestly think than
they should, but probably because they in their turn want
to foist their daughters upon the world as governesses— is
clear from the following case, which was commented upon by
the discriminating critic of Truth : —
There were some amusing features in the case heard in Man
chester concerning the failure of a fruit salesman's daughter to pass
an examination held by a limited liability company called the
London College of Music. The young lady, it seems, had in 1893
been plucked at an examination held by Dr. Westbrook, and now,
when she came to be examined for an " associateship " by Mr.
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Crament, who is a Mus. Bac., Oxon, that gentleman is said to have
stopped her while she was playing a Beethoven sonata which he
believed to be beyond her powers. This, it was claimed, so unnerved
her that she went home crying to her papa, who, loyal parent that he
was, forthwith entered an action against the company for a return of
the fees. No doubt it was extremely ungallant of these two gentle
men not to appreciate the talents of any young lady at the value
placed upon them in her own household, though ifa verdict had been
given for the plaintiff its only result would have been joy in the
minds of budding medicos or undergraduates, who, if they failed to
pass, might have comforted themelves that they had fair grounds for
an action against their examiners. But the strangest part of the
whole matter lies in the fact that if the fruit salesman so anxiously
desired his daughter to possess a diploma of Associate in Music he
might, with all due propriety, have granted her one himself. I beg to
assure him that he, or, for the matter of that, his next-door neighbour,
has just as much legal right and power to grant diplomas as the
London College of Music. Until the craze for capital letters came
in, these things were, it is true, usually left to the universities and
the chartered academies. But as the British law does not prevent
any one from holding examinations, or even granting capital letters
without examination, the fruit salesman would have been at perfect
liberty to confer upon his daughter—and also if he wished on all her
friends—a "diploma," say, with the initials "G.A.H.C." (i.e.,
" Greatly Admired in Home Circles "), or indeed anything else he
pleased. The only authorities by law empowered to grant musical de
grees—" diplomas " are not degrees—are the Universities, the Royal
College of Music, and the Archbishop of Canterbury ; but to confer
" diplomas" and capital letters is the birthright of every free Briton.
The value of the " diploma," over and above its price as waste
paper, depends entirely upon the rank of the examiner, and I think
it only just and Tight to add that both Dr. Westbrook and Mr.
Crament are musicians of repute, and from the name they bear in
their profession are the least likely men in the world, wilfully or
otherwise, to make a mistake in examining a nervous or any other
young lady.
Much in Little.
The authorities in Holland have so little respect for the juvenile
pianist that the other day, at Haarlem, a police-inspector strove to
prevent a recital by Master Koczalski, on the ground that the law
prohibited child labour. " He is earning his living by his hands,
therefore he is working," said the inspector, who was persuaded, with
considerable difficulty, that art, not labour, was the vocation of the
youthful pianist, who is said not to have reached his tenth year. If
the police had orders to take some of the infant prodigies from the
platform until their powers had fully developed under a sound and
not forcing system of study, many lovers of music would be grateful.

THE YEAR'S MUSIC.
" HAEOLD."
One of the most important of the new works of the year
was Mr. Cowen's opera, "Harold," the libretto being from
the pen of Sir Edward Malet. Before dealing with the merits
of the work and the performance thereof, it will he well to
recapitulate the story of Harold — a story which is both
familiar and interesting to English people. The first act
discovers to us Harold, who, having returned from exile to
England, is sharing the hospitality of Alfnoth, a Thane,
whose daughter Edith he loves. Harold's disguise, however,
is penetrated, and he is on the point of being arrested by
order of King Edward, when he is befriended by Duke
William of Normandy, whom he accompanies to Bayeux. In
the next act we find the Duke of Normandy, aided by the
blandishments of his daughter Adela, endeavouring to induce
Harold to promise his assistance to win the crown of England.
The Duke ultimately succeeds in his object, and Harold
swears a most solemn oath—an oath sworn on the Holy
Missal and the bones and relics of saints. In the following
act Harold has returned to England, having received news of
the mortal illness of Edward, when the crown is offered to
him, which he finally resolves to accept. He is strengthened
in this resolution by the fact that Edith, behoving him to be
faithless, has taken the veil ; and also, finding that William
of Normandy has played him false, he considers himself
absolved from his oath, and prepares to defend his kingdom
against William's invasion—with what result we all know.
The final scene opens wth the cell in Edith's convent. She
has a vision, which is portrayed by means of tableaux ; we
first see Harold and his retainers in the camp ; then comes
the march to the fatal field of Senlac, followed by the battle ;
and finally the search for, and finding of, the King's body.
Then comes the final chant, * ' Requiem eternam dona ei,
Domine," the strains of which rise as Edith sinks upon her
lover's body. The Duke William appears, exultant at his
victory, and thus the opera ends. With regard to this last
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appearance of the Duke, our opinion is that its omission
would be an improvement.
The libretto, on the whole, is strong and well laid on the
stage, although open to exception in many places ; while
Mr. Cowen's music is good and scholarly throughout. The
best numbers are the Hunting Chorus at the opening of the
work ; and the song, chorus, and dance. The flower song of
Adela and her maidens in the second act, the oath scene, and
"battle " movement, are also very noteworthy. With regard
to the artistes, the Edith of Madame Albani was remarkably
fine, and may be considered one of her best efforts. Her
singing in the chief love duet, and the soliloquy before the
battle, were especially tasteful and refined. Mr. Brozel was
unmistakably nervous, and we have to make due allowance
for the same ; Mr. Bispham made a vigorous Duke William ;
Mr. W. Devers was the William Malet ; and the other parts
were sustained by Miss Meisslinger and Mr. R. Green. The
chorus was only moderate, but the orchestra deserves praise
for a really excellent performance. Criticism, on the whole,
was favourable, both to the libretto and the music ; although,
of course, there were weak points here and there, as in the
best of operas, &c. Regarding the work, however, from a
fair and impartial standpoint, it is clearly entitled to rank as
one of the best modern English operas that we have. Would
that Cowen, Sullivan, Stanford, Mackenzie, and scores of
others, would follow in the footsteps of Balfe or Vincent
Wallace, and give us more of these national subject operas
to home music. Then we might yet have a thoroughly
English opera.

ST. ANDREW'S DAY.
As there is an Irish musical festival on St. Patrick's Day,
there must also be a Scotch one on St. Andrew's Day. And
with reason. Somehow the music from over the border has
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grown very close to us as a nation, and the more we get
accustomed to it the more we study the excellent collections
of Scottish melodies which are being issued "up north " as
well as " down south." The more we acquire a taste for the
invigorating, heart-searching tunes of the north, their
antiquity is not equal to that of the Irish melodies ; but their
irresistible force, charm, and pathos are not a whit less
convincing.
If sheer enthusiasm goes for anything, this (1895) year
St. Andrew's Day was kept more musically than ever. At
St. James's Hall matters reached a high pitch. In their
excitement the audience prefaced matters with a programme
selected by itself. Then came Mr. Edward Lloyd, Mr. Santley,
and the London Scottish Choir with songs and part songs,
rendered in such decisive fashion as to thoroughly rouse the
Highland blood. At Queen's Hall there was an equally
enthusiastic and crowded audience this Saturday night. The
Glasgow Select Choir was present, and, as might be expected,
under such circumstances, met with a hearty reception. Its
rendering of "The Wedding of Shon Maclean" was little
short of perfect—the imitation of the bagpipes being very
good. A not less attractive feature was supplied by the bag
pipers and dancers from the Royal Caledonian Asylum.
Other items in the programme were such songs as " Coming
thro' the Eye," beautifully rendered by Madame Medora
Henson ; "Annie Laurie," sung with great feeling by
Mr. Andrew Black ; and Mr. H. Grover's rendering of
" Macgregor's Gathering"—to enjoy which latter song,
however, one longs for the declamatory power and judgment
of Mr. Sims Reeves—as he was.
Then there was a monstre Scotch Concert at the Royal
Albert Hall by singers more or less known for Scotch musical
renderings. Thus, on the whole, was St. Andrew's Day,
1895, a memorable one—musically and from the clan point
of view.

MUSICAL LITERATURE.
A taking little work, "Nos Artistes," by M. Jules Martin
(Libraire de l'Annuaire Universel, 31, flue St. Lazare),
406 pp., gives a page and a medallion of every Parisian opera
singer, with tbeir addresses, and a digested notice of their
career. We translate an example of Mdlle. Berthet , which
says, p. 36 :—
Born at Dinant (Belgium) on the 13th May, 1868—second prize for
singing (pupil of M. I)uvernoy), and first prize for opera at the
Conservatoire (1892). Made her debut at the opera in " Hamlet,"
rule of Ophelia (23rd September, 1892). Has sung in "Hamlet,"
"Romeo," "Rigoletto," "Lohengrin," "Faust," "Thais," &c.,
and created " Gwendoline," " Montenegro," &c.
M. 0. Bellaigne, the clever critic of the Revue des deux Mondes,
has written a really good pamphlet, ' ' George Bizet, his Life
and Works," pp. 85 (Ch. Delagrave, Paris). Speaking,
p. 11, of " The Arlesienne " and " Carmen," he states they are
Two lifelike and probable stories, in which the first countryman
and first soldier come upon the scene as the hero. Bizet did not
look into the distance for a legend like Wagner, nor into history
like Meyerbjer, or like Gounod, the support of classical and conse
crated poetry. He took persons such as ourselves, country cousins
of ours. "The Arlesienne," "Carmen," ordinary subjects, one would
say. Ah ! yes, their beauty lies precisely in that they are ordi
nary.
The rest of the work contains many subtle comparisons
and really charming commentaries upon the scores of
" L'Arlesienne " and the immortal "Carmen."
Messrs. Armand Colin et Cie. have printed a book that
should rejoice the hearts of young French (and many English)
musical people. The title, "A Little Anthology of the
Masters of Music, from 1633 up to our Day," sounds formid
able, though 175 pages of delightful matter and acceptable
musical examples easily atone for this. No doubt M. L.
Dauphin found the task of coming up to his title a stiff one,
x
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but he gets over it in a fairly satisfactory manner. There
are forty-two wood-cuts of musicians, sixty-nine lives written,
and seventy-two pieces of music. Short introductory sections,
replete with good advice, and at the end " Notes upon Con
temporary Musical Art," together with "A Short Dictionary
of Words and Expressions used in Musical Language " make
up the scope of the work. The author should, however, have
included a piece, at least, from the works of Massenet, Verdi,
Brahms, Grieg, Gounod, Goldmark, St. Saens. The publica
tion should quickly go to a fresh (eighth) edition, when it can
be brought up to the spirit of the times—but for this, the
work is excellently done.
M. L. Chailley (8, Rue St. Joseph) has published a cheap
edition of Mr. Houston Stewart Chamberlain's work, " Le
Drame Wagnerien." As showing the quaintness as well as
nature of his book I translate the story of Wagner's " Die
Feen," as narrated on p. 64 : —
In the first complete work "DieFoen" ("The Fairies"), wo
already find as the basis of the action a motive "of a purely human
order." The idea of redemption by love, strictly speaking, the in
trigue is quite secondary, and by a curious chance in this first
work, it is music which leads to the idea of salvation. She is the
miraculous power, " the divine essence in a human being." It was
written and founded upon a story by Gozzi.
Through the fault of Arindal, his wife, Ada, has been changed
into stone (compare Genesis xix. 20). Arindal has already fought
the monsters of the infernal regions, and spread disorder amongst
their ranks in appealing to "the conqueror of love " ; but how can
he put an end to the wicked enchantment which hangs upon his
wife ? He despairs of overcoming it, when, having fallen on the
earth, he hears a divine voice exhort him "Catch hold of thy harp,"
and he ejaculates, "Oh God, what do I hear?—Yes, I possess a
divine power within me, for I know the power of harmonious sounds,
that divine essence which is contained in a mortal man." He sings,
and immediately that which was no more than stone becomes living
again, and she throws herself into his arms. The scenes were con
ceived according to the operatic forms of the time (1834) ; never
theless, that of Arindal's frenzy is of great beauty.
Mr. Parkinson has been very active ; during the year he
has published a " Bibliography of Wagner's Leitmotifs and
Preludes, together with Commentaries on ' Lohengrin ' and
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' Parsifal,' " 48 pp. The whole three hundred and eighty-six
motives are given. On p. 20 is a table showing "the descent
of Lohengrin," while an important reason is given for the
stage representation of sacred subjects in England, in the
appendix to "Parsifal" on p. 38. The book has much mental
food in a very short space.
His second book, " Classical Music, and How to Understand
It," is 106 pp., and is written from a Wagnerian stand
point. It has directly-written chapters on Musical Ethics,
Metaphysics, and Evolution, besides one on the voice and
song, to which Madame Nordica contributed some pages of
valuable advice ; the other striking matters dealt with
are the keys to many compositidns ; diagrams showing the
growth of the sonata, p. 57 ; and the development of R. W.
Wagner, p. 63. The author is strong in comparisons, and
pins great faith in Massenet.
His third treatise, ' * A Commentary on Wagner's ' Nibelung's Ring,' with Notes on his other Dramas," is so minutely
written that anyone who can read and count bars, can, by a
system of printing the figures in two sizes, follow out the
explanation with the greatest ease, moreover, all the quota
tions from the orchestral scores are simplified by transposition
into the actual notes.
Mr. Rose's "Talks with Bandsmen " (W. Eider and Son),
414 pp., must be the best " half-a-crown's " worth of the
whole of the year's publications, and will supply a long-felt
want. There are neat illustrations and many engrossing
anecdotes. The matter is well arranged, and an elaborate
chapter on "How to Form a Brass Band" brings it to an
end. Summed up, the book is both an eye and a mindopener.
Messrs. Boosey and Co. have re-issued a new edition of
their " Shilling Tutor for the Pianoforte," but to put exercises
in counterpoint in an instruction book on p. 4, is rather stiff
for the budding students ; moreover, to put a footnote on p. 25—
To be played an octave higher than written as far as the waved
line continues,
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and to search in vain for the "waved line," is rather to try
their patience unnecessarily. The work as now altered is not
nearly so useful as it used to he sixteen years ago.
Another of those important reprints of serial articles is
Miss Oliveria Prescott's "Form and Design in Music"
(Ascherberg and Co.). Chapter I. treats of the Elements of
Form. In our opinion Chapter VII., explaining the musical
terms, etc., should have come second. The order of the sub
jects discussed is the minuet, sonata ; its varieties, its form
applied to different movements, the rondo combined there
with. Chapter III. treats of groups of movements, sonata
and suite, symphony and concerto, but chapters IV., V. and
VI., upon the ballad, madrigal, glee and aria, give the volume
quite a distinctive character in musical literature. Its
splendid analysis of Beethoven's "Fidelio" deserves notice,
and a further attraction being the well-printed thematic
examples.
The same house has issued an English translation of M.
Manuel Gareia's "Hints on Singing," 75 pp., written in the
form of a catechism, besides sections upon the physiological
aspect of the throat, etc., most minutely illustrated and sim
plified, registers, timbre, emission of the voice,, faults therein,
fatigue, agility. There are useful exercises of all kinds, and
the mechanism of vowels and consonants is fully written
about, as well as phrasing, breathing places, preparation of
work, time, recitative, style, ornaments, and cadenza. The
examples are admirably printed, among them being a few
from such obsolete operas as Meyerbeer's "Marguerite
d'Anjou," Rossi's "Mitrane," Vaccai's "Romeo," and
Bossini's " Sigismondo." The name of Garcia is sufficient
trade mark to conjure with. What more need be written,
but to compliment the translator—Miss B. Garcia.
Messrs. Sampson Low and Co. have given their quota to
the year's publications by a ninth and almost up-to-date
edition of Mr. Charles Annesley's "The Standard OperaGlass," which contains the plots of one hundred and fifteen
celebrated operas, including Humperdinck's " Hansel und
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Gretel," Meyer-Helmund's "Love's Battle," Chabrier's
"King against his Will," all Wagner's from "Rienzi,"
Goldmark's " Merlin," Verdi's " Otello " and " Falstaff," and
Draescke's " Herrat." To make the work quite complete it
should have included Massenet's "Manon," " Esclarmonde,"
and "Thais," as well as Smetana's "Sold Bride/' and
Bruneau's "Attack on tho Mill." The author can easily
remedy this in the next edition : this one is very well got up
and contains a fine photo of Frau Malten, to whom it is
deservedly dedicated.
Anton Strelezki's " Porsonal Recollections of Chats with
Liszt," 23 pp. (Donajowski), narrates a number of bright
anecdotes and opinions. We quote from p. 12 :—
The sonata, op. 101, of Beethoven is, in my estimation, the most
refined work of the last period of the greatest of tone-poets. But
it is not a concert sonata. It is one of those works that one likes
to reveal to a roomful of a dozen or so of one's intimate musical
friends.
And another on p. 21 is worth reading, about Brahms : —
In orchestral and chamber music he is a veritable Master of his
Art. I know nothing more entrancing than his Pianoforte Quartet
in A major, it is my favourite composition of Brahms. I think,
taken altogether, the most perfect.
The pamphlet is a very cheap and well-printed sixpennyworth.
Messrs. R. Cocks and Co. have issued the tenth thousand
of the late Mr. W. S. Bockstro's " Practical Harmony." A
useful companion to this is Mr. L. B. Prout's "Harmonic
Analysis, 84 pp. (Messrs. Augener, No. 9181). The author
in the first place expounds the " Day " theory, and has written
a very concise work, containing terse sections upon— How to
recognise the tonality; progressions which avert and cause
modulation ; ambiguous chords ; root finding ; combinations
with two roots ; chord classification ; false triads ; sequences ;
and cadences ; concluding with some elaborate analyses [on
the same principles as those adopted and explained in Dr.
Biemann's analysis of Bach's twenty-four Preludes and Eugues
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—9205-6] of well-known compositions by Handel, Bach. (2),
Mozart, Schubert, Mendelssohn, Schumann, Auber, and
Grieg—in short, a very useful text-book.
Issued by the same house is Professor Carl Schroeder's
" Catechism of Violoncello Playing," No. 9211, 118 pp. The
title "Catechism" in this instance is erroneous, as it is not
written on the basis of question and answer. " Handbook"
would bo a more accurate description. The first division
contains much that is worth knowing concerning the instru
ment, its origin, make, including wood, varnish, strings
and makers. The second part deals with the technique of
violoncello playing, including the seat of the player, holding
the 'cello, bow, arm, etc., use of the up and down bows, string
tuning, positions. The work is well illustrated with examples,
nearly every imaginable chord that can be played is given in
score, with due attention to harmonics, shakes, and pizzicati.
Part three, " The Rendering," contains this trite sentence,
p. 73 :—
Individual feeling is subject to continual change through influ
ences from within and without ; consequently, an artist who has
acquired a full and active control over all his powers does not per
form a piece the second time in precisely the same manner as the
first time.
Examples from the classics are then dealt with, and the guide
closes with a list of noteworthy 'cello players of the last two
centuries, and a catalogue of literature for the instrument.
It is an all-round exhaustive " handbook."
The new edition of Dr. Riemann's "Dictionary of Music "
(Augener's, No. 9200), with many additions by the author,
translated into English, has been published up to Eeichardt, so
that if Mr. Shedlock will " hurry up " with the rest of the
translation, it should be almost done by the end of next year.
The biographies are well up to-date, and interesting details
appear under the heads "Arabians and Persians," "Church
Modes," " Conservatorium," "Greek Music," "Pianoforte,"
" Periodicals," " Quint Tones," and " History of^Music," the
last-named furnishing a good short introduction to the same
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author's book of the same name (9202-3) ; but we note that
such important composers as Bruneau, Franchetti, E. Gor
man, and Oippolini, those great singers, Nordica, Macintyre,
Eames, Melba, and Dagmar, with writers like Crowest and
Hadow, are absent. It is to be hoped the author will supply
an alphabetical appendix in the same style as Grove's, or
Champlin and Apthorp's, and rectify omissions. It deserves
success, and has the great advantage of being procurable in
parts.
The drift of Dr. H. Riemann's "Catechism of Musical
^Esthetics " (No. 9207), may be gathered from a clever para
graph from p. 53 : —
Purely subjective is Chopin, who revels in the elementary as
hardly any other musician. I say "revels," for a Beethoven
and a Brahms do not revel in it, but the former struggles with the
expression of the idea stirring up his whole soul, and Brahms im
merses himself in dark depths of human sentiment with a certain
blissful awe, with the lust of pain, while Chopin abandons himself
to a sweet dreaming, to an agreeable vision, a charming illusion to
Chopin never objecti
vates, not even himself.
Mr. E. Prout's "Applied Forms" is, however, Messrs.
Augener's oeuvre de la risistance. It is a fitting sequel to the
author's "Musical Form." It is obvious from the easy flow
of the subject, that the author adopts Massenet's method of
opera-writing, namely, that of getting it all well arranged in
his mind before he writes down a line. Tho composers
whose works he chiefly takes for illustration are Beethoven,
31 ; Mozart, 24 ; Bach (J. S.), 22; Haydn, 13; Handel, 9;
Schubert, 8 ; Mendelssohn, 6 ; Schumann, 5 ; and Weber, 4 ;
thus bearing out his statement, p. 4, —,
Without in the least undervaluing the great services rendered to
the cause of musical education by such distinguished theorists as
Marx, Hauptmann, Lobe, or Dr. Riemann, we say unhesitatingly
that the best masters in composition are Bach, Mozart, and
Beethoven.
The form the treatise takes may be gathered from the
headings of tbe chapters ;—II.-^-rPianq-writing ; IJI.—Dance ;
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IV. —Smaller Instrumental Forms ; V.—Variations ; VI.—
The Older Rondo; VII.—Sonata; its Exposition ; VIII.—Its
Development and Recapitulation ; IX.—Its Modification ; X.
—Modern Rondo, Sonata Form ; XI. —Mixed and Indefinite
Forms ; XII.—Cyclic Forms ; XIII.—Organ Music ; and
XIV.—Vocal Music. In those beaded Modern Sonata and
Cyclic Forms, the Concerto is explained, and the most recent
works of Bruch and St. Siiens are carefully criticised, and the
nature of the justly popular Symphonic Poem dilated on. We
regret, however, to note that Paderewski's Concerto and Fan
tasia, as well as R. Strauss's and Smetana's " Poems," should
not have been dealt with, since they differ in style from those
the author analyses. As to Beethoven's celebrated thirtythree variations, section 163 on p. 131 contains an astute
assertion that—
Dr. Hubert Parry excellently describes (them) as transformations
rather than variations. In many of these the theme is so far
changed, that its recognition is not easy, sometimes hardly any
thing remains beyond the final cadence of each sentence.
The work will rank as the locus classici for British students,
and it is fair that it should, because it is most exhaustive.
Messrs. Cassell are reissuing, in sixpenny parts, Herr Emil
Naumann's " History of Music " (41 parts, 1332 pp.). This
is being done under the careful supervision of one of their
editors, the well-known musical critic, Mr. Frederick Crowest,
who is most diligent in bringing up-to-date and correcting those
many errors which were allowed to find their way into the
first edition. He has now got up to Part 24, but the bulk of
his heavy task lies before him.
Mr. Crowest has been otherwise most active. He has
contributed exhaustive articles to this year's Blackwood's
Magazine. That in the October number is entitled " Verdi,
Then and Now," one drift of which is to contrast early with
late criticisms upon that venerable art- worker. The article is
a study worth reading, which a few extracts will soon show.
He writes, p. 571 : —
Happily, in Verdi's case, there is ope feature usually attaching
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to the lives of great musicians which is quite wanting. He was no
prodigy, and was never served up as a wonder-child.
Writing of 1839, he observes p. 573 :—
First nights then were not such first nights as now, when, among
other anomalies of life, every charlatan can have his own theatre,
his own critics, and his own newspaper.
On p. 578, he remarks :—
What Wagner and Weber did for German National Opera, what
Meyerbeer, Auber, and Gounod were accomplishing for French
opera seria, had the effect of leaving Italy far behind in the lyricdrama department. This Verdi determined to remedy. This is
where Verdi steps far over the heads of all his musical countrymen.
The author adopts the three-period mode of division, for he
says: —
A third-period style is undoubtedly presented to us in " Aida "
(1871), " Otello " (18S7), and "Ealstaff" (1891); they are a start
ling and extraordinary advance upon any other of Verdi's operas.
Summing up, he rightly opines—
while of his second-period operas, "Eigoletto"—Verdi's favourite
score— alone seems to hold ground ... he will live only by his
third-period operas and his Requiem Mass.
In the December Blackwood Mr. Crowest writes about Pureell
under the title, "Pureell and the making of Musical England "
—the most exhaustive contribution to the Pureell Bi-Centenary
Literature—from which we quote the following remarks : —
That, but for Pureell, the composer of the "Messiah" oratorio
would probably never have become Handel as he is known to
day.
Later, is brought into due prominence, —
That, as early as the year 1250, England was two hundred years
and more in front of other musical nations.
Mr. Crowest thinks, —
It is not sufficient to trace the musical situation in England up
to Charles II. 's reign to rightly estimate Pureell. We must look
around—Bach and Handel were unborn ; Scarlatti—given to the
world within a year of Pureell—had not even shaped the oratorio.
, , , Locke's first English opera, "Psyche," had not been written,
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. . . Sully had not invented the overture ; recitative had only just
been propounded by Carissimi.
An excerpt like,—
Purcell possessed all the qualities for a successful dramatic com
poser, inspiration, thorough English spirit and " catch," erudition,
great dramatic power, and a light touch. With these he should
have effected wonders for the English lyric drama.
And the exordium, —
He had no musical equal at home or abroad ; his compositions and
rojratations alike, which have come down to us, single him out as
one of the greatest musical minds, not only that England, but that
the world, has produced.
Mr. G. Da Maurier's "Trilby" (Messrs. Osgood, Mcllvaine
and Co., 45, Albemarle Street), contains some of the most
sensible remarks upon music that we have met in any novel.
On p. 56 we read, —
He (Svengali) had been the best pianisto of his time at the Con
servatory in Leipzig, and, indeed, there was perhaps some excuse
for this overweening conceit, since he was able to lend a quite
peculiar individual charm of his own to any music he played,
except the highest and best of all, in which he conspicuously failed.
He had to draw the line just above Chopin, where he reached his
highest level. It will not do to lend your own quite peculiar indi
vidual charm to Handel and Bach and Beethoven, and Chopin is
not bad as a pis-aller.
On p. 243 we find,—
And Sebastian Bach (the especially adored of all really great
musicians, and also, alas ! of many priggish outsiders who don't
know a single note and can't remember a single tune) was well
forgotten for the night ; and who were more enthusiastic than the
two great players who had been playing Bach that evening ? For
these, at all events, were broad and catholic and sincere, and knew
what was beautiful, whatever its kind.
An excellent series—"Masters of Contemporary Music"—
has also been issued by Messrs. Osgood and Co., the first
being Mr. Willeby's volume pertaining to the "English
Composers." When writing of Sir A. C. Mackenzie's " Col
umbia," p. 139, he comments as follows: —
In the prelude itself are the four leading themes of the opera : (1)
the Vendetta, or revenge motive ; (2) the " Vocero, or lament ; (3)
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the " love " motive ; and (4) the prayer, which in the closing scene
is sung over Columba's dead body. This prelude is a beautiful
piece of workmanship. Its themes are distinctive, they are admi
rably contrasted. The same applies throughout the work. But
the subtlety, the repressed fatality, does not seem to have been fully
grasped by the composer ; if so, he has failed to adequately realise
its musical expression. On the other hand, its detail, in some
respects its design and its graphic power, are not to be surpassed.
It is, before all, music to be studied, to bo admired. To love it
would be to subject it to an indignity. It permits of no undue
familiarity. There is in it no trace of weakness. In the fourth
act alone does it really satisfy us. This act with its element of
tragedy, which is absent from Prosper Merimee's romance, was writ
ten in five days (that makes me wish the whole opera had been writ
ten in twenty). Here its ring is very true, its feeling really deep.
He has unbent for the nonce, and, stepping down from off his lofty
stand of impeccability, he is human.
The other composers written of in this volume are Sullivan,
Parry, Stanford, and Cowen.
Mr. Hersey's volume, dealing with the French school, con
tains chapters about G-ounod, A. Thomas, Bruneau, Reyer,
St. Siiens, and Massenet. Reference is made to the lastnamed composer on p. 194, as follows :—
" Esclarmonde " is really a remarkable opera, and should be
given in London. The story, which is taken from an old romance
of chivalry, is a species of fairy tale, and has this peculiarity about
it, that, reversing the ordinary order of things, it is the heroine
who falls in love with the hero, who, it must be owned, does not
seem inclined to repel her advances. The lady in question, being
gifted with magic powers, caused the object of her flame to be trans
ported to an enchanted island, where she visits him every night
without his being allowed to contemplate her features. The love
duet between the two is one of the most passionate and voluptuous
examples of amorous music that has been heard on the stage. A
species of orchestral interlude, played whilst the lovers are gradually
surrounded by the trees and boughs of the enchanted island, is
remarkably expressive, impregnated as it is with a peculiar sensuousness of utterance and exuberance of passionate feeling. This,
perhaps, is the finest page in an opera that must count as one of its
author's best works.
A condensed chapter on "Some other French Composers,"
p. 253, brings the volume to an end.
Mr. Maitland's book upon German musicians is, perhaps,
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the most scientific of the four, as a sentence on p. 46 about
Brahms shows : —
It is not one of Brahms' merits, any more than it was one of
Beethoven's, to write what is called " grateful " music for the piano
forte alone ; few of his pieces of any period "play themselves." as
do those of Mendelssohn in one school, those of Chopin in another,
or those of Liszt in a third.
The work contains a good analysis of M. Bruch's Cantatas,
and a chapter upon Goldmark, that must raise him in every
one's estimation. Anent "his latest work," p. 150 says : —
An overture called " Sappho " was played towards the end of last
year at a Philharmonic Concert in Vienna under Bichter. It is
considered to be the most difficult work yet written for orchestra ;
this may readily be believed since its key is G flat.
As to Rheinberger's theories, I must make two quotations
thereon. From p. 189, —
La matters of harmony he is extremely free, and in part-writing
he continually allows progressions which would horrify many
masters, but which are always justifiable by the naturalflow of the
individual parts.
Page 190 tells us,—
lie has, for instance, a great objection to reiterated chords for the
wind, as in the scherzo of Beethoven's 6th Symphony.
And he is out of sympathy with any music introducing
staccato-playing on the organ. There are chapters upon
other lesser lights, notably Reinecke, Hofmann, Bruckner,
Kistler, R. Strauss, Drseseke, and Sommer, and by way of a
variation, one chapter, the sixth, is devoted entirely to those
art virtuosi, Joachim and Clara Schumann.
Mr. Streatfield's, about the Italians, is, perhaps, the easiest
reading of the series, because it deals almost exclusively with
opera. Sections are devoted respectively to Verdi, Boito,
Mascagni, Puccini, and Leoncavallo. That entitled " Some
Other Italian Composers," embraces Sgambati, A. Bazzini,
Faccio, and Mancinelli. The sketch of Verdi, like Mr.
Crowest's Blackwood article, is among the best estimates that
has appeared in English concerning the Italian master, The
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analyses are concise, and a sentence from Verdi's letter to
Elorimo, on p. 117, should be read by all students.
Do not neglect your literary studies. No composer is worth his
salt who is not at the same time a man of wide culture. When all
their studies are completed I should say at last to the youngsters,
' ' Now put your hands on your hearts. Write and (given the artistic
temperament) you will be composers."
Discussing Boito, the writer opines—
One may possibly find the traces of " his " mixed parontago in
his music, in the equal sympathy with which ho treats the dreamy
mysticism of the North (derived from his mother, a Pole) and the
sensuous passion of the South (inherited from his father, an Italian).
The second series of Mr. Hadow's "Studies of Modern
Music," treats of Chopin, Dvorak, and Brahms, with a long
introduction upon " Outlines of Musical Form." On p. 51 of
this he admirably sums up the Bonn master's methods of
introductory expression : —
In Beethoven we find three principal types : the first merely call
ing attention to the key of the piece, either by directly asserting it,
as in the Piano Sonata in E sharp major, or by rousing expecta
tion, as in the third Rasoumofl>ky Quartet, the second containing
in addition some melodic phrase, which is to be employed in the
succeeding movement, as in the Sonata Pathetique, or the Piano
Trio in E flat ; and the third is in the A major Symphony, fore
shadowing the key-system, not only of the opening allegro, but of
the whole work.
Mr. Hadow writes with intelligence.
Messrs Scribner, of New York, have been exceptionally
active ; during the past year they have given to the world
three very interesting works, namely, Mr. Finck's " Chopin,
and other Musical Essays," "How Composers Work,"
"Schumann," "Music and Morals," "Italian and German
Vocal Styles," " German Opera in New York." They are all
delightfully free from Americanisms. Of the Pole's mazurkas
he admirably explains, p. 46,—
The Mazurs are musically a highly gifted nation, and Chopin
was impressed early in life with the quaint originality of their
melodies. No doubt some of his mazurkas are merely artistic
settings of these old love songs, but they are the settings of an
inspired jeweller.
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How Beethoven worked is well known, nevertheless this
incident on p. 73 will he read with admiration :—
One evening at a party Beethoven repeatedly took his note-hook
from his pocket and wrote a few lines in it. Subsequently, when
he was alone with Frau von Arnim, he looked over what he had
written, and sang it; whereupon he exclaimed, "There, how does
that sound ? It is yours if you like it ; I made it for you ; you
inspired me with it ; / saw it written in your eyes."
Belonging to the same high class of literature is Mr. W. F.
Apthorp's " Musicians and Music Lovers," which is the title
of the first chapter. On p. 21 is a suhtle comparison : —
We have Mozart seizing everything by its musical side, making
all he had observed and learned go to further musical ends ; whereas
in "Wagner we feel that his music is the servant of his culture.
In discussing Bach, on p. 90 I observe :—
In another chorus to the words " He who exalteth himself shall
be humbled," the music trebles the significance of the text. I know
no finer stroke of divine irony in all art, nothing more picturesque
in all poetry, than the way in which this flaunting theme struggles
its way up through the compass of an octave, and then sneaks
whining down again by semitones as if with its tail between its legs.
Concluding the part about " Additional Accompaniments to
Bach and Handel Scores," the prime question (as put p. 135)
in the matter is: —" What shall be played" not " On what
instruments shall it be played." As to Meyerbeer, he says,
p. 15G : —
His counterpoint per sc, and judged on its own merits, often makes
one smile.
The chapter on Offenbach goes the length of applying to
his works the three-period method of division, in fine, it is a
splendid eulogy of him, like that on Meyerbeer. The "Two
Modern Classicists," dealt with on p. 203, are Robert Franz
and Otto Dresel ; the chapter is replete with absorbing interest,
as is also the one which follows, on J. S. Dwight. By way
of contrast, the hook is wound up by two serious chapters :
" Thoughts on Musical Criticism," and "Music and Science."
The literary value of these works of collected essays cannot
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be overvalued—ono wishes that others would " go and do
likewise." Mr. Hueffer's "Musical Studies " would seem to
have at last borne good fruit.
Dr. F. L. Ritter's " Music in America " has gone to a new
edition with additions, the most important being a chapter
(No. XXIV.) entitled ''Survey of the Present State of Musical
Activity." The professor has very properly given the opera
and orchestral musica preponderatingimportanceover oratorio ;
he believes, as we do, in the value of statistics, and is not
afraid of them. His volume (.521 pp.) is a veritable mine of
artistic wealth.
M. Gounod's "Mozart's 'Don Giovanni': A Commentary"
(Messrs. R. Cocks) is one of those valuable works which,
alas ! in the literature of the art, stand unique, and makes
the reader wish he could obtain others of like usefulness.
The work is divided into sections corresponding with the
operatic numbers.
Glancing over the New Musical Quarterly Review, the operas
analysed have been Humperdinck's " Hansel und Gretel,"
Smetana's "Sold Bride," Godard's "La Vivandiere," and
Delibes' " Kassya," a truly representative quartet. Mr.
Corder writes on " The Present Phase of Musical Thought,"
from which I give one quotation : —
If we must send our young students abroad to be " finished," we
should do well to . . . send them to France, where they will Irani
how to write melody and accompaniment ; ... to Hungary, where
they may learn what rhythm means.
This is sense, as also seems his paper on "A New Nota
tion." The criticisms on musical literature and publications
are always acceptable, while Mr. F. G. Webb considers the
art " Retrospectively." Essays on " Ancient Greek Nota
tion " appear in two numbers. The two pianoforte pieces
written of are Beethoven's Sonata in A-flat, op. 26, and an
unpublished composition by Mendelssohn. Probably the
November part is the best, the "Early Indiscretions," as
well as "English Musical Festivals," proving unusually
interesting.
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Other articles appeared on. " The Education of Audiences,"
"The Organ," "The Madrigal," "Discoveries in English
Musical History," " Rubinstein," and "The Next Phase of
Musical Thought," the three last being of more than ordinary
interest.
In "Borodin and Liszt," by M. A. Habets, translated by
Miss Rose Newmarch (Digby, Long), musicians will gladly
welcome a work that gives its readers an intimate insight into
the position of Russian composers, and its opera especially.
In the preface, one learns with indignation that,—
Until recent years, a law existed making it illegal for a Russian
musician to receive more than £160 for an opera.
The writer might have written more upon Tschaikowsky
and Rubinstein, but Glinka's works are referred to in a
more than cursory manner, and one is introduced to the com
posers Cui, Dargomijsky, Balakireff, Glazounoff, RimskyKorsakoff, Bortniansky, and Moussorgsky, whose work,
"Boris Godounoff," Cui describes as "being neither opera
nor music drama, but an historical chronicle set to music."
The score of "Prince Igor " is most minutely explained, and
the whole tendencies of the man's life are dilated on.
F. P.

GUILDHALL SCHOOL OF MUSIC.
The Annual Prize Distribution of the School took place at
the Guildhall on Saturday, Oct. 26th, when Sir Henry Knight
presided, in the absence of the Lord and Lady Mayoress.
There were also present, Sir Joseph Barnby (Principal of the
College), Alderman Sir Stuart Knill, Mr. T. H. Ellis (Chair
man of the School), Mr. A. A. Wood (late Chairman), Mr.
Deputy Ashby, Mr. T. H. Brooke Hitching (Chairman of the
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Finance Committee), Mrs. Charles T. Smith (the Lady Super
intendent), and several Professors of the College.
The proceedings commenced with a Concert, which included
the following works: —Jensen's Cantata, "The Feast of
Adonis," the executants being the Misses Evelyn Ogle, Louisa
Bonham, and Florence Oliver ; this was succeeded by Gounod's
song (from "Irene") "She alone charmeth my sadness,"
well sung by Mr. B. Griffiths Percy; then Miss Muriel
Handley played an Andante by Goltermann, and Popper's
Tarantella for violoncello; Miss Sara Sole sang " Cette nuit
deMai" (Goring Thomas) ; Mr. J. Johnson gave "Oh, how I
love Thee," from Haydn Parry's opera "Cigarette"; Miss
Jeanne Levine played two violin solos by Schumann ; Miss
Edith Leslie sang "Fanciulle che il Cor" from "Dinorah" ; and
Miss Tabb played a Toccata by Chaminade. After the
Concert, Sir Joseph Barnby gave a short address, in which he
referred to the educational value of the School, which was es
tablished fifteen years ago, and in the course of his speech
remarked that the institution " now occupied a proud and un
rivalled position, and in the future history of music in this
country the work done by it would have to be reckoned with."
Sir Joseph also paid a warm tribute to the staff, and especiaUy to the Lady Superintendent, Mrs. C. Smith.
The prizes and certificates were then presented, much applause
following the various awards. Gold medals were given to Miss
Jeanne Levine (violinist) and Miss Edith Walton (pianist), and
bronze medals for pianoforte playing to Misses Julia A. Tabb and
Nellie Viveash. The vocalists who were successful were Miss Flora
Macdonald, Miss Bessie Grant, and Messrs. John Johnson and B.
Griffiths Percy. A pianoforte prize was carried off by Miss Kate
M'Ewan, one for violin by Miss Ethel Eoreshaw, one for violoncello
by Miss Muriel Handley, and one for composition by Miss Clarisse
Mallard. The Lord Mayor's prize for soprano soloist was allotted
to Miss Sarah Sole, and the Sheriffs' prizes for mezzo-sopranos and
contraltos were given to Miss Macdonald and Miss Edith Leslie.
Among other recipients was Master Harry Whittaker, who was
declared to be " tho most deserving violin student in the school."
After the usual vote of thanks, the proceedings were brought
to a conclusion with the singing of the National Anthem.
Y

APPOINTMENTS.
Name.
Office.
" Appointment.
Acton, W. S
Organist and Choirmaster St. Gabriel, Bromley, E.
Adams, J. H
Organist
St. Cuthbert's Church, Bedford.
Aitkf.n, G
Organist and Choirmaster Parish Church, Hampstead.
Alcock, Walter
Organist and Choirmaster HolyTrinity Church, Sloane Street.
Alexander, Alfred Organist and Choirmaster St. Andrew's, Southport.
Allen, A. H
Organist and Choirmaster St David and St. Mary, Denbigh.
Amott, Lennox
Rodney
Organist and Choirmaster St. Mary Church, Torquay.
Archer, A. G. B. ... Organist and Choirmaster St. Peter's Church, Pembury.
Ashton, A. P. Lee... Organist and Choirmaster Christ Church, Morning Side,
Edinburgh.
Atres, A
Organist and Choirmaster Bideford Parish Church, Devon.
Balme, Mowbray P. Organist
Limehouse Parish Church.
Bates, George
Organist and Choirmaster Moseley Parish Church.
Beazley, W. E
Organist and Choirmaster Christ Church, Chelsea.
Bennett, Dr.George
J
Organist
Lincoln Cathedral.
Benton
Chorus Master
Leeds Festival.
Bellingham,W.G.C. Organist and Choirmaster St. Andrew's Church, Earl's Come.
Blair, Hugh
Organist
Worcester Cathedral (vice Dr. Done,
deceased).
Box
Organist
Corporation of Worcester.
Bradiev, E. W
Organist and Choirmaster Christ Church, Sparkbrook.
Broome, Edw. R. ... Organist and Choirmaster St. James's Episcopal Church,
Cupar, Fife.
Church, Cyril G. ... Organist and Choirmaster Church of St. Edward the Con
fessor, Romford.
CaApPEB, J. A
Organist and Choirmaster Parish Church, Kirkcudbright.
Cuery, T
Organist and Choirmaster St. Simon Zelotes, Chelsea.
Dadoe, Ralph
Organist and Choirmaster Craithie Church, Aberdeenshire. ,
Daley, Henry E. ... Organist and Choirmaster Welford Parish Church, Rugby.
Dooker, F. A. W. . . . Professor of the Organ . . . Guildhall School of Music.
Eaton, W. H
Organist and Choirmaster Parish Church, Leek, S taffordshire.
Edlington, J. A. ... Organist and Choirmaster Cathedral, Brechin, N.B.
Edwards, Albert
Edward
Solo alto
H. M. Chapel Royal, Hampton
Court ; and St. Mark's, Surbiton.
Edwards, Albert ... Solo alto
St. George's Parish Church, Beckenham.
Eversfield, A. C. ... Organist and Choirmaster St. Mary-the-Less, Kennington.
Fertel, F
Organist and Choirmaster Bromley Parish Church, Kent.
Fitzgerald, A
Organist and Choirmaster St. Michael's, Limerick.
Fox, D. A
Organist and Choirmaster Caistor Parish Church.
I,BoooATT,Arthur T. Organist and Choirmaster Parish Church, Dudley.
Feye-Parker
Leader of the Orchestra... Leeds Festival (Oct. 1895).
Fyfield, G. J
Organist and Choirmaster Parish Church, Highclere.
Gieson, Alfred... ..... Professor of Violin
Royal Academy of Music.
Groyer, Ager
Principal Tenor
Temple Church, London.
Guyer, Thomas 8. .. Organist and Choirmaster St. Bartholomew's, Brighton.
Hawkins, J. W. jun. Organist
Chaldon Parish Church, Surrey.
Heddon-Bond, F. . . . Organist and Choirmaster St. Columba's Presbyterian Church,
Cambridge.
Hedges, W. G
Choirmaster
Curdridge Parish Church.
Hinceclifk, Charles Solo Bass
St. Andrew's Church, Wells Street,
London.
Huxtley, Dr. G. F. Organist and Choirmaster St.. Peter's, Eaton Square, London.
Ingham, A.
(A.R.C.O.)
Organist and Choirmaster Dominican Church, Dundalk.

APPOINTMENTS.
Kame.
Ivimey, John. W
Jaevis, T. H. *
Jeffeies, J. E
Johnson, Norman F.
Byng
Jones, Dan
Jones, W. P.
Juleff, C. E
Just, Frederic
Kershaw, Ben
Kiddle, F. B
King, Charles J
Kings, Robert
George
Kiekey, W. R.
(Mus. Bac.)
Layton, Miss Mary
Ler, Charles
Lerds, Frederick ...
Long, J. Charles
Macpheeson,
Charles
Mactaggart, John
Minikin, Herbert V.
Moody, Arthur
Moegan, T
Peusgle, Robert W.
Radcliffe, Miss B.
Reid, James E
Ruston, Ernest H.
Bewell, George ......
Shaepe, John
Small, P. W
Spark, Oswald
Staley
Stack, J. E
Staplhy, Frank
Steade, F. Victor ...
Stott, C
Swann, Stretton; ...
Sykes, Sydney
Thompson, A
Thompson, Henry R.
Thompson, W. E. ...
Wherleu, H. W. ...
White, L. P
Wright, F. Hatson
Youno, William J. . . .

Office.
Director of Music
Organist and Choirmaster
Organist and Master ofthe
Choristers
Organist and Choirmaster
Solo tenor
Organist
Private Organist to Lord
Robartes, and Organist
and Choirmaster
Organist and Musicmaster
Organist and Choirmaster
Precentor and Organist ...
Organist and Director of
the Choir
Bass
Organist and Choirmaster
Organist
Organist and Choirmaster
Organist and Choirmaster
Organist and Choirmaster
Sub-Organist
Organist and Choirmaster
Organist and Choirmaster
Alto Singer
Professorship of Music
Organist and Choirmaster
Organist
Organist and Choirmaster
Organist and Choirmaster
Alto
Choirmaster
Organist and Choirmaster
Organist
Organist and Choirmaster
Organist and Choirmaster
Organist and Choirmaster
Organist and Choirmaster
Organist and Choirmaster
Organist and Choirmaster
Organist
Organist
Organist and Choirmaster
Organist and Choirmaster
Alto
.'
Organist and Choirmaster
Organist und Choirmaster
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Appointment.
Chelsea Polytechnic.
New Presbyteriau Church of Eng
land, Bromley, Kent.
Newcastle Cathedral.
Parish Church, Beeston.
Trinity College Chapel, Dublin ;
and Christ Church Cathedral.
St. Philip and St. James, Oswestry.
Fowey Parish Church.
St. George's School, Harpenden. ]
Moseley Congregational Chapel.
Marylebone Parish Church.
St. Matthew's, Northampton.
Croydon Parish Church.
Parish Church, Southwaik.
Westbourne Park Chapel, Paddington.
Holy Trinity Church, Hoxton.
St. Mary's Parish Church, Lewisham.
St. Stephen's Church, Cheltenham.
St. Paul's Cathedral.
Kelton Parish Church, N.B.
St. Olave's, Southwark.
St. Katherine's Church, Regent's
Park, N.W.
North Wales Training College,
Bangor.
Hawarden Parish Church.
Royal Hospital, Chelsea.
Parish Church, Hydes, Forres, N.B.
St. Michael and All Angels, Weybridge.
St. Olave's, Woodberry Down.
St. Matthew's. Sheffield.
St. Barnabas, Edgware Road.
Parish Church, St. Lawrence,
Wichenford.
Methodist Free Church, Wellington
Road, Liverpool.
Woolwich Dockyard Church.
St. Mary's Church, Bradford,
Holy Trinity, Richmond.
St. John's Horsleydown.
St. Vincent's Church, Sunday's
Well, Cork.
Centenary Church, Lancaster.
St. Mary's Church, Leyton.
St. Chrysostom's, Birmingham.
St. Ann's, Wandsworth.
St. Luke's, Westbourne Park,
London.
St. Nicholas Church, Dundalk.
St. Elizabeth's Parish Churoh,
Reddish Green, Stockport.

OBITUAEY.
It is our mournful duty to present a chapter which, but for its
necessity as a record, we would fain omit. Death has been singu
larly busy in the ranks of the musical profession during the past
year. Whether we look at home or abroad, the year 1895 will not
easily be forgotten for the havoc wrought by the relentless har
vester. As our obituary list shows, the awful reaper has made an
abnormally full harvest : one, too, that has been characterised by
features rendering the record more than wontedly gloomy.
The summoning began early in the year, during an unusually
inclement winter. Then the enemy proved once more no respecter
of age, fastening upon young as well as old, and unhappily snatch
ing from us many a young flower of brightest musical promise.
Again, our own land particularly suffered from the ravages of the
destroyer, several familiar names and faces disappearing from the
scenes and places where their work and labours had long been
known and appreciated. Some of these had travelled well along
life's journey—not a few reaching and even passing the Psalmist's
allotted span ; not a few, however, may be said to have barely got
well set upon the arduous track of self-dependent life.
There can be but one thought about these departed ones. They
have gone before but are not forgotten, and at the longest we must
all soon follow them. In the case of each one it may be said that
he or she has passed onwards amid regrets too sacred to be ex
pressed, while of not a few we may certainly feel that they will
long live amongst us—some by their compositions and writings,
others by the not less sure and certain influence of their work and
teachings.
Hardly had January opened than the news came of the decease
of—
Wilhelm Wiener,
a name long familiar to the whole musical world, inasmuch as he
had long been a figure at the leading chamber-music and orchestral
performances in London.
The well-known violinist died on the 6th January, at 21, Sutherland
Terrace, Bayswater, aged fifty-six. He was born, says the Musical
Times, in Prague, where he learnt the violin from Mildner and harmony
from Tomaschek, at the Conservatoire. At the age of sixteen he left for
Brussels, and afterwards became a pupil of Holique. He came to
London and joined Jullien'e orchestra, in which he played second violin.
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He was leader of the principal concerts in Bath, and later on, in recent
years, he always occupied a similar post at the many orchestral concerts
given by Senor Sarasate. He was also frequently heard at Messrs.
Chappell'B Popular Concerts. In 1870 he started a series of chamberconcerts of modern music, in conjunction with Messrs. Willem Coenen,
Zerbini and Daubert, at which many of Brahms's finest works were
performed for the first time in England ; amongst them were the String
Sextet (op. 18), on April 22, 1870 ; the great Pianoforte Quintet (op. 34),
on April 21, 1871 ; and the Trio in B minor (op. 8). Besides these,
numerous other works by Svendsen, RubinsteiD, Rheinberger, Bargiel,
Gernsheim— all of them hardly known in this country at that time, were
produced ; of the four artists who thus did yeomen's service in the cause
of modern art in those days, Mr. Coenen alone remains. He was for
several years second violin in the late John Ella's Musical Union, and he
also shared with Mr. L. Straus the first desk at the Philharmonic Con
certs. He published several interesting and useful violin pieces, some of
them being used at our schools of music for examination purposes, and
he also left a number of works in MS. Mr. Wiener possessed a most
valuable Strad., one of the finest specimens of Stradivarius's old age, it
being dated 1732 de anni 82. In 1877 he was married to Miss Kathleen
Ryan, and he had two children.
Four days afterwards, on the 10th Januarj', there passed away a
famous French musician in the person of
Benjamin Godard.
Benjamin Godard, the composer, says The Daily Telegraph, has died
early, like Leo Delibes. He has fallen a victim to consumption, in his
forty-fifth year, at Cannes, where he had lately gone in the hope that the
mildness of the South would enable him to live longer. M. Godard
began life as a violinist, and wrote many concerted pieces for the instru
ment which he played , as well as compositions for the piano. Unlike
Delibes, he had not a tendency towards light, brilliant, and fascinating
work, but aimed at something higher. This is shown by the titles of his
operas, " Pedro de Zalamea" and " Jocelyn," both of which were per
formed at Brussels ; " Dante," produced at the Opera Comique in 1878 ;
and "Tasso"—or " Le Tasse," as the French call the Italian poet—a
work crowned by the city of Paris. His latest effort, "La Vivandiere,"
will shortly be produced at the Opera Comique. His " Symphonic
Orientale" and " Symphonie Legendaire" also deserve mention.
Now came a shock startling alike to every music-lover and
theatre-goer—a shock all the more severely felt on account of its
extreme suddenness and unexpectedness. This was the announce
ment of the death of
Edward Solomon,
a young English composer and conductor whose name had long
been familiar to everybody, although he had barely passed his
fortieth year. An attack of typhoid fever had lain the talented
young lyric composer low, and finally he succumbed to its ravages
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on the 22nd January. This country has none too many musicians
of her own rearing, thoroughly indigenous to the soil, and can ill
afford, therefore, to lose such an one as Solomon undoubtedly was ;
for, if we mistake not, the first germs of his stage musical capacity
were discovered in the unsavoury region of Drury Lane, where,
at
(suinamed
presided over by Mr. J. L. Graydon) Edward Solomon was wont to
"vamp " pianoforte accompaniments. All the more honour to him
for travelling to the " Savoy."
t
We regret to announce the death, yesterday, of Mr. Edward Solomon,
the well-known composer of comic opera. Mr. Solomon had been
engaged to revise the orchestration and supervise the musical production
of "The Taboo" at the Trafalgar Theatre, says The Daily News; but
about ten days since he was seized with typhoid fever, and, as we men
tioned in our " Music and Musicians" column on Friday, was then in a
critical condition. Yesterday he expired, at the age of about forty years.
Mr. Solomon had a natural gift for music ; but, as we understand, he
was almost entirely self-taught. He was, however, already known as a
composer when in 1880 he gained a distinct success with the comic opera
of " Billee Taylor," of which Mr. P. Stephens was the librettist. " Claude
Duval" and " Quite an Adventure" followed in 1881 ; "Lord Bateman,
or Picotee's Pledge," and " The Vicar of Bray" (which was revived only
a short time since), in 1882 ; " Paul and Virginia," in 1883 ; " Polly,"
in 1884; and "Pocahontas," in 1885; while numerous other works,
including musical settings of versions by Mr. Burnand of various favourite
farces, have since been produced from his busy and prolific pen. Mr.
Solomon also leaves a considerable number of yet unperformed pieces,
amongst others, comic operas entitled "The Polar Bear" and "The
Kanche" (the libretti by Messrs. Stephens and Yardley) ; an operatic
burlesque on " William Tell" (the words by Messrs. Robert Martin and
Yardley) ; musical burlesques of " Cavalleria Rusticana" and " The Opera
Rehearsal"; and a musical version of the popular farce "Whitebait at
Greenwich."
Edward Solomon's death came as a sorrowful surprise, for although
not, of course, a great composer, he was a very popular personage, and
no one had the slightest idea that his illness was mortal. Solomon was
a self-made man. His father, Charles Solomon, was accompanyist at the
old Winchester Music Hall, and he himself started as a choir-boy at
Evans's, where some of us may have heard him about thirty years ago.
Thence he migrated to the Mogul, where he vamped the accompaniments
and made himself generally useful at the munificent salary of thirty-five
shillings a week. In the early days of the Gilbert and Sullivan operas
("The Sorcerer," to wit) he acted as accompanyist at rehearsals, and
among other odd jobs it is solemnly declared that he once set to music
the advertisement of a patent pill. His first successful opera, " Billee
Taylor," was produced fifteen years ago, and it was avowedly on the
Sullivan model. Since that date Solomon must have composed quite two
operas a year—too much for careful work, altogether apart from the fact
that his natural talents had never been properly cultivated.— Truth.
The deceased musician, says The Daily Telegraph, was, within the
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limits which he laid down for himself, a composer of singular ability.
His gifts were born with him, and he owed little, if anything, to any
teacher apart from his own ear. A singularly happy melodist, Mr. Solo
mon made, perhaps, his greatest success with his first important work.
This was the comic opera, "Billee Taylor," which was composed to a
libretto by Mr. H. Pottinger Stephens, and produced at the Imperial
Theatre, Westminster, in the autumn of 1880. A long array of light and
engaging operas subsequently sprang from the pen of this prolific musi
cian, among them being" Claude Duval," " Lord Bateman," "TheVicar
of Bray," "Virginia and Paul," "Polly," "Pocahontas," and "The
Nautch G.irl." That some of those pieces met with less success than
their music merited is certain. Amateurs of discernment, however, have
never failed to appreciate the charm, the spontaneity, and the humour of
Mr. Edward Solomon's work. In his treatment of the orchestra, the late
composer was for the most part peculiarly happy.
Another familiar name that passed into the obituary list early in
the year was that of
John George Callcott.
It would be taxing the minds of many among the present musical
generation to decide when Callcott was not pleasing them either
with his tasteful accompaniments or by his charming glees—so
long ago was he occupying a prominent position in the London
musical world, particularly in connection with the late famous
choir which bore Mr. Henry Leslie's name.
John George Callcott, records The Musical Times, who died at his
residence at Teddington, on the 7th ult. (January 7th), was born in 1821.
He was successively organist of Eaton Episcopal Chapel, Eaton Square ;
St. Stephen's, Westminster (twenty-seven years) ; and the Parish Church,
Teddington, Old and New (fourteen years) —which latter post he held at
the time of his death. He was accompanyist to Henry Leslie's Choir
from 1854 to 1882, for which choir he wrote several excellent part-songs.
During his early career he wrote some very successful dance music, pro
duced at Jullien's Concerts, and some well-written pianoforte pieces and
arrangements. Later he produced several cantatas, such as " The Golden
Harvest," " Hallowe'en," &c., besides church music, a large quantity of
which still remains in MS. He was an excellent pianist and splendid
accompanyist, and in the latter capacity went on a lengthened tour with
Christine Nilsson. He had the honour of giving lessons to Alboni, the
great contralto, during her stay in this country, at the time of the
Franco-German War. As a man, he was respected by all who knew
him, and was a kind friend and most genial companion. He was interred
at Kensal Green Cemetery, on the 11th ult.
The month of February proved not less fatal to musicians than
did January. Early in the month the familiar name of
Worrell
was found in the death lists. Madame Worrell, an Associate of the
Royal Academy of Music, passed away on the 12th at Tulse Hill,
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where she lived. Eew lovers of the concert-room were unfamiliar
with her charming voice and style, while with South London
audiences she was an especial favourite. She was but thirtyeight.
A notable foreign name next arrests attention. This was
Iqnaz Lachnee,
who died at Hanover, on February 25th, the last survivor of the four
brothers, Theodor, Franz, Ignaz and Vincenz, says The Monthly Musical
Record. He was born September 11th, 1807, the third of the four, at
Rain, in Bavaria, and at an early age his musical ability received recog
nition by his appointment to various posts as capellmeister and organist.
From 1831 to 1842 he was music director at Stuttgart, from 1842 to 1853
at Munich, under his brother Franz, and afterwards at Hamburg, Stock
holm and Frankfurt. He retired from active work in 1875. He has
written operas, singspiele, and chamber-music of all kinds, much of
which is of considerable interest ; for though inferior to his brother
Franz in learning and versatility, he had plenty of taste, skill, and fancy.
Coming home again a yet more familiar name, that of
Goss,
recalled to the mind some old-time traditions associated with the
metropolitan cathedral. Sir John Goss died May 10th, 1880 ; and
now, after surviving her husband fifteen years, we have to chronicle
the death of his devoted wife, Lucy Emma, Lady Goss, who died at
Bramcote, Streatham, on the 15th February, at the ripe age of
ninety-five.
The best-informed notice of this event appeared in The Daily
Telegraph :—,
We regret to announce, says that organ, the death, at the ripe age of
ninety-five, of Lady Goss, relict of Sir John Goss, the celebrated com
poser. She was married to Sir John when twenty-one years of age, her
husband being as young. The then Mr. Goss became organist of St.
Luke's, Chelsea, and subsequently of St. Paul's Cathedral, a distinguished
position which he held for thirty-two years. He composed the music
for the Duke of Wellington's funeral. Lady Goss at the time of the
Battle of Waterloo was a girl of fifteen, and she remembered witnessing
from a balcony in a street in London the return of the Guards, with the
Duke of Wellington, the Emperor of Russia, and Blucher. She was
always delighted to add : ' ' As I waved my handkerchief, Blucher kissed
bis hand to me." She was staying at Dr. Phillips's vicarage, in Bognor,
when the news of Princess Charlotte's death reached there. The Prin
cess had been a constant visitor from her childhood at the Rev. Dr.
Phillips's, and the old lady used to recount many interesting stories of
her Royal Highness's youth. Lady Goss was present at the opening of
the first Parliament of Queen Victoria, and she used to say that she was
the first to handle the pen with which the young Queen on another
occasion had signed herself " Victoria R." Dr. Donald, who attended
Lady Goss, declared that she succumbed to the cruel weather. Except
for failing sight she was in wonderful possession of all her faculties, and
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her memory remained perfect to within a few hours of her death with
regard to both names and events. Sir Arthur Sullivan was a pupil of Sir
John, and he never forgot Lady Goss's birthday. Her last request was
that her love-letters, which she had carefully tied in a bundle, should be
placed in her coffin. The first was written when Sir John was a boy of
sixteen, and was thus seventy-nine years old. Her ladyship, who
expired at Streatham, will be buried on Thursday in the same grave as
her husband in Kensal Green Cemetery.
March brought with it several notable deaths. On the 6th there
passed away one of the most familiar figures of London and
provincial musical life, namely,
Henry Lazarus,
the famous clarinettist.
From 1840, states the Monthly Musical Record, when, at the age of
twenty-five, he was chosen by Sir Michael Costa to be first clarinet in the
orchestra of the Opera House, down to 1892, when he retired, he had no
rival on his instrument in this country, and has rarely had a superior.
Speaking of the event The Daily Telegraph says :—,
We regret to announce the death, on Wednesday night, of Mr.
Henry Lazarus, the eminent clarinettist, who for more than half a
century held a foremost position among professors of his instrument.
Very few years have gone by since age compelled the veteran artist's
retirement from public life, and then, as may be remembered, ample par
ticulars of his long career were made public. On the present occasion it is
becoming simply to express sorrowfor the snapping of another link between
the musical present and the past : as it was in the first half of the century
so soon to end that the eminent musician first played in public. Very
few are now left. There is sorrow, too, for the removal of one who was
not only an accomplished artist, but an excellent man—a man of gentle
manners and large sympathies, whom to know was to love. Henry ,
Lazarus had many friends in various ranks of life, and his death will bo
widely regretted. We understand that he never entirely recovered from
the severe illness which visited him a year ago ; bronchitis, therefore,
found him an easy prey, the fatal attack lasting only a week. Mr.
Lazarus had reached the good old age of fourscore.
Although he belonged somewhat more to the dramatic than the
musical world, this list would be singularly incomplete without the
record of the untimely, unexpected, and greatly lamented death of
Corney Grain,
the admiration of the old folk and the delight of the young.
Rarely has any public entertainer been missed as immediately and
sincerely as this humorous son of art.
Corney Grain dead.
So ran the announcement of the death of the eminent entertainer.
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"We deeply regret to announce the death of Mr. Corney Grain, the
well-known entertainer, which took place on Saturday. Mr. Grain had
been ill for some weeks. The originating cause of his illness was in
fluenza, which quickly developed into pneumonia. There was also acute
ear trouble. Up to Friday evening, however, Sir William Broadbent
and Dr. G. H. Hames still hoped that their patient would pull through.
Unfortunately, grave symptoms appeared on Saturday, and Mr. Grain s
strength rapidly ebbed ; the end, which was very peaceful, came at 5.30
p.m. The immediate cause of death was congestion of the lungs.
What a remarkable thing (writes a correspondent) that the German
Reed entertainment should lose its proprietor and most important con
tributor at once. Can it possibly survive this shock ? Mr. Alfred
German Reed had been ill for a long time. He was a popular performer ;
his curious and interesting personality was not, however, indispensable
to the entertainment. But the loss of Mr. Grain seems to be irreparable.
Mr. Richard Corney Grain, to give his name in full, was born at
Caversham, Cambridgeshire, on October 26, 1844. He was educated
partly in England and partly in Germany, and was called to the Bar on
April 30, 1866. In May, 1870, he became a member of the German
Reed Company. He used to assist, for large fees, at social functions, but
was probably at his best on the stage of St. George's Hall, where he was
wont to mix with his nonsense a vast deal of authoritative philosophy of the
old fogey description. Eventually Mr. Corney Grain acquired an interest
in the German Reed entertainment, and took a more and more prominent
part therein. It is forty years since Mr. T. German Reed, a skilful
pianist and composer, and his wife, Miss Priscilla Horton, began a series
of what they called " Ulustrative Gatherings" at St. Martin's Hall.
Miss Horton was already a well-known and charming actress. She was
the Georgina in the original performance of "Money." For a long
time the German Reeds continued their entertainment at the Gallery of
Illustration in Regent Street, and eventually at St. George's Hall. Miss
Priscilla Horton, it may be stated, is still living ; but she is very ill,
and bereavement at her age is terrible. A well-known member of the
company once heard it authoritatively stated in an omnibus that all the
contributors to the entertainment were the sons of old Mr. and Mrs.
German Reed. The company, to be sure, had a good deal of the style of
a family party. Mrs. German Reed used to exercise maternal authority
over the members of her company. ' ' What are you reading, my dear ? ' '
she said to a young lady who was killing time till her ' ' call ' ' came. ' ' A
novel, madam," was the reply. " Then put it down," said Mrs. German
Reed. ' * Old actress as I am, I could not so direct my thoughts from
my work. You should sit with folded hands and think of your part ! ' '
Mr. Arthur Cecil served his apprenticeship to Mr. German Reed, whose
entertainment became in after-years a very training school 'for the Savoy
opera. Mr. Arthur Law, the author of " The New Boy," was once an
actor with the St. George's Hall company; then its house author. His
wife, Miss Fanny Holland, has for years been a popular member of the
company there. —The Sun.
Trieute to Corney Grain.
Many Well-known People Gather Sorrowfully at a Memorial Service.
The church of St. Andrew, Wells Street, is a large one, but this
morning there was scarcely room for those who came to do honour to the
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departed Corney Grain. Amongst this big mournful congregation in
sombre attire could be seen many of his actor friends and his friends of
the Bar ; the clergy, too, were present in considerable number. Mr.
and Mrs. Bancroft, Mr. John Hare and Mr. Gilbert Hare, Mr. George
Grossmith and his son, and Mr. Weedon Grossmith, Mr. Eric Lewis,
Mr. George Alexander, Mr. Arthur Cecil—these are a few of the names
as they occur to the memory of The Star man present. Mr. Pinero
occupied a seat under the gallery near Archdeacon Sinclair. Mr. C. F.
Gill, Colonel Howard Vincent, Mr. Walter Besant, Lord Wharncliffe,
and Mr. J. Aird, M.P., were there. The chief mourners were Mr. J. P.
Grain, the Old Bailey barrister, " Dick's " brother, and Mr. John
Humphreys, his nephew. The coffin, resting upon a catafalque, was
covered with a mass of lovely flowers, and at either end a floral tribute
in the form of a stave of music with the treble clef and the notes C and
G, deceased's initials. It was a finely-rendered choral service that
followed. The address delivered by the officiating clergyman, Rev.
W. T. Houldsworth, who had evidently been an intimate friend of the
late actor, was as impressive as it was genuine. The late Bichard
Corney Grain had, he said, been to the public at large a benefactor ;
wherever he went he did good. He did more than furnish amusement
to while away an idle half hour ; he gave people something to think
about. The preacher remembered him saying to him, with perhaps a touch
of bitterness, ' ' People will not have me in my serious mood ; they think it
does not suit me." But they were wrong—it did suit him. He had
used his great gifts in such a way as to prepare him for that rest he had
now entered into. Then the coffin was borne out and placed on the
glass-panelled hearse, surrounded by a dense and sympathetic crowd of
all sorts and conditions of men and women ; and of the congregation
slowly leaving it would have been hard to point out one whose face did
not show genuine sorrow.
The interment will take place this afternoon at Teddington.— The
Star.
Then came Corney Grain, and my small charges crowed with joy.
It was an afternoon performance, and the audience consisted chiefly of
women and children. What was the magic by which this fine humorist
put himself at once in touch with the simplest of his auditors ? There
was one maiden who seemed to have reached that age when the sense of
superiority is dawning in the feminine soul. She listened with a slightly
disdainful air to the jests which floated about the hall on a current of
mirth from the piano. But presently Corney Grain began to imitate
some German musicians, and her gravity gave way. I could see that
familiar images of Teutonic professors rose in her mind, and she laughed
till the tears ran down her cheeks. And as the stream of kindly wit and
observation flowed on with the musical chorus of merriment, as from an
instrument, vastly tickled by the story, we all sat entranced, young and
old ; and when it was over, and that large and genial presence with the
expansive bonhomie had disappeared, my little troop of innocent pleasureseekers besieged me with entreaties to bring them there again at the
earliest possible moment.
With a much more sophisticated audience Corney Grain was equally
popular, and I have sometimes wondered whether the fashionable society
which he politely mocked to its face was always conscious of the satire.
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He had a wide and accurate knowledge of the world which legislates for
taste, and calls its intellectual toil the Season ; and he set up a mirror in
which butterflies and fribbles and social pretenders might see themselves
most faithfully reflected. As everybody was amused and nobody was
offended, I presume that the fribbles never saw their images in the glass,
but always the piquant likeness of absent friends. There is a happy
faculty in society of not perceiving or not cariog that a cap fits its foolish
and collective head. It has a positive relish for being ridiculed in the
lump, and no analytical sensitiveness which might cause an individual
listener to think that the satirist at the piano was sketching portraits
from the models around him. It is one of the blessings of civilised
intercourse that a caricature which might come home to a man if it were
thrust under his nose by his wife or daughter, becomes laughable as an
agreeable abstraction when it is presented by a professional entertainer,
assisted by the caustic accompaniment of a keyboard. Or there may
have been something in Corney Grain's personality which took the edge
off his irony. He was a big man, and when he sat down to entertain a
drawing-room full of people he always seemed to be conferring an obli
gation, and condescending to be funny. I never lost the impression
that this was purely a casual act on his part, and that the next time I
saw him he might be in the chair at the meeting of some learned body,
or making an important speech about the state of the nation. He said
things which from a little man might not have been endured ; and he said
them, moreover, with an air which suggested that from the ludicrous
aspect of society he was at that moment contemplating he was not
himself excluded. After all, the satirist who gives offence is not
sufficiently enlightened to see his own share in the general absurdity.
When a man of Corney Grain's bulk, which gave the world assurance of
a monumental confidence, made it plain that he was not only a spectator
of folly but a partaker, you rejoiced over this impartial distribution of
frailty, and laughed without misgiving.— The Speaker.
Few there are who have not heard and listened with pleasure
and delight to the song "All Among the Barley." The gifted
composer of this song,
Elizaeeth Stirling,
must be added to the list of those who joined the great and ever
growing majority in 1895. The Musical Times fully chronicled the
lady's decease in the following words :—,
We have to record the death, on March 25th, in her seventy-sixth
year, of Mrs. F. A. Bridge, a lady who, under her maiden name of
Elizabeth Stirling, gained a considerable reputation as an organist and
composer. A pupil of Edward Holmes, she was one of the first in the
metropolis to play Bach's fugues, and nearly sixty years ago played
before an audience of experts five pedal fugues, three pedal trios, and
other pieces. In 1856 Miss Stirling competed for the degree of Mus.
Bae. at Oxford University, being so far successful as to have her exercise
—a setting for five-part chorus and orchestra of Psalm 130—passed by
the examiner, her sex alone debarring her from taking the degree. The
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deceased lady was for a number of years organist of All Saints', Poplar ;
and, subsequently, for a period of twenty-two years, organist at St.
Andrew's Undershaft, Leadenhall Street, a position which she resigned
in 1880. As a composer, Miss Stirling produced a great number of
pieces for the organ and other instruments, but she will probably be best
remembered by her part-songs, one of which, " All Among the Barley,"
obtained extraordinary popularity.
Another lady musician of eminence, who shortly followed the
famous Elizabeth Stirling, bore the honoured name of
Wesley,
a name dear to every English church musician. This was Miss
Eliza Wesley (daughter of Samuel Wesley, and sister to Samuel
Sebastian Wesley) who expired at her residence at Islington, on
the 14th May, aged seventy-six. .
Eliza Wesley, the granddaughter of Charles Wesley, died in her
seventy-seventh year, on Wednesday morning, at her residence in the
Liverpool Road, Islington. Musical genius has been an inheritance of
the Wesleys, in which the deceased lady participated. It was developed
by the assiduous teaching of her father, Samuel Wesley, son of the
celebrated Methodist hymn-writer. A composer of rare excellence, if
only witnessed by his noble service in F and the concerto in D for organ
and orchestra, Samuel Wesley, in addition, was a wit, a lecturer, and a
friend of the chief literary and artistic notabilities of the time. Anec
dotes and personal recollections of them passed on from father to daughter,
and her own reminiscences made companionship with Eliza Wesley most
interesting;. One of her early memories was being taken to the house, in
St. James's Place, of Samuel Rogers. He gave the little girl plum cake,
and showed her a huge piece of amber embedding a bee. ' * Wonderful !
isn't it, my little maid? " exclaimed the poet ; " my friend Sydney Smith
told us the other day at dinner he believed the insect had buzzed in the
ear of Adam. If so it must be very old." On another occasion Rogers,
talking toSamuelWesley,said,"Inevergotoany of your concerts with
out thinking of an event of many years ago. I was walking in
Moorfields, and came upon a quarter-of-a-mile file of people, mostly poor,
and in black. I fell into the rank, as there was something to be wit
nessed, and after much delay found myself in a spacious but simply
furnished place of worship. In turn I passed a large table, on which,
in cassock and band, lay a dead clergyman. His long blanched hair
was brought on his shoulders, and but for the waxen appearance of the
face it might have been that of a peaceful sleeper. It was your uncle,
John Wesley. The poor Methodists were weeping, and I saw one aged
woman kiss the hem of the minister's cassock." In his latter years
Samuel Wesley officiated as organist at St. Stephen's Church, Camden
Town. In the vestry on Sunday mornings, a little old lady in black silk
and beautiful lace collar and ruffles often took the child Eliza on her
knee, and spoke of long-past years when she went with George III. and
Queen Charlotte to the Lutheran chapel, St. James's. The story-teller
was Madame D'Arblay, nfo Fanny Burney. She had been nursed by
Dr. Johnson, and was mother of the Rev. Louis D'Arblay, minister of
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the church. Miss Wesley was organist forty years at St. Margaret
Pattens, Rood Lane, and had been a frequent contributor to musical
journals. She possessed letters addressed to her father by Weber,
Mendelssohn, Rossini, the elder Kean, and Charles Kemble. Amongst
her many pupils was Mrs. Glover, the composer, and her memorable
friendships came down to date whether with Madame Pyne Bodda or
Miss Beatrice Harraden, the novelist. In character the deceased lady
was the soul of high principle, and full of benevolence and geniality.
Her brother Samuel, composer of "The Wilderness," and many other
fine works, died organist of Gloucester Cathedral ; and the traditions of
the family are kept, by another brother, Mr. R. Glenn Wesley, being
organist of the Wesleyan Chapel, City Road. —Lloyd's Weekly Newspaper.
Yet another at one time famous musician passed away in the
person of
Mrs. Sims Eeeves.
We record, with regret, says The Musical Times, the death of Mrs.
Sims Reeves, the wife of the distinguished English tenor, which occurred
at Upper Norwood on the 10th ult. As Miss Emma Lucombe the
deceased lady attained considerable popularity as a soprano singer, she
having been a pupil of Mrs. Blane Hunt, and as long ago as 19th June,
1839, appeared at a concert of the Sacred Harmonic Society. Upon her
return, in 1848, from a three years' study of opera in Italy, Miss
Lucombe came to be much in request, both on the lyrical stage and in
concert rooms in this country, and in the succeeding year she made her
debut, in association with Mr. Sims Reeves, at one of the Philharmonic
Concerts. Their marriage dates from the year following this event.
Although long since retired from public life, Mrs. Sims Reeves has been,
until quite recently, most actively and successfully engaged in the tuition
of her art. She was in her seventy-fifth year.
One other name is that of the well-known and truly great
English artist, John Tiplady
Carrodus,
the greatest English violinist of his day. Mr. Carrodus was so
recently amongst us, charming all with the charm of his perfect
tone and grand bowing that it is almost superfluous to speak of him
as he was when death summoned him on the 13th of July last.
An authoritative account of the man and his career appeared in the
Musical Opinion and Music Trade Review for August, to which we
introduce the reader.
The demise of the premier English violinist calls for more than passing
remark in the Musical Opinion ; for truly he was an artist not less than a
musician, and such a one as we could ill afford to lose even in these days
of achievement and progressionalism. Born on January 20th, 1836, at
Braithwaite, a quaint little spot just outside Keighley, Yorkshire (where
his mother, a brother, and three sisters now reside) , young Carrodus first
commenced the study of music under the supervision and guidance of his
father, a zealous and devoted musical amateur, who carried on business
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as a barber and music-dealer. The boy made rapid progress in music,
and he was not long in outstripping the father as a performer on the
violin. At that period he was looked upon as a veritable musical pro
digy ; needless to say, his services were in frequent demand for local
concerts and other suchlike public functions. His real debut, however,
may be traced back to the year 1845, when he took part in a concert at
Keighley, on which occasion he played De Beriot's Air No. 6. At the
age of eleven he journeyed to London in search of a better master, and
was fortunate in winning the favour and assistance of no less a musician
than the great Bernhard Molique, then at the summit of his fame. With
this eminent German violinist and composer, the youthful aspirant
became an especial favourite ; and the relationship between the two from
first to last was of a most happy and fruitful character. But for this
friendly union with Molique (and for the bringing about of which meet
ing Mr. G. Haddock—the veteran Leeds violinist—claims credit) we
might never have known the late violinist : save as a poor, hard-working
player, struggling with third-rate teaching connection, or gathering up
a precarious livelihood in some obscure theatrical baud. And yet, alas !
how many gifted sons of art, whose talents lie dormant and undeveloped
simply through lack of pecuniary help and support, are now allowed ' ' to
blush unseen, ' ' with no hope of attaining beyond mediocrity ? All praise
and honour, therefore, to such men as Bernhard Molique ! On his return
to England in 1851, the subject of our memoir obtained his first orches
tral position in Glasgow under Julian Adams. At the opening of the
St. George's Hall, Bradford, in 1853, he was engaged to play in the
band for the grand musical festival which was given in honour of the
event ; and here it was that he won the approbation and esteem of Sir
Michael Costa, who subsequently engaged him as a permanent member of
the Royal Italian Opera Orchestra at Covent Garden. He made his
first bow before the London musical public at one of the gatherings of
the Musical Society ; and his success from that time onward has been
one continued and ever-increasing record. He often appeared at the
Crystal Palace, the Philharmonic, and at other metropolitan concerts.
Speaking of his performances as a soloist, one of the most capable
critics has said :—
" It is a pity that Mr. Carrodus cannot see his way to treat us oftener to
these recital series of concerts. It would, indeed, be difficult to conceive
a finer and more legitimate interpretation of Bach's celebrated Chaconne.
No one but a master could have created such an impression, and this,
apparently, by quite simple means. In nowise can Mr. Carrodus be
said to have negleoted his art, unless it be on the side of artificiality
and sham."
Under Arditi, he was created principal violinist at Her Majesty's
Theatre, remaining there until it was destroyed by fire, when he was
preferred to the leadership of Covent Garden in succession to Sainton.
He has been the chief professor of the violin at Trinity College, London,
for a number of years. In the royal household ho was a frequent
performer. In 1891 he made a tour through the south of Europe, which
proved in every sense of the term a complete success. It goes without
saying that one of so large an experience and of such extensive know
ledge would have a rich fund of reminiscences of past and present
celebrities and notable musical events. During the course of a recent
interview, he remarked :—
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' ' I have been leader of the Royal Italian Opera for oyer thirty years.
I played in the orchestra when Mario and Grisi and Tietjens were
in their prime, and when Adelina Patti made her first appearance in
1861 . She was then a young girl, and her first opera was the ' La Sonnambula ' of Bellini. The three most brilliant operatic representations
in my recollection were at Covent Garden, one of them at the Peace
Proclamation (some time after the Crimean war)—when Beethoven's
' Fidelio ' was performed in the presence of the Queen and the Prince
Consort and the Emperor Napoleon the Third and the Empress Eugenie
—and the other two the more recent state performances, under the
management of Sir Augustus Harris, in honour of the visit of the
young Emperor of Germany (when a mixed programme was presented),
and in honour of the marriage of the Duke and Duchess of York. I
accompanied Grisi on her last tour in the provinces. I remember well
my engagement at the great musical festival to celebrate the opening of
the St. George's Hall, Bradford. That was somewhat on the same
scale as the present Leeds Triennial Festival. It lasted nearly a week,
and Sir Michael Costa was the conductor. I played a solo by my old
master Molique. About that time, I met Spohr, who heard me play at
a private concert at his rooms during his visit to London, andonhisrecommendation I played his Concerto. Spohr had come over to this country
to produce an opera at Covent Garden, and during his stay he had many
mnsical meetings at his rooms. Among the greatest artists that I have
been associated with in quartet playing at different times are Vieuxtemps,
Joachim, Ernst and Piatti."
Thus might be continued, almost ad libitum, numerous and interesting
facts connected with the late lamented musician's life. At the beginning
of the present year, he celebrated at Keighley the jubilee of his first
public performance ; and on that auspicious occasion, in the presence of
the mayor and corporation, he was made the first honorary freeman of
his native town. He was twice married, and he has left a widow, eight
eons and one daughter, to mourn his loss. Several of his sons, it should
be added, are favourably known in the musical world as instrumentalists.
Mr. Carrodus was also warden of the Guild of Violinists.
Sir Charles Halle.
Towards the close of the year the musical world received a
terrible shock ; that announcing the sudden and totally unexpected
death of Sir Charles Halle, who had been a prominent figure in
London musical circles since 1843. Few men have laboured more
faithfully and successfully in music's cause that this doyen of
premier pianists, and the cause of English musical progress loses
much by his demise. He fulfilled a grand life's work, however,
and whether as a performer, conductor, or director, his influence
and example will long bo remembered. His remains were laid to
rest in Salford Cemetery on Wednesday, October 30th, amid great
demonstrations of mournful respect and esteem.
Here are but a few, unfortunately, of a long roll of servants of
art who have ended their labour in this world during the past
year. For a full list we refer the reader to the following :—
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Aeeey, Eugene
Aeel, Ludwig
Aleekcht, Julius Bruno
Alexandre, Mrs. Cecil Francis
Altes, Henry
Amerp, John H
Andrews, Thomas
Antonelli, Alessandro (CavaHere)
Appt, Ernest
Aenal, Vicente Caltanazor ...
Bampfyldf, Frederick Wil
liam Waiawright
Barnrtt, Neville George
Bataille, Prosper de
Beiirend-Brandt, Magdalene
Bernahooni, Pietro
Birce, J. A. .«
Blaorotr, Richard M
Bletzacser, Josef
Bonicherx, Emile
Bosen, Franz
Bott, Jean Joseph
Bougardt, Karl von
Botce, Mrs. Amelia
Brahbilla, Teresa
Briboe, Mrs. F. A
Brodohton, Alfred
Buchholz, Hermann
Buhke, Julius
Busi, Alessandro
Callcott, John George
Caeigius, Julius
Carrodus, John Tiplady
Carvalho, Miolan, Madame...
Caeati, Giovanni
Catavita. Maestro Giuseppe
Ceonar, Louis
Chessi, Lnigi
Cornelis, Philip Joseph
Crohare, Louis Joseph
Armand
Cutter, Samuel
Dancla, Leopold
David, Samuel
Delvil, Mdme
De Vos, Hippolite
Done, William (Mus. Doc.) Donzelli, Veissa
Dittrich, Oscar
Elsew, Christian August
Enurl, Gustave
Erl, Franz
Flaxland, Gustave'
Forstar, Rudolf
Frank, Rudolf
Ganahl, Marie Teimer von ...
Geuunden, August
Gen£e, Richard

Profession.
Organ Builder at Versailles
Violinist
Clarinettist, and Principal Secretary,
Leipzig Conservatorium
Hymn Writer
Flute Player
Bandmaster
Organist, &c
Conductor of the Municipal Band at
Bologna
Violoncellist
Professor of Singing
Organist and Composer
Organist and Composer
Operatic Singer, Paris Opera
Dramatic Singer
Organ Builder (Italy)
Alto Singer and Conductor
Violin and Concertina Player
Basso at the Hof-Theater, Hanover
Musical Director
Teacher of Singing
Violinist and Composer
Director" of Court Theatre, and Opera
Singer
Singer
Operatic Singer
Organist and Composer
Choirmaster at Leeds Festivals
Director of the Training College for Mili
tary Band Conductors
President of the German Allgemeine
Musik Verband
Violoncellist, Composer, and Conductor..
Organist and Composer
Violoncellist
■
English Violinist
Soprano Vocalist and Lyric Actress
Ballet Director
Composer of Church Music
Director of the Vocal Rehearsals at the
Grand Opera. Paris
Composer and Teacher
Singing Teacher
Accompanist
Musical Amateur and Critic
Violinist and Teacher
Musical Director
Opera Bouffe Vocalist
Critic
Organist of Worcester Cathedral, and
Composer
Pianist and Teacher
Organist and Cantor
Violoncellist
Singing Master and Critic
Operatic Singer, Vienna
Music Publisher, Paris
Composer
Professor of the Bassoon
Pianiste
Violin Maker
Composer
Z
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Died.
August 12
Oct. 18
Oct. 12
July 24
Jan. 10
Jan. 16
Oct. 2
April 15
Dec. 9
Sept. 26
Nov. 5
Jan. 26
May 27
June 22
Oct. 21
June 16
Sept. 4
April 18
Jan. 27
April 11
March 25
June 12
June 17
April 23
July 8
Jan. 7
August 14
July 13
July 9
July 20
Oct. 22
Jan. 21
Sept.
Feb. 26
June 1 1
March 29
Oct. 3
Sept.
August
Aug. 17
June
Nov. 6
July 19
Oct. 26
Nov. 11
Deo. 23
Jan. 7
June 8
Sept.
June 15

338

THE YEAK'S MUSIC.

Name.
Profession.
Died.
Godaed, Benjamin
Composer
Jan. 10
Goffrie, Charles
Violinist
June 9
Gough, James
Pianoforte and Music Seller
Oct. 30
Gout, Mpns. Joseph
Violinist at the Opera, Paris
Chain, Corney
Musical Entertainer and Vocalist
March 16
Grern, Rudolph
Violoncellist
August
Griffiths, Samuel Charles ... Director of Kneller School of Music
Oct. 31
Geiei, Ernesta
Operatic Singer
Dec.
Grunner-Messerschmidt,
Pianist and Violinist. Founder of the
Marie
First Ladies* Orchestra
Oct. 16
Haase-Capitain, Frau Eliza
beth
Prima Donna, Frankfurt Stadt Theater
Hagen, W
Operatic Singer in Germany
June 12
Hall, Charles King
Organist, Composer, and Writer
Sept. 1
Halle, Sir Charles
Pianist
Oct. 25
Hammer, Franz Xavier
Organist and Conductor
March 14
Hill, W. E
Violinist and Expert in Violins
April 2
Hocmelle, Edmond
Organist and Composer, Paris
Nov. 12
Hodge, 'William
Organist
July 15
Hoffmann, James
Music Professor
Sept. 17
Hogan, John Vincent
Operatic Singer and Teacher
Hohlfeld, Otto
Violinist
May 10
Jacquet, Jean Philippe
Violoncellist
May 19
Jensen. Gustave
Contrapuntist and Theorist
Nov. 26
Joule, B. St. J. B
Organist and Author
May 21
Kalman, Meta
Operatic Singer
Oct. 2
Kalensky, Josef
Musician and Pianomaker
Dec. 4
Kaunitz, Countess Wenzel ... Operatic Singer
Kempton, George Lloyd
March 20
Kleczinsky, Jan
Pianist and Composer
Oct. 30
Kleinschmidt, Hofrath
Robert
Musical Director
Kock-Bosseneergkr, Julie ... Operatic Vocalist
June 12
Kohn-Speyer, Sigismund
Ex-Director ,of the Frankfurt StadtTheater
May 20
Krankenhagen, Wilhelm
Bassoon Player
Kruger, Gottlieb,
Harpist
Oct. 12
Kunc, Aloys
Organist of Toulouse Cathedral, and Pro
fessor of Toulouse Conservatoire
March 12
Lachner, Ignaz
Composer, &c
Feb. 25
Lameeth, Henry A
Organist to the City of Glasgow
June 27
Lasar, Professor Sigismund... Organist and Composer
Oct.
Lazarus, Henry
English Clarionet Player, and Professor
of Clarionet at the R. A. M
March 5
Lavington, Chas. Williams ... Organist of Wells Cathedral
Oct. 27
Leach, Robert
President, Bradford Choral Society
Oct. 4
Leach, Stephen
Composer and Singer
Sept.
Leeruk, Theodor
Director of the Berlin "Wallner Theater" April9
Lederer, Joee'
Principal Tenor at Darmstadt Opera
Nov. 3
Ler, Maurice
Pianist and Composer
June 23
Lemoine, Achille
Publisher
August
Lintermans, Francois
Composer and Teacher of Singing
May
Loeato, Gervasio
Dramatic Author and Librettist
May
Loewe, Frau Auguste
Singer
Nov. 22
Lueeley, Joseph
Conductor of the "St. Liborius " Male June 14
Choral Society at St. Louis, Mo.,
U.S.A
Lux, Friedrich
Conductor ofthe Stadt-Theater, Mayence July 9
Maechet, Victor
Music Teacher and Composer
Marcotty, M
Professor of Singing
Sept.
Maria, Mdlle. Jennie
Pianiste
Marriott, Frederick
Chorister at St. George's Chapel, Wind
sor. (One of the oldest^
March 10
Mazzanti, Professor Gustavo Flute Player
McNeill, Grant Turner
Violoncellist ,,
Nov. 2

OBITUARY.
Name.
Profession.
Mexgoli, Annibale
Contra-bassist
Mioeli, Giorgio
Composer and Pianist
Michel, Charles Edouard
Musical Critic
Millard, Harrison
Song Writer
Miolan-Carvalho, Mdme. ... French Prima Donna
Mocker, P. Eugene Ernest ... Operatio Singer
Montague, Andrew
Opera Financier
Mullrr, Bernhard
Violinist
Nesmuller, Ferdinand
Composer, &c
Nevejans. Edouard
Composer, &c.
Nieelle, Adolphe
Composer of Comic Opera
Noldev, Peter
Operatic Baritone .
Oakeley, Lady
Musician
Oehrthur, Carl
Harpist
Oein, Modi
Bass Singer at the Opera, Paris
Oeradors, Juan
Pianist
Oescheaur, Carl von
President of the Vienna Manner-Gesang
Verein
Oldeneurg, Duke Elmar of ... Poet and Musician
Otto-Peters, Madame
Authoress, and one of the first Cham
pions of Wagner
Paling, W. S
Pianoforte and Music Importer
Petersen, Paul...
Pianist and Teacher of Pianoforte
Peck, James
Trumpeter
Phillott, Rev. Canon Henry
Wright
Choir Chancellor
Pratten, Mdme. Sydney
Guitar Player
Prentice, Ridley
Composer and Teacher of Pianoforte
Queyrel, M
Bass Vocalist
Raiser, Joseph
Choral Conductor and Teacher
Rammelseerg, Julius
Violinist
Rahso, Wilhelm
Conductor
Reed, Mrs. German
Musical Entertainer, Actress, and Voca
list
Rerves, Mrs. Sims
Vocalist, and 1st Wife of Sims Reeves ...
Rety, Charles
Musical Critic of Le Figaro
Reynirr, Leon
Violinist
Richault, Leon
French Music Publisher
Rihgen, J. ("Nigri")
Author and Librettist
Riemsdijk, M. Y. C. M. van... Dutch Amateur, of Utrecht
Rockstro, William Smyth . . . Musical Writer and Antiquarian
Ruder, Martin
Director of the Boston Conservatoire,
U.S.A
Root, Geo. F. (Dr.)
Song Composer
Rosewald, J. H
Violinist
Rotter, Emil
Member of Imperial Orchestra, &c
Rotter, Ludwig
Organist, Composer, &c
Rutsamhn-Veith, Franziska... Teacher of Singing
Scharfsneerg, William
Pianist
Schlosser, Franz
Operatic Singer .. .
Scholl, Dr. Ferdinand
Professor of Musical History, &c
Schsamm, Peter
Singer, Royal Theatre, Copenhagen
Schrammel, Joseph
Director and Composer
Schwaederte, Simon
Violinist
Scolara, Signor
Opera Singer
Seoloi, Jefte
Violoncellist and Conductor
Sieeer, Ferdinand
Author
Sloman. Robert
Doctor of Music, Oxon
Smith, Dr. Samuel Francis ... Composer
Solomon, Edward
Composer of Comic Opera
Solotakeneo, P. P
Ballet Composer
Stenneeruggen, Alphonse ... Horn Player
Stoll, Edmund
Music publisher
Suppe, Franz V
Austrian Composer of Operettas
Tate, Mary
Pianist
Toresella, Antonio
Professor of Singing, &c

33^
Died,
Deo. 2
May
October
July9
October
October 8
Sept. 4
May 3
May 2
March 20
March 25
June 20
Nov. 8
Nov. 9
May 24
May 1
March 13
June 17
Dec. 4
Oct. 10
July 16
Sept.
August 11
July 31
April 13
March 18
June 10
July 1
May 5
April 10
Oct. 17
June 30
July 2
June 10
Aug. 6
Oct. 4
April 5
April 6
Sept.
Aug. 8
Mar. 31
April 28
July 1
Nov. 24
April
Dec. 7
Feb. 18
July 2
Nov.
Jan. 22 '
Nov.
Mar. 20
May 21
April 27
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Ham*.
Taueeet, Dr. Emil
Tausoh, Julius
Telle, Carl
Thxxls, Edward
Tilman, Alfred
Teepftz, Emil
TJoucoioni, Alessandro
TJhlmann, Caroline
Valerius, Wilhelm
Van dee Steaeteh, Edmond ..
Ventueelli, Vinoenzo
Von Hermann, Dr. Albert
Walzell, Camillo
,Warmuth, Carl
Wesley, Eliza
Weyl, Joseph
Wiener, Wilhelm
Witmeor, Henry
Wood, W. G
Zarzycei, Alexander
Zinker, Louis

Profession.
Author of Musical Works
Musical Director
Composer and Ballet Master
Ex-Kapell Meister at Dresden
Composer
Amateur
Violinist
Manufacturer of Wind Instruments
Bassoon Player
Belgian Musical Historian
Song Composer
Musician and Writer
Austrian Librettist
Music Publisher
Organist. Daughter of Samuel Wesley
Librettist
Violinist
Amateur
Organist and Teacher
Director of Warsaw Conservatoire
Opera Director

Died.
April 10
Nov. 11
Jan. 5
Jan. 10
Feb. 20
Oct. 1
April 24
Nor. 4
Mar. 26
Not* 25
Aug. 22
Nov. 18
Mar. 17
July 19
May 14
April 10
Jan. 6
Aug.
Sept. 25
Nov. 1
Nov. 24

KUHE'S BEIGHTON CONCERTS.
The following is a list of the Concerts held
Jan. 17 ... Sacred Harmonic Society. "Elijah"
Feb. 9 ... Mdlle* Chaminade's Concert
Feb. 19 ... Sacred Harmonic Society. " Ancient Mariner " .. .
Feb. 26 ... Kuhe's " Albani Concert "
March 13 ... Herr Bauer's Piano Recital. First appearance ...
March 21 ... Brighton and Hove Choral and Orchestral Society.
Parry Concert. "Job." First time in Brighton
March 28 ... Sacred Harmonic Society. Verdi's "Requiem."
Rossini's " Stabat Mater "
April 12 ... Sacred Harmonic Society. "Messiah"
April 25, 26 Brighton Operatic Society. " Yeoman of the
Guard"
June 13 ... Brighton and Hove Choral and Orchestral Society.
Purcell's Concert, with Dr. Bridge's Lecture ...
Sept. 28 ... De Greef Piano Recital. First appearance'
"...
Oct. 12 ... Paderewski's Piano Recital
Oct. 19 ... Richter's Orchestral Concert
Oct. 24 ..-a Sacred Harmonic Society. " Golden Legend " ...
Nov. 2 ... Brighton and Hove Choral and Orchestral Society.
Dr. Parry conducted " Hypatia " Suite. First
performance. Dr. Mackenzie conducted
" Dream of Jubal." Dr. Bridge conducted
" Inchcape Rock " and "Crossing the Bar." Dr.
Sawyer conducted " Orpheus "
Nov. 11 ... Kuhe's Macintyre Concert
Nov. 16 ... Rosenthal's Piano Recital
Nov. 26 ... Simonetti's Recital. Assisted by Mme. Frickenhaus
Nov. 29 ... Kuhe's Albani Concert
Dec 5 ... Brighton and Hove Choral and Orchestral Society.
Dr. Villiers Stanford conducted his own works,
including "The Revenge" and "Voyage of
Maeldune." First time in Brighton
Deo. 7 ... Sarasate Concert
Dec. 17 ,., Sacred Harmonic Society. Parry's " King Saul."

during 1895.
Dome.
Dome.
Dome.
Dome.
Dome.
Hove Town Hall.
Dome.
Dome.
Hove Town Hall.
Dome.
Pavilion.
Dome.
Dome.
Dome.

Dome.
Dome.
Pavilion.
Pavilion.
Dome.
Dome. }
Dome.
Dome.
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DIARY.

JANUARY.
1 iTu. New Year's performance of Handel's "Messiah" at the Royal Albert
Hall, conducted by Sir J. Barnby.
Annual Conference of the Incorporated Society of Musioians, held at
Dublin. Lecturers Mr. W. H. Cummings, Sir John Stainer, Dr. E.
H. Mann, Dr. C. W. Fearce, Mr. Algernon S. Hose.
Mr. Herbert Bunning assumed the conductorship at the Prince of
Wales's Theatre, London.
London Ballad concerts resumed at the Queen's Hall.
Ballad Concert (afternoon) at St. James's Hall.
Association Meeting : Subject, "Curiosities of the Keyboard,"
M. Musical
Mr. Alfred Rhodes.
and Dalilah" (M. Saint Saens's opera) performed in oratorio
Th. " Samson
form at Sir Charles Hallo's Manchester Concerts. Madame Sandow,
Messrs. Edward Lloyd, David Bispham, and Santley.
F. Messrs. Borwick & Green's Pianoforte and Song Recital at St. James's
Hall.
S. Sir A. C. Mackenzie distributed the Royal College of Organists'
diploma-.
Sir Arthur Sullivan's music to " King Arthur " produced at the Lyceum
Theatre.
Saturd >y Popular Concerts resumed : Lady Halle*, Messrs. L. Borwick,
H. Beuker, and Mr. Santley.
Miss Alice Blogg's Chamber Concert at the Salle Erard. Miss Fanny
Woolf.
Mr. Merei's Lecture on "Voioe Training" at. the Royal Pavilion,
Brighton.
Popular Concerts resumed: Messrs. L. Borwick, Ould, and
M. Monday
D. Bispham.
Dolmetsch's Old English (Sixteenth and Seventeenth Centuries)
Tu. Mr.Music
Concert at the Salle Erard. Miss H. Dolmetsch, with Messrs.
Fuller Maitland, Dolmetsch, and Mr. Douglas Powell, vocalist.
W. Mr. Walter Macfarren's Royal Academy Lecture on " Beethoven." Miss
Wilson and Mr. G. Aitkin.
" The Messiah " performed in St. Peter's Church, Eaton Square. Mr. de
M. Sergison, conductor.
Ballad Concerts at St. James's Hall- Misses Ella Russell, Curnow,
Teresa Blarney, Mdlle. Landi, Mesdames Sterling, Patrick Campbell,
Messrs. Ben Davies, Foli, James Barr, and Johannes Woolfl.
Mr. Carl Armbruster's Lecture on "The Wagner Performances at Bayreuth " at the Merchant Venturers' Technical College, Bristol.
Sir A. Sullivan's " The Golden Legend," performed at the Albert Hall.
VocalistB, Miss Esther Palliser, Madame Clara Poole, Messrs. Ben
Davies, Douglas Powell, and Copland.
London Symphony Society Concert in Queen's Hall. Mr. Diemer
(pianist), Mr. Henschel, conductor.
Bridge's Final Gresham Lecture.
F. Professor
Hayswater Subscription Concert (second) in Ladbroke Hall.
Ballad Concert at the Queen's Hall, mainly of Sir A. Sullivan's
S. London
compositions. Vocalists, Miss Dale. Madame Belle Cole, Miss Clara
Butt, Miss Evangeline Florence, Miss Rosa Green, and Messrs.
Lloyd, Plunket Greene, Norman Salmond, Jack Robertson, with
Mr. W. H. Squire, violoncellist.
"The Taboo," Miss Ethel Harraden's opera, produced at the Trafalgar
Theatre.
Popular Concert. MissEibenschiitz and Madame Bertha Moore,
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21 M.
22 Tu.
23 W.
24 Th.
25 P.

26

S.

28 M.
29 Tu.
31 Th.

2

S.

4 M.
5 Tu.

6 "W.
7 Th.
8 F.

JANUARY—continued.
Popular Concert. Lady Hall6, Miss EibenschUtz, Messrs. Ries, Gibson,
Ould, Whitehouse, and Mr. Norman Salmond."
Concert at St. James's Hall, Piccadilly, for the Invalid Children's Aid
Association. Vocalists, Mr. Hutchinson, Madame Gomez, and
MessrB. O'Mara, Thorndike, andBispham. Instrumentalists,Madame
Anna Lang, violin, and Mr. Leo Stern, violoncello.
Grocers' Company School performance of " The Gondoliers."
College Concert at the Royal College of Music, Kensington.
Battersea Home for Lost and Starving Dogs Concert, Kensington Town
Hall.
Ballad Concert in St. James's Hall. Mesdames Ella Russell, Sterling,
Gomez, Messrs. Ben Davies, Foli, Bispham, Johannes Woolff, etc.
Miss Florence May's Pianoforte Recital at the Queen's Hall, London.
Mendelssohn's " St. Paul " performed at St. Paul's Cathedral under the
direction of Dr. Martin.
Burns' Concert at St. James's Hall. Vocalists—Madame Sterling,
Misses Florence Monteitb, Susetta Fenn, and Messrs. Ben Davies,
Sinclair Dunn, Frank Swinford, and Walter Clifford.
Burns* Concert at the Royal Albert Hall. Vocalists, Madame Amy
Sherwin, Misses Clara Butt and Grace Damian, with Messrs. Iver
McKay, Foli, Copland, and Jackson, and Mr. William Carter's choir.
Miss Augusta J. Foster's Pianoforte Concert at Steinway Hall. Misses
J. Levine, Esther Palliser, Messrs. B. Albert and Douglas Powell.
London Ballad Concert in Queen's Hall.
Popular Concert in St. James's Hall.
" Papa's Wife," by Ellaline Terris's, produced at the Lyric Theatre.
''Hansel und Gretel" (Humperdinck) transferred from Daly's to the
Gaiety Theatre.
Miss Edith James's Concert, Holloway Hall.
Miss Edith Cruikshank's Concert, Brixton Hall.
Mr. A. W. Katelbey's (Queen Victoria Scholar) Pianoforte Recital at
Trinity College, W.
Mr. Arnold Dolmetsch's (second) 16th and 17th century Italian Musio
Concert at the Salle Erard.
Miss Florence May's Second Pianoforte Recital.
Messrs. Oswald and Macpherson's Vocal and Pianoforte Recital.
Mr. Tobias A. Matthay's Pianoforte Recital at the Clapham Assembly
Rooms.
People's Palace Ballad Concert for Bethnal Green Philanthropic Society.
London Symphony Concert (sixth) in Queen's Hall. Mr. Maurice Sons,
violinist, Mr. Henschel, conductor.
FEBRUARY.
Popular Concerts at St. James's Hall. Lady Halle, Fanny Davies,
Messrs. Muhlfeld, Ries, Gibson, and J. Becker. Vocalist, Miss
FiHunger.
Popular Concerts at St. James's Hall. Lady Halle1, Messrs. Ries, Gib
son, and Becker, and Mr. L. Borwick.
St. Peter's Choral Society performed the " Hymn of Praise " and " Acis
and Galatea." Miss Florence Monk, Mrs. Walter Sargent, Messrs.
Ackfleld, Price, Sinfall, and Curran.
Brighouse Choral Society Concert. Miss Bertha Sladdin, Messrs. A.
Sladdin, J. Riddings, and J. H. Pearson, conductor.
Queen's Hall Choral Society. Performance of " Cavalleria Rusticana,"
and " Pagliacci." Miss Ella Russell, MessrB. McGuckin and Black.
Royal College of Musical Orchestral Concert at the Imperial Institute.
Dr. Hubert Parry's Birmingham Oratorio " King Saul," performed for
the first time in London at the Royal Albert Hall, Kensington.
Ballad Concert at the Royal Victoria Hall.
Thursday Subscription Concert at the Queen's HalL
Farmer's "Christ and His SoldierB " performed by Iromanuel Church
Choir, Brixton,
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"FEBRUARY—continued.
F. Mr. Frank Winterbottom's Symphony Concert, Town Ilall, StoneA. C. Mackenzie's Lecture at the Royal Institution in " Hansel und
S. Sir Gretel."
Popular Concert. Mdlle. Eibenschiitz.
Rossini's "Stabat Mater" by the Choir and Orchestra of the Gold
smiths' Institute, New Cross.
M. Popular Concert at St. James's Hall. Lady Halle1, Messrs. Ries, Gib
son, Whitehouse, Bird, and Madame Amy Sherwin.
" Music a la Mode," new Sketch by Mr. Corney Grain at German Reed's.
|T«. Primrose League Concert, Shepherd's Bush Athenaeum. Misses K.
Munro, N. Kavanagh, E. Prenton, J. Delevauti, Messrs. Prenton,
Searle, McCormack, Hardwick, Lee, and Josey.
Mr. Arnold Dolmetsch's (third) Old German Music Concert at the
Queen's Hall.
College of Music Students' Concert. Misses Gwendolyn Toms,
W. Royal
Isabella Graham, and Alice Hayden, with Messrs. W. Ackroyd and
Herbert Hilton.
Miss Amy Hare's Pianoforte Recital at St. James's Hall.
Florence May's Pianoforte Recital.
Th. Miss
" Wagner " Concert at the Crystal Palace.
Sir A. Sullivan's "Ivanhoe," revised, produced by the Carl Rosa Com
pany, Court Theatre, Liverpool.
Bohemians' Concert at .the Crystal Palace. Messrs. E. Branscombe,
D. Henderson, Offerman, and Alsenti.
F, Mrs.Cheeseman,
Lee's Concert at the Princes Hall. Miss Ethel Spiller and Mr.
David Bispham.
London Organ School and International College of Music. Distribu
tion of medals and certificates by Lady Helen Stewart in the Mar
chioness of Londonderry's absence.
3. Sir A. C. Mackenzie's Lecture at the Royal Institution on " English
Country Songs."
Crystal Palace Concerts resumed. A "Wagner Concert.
Popular Concert. Herr Sauer, Lady Hall6, Mr. Gibson, and Mr. Ould,
Miss G. Wood.
Mr. Gustave Pradeau's Piano Recital at Princes Hall.
Rossini's '*Stabat Mater " Concert by the Goldsmiths' Institute Choir
and Orchestra.
Mr. Leonard Borwick's Pianoforte Recital at the Hampstead Con
ai. Missservatoire.
Ethel Spiller's First Violin Recital at Princes Hall. Miss Olive
Harcourt, Mrs. Lee, and Mr. Julian Pascal.
"East and West" Concert by Miss C. Sutcliffe in St. George's Hall.
Misses A. Lang, Rowe, and M. Senior.
Henschel's "Stabat Mater," given at Messrs. Paterson's Orchestral
Concert, Edinburgh.
Master Edward Parlove's Conceit at Brixton Hall. Miss Ruby Sander
son, Mr. J. Probert, the Westminster Glee Singers, Mr. George
Leipold [violin), and Mr. Hans Brousil ('oellist).
Ballad Concert at the Royal Victoria Hall.
Ballad
Concert at St. James's Hall. Mesdames Mary Davies, A. Stir
w.
ling, K. Cove, Misses Ella Russell, Trebelli,and Messrs. Ben. Davies,
and Foli. D6but of Master Campbell Goldsmid.
Marie Wurm's Extempore Pianoforte Recital at Queen's Hall.
Th. Miss
Miss Edith Swepstone's Musical Lecture " Nature and Music."
Spalding Choral Society. Performance of " Acis and Galatea." Miss
B. Powell, Mrs. Brogden, Messrs. A. Grover, Powell and Price.
Franz Rummel's Pianoforte Recital at St. James's Hall.
F. Mr.
Bayswater Subscription Concert (third) in Ladbroke Hall.
Sir
A.
C. Mackenzie's Lecture at the Royal Institution on "Moore's
S.
Irish Melodies."
Popular Concert. Lady Halle, Messrs. Ould and Borwick, with Mrs.
Hope Glenn.
Annual Festival of the London Sunday School Choir at the Albert Hall.
Mr. L. Hinton, conductor.
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FEBRUARY—continued.
"Elijah" performed by the Bermondsey Settlement Choir. Misses
Gore, Wood, Loaring, Smith, Messrs. Probert, Grover, Price, and
Macmillan.
Eugene Oudin Memorial Concert, St. James's Hall.
Monday Popular Concert. Messrs. Joachim, Ries, Gibson, Ludwig,
Borwick, and Misa Kate Cove.
MM. Marsick and Breitner's Chamber Concert, Steinway Hall.
St. Matthias Earl's Court Choir Annual Be-union. Holborn Res
taurant.
Mdlle. Marie Dubois' Pianoforte Recital, St. James's Hall.
Mr. Arnold Dolmetsch's Chamber Concert, Queen's Hall.
London Choral Union Concert, Queen's Hall. Sullivan's "Golden
Legend." Mesdames Marian McKenzie, Berry, Hoare, Miss Cove,
Messrs. Harper Kearton, Black, and Copland. First performance
of Arnott's "Ballad of Carmilhan."
"Le Roi l'a dit" fDelibes), performed before the Queen at Windsor by
the pupils of the Royal College of Music.
Mr. Kuhe's Concert at Brighton.
Royal Choral Society Concert, " The Redemption." Mesdames Palliser,
Berry, Hoare, Messrs. Iver M'Kay, Black, and Copland.
Saered Ballad Concert, St. James's Hall. Mesdames Ella Russell.
Sterling, and Messrs. Sims Reeves, Santley, &c, Lady Halle, and
Mr. Venable's choir.
London Ballad Concert (Sacred), Queen's Hall. Mesdames Henson,
Butt, &c., Messrs. Edward Lloyd, Norman Salmond, and Mr. Eaton
Faning's Choir.
MM. Marsick and Breitner's Symphony Concert, Steinway Hall.
London Symphony Concert, Queen's Hall. Mesdames Henschel and
Auearde.
Royal College of Music Chamber Concert. Misses Ruth Howell, Maud
Bramwell, Marie Motto, Emma Smith, Gwendolyn Toms. Jessie
Scott, Louisa Lunn, and Messrs. Alfred Hobday, and Howard
Hadley.
Mies Edith Purvis' Concert, St. Peter's Hall, Brookiey.
MARCH.

F. ; Miss Edith Drake's Concert, Princes Hall.
Mr. Franz Rummel's Pianoforte Recital, St. James's Hall,
I Bach's "St. John Passion " music performances at St. Anne's Church,
Soho, began.
Mr. Arnold Dolmetsch's (fourth) Ancient French Music Conceit at
Queen's Hall.
2 j S. Popular Concert, St. James's Hall.
Crystal Palace Concert, conductor, Sir A. C. Mackenzie.
3 \ 3 Sunday Philharmonic Union Concert, Princes Hall. Misses Esther
Palliser, Agnes Janson, Isabel Hirschfield, Mrs. Mark Judge, and
Messrs. J. Robertson, F. A. Sewell, Josef Claus, and Johannes
Wolff.Popular Concert at South Place Chapel, Finsbury.
Sunday
Queen's Hall Sunday Concert. Misses M. Reeve, Marian Mackenzie,
Messrs. Egerton and Perkins.
M. I Popular Concert, St. James's Hall. Messrs. Joachim, Ries, Gibson,
Ould, Mesdames Fanny Davies, and Hope Glenn.
Royal Academy of Music Chamber Concert in St. James'B Hall.
Mr. Siloti's Pianoforte Recital, Princes Hall.
Senor Rubio's Violoncello Recital, Steinway Hall.
Tu I Musical Guild-Chamber Concert, Kensington Town Hall.
' Miss Alice Liebmann's Benefit Concert, St. James's Hall.
Miss Rosa Leo's Vocal Recital, Steinway Hall.
Stock Exchange Orchestral Concert at the Great Assembly Hall, Mile
End.

DIARY.

345

MARCH—continued.
6 j W. Ballad Concert, St. James's Hall. Mesdames E1U Russell, Sterling,
Gomez : Messrs. Sims Reeves, Ben Davies, and Santley.
Miss Ethel Bauer's Concert, Princes Hall. Mr. A. Rivard, violinistStrolling Players' Amateur Orchestral Society, Queen's Hall. Miss K.
Cove.
Royal College of Music " Schubert ".Orchestral Concert. Hisses Gwen
dolyn Toms, Maud Bramwell, Laura Davis, Rina AUerton, and
Messrs. P. Harford, W. Ackroyd, and Howard Hadley.
Westminster Orchestral Society. Miss Alice Elieson, pianist. Vocalists,
Miss Clorinda Thurtle and Mr. Griffiths Percy.
Th. Philharmonic Society Concert (First) Queen's Hall. Mr. Emil Sauer
and Madame C. Sapio.
Stratford Eisteddfad Concert at Holborn Town Hall.
Mr. Frank Wiutei ottom' Symphony Concert at Stonehouse.
F. Miss Eibenschutz's Pianoforte Recital, St. James's Hall.
Concert, St. James's Hall.
S. Popular
London Ballad Concert, Queen's Hall. Mesdames Helen Trust, Clara
Butt, Arc, with Messrs. Edward Lloyd and Maybrick.
Crystal Palace Concert. Sir Alexander Mackenzie, conduotnr.
Ernest Cavour's Concert, St. James's Hall. Madame Elise Inverni,
M. Mr.and
M. Emile Sauer.
Popular Concert at St. James's Hall. Messrs. Joachim, Ries, Gibson,
Hobday, Paul Ludwig, Ernest Consolo (pianist), and Mrs. Helen
Trust (vocalist).
W. Royal College of Music Concert. Misses Ruth Howell, Emma Smith,
Katherine Ramsey, Constance Sim. E. Thatcher, Florence Buckley,
and Messrs. G. P. Anderson, AV. Ackroyd, T. Jeavans, and E. Tomlinson.
Th. London Symphony Concert. Herr Willy Burmester's dtbut. Miss
Palliser, Mr. Bispham, and Mr. Henschel, conductor. Close of the
ninth season.
Mr. Charles Lunn's " Homely Talks on Vocal Tuition." Messrs. Rogers'
Rooms.
Florence May's Pianoforte Recital at Queen's Hall.
F. Miss
Recital by Royal Academy of Music pupils at Queen's Hal'.
S. St. Patrick's Festival Concert in St. James's Hall.
Crystal Palacs Concert. Dr. Hubert Parry's " Job."
Irish (Evening) Concert at the Crystal Palace.
Popular Concert. MM. Sauer, Joachim, and P. Ludwig. Miss Mabel
Berry.
St. Patrick's Day Concert at the Albert Hall. Misses Thudicura,
Damian, Madame Belle Cole, Messrs. Iver McKay, Manders Jack
son, C. Kenny, Mr. Carter's Choir, with Miss Spiller (violinist),
Madame Fortescue (harpist), and Senor Rubio (violoncellist).
Sullivan's " Golden Legend " performed by the People's Palace Choir
and Orchestra.
Concert, St. James's Hall. Messrs. Joachim, Sauer, Ries, Gib
M. Popular
son, Kreuz, Ould, and Bispham.
Irish Festival, Queen's Hall. Misses Shee, Harris, Hoskins, Mesdames
Ella Russell, Belle Cole, with Messrs. Chilley, Douglas, Powell. &c.
Richter Concert. Tschaikowsky's *'Symphonie Path^tique" introduced.
Ta Musical Guild Chamber Music, Kensington Town Hall.
Mrs. Roskell's Quartette Concert, Queen's Hall.
Miss Edie Reynolds' Concert, Queen's Hall.
Miss Rosa Leo's Recital, Steinway Hall.
"Elihu"(W. L. Biggs) performed at Oxford. Misses E. Pierce, A.
Green, Messrs. Portlands, Howes, and Madge.
Society (Second) Concert, Queen's Hall. New Symphony
W. Philharmonic
" L'Allegro ed il PensieroBO " (Stanford).
First performance, Miss Ella Russell and Mr. Frederick Dawson.
Mrs. Hutchison and Madame Haa's Recital, Queen's Hall.
Miss Emily Upton's Chamber Concert, Queen's Hall.
Choral Society, Albert Hall. Henschel's * ' Stabat Mater " and
Th. Royal
Mendelssohn's " Hymn of Praise." Mesdames"Albu, Hilda Wilson,
Evelyn Ogle, and Henschel, with Messrs. Edward Lloyd and Hen
schel,
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MARCH—continued.
Th. Royal Amateur Orchestral Society Smoking Concert.
Miss Hope Temple's Annual Concert, Princes Hall.
Miss Adeline de Lara's Recital, Steinway Hall.
Miss Edith Cook's Concert, St. Martin's Town Hall.
Thursday Subscription Concert in Queen's Hall.
College of Music Orchestral Concert, 'conductor, Professor C.
F. Royal
Villiers Stanford.
Misses Agnes Nicholes, Ada Walter and Louisa Lunn.
" 11 Trovatore " performed before the Queen at Windsor Castle.
Popular Concert, St. James's Hall.
London Ballad Concert, Queen's Hall.
Crystal Palace Orchestral Concert. Conductor, Mr. F. H. Cowen.'
Mr. J. P. Johnson's Concertina Concert at the Bow aad Bromley Insti
tute.
Promenade Concert in Queen's Hall.
Popular
Concert, St. James's Hall. Messrs. Joachim, Ries, Gibson,
M.
Ludwig, Sauer, and Miss Sylvia Rita.
Miss K. EUenberger's Concert, Queen's Hall.
Musical Artists' Society Chamber Concert, St. Martin's Hall.
Conservative Club Concert, Town Hall, Chelsea.
Ethel Sharpe's Chamber Concert, Queen's Hall.
W. Miss
Miss Adeline de Lara's Pianoforte Recital, Steinway Hall.
Imperial Institute, Final Concert of the Season.
Mr. A. Rousbey's Company at the Grand Theatre, Islington, " Cavalleria Rusticana."
Th. Mr. Henschel's Wagner Concert, St. James's Hall. Madame Sapio and
Mr. Henschel.
Miss Mabel Chaplin's .Concert, Queen's Hall. Mesdames Thudichum,
Hilda Wilson, &c. ; Messrs. Andrew Black, and Emil Sauer.
Town Hall, Stratford, Singing Competitions.
F. Miss May's Pianoforte Recital, Queeu's Hall.
8. Popular Concert at St. James's Hall. Herr E. Sauer, and Messrs.
Arbos, Ries, Gibson, and Becker.
Crystal Palace Concert. Conductor, Sir Arthur Sullivan.
Concert at Queen's Hall for Caxton Wing of Morley House Convales
cent Home.
Sunday Philharmonic Union Concert at Princes Hall ; Royal Amateur
Orchestral Society. Misses Gertrude Sichel and Angela Vanbrugh.

APRIL.
M. Trinity College Students' Orchestral Concert, Princes Hall. Miss
Annie Smith, Florence Brotherhood, Janie Bridges, Grosvenor Gooch,
Lily Evans; Messrs. C. S. Fenigstein, Sidney Faulks, and Mr. F.
Corder's Student Band.
Popular Concert in St. James's Hall. Messrs. Joachim, Ries, Gibson,
Kreuz, and Becker, Isidor Cohn and Henry Bird ; Miss Fillunger,
vocalist.
! Tu. | Bach Festival in Queen's Hall. "Matthew" Passion; Misses Hilda
Wilson, Fillunger ; Messrs. D. Bispham, Black, Wing, and Bird ;
with Professors Joachim and Villiers Stanford.
W. I Philharmonic Society's Third Concert at Queen's Hall. Appearance of
Mdme. Adelina Patti.
Miss Adelina de Lara's Pianoforte Recital at Steinway Hall.
. Mr. Ernest Kiver's Pianoforte Recital, Elm House, Clapham Common.
|Th. | Bach Festival in Queen's Hall. Selections; Misses A. Zimmermann,
Fanny Davies, Marian McKenzie, William Hutchinson, Messrs.
Shakespeare, D. Bispham, Leonard Borwick, Professors Joachim and
Stanford, and Sir Walter Parratt.
S. ] Crystal Palace " Wagner " Concert. Return of Mr. August Manns.
Popular Concert in St. James's Hall. Messrs. Joachim, Ries, Gibsou,
and Becker ; Miss Fanny Davies.
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APRIL—continued.

M.
F.

13

S.
M.
Tu.
W.
Th.

19 F.
8.
M.

Tu.

Costa's " Eli " performed at the Goldsmiths' Institute, New Cross. Dr.
Frost, Conductor.
Bach Festival in Queen's Hall. Mass in B minor ; Miss M. M'Intyre,
Mrs. Hutchinson; Messrs. Shakespeare, Bispham, with Professors
Stanford and Joachim.
Popular Concert. Final Concert of the 1894-95 Season.
Mr. William Carter's Concert at Queen's Hall. Gounod's " Redemption." Miss Grace Damian ; Messrs. Iver McKay, David Bispham,
and Andrew Black.
" The Redemption'* performed at Queen's Hall.
Royal Choral Society Concert at Albert Hall. "The Messiah." Mosdames Albani, Belle Cole ; Messrs. Lloyd Chandos, and Santley ;
conducted by Sir Joseph Barnby.
Concert at Queen's Hall under Mr. Vert's direction. Miss Ella Russell,
Mesdames Sterling," Sapio, with Messrs. Iver McKay, D. Bispham,
and Foli.
Mr. Ambrose Austin's Sacred Concert at St. James's Hall. Misses Hilda
Wilson, B. Frost, Mdme. Amy Sherwin ; Messrs. Lloyd, Black, and
Morley.
Crystal Palace Concert.
English Opera at Drury Lane* " Bohemian Girl " (Balfe). Miss Fanny
Moody (Arline). Messrs. Esmond, J. Child (Thaddeus), and C. Man
ners (Devilshoof).
English Opera at Drury Lane. Gounod's "Faust." Miss Fanny
Moody; Messrs. Charles Manners and Joseph O'Mara.
English Opera at Drury Lane. Bizet's "Carmen." Misses Olitzka,
Florence Monteith ; Messrs. Brozel, Richard Green, Carlyle, Percy
Mordy, Gilbert King, and Charles Hinchcliffe.
English Opera at Drury Lane. i'Maritana." Mdme. Fanny Moody,
Miss Jessie Gorton ; Messrs. Child, Ffrangcon-Davies, and Manners.
Cardiff Orchestral Society Concert. Mdme. Williams-Penn, Miss Han
nah Jones, Mr. E. Lloyd, Senor Rubio, and Mr. J. E. Deacon, Con~
ductor.
English Opera at Drury Lane Theatre. " Pagliacci " and " Cavelleria
Rusticana." Mdlle. Pauline Joran, Miss Esther Palliser ; Messrs.
Harrison Brockbank, Brozel, and O'Mara.
Northampton Choral Society. Rossini's " Stabat Mater," and Barnby's
" Rebekah."
St. Peter's Choral Society, Glasgow. Dixon's " Jerusalem."
Primrose Day Concert. Chelsea Conservative Club.
Crystal Palace Concert. Schubert's Symphony in C (No. 9).
Eppiug Choral Society. " The Messiah "—Miss M. Chamberlain,
Mdme. A.Patterson; Messrs. Iver McKay, Grice, and D. Penrose,
conductor.
Albani Concert at the Queen's Hall.
Festival (167th] of the Royal Society of Musicians, Hotel Metropole,
Earl of Derby presiding.
Musical Artists' Society Concert at St. Martin's Hall. Misses Emily
Skinner, Lucy Stone, Cecilia Gates, Florence Hemming*, Edith
Ruthven, Louie Hunt, with Messrs. R. H. Walthew and Julian
Egerton.
Mr. Aguilar's " Pianoforte afternoon " at the Salle Erard, Great Marl
borough Street.
"Faust" (English Opera) performed at Drury Lane Theatre. Mdme,
Fanny Moody; Messrs. Charles Manners and Joseph O'Mara.
Dr. Otto Neitgel's Pianoforte Recital at Steinway Hall.
"Carmen " (English Opera) performed at Drury Lane Theatre; Miss
Florence Monteith ; Messrs. Brozel and Richard Green.
Miss Winifred Jones and Mrs. R. Evans, Recital in Queen'B Hall.
Miss Mathilde Verne's Recital at Queen's Hall. Misses Skinner, F.
Davies and L. Phillips.
"Maritana" (English Opera) given at Drury Lane Theatre. Mdme.
Fanny Moody, Miss Jessie Gorton ; Messrs. Child,fFfrangcon-Davief,
and Manners.
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25 I Th.

S.

cS
M.
Tu.

APRIL —eont inued.
" Pagliacci " and "Cavalleria RuBticana " (English Opera) performed
at Drury Lane Theatre. Mdlle. Pauline Joran, Miss Esther Palliaer ;
Messrs. Harrison Brockbank, Brozel, and O'Mara.
London Children's Homes Concert in Bt. James's Hall. Mr. J. F.
Proudmau, conductor.
"Wagner" Concert at Queen's Hall, under the direotion of Mr. Her
mann Levi.
Women Lecturers* Association Conoert at Stafford House. Misses
Palliser, Hirschfleld ; Messrs. Bisphamf Stern, Wollmann, and
O'Sullivan.
Crystal Palace (Mann's Benefit) Concert.
Mr. Arnold Dolmetsch's Lecture at the Royal Institution. Misses
Armstrong, Dolmetsch ; MessrB. E. Dolraetsch and Mr. Boxall.
Opera in English at Drury Lane—"Lily of Ki Harney."
Mr. F. Bevan's Annual Concert at St. James's Hall.
"The Lily of Killarney " (English Opera) given at Drury Lane Theatre.
Sunday Orchestral Concert at Queen's Hall. Mr. Randegger's Orohestra and Mdme. Amy Sherwin.
Brixton'.Choral Society. " Redemption " at Brixton Hall. Mesdames
K. Cove, K. Smith, Miss Newman, and Messrs. Leyland, Hughes,
Holloway, and Redman.
Stock Exchange Orchestral Concert, at Queen's Hall.
London Choral Union Concert, Q-ieen's Hall. "St. Paul." Mdme.
Clara Samuell, and Messrs. Probert and Franklin Clive.
Miss Green's Concert. Miss Ethel Barns (violinist).
Reception to Mr. August Manns at the Grafton Galleries.

MAY.
Society, Fourth Concert, Queen's Hall. Mdlle. Frida
W. Philharmonic
Scotta, and Mr. D. Bispham.
Royal Engineers' Symphony Concert in Queen's Hall.
Th. Church Choir Guild. Dr. Lewis's Lecture on " Hindu Music."
Royal Choral Society's Season closed. " The Creation "—Mdme. Albani ;
Messrs. E. Lloyd and A. Black.
"Rom^o et Juliette " performed at Drury Lane Theatre by
F. Gounod's
the Guildhall School of Musio Students. Miss J. Huddlestone
(Juliet), and Mr. Lloyd Chandos (Romeo).
Cantata " The American Flag," produced by the New York
S. Dvorak's
Musical Society. Mr. Ben Davies.
Church of England Temperance Society Concert at the Crystal Palace.
Mr. H. Riding, organist; Mr. B- Jackson, conductor.
Miss Macintyre's reappearance at Queen's Hall.
Mr. Arnold Dolmetsch's Lecture at the Royal Institution.
Hall Orchestral Concert (Fifth). Mdme. Sapio, Mr. H. Piercy,
5 Queen's
and Signor Randegger, conductor.
Herr
Willy
Burmester's Orchestral Concert in St. James's Hall.
M,
Mr. Arnold Dolmetsch's Lecture at the Royal Institution.
Tu. Dr. Neitzel's Pianoforte Recital.
Drury Lane Opera, " Cavalleria Rusticana." Miss F. Monteith.
Mr. D. Bispham's Brahms Concert.
W. MisS Alice Roselli's Annual Concert at the Town Hall, Chelsea. Messrs.
Cummings, Santley. and John Thomas.
Mrs. Roskefl's last Quartet Concert in Queen's Hall. Messrs. Elderhorst, Eayrcs, Hobday, Whitehouse and Reynolds. Miss Dale,
vocalist.
Messrs. Metzler's Matinees started.
Th. Dr. Neitzel's Pianoforte Recital.
Strolling Players' Amateur Orchestral Society, Fifty-seventh Concert at
Queen's Hall.
Miss Winifred Holiday and Miss Kate Lee's Concert at Princes Hall.
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MAY—continued.
Th. Mr. Bernard Bolt's Matinee at Princes Hall. Misses Mabel Berry,
Clara Butt, Fannie Davies, and Mdme. Alice Gomez, and the "West
minster Singers."
M. Leon Delafosse's Pianoforte Becital.
Charles Conyer's Tenor Recital in Queen's Hall.
F. Mr.
Mr. Gordon Heller's Vocal Recital, Steinway Hall. Mdme. Clara
Samuell, and Mr. H. R. Bird.
North-West London Philharmonic Society, St. Martin's Hall. Master
Lewis (violin), Mr. E. Carrodus (contrabass), Miss Kate Cove ; Messrs.
A. Thompson and Fountain Meen.
S. Misses Marianne and Clara Eissler'B Orchestral Concert at Queen's Hall.
Brixton Conservatoire at Brixton Hall. Misses M. Broomfleld, C. W.
Wilmot, L. Jarrett, F. Dodd, R. Denver, Mdme. Madeline Hardy,
and W. D. Watkin.
The Strauss Orchestra at the Imperial Institute.
If. Royal Opera Season opened at Covent Garden. Verdi's "Otello " with
Mdme. Albani and Signor Tamagno.
Miss Louise Nanney's Soiree at Queen's Hall. Misses Hirschfeld,
Evangeline Florence and Mr. A. Barlow.
Visit of the Strauss Orchestra.
Tu. Mr. W. H. Gill's Lecture on Manx Music (Musical Association). Misses
Mary 8. Hemming (violin), Minnie Theobald ('cello), G. M. Smith
(piano), Dora Gill (vocalist), and Mr. J. Finn (Ante).
Covent Garden Opera. Boito's "Meflstofele." Misses M. Macintyre,
Agnes Janson, A. Kitzu ; Signori de Lucia, Corsi, Mancinelli, and
M. Plancon.
Mr. Charles Schilsky's Violin Recital at Princes Hall. Mrs. Hensphel
and M. Jules Hollander.
W. Covent Garden.Opera. Meyerbeer's " Le Prophete." Mdlle. Lejeune's
debut as Bertha, Signora G. Ravogli (Fides), and Signor Tamagno
(John of Leyden).
Herr Willy Burmester's Recital.
Th. Royal Italian Opera. "Pagliacci" and " Philemon et Baucis" per
formed.
Dr. Neitzel's Final Recital.
Mdme. Anna Lang and Mr. Edwin Wolseley's Violin and Vocal
Recital at Princes Hall.
Bermondsey Choral Union Performance of Rossini's " Stabat Mater"
and the "Hymn of Praise" (Mendelssohn)—Misses Kate Cove,
Evelyn Longdon j Messrs. Lewis Thomas and Dan Price; Conduc
tor, Mr. John E. Borland.
Philharmonic Society Fifth Concert in Queen's Hall.
Royal Italian Opera. De*but of Senor Bertram as Lohengrin.
Mr. Tobias Matthay's Pianoforte Recital at Queen's Hall.
String Orchestra Concert (Mr. E. H. Moberly's) at St. James's Hall, in
aid of the Royal Hospital for Diseasesof the Chest, City Road, E.C.
Italian Opera, " II Trovatore." Signor Tamagno (Manrico).
S. Royal
Mr. J. H. Bonawitz's Historical Recital at Queen's Hall.
Chamber Music Recital at the Drill Hall, Hampstead.
Misses Laura Burnham and Ada Crossley's Concert at Queen's Hall.
Richter Concert at St. James's Hall.
|M. First
Royal Italian Opera. Auber's " Fra Diavolo." Miss Marie Engle,
Mdme. Amadi, Signori de Luoia, Fini Corsi, and Mr. David Bispham.
Musical Artists' Society Concert at St. Martin's Hall.
Misses Kuhe and B. Robinson,Concert in Queen's Hall. Mdme. A.
Gomez, Misses Dale and M. Hall, with Messrs. Kuhe and Johannes
Woolff.
Mr. F. Hatson Wright's Concert at Dundalk.
Miss Pauline St. Angelo's Recital at St. James's Hall.
Tu. Wagner
Birthday Concert at Queen's Hall. Misses Ella RuBsell,
W.
Agnes Janson ; Messrs. Lloyd Chandos, Andrew Black, David
Bispham, and the Wagner Choir. Herr Mottl, conduotor.
Miss Florence Shee's Evening Concert at Queen's Hall.
Professor Bridge's Gresham Leoture, "Samuel Pepys and his Music"
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MAY—continued.
22 W. Mr. Bruce Steane's Cantata "The Ascension " produced at the Public
Hall, "West Norwood.
Eoyal Italian Opera, Covent Garden. Verdi's "Falstaff"—Mdlles. de
Lussan, G. Eavogli, P. Joran ; Signori Arimondi, de Lucia ; and
Mancinelli, conductor.
Virgil Clavier Recital at the Royal Academy of Music.
23 Th. Philharmonic Concert at Queen's Hall. First performance of Dr. G. F.
Bennett's Overture " Leonatus and Imogen."
London Academy of Musie Professional Students' Orchestral Concert at
St. James's Hall. Misses Kate Bruckshaw, Stella Fraser, Maud
Liebmann, Mabel Calkin, Edith Seipell, Alice Sinclair, Elsie Goddard ; Messrs. Gilbert Dennis, Charles Loder, Walter George, Harold
Samuel, and A. Pollitzer.
Mr. John Dunn's Violin Recital at Queen's Hall.
24 P. Royal Italian Opera Covent Garden. "Carmen." Mdlles. Z. de
Lussan and Engle ; Signori de Lucia, Ancona ; and Bevignani (con
ductor).
Miss Anna Roeckner's Concert at Kensington Town Hall. Misses Ethel
Bevans, Sybil Palliser ; M. Johannes Wolff, and Messrs. John Thomas,
Herbert Thorndike, Franklin-dive, and Henry Bird.
25 S. Pearson's Fresh Air Fund for Children, Concert in Queen's Hall.
Miss Knight Grigg's Concert at Princes Hall.
Royal Italian Opera, Covent Garden. " Faust." BtntTit of Madame
Melba ; Mdlles. Bauermeister and Brazzi ; MM. Alvarez, Allers, and
Plancon.
Mdme. Selma's Soire'e at Princes Hall.
Miss Emmeline Alexander's Matinee at St. James's Hall.
Mrs. Owen Lewis's Concert at Queen's Hall.
Sunday Orchestral Evening at Queen's Hall. Miss Regina de SaUs,
26
Mr. B. M. Carrodus ; and Signor Randegger, conductor.
Royal Artillery String Band Performance at the Albert Hall. Mr. H.
L. Balfour (organist), Miss Emily Heming (vocalist).
The Guards Band in Hyde Park. Lieut. Dan Godfrey, conductor.
27 M. Madame Augarde's Pianoforte-Recital at St. James's Hall.
Royal Italian Opera Covent Garden. Gounod's " Rom6*o et Juliette."
Mdme. Melba and M. Plan$on.
The Second Bichter Concert.
Mr.
Willy Burmester's Violin Recital at St. James's Hall.
Tu.
28
Mr. Frank Howgrave's Concert at the Queen's Hall.
Royal
College of Music Chamber Concert. Performers—Misses Otie
29 W.
Chew, Clementine Pierpoint, Ethel Uhlhom-Zillhardt, Gertrude
King, and Ruth Howell; with Messrs. Thomas Jeavans, Ernest
Tomlinson, and George H. Crampton.
30 T. Philharmonic Society's Sixth Concert, and performance of Dr. Parry's
Symphony in F (No. 3).
Mr. George GrosBmith's " Humorous and Musical Recital."
,( Early Music" Concerts at Queen's Hall.
West Ham, E., Choral Association. " The Creation." Miss E. Davies,
MesBrs. Chilley, Grice, Gilbert, Balme, and Bonner.
Newington Choral Society, Performance of " Joan of Arc." Dr. Brad
ford, conductor.
JTTNE.
\ 1 S. Sarasate (First) Concert, with Madame Marx as pianiste.
Royal Italian Opera, Covent Garden. Verdi's "Rigoletto." Mdme.
Melba ; Signorina Giulia Ravogli ; Signori Ancona and de Lucia,
i
Miss Winifred Robinson's Concert at Queen's Hall.
4 1 Tu. Madame Else Mathis' Pianoforte Recital in the Queen's Hall.
5 | W. Mr. F. Corder's Lecture on Harmony at the Royal Academy of Music.
" Early Music" Second Concertat Queen's Hall.
6 Th. Henshaw's Blind Asylum Concert at Manchester.
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JUNE—continued.
F. Wagner Concert at Queen's Hall, directed by Herr Siegfried Wagner.
I
Miss Chaminade's Fourth Annual Concert at St. Jamea's Hall.
Mr. Bichard Dressel's ..Pupils' Concert, Queen's Gate Hall. Misses
Anderson, Byrne, Elderken, Hollman, Poirin, Raymont, Heed, Robert
son, Rush, Shield, Summers, Ward, Feavey, and Messrs. Dressel.
S. Sarasate Second Concert at St. James's Hall. Mdme. Marx Goldschmidt.
Royal Italian Opera, Covent Garden. Production of Cowen's " Harold."
Mdme. Albani, Miss Meisslinger; Messrs. David Bispham, W.
Devers, and Richard Green.
St. Luke's, Camberwell, Concert in Queen's Hall. Misses E. Palliser,
A. Crossley, Ravogli ; MM. Plancon, Bertram, Rivarde, Masbach ;
Messrs. L. Kellie, B. Davies, Powell, W. Cooke, and Ganz.
]VT. Royal Italian Opera, Covent Garden. Verdi'B "Falstaff," with M.
Maurel.
Mr. S. Lehmeyer's Concert at Steinway Hall.
Third Richter Concert at St. James's Hall. Dibul of Herr Rosenthal.
Mr. H. R. Bird's Concert at Kensington Town Hall.
Mrs. Ricardo's Concert at 44, Portman Square.
Misses Conway'B Musical Recital at Steioway Hall.
Miss Elliot's Vocal Recital at Queen's Hall.
Mr. Navina's Concert at Queen's Hall.
Tu. Miss Pauline St. Angelo's Second Pianoforte Recital in St. James's Hall.
Mr. Walter Morrow reads a paper on " The Trumpet as an Orchestral
Instrument," before the Musical Association.
Royal Italian Opera, Covent Garden. "La Traviata." Reappearance
of Madame Patti.
Messrs. A. and J. Cottin's Concert at the Salle Erard.
Mr. Arthur Stanley's Concert (Guitar Music) at Westminster Town
Hall.
Misses Ada and Mabel Calkin's Concert at Steinway Hall.
Mr. Charles Reddie's Concert at Princes' Hall.
Master Cripps' Pianoforte Recital at Steinway Hall.
W". Royal College of Music Chamber Concert. Performers—Miss Howell,
Ada Walter, and Rosina and Beatrice Cerasoli.
French Music Concert at Salle Erard, by MM. H. and J. Cottin.
Crystal Palace Concert. Fraulein Rosa Schintler.
Military Concert in aid of the Royal Cambridge Asylum for Soldiers'
Widows at Queen's Hall.
Miss Emilie Lewis's Concert at Steinway Hall.
Mr. Virgil's Recital at Queen's Hall.
Th. Philharmonic Society's Last Concert. Lady Hall6, and production of
Mr. Chadwick's Overture "Melpomene," with Miss Chaminade's
Concertstucke in C sharp and D fiat for Pianoforte and Orchestra.
Music Trades Exhibition opened at the Agricultural Hall, Islington, N.
Anniversary Festival (Twenty-fifth) of the London Gregorian Choral
Association in St. Paul's Cathedral.
Mr. C. A. Webster's Concert at Queen's Hall.
Mr. G. Grossmith's Second " Humorous and Musical Recital."
Miss Esther PaUiser*s Vocal Recital at Princes Hall.
Mdlle. de Lido's Concert at Steinway Hall. Messrs. Johannes Woolff
and Leo Stern.
Miss F. B. Taylor's Concert at Steinway Hall.
Ancient and Modern Music Concert atQueen's Hall. Mdme. Mely, Miss
de Lara, and Mr. 8. Brooks.
F. Mr. Sydney Brooks' Recital at Queen's Hall.
Miss Kate Lee's Concert at Steinway Hall.
Society for the Cultivation of Modern Chamber Music Concert at the
Brinsmead Rooms.
Mr. and Mrs. W. H. Brereton's Concert in Queen's Hall.
S. Miss Dubois' Recital at St. James's Hall.
Instrumental Concert at Queen's Hall . Dtbut of Herr Nikisch, con
ductor.
Festival of the Nonconformist Choir Union at the Crystal Palace.
\ Sarasate (Third) Concert in St. James's Hall.
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JUNE—continued.
Mr, Otto Peiniger's Violin Recital at Princes Hall. Lady B. Fitzmaurice ; Mioses Millicent Darby, Katberine Kendall, Lawson,
Winifred Jones, Louise Burns; and Mr. W. Ford.
Orchestral, Vocal, and Dramatic Soiree at St. George's Hall. Miss Elliee
and Mr. Templer Saxe.
Musical Exhibition Prize Band Contest announced in Agricultural Hall.
Royal Italian Opera, Covent Garden. Madame Patti in " La Traviata."
Miss Pauline Ellice's Concert in St. George's Hall.
" Der Vogelhandler " (Zeller) performed at Drnry Lane Theatre by the
Ducal Court Company of Saxe-Coburg and Gotha.
Royal Academy Students' Concert in St. James's Hall. Misses E.
Byford, Lily West, Marian Jay; Messrs. W. H. Reed, Vernon
Addison, C. H. Allen Gill, A. Walenn, and B. H. Wallis.
Guild of Organists' Seventh Annual Dinner at the Holbora Restaurant.
Royal Italian Opera. Gounod's " Faust." Mdme. Melba ; MM. Alvaiez
and Plan^on.
Richter Concert (last) in St. JameB'B Hall.
Royal College of Music Chamber Concert. Performers—Misses Howell,
Ada Walter, Rosina and Beatrice CerasoU, Katharine Sims, Marie
Motto Uhlhom-Zillhardt, and Miss Eva Bedford ; with Messrs. Ernest
Tomlinson and Albert Archdeacon.
London Sunday School Choir Festival at the Crystal Palace.
Dr. Parry's " Job " rendered at the County Hall, Salisbury, Conductor,
Rev. E. H. Moberly.
"Harvest Thanksgiving Cantata" (Shime) performed at the Crystal
Palace. Misses Armriding, Annie Nerthcott ; Messrs. F. Smith, E.
Poole,H.C. Holmes (pianist), Shime (organist), and Binnsfconductor).
Royal Italian Opera, Covent Garden. Mdme. Patti in " II Barbiere di
Siviglia."
Wagner Concert at Queen's Hall, directed by Herr Mottl.
Royal Italian Opera, Covent Garden, " Pagliacci," preceded by " Cavalleria Rusticana," with Mdme. Bellincioni.
Miss Janotha's Chopin " Memorial " Concert at St. James's Hall.
Vocalists—Misses Clara Butt, Ella Russell, and Marie Brema.
Chopin " Memorial " Concert, by Miss Janotha. Misses Ella Russell,
Brema, Clara Butt, *' John Oliver Hobbs," with Messrs. Edward
Lloyd, Lorleberg, H. Bird, and Master Hambourg.
Madame Adelina Patti distributed the International Music Trades'
Exhibition Prizes at the Royal Agricultural Hall.
Messrs. Jackson's Concert at Queen's Hall.
Misses Adelaide Thomas and Ellen Aitkin's Pianoforte and Vocal
Recital at Clapham Hall.
Second Orchestral Concert at Queen's Hall conducted by Herr Nikisch.
Mendelssohn's "Hymn of Praise,"* at the. Crystal Palace. Mdmes.
Albani, Samuel, and Mr. Edward Lloyd. Conductor, Mr. Manns.
Sarasate (Fourth) Concert.
Cobourg Company at Drury Lane. Production of Strauss's " Die
Fledermaus."
Mr. and Mrs. Aptommas* Harp Recital in Queen's Hall.
Mr. Clarence Eddy's Organ Recital at Queen's Hall. Mdme. de 8alia
and Mr. Fransella.
Cobnrg Company at Drury Lane. " Hansel und Gretel."
Herr Rosenthal's First Pianoforte Recital at St. James's Hall.
Foreign Press Association Concert, Queen's Hall.
Miss Fanny Davies' Pianoforte Recital in St. James's Hall. Herr
Miihlfeld.
Royal Italian Opera. Madame Patti in " Don Giovanni."
Mr. Bishenden's Farewell Concert at Barnfield Hall, Exeter.
Royal Italian Opera, Covent Garden. " Orfeo " and " Cavalleria Rusti
cana."
Herr Rosenthal's Afternoon Pianoforte Recital at St. James's Hall.
Herr Paderewski's Pianoforte Recital at St. James's Hall.
Presentation to Sir A. Mackenzie at the Royal Academy of Music.
The Coburg Company Opera at Drury Lane. " Die Verkaufte Braut"
given.
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JUNE—continued.
26 j W. Vocal and Instrumental Concert by the pupils of the Indigent Blind
School.
Royal College of Music. Mr. W. W. Hurlstone's Suite of Dances per
formed.
Signor A. Bocchi's Concert at the Brinsmead Galleries.
J Third Wagner Concert at Queen's Hall.
Th. | Royal Italian Opera, Covent Garden. Madame Sembrich in "La
Traviata."
' Hymn of Praise" (Mendelssohn) performed at South Hackney Parish
Church. Messrs. W. G. Wood (Organist), and John E. West (Con
ductor).
Pergolesi's " Stabat Mater," and Stainer's " Daughter of Jairus," per
formed in British Guiana.
F. | Concert at Queen's Hall on behalf of the Society for the Prevention of
Cruelty to Children.
S. | Third Nikisch Concert in the Queen's Hall. M. Paderewski.
Royal Italian Opera, Covent Garden, " Les Huguenots." Mdmes.
Albani. Melba, and Signor Tamagno.
First Performance of Mr. Alick Maclean's one-act Opera, " Petruccio,"
at Covent Garden.
Countess Radnor's Concert in Queen's Hall in aid of the Society for
the Prevention of Cruelty to Children.
Irish Concert at St. Martin's Hall.
The Coburg Opera Company, Drury Lane. " Fidelio " performed.
JULY.
1 M. Royal Italian Opera, Covent Garden. Gounod's "Faust." Mdme.
I Fame's rentret.
' Miscellaneous Operatic Concert in Queen's Hall. Mdlle. Isidor,
I Mesdames Nadiue St. Remy, Borgani-Tornaghi, with Signors Ta
magno and Maggi.
The Royal Exchange Chimes inaugurated.
Mr. Louis Pabst Pianoforte Recital at Messrs. Broadwood's Rooms.
Miss Fillunger.
Madame Caravoglia's Concert in Queen's Hall.
Miss Georgina Ganz's Matinee Musicale at 48, Pont St., S.W.
The Coburg Company Opera, Drury Lane. Smetana's " Die Verkaufte
Braut" repealed.
, Signor Guido Papini's Violin Recital at Queen's Hall.
| Tu. ! Royal Italian Opera Company, Covent Garden. Bizet's " Carmen."
Mdme. Bellincioni.
Mdme. Alva's Concert in St. James's Halt. Miss Mary Dubois
(Pianist).
Mdme. Olitzka, with Messrs. Richard Green and Alexr. Bean.
' National Temperance Choral Union Festival nt the Crystal Palace.
Viscountess Clit'den's Concert at Stafford House.
3 | W. Herr Rosenthal's last Pianoforte Recital.
Royal Italian Opera, Covent Garden. Mozart's " Nozze di Figaro."
Mdmes. Sembrich, Eames, Mdlle. Marie Engle, with M. Maurel and
Signor Ancoua.
Mr. Frederick Griffith's Flute Recital at the Royal Academy of Musia.
Miss Lascelles and Mr. Arthur Oswald.
London Organ School Students' Concert at Queen's .Hall. Dr. G. J.
Bennett, Director.
First Annual Meeting cf the Church Orchestral Society at Rayleigh
House, Chelsea.
Royal College of Music Students' Concert. Mr. S. C. Taylor's Clarionet
Quintett performed.
4 Th. Royal Italian Opera, Covent Garden. Mdme. Patti in " H Barbiere di
Siviglia."
Miss Mathilde Verne's Third and last Pianoforte Recital at the Queen's
1
I Hall.
A A
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JULY—continued.
Wagner Concert at Queen's Hall. Mr. Felix Mottl.
4 Th. Men's
Help Society Concert at St. James's Square.
Children's Concert at Queen's Gate Hall, Kensington, for Poor Irish
Gentry.
6 F. Cornwell Glee, Banjo, and Mandoline Concert at St. James's Hall.
6 S. Weber's " Der Freisohiitz" performed by the German Opera Company,
Drury Lane Theatre.
Mr. John Thomas's Harp Concert in St. James's Hall.
Nikisch Concert (last) at Queen's Hall. M. Achille Rivarde, Violonist.
The Coburg Opera Company, Drury Lane. " Die Verkaufte Braut "
performed (Afternoon).
Signorina Cerasoli's Concert at Queen's Hall.
7 <S St. Mary's Brookneld Dedication Festival. Dr. J. M. Ennis's Psalm,
" God is our Hope and Strength."
Italian Opera, Covent Garden. Donizetti's " Lucia di Lammer8 M. Royal
moor." Mdme. Melba with Signori Vignas and Pessina.
Meeting of the Associated Board of the Royal Academy of Music and
Royal College of Music at Marlborough House, H.R.H. the Prince of
Wales in the Chair.
Annual Dinner of the Associated Board at the Whitehall Rooms, under
the Presidency of Lord Charles Bruce.
Misses Sutro's Pianoforte Recital at St. James's Hall.
Messrs. W. H. Wing and Walter Alcock's Concert in Queen's Hall.
9 Tu. M. Jules Hollander's Pianoforte Recital in Queen's Hall. Miss J.
Levine, Violinist.
Italian Opera, Covent Garden. Bizet's "Carmen." Mdmes.
10 W. Royal
Melba and Calv£, with MM. Alvarez and Albers.
Concert in Queen's Hall in aid of the National Society of French
Traders in England.
Mr. Jan Mulder's Concert in Messrs. Brinsmead's Gallery.
Mr. Ganz's Concert at 7, Chesterfield Gardens.
Royal College of Music Pupils' Concert.
11 Th. Pianoforte and Vocal Recital by Misses Smith and Madame Robiolio
at Steinway Hall.
Madame Edmond Lauren's Pianoforte Recital in the Salle Erard.
"Cavalleria Rusticana," and " The Flying Dutchman " (Act II.), per
formed by the Royal Academy of Music Operatic Class. Director,
Mr. G. H. Betjemann.
12 F. Mdlles. Douste de Fortis' Concert at 17, Wimpole Street, W.
Presentation of a Bronze Statue to Sir George Grove at the Royal
College of Music.
13 S. American Musical Visitors visit Windsor.
Tonic Sol-Fa Festival at the Crystal Palace. Misses Margaret Hoare,
Edith Leslie, with Messrs. Henry Beaumont, John Morley, H. W.
Weston, and Leonard C. Venables.
Close of the Ducal Court of Saxe-Coburg and Gotha Opera Company at
Drury Lane.
M. de Greefs First Pianoforte Recital in St. James's Hall.
Welsh Evensong Service in St. George's Chapel, Windsor.
"Maid of Artemis" (Dillon) performed at Kingston-on-Thames.
Miss Fanny Davies' Pupils' Concert at Messrs. Broadwood's Rooms.
Italian Opera, Covent Garden. " Tannhauser" (in French).
15 M. Royal
Mdmes. Eames, Adini, MM. Plancon, Maurel, and Alvarez.
Re-opening of the " German Reed " Entertainment at St. George's Hall.
Miss Carlotta Desvigne's Concert at 6, Upper Berkeley Street, W.
Mdme. Von Zyastrow'e Concert at Glendower Mansions, South Ken
sington.
16 Tu. Musical Association (extra) Meeting to receive the American Musicians'
Party.
Sir Augustus Harris's Royal Opera Company perform Bizet's " Carmen "
before the Queen at Windsor.
Princess Beatrice distributes the Associated Board (R.A.M.) Certificates
at the Royal College of Music.
17 W. Trinity College Conversazione at the Royal Institute of Painters in
Water Colours.

DIARY.

W.
Th.
F.
S.

3
Tu,
W.
Th.
V.
s.

355

JULY—continued.
Royal College of Music Orchestral Concert. Misses Mary Carpenter,
Ruth Howell, Helen Jackson, and Evelyn Davies.
Miss Lena Fuller's Garden Concert at Forest Gate.
Mr. Marix Loevonssohn's Concert at St. James's Hall.
Mr. Albert Gerard-Thie's Vocal Recital at Steinway Hall.
Royal College of Organists' Prize Distribution by Sir Alexander Mac
kenzie.
Mr. Richard Lorleberg's Concert at Queen's Hall.
Church Sunday School Choir Festival (5,000 voices) at the Crystal
Palace.
Royal Opera, Covent Garden. Gounod's " Philemon et Baucis," and
Massenet's " La Navarraise." Mdme. Calv6, with MM. Plan9on, J.
Bars, Gillibert and Bonnard.
M. de Greefs Second Pianoforte Recital in St. James's Hall.
Miss Wurm's Concert at Eardley Crescent.
Mr. R. W. Browne's Organ Recital at St. Mary's, Greenwich Park.
Royal Italian Opera Company, Covent Garden. Massenet's "La
Navarraise." Madame Calve.
Royal Italian Opera, Covent Garden. " Lohengrin." Mdme. Eames,
Mdlle. G. Ravogli, MM. Yignas, Maurel, and Plancon.
Royal Academy of Music Students' Orchestral Concert in St. James's
Hall. Misses Coates, Core, Lydia Atkinson, Ida Bretts, and Messrs.
Lodge, David Jones, and Donnawell.
Royal Academy Prize Distribution in St. James's Hall by Lady Mac
kenzie.
De*but of M. M. Lcevensshon, Violoncellist, at St. James's Hall.
Miss M. Macintyre presented the Prizes at the London Academy of
Music.
Royal Italian Opera, Covent Garden. " Tannhauser," in French.
Miss Ethel Spiller and Fraulein Witting's Violin and Vocal Recital at
the Victoria Rooms, Clifton.
M. de Greef's Third and last Pianoforte Recital in St. James's Hall.
Royal Italian Opera, Covent Garden. " Carmen," with Mesdames Calve*
and Melba.
London Missionary Society Children's Musical Festival, Crystal Palace.
Royal Italian Opera, Covent Garden. Gounod's "Romeo et Juliette."
Close of the Season.
"The Frogs" (Aristophanes) Music by Dr. Hubert Parry performed at
St. John's School, Leatherhead.

AUGUST.
"All
Abroad."
Musical
farce (Rosse) produced at the Criterion
8 Th.
Theatre.
Conclusion
of
the
Strauss
Orchestra
Visit.
9 F. Miss Kate Brigstocke's Matinte Musical*
at Hamburg.
Promenade
Concerts
began
at
Queen's
Hall.
10 S. Mr. T. Bigwood's First Promenade Orchestral
Concert at the People's
Palace,
11 cS Mr. Henry J. Wood's Grand;Mass in E flat performed at St. Joseph's
Retreat, Highgate.
16 F. Marschner's Birth Centenary Celebrations in Germany.
17 S. Brass Band Contest at the " Cedars," Westham Park (Stratford Musical
Festival).
SEPTEMBER.
10 I Tu. j Gloucester Musical Festival. "Elijah" (Mendelssohn) ; New Cantata
(Cowen) ; "Lamentatio Davidl " (Schutz) ; "Song of Destiny"
I
J (Brahms) ; Symphony in E flat (Mozart).
1
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SEPTEMBER—continued.
Gloucester Musical Festival. Symphony No. 4 (Schumann) ; " King
Saul" (Parry}. Shire Hall Concert: Orchestral Works by R. F.
Ellicott, Ed. German, and Warner. Glees by Bristol Orpheus
Society.
Gloucester Musical Festival. Brandenburg 8ymphony (Bach) ; " Stabat
Mater" (Dvorik); New Concerto (Dr. Harford Lloyd); Mass in C
(Beethoven); New Cantata (C.Lee Williams); "Hymn of Praise"
(Mendelssohn).
Gloucester Musical Festival. " Messiah " (Handel).
Cardiff Triennial Musical Festival. " St. Francis " (Tinel), and Wagner
Selections, " St. Paul."
Gaul's "Ruth" performed at St. Mary Woolnoth Church, Lombard
Street, B.C.
Cardiff Triennial Musical Festival. Verdi's "Requiem"; Ode "The
Bard" (Stanford); "Psalm of Life" (D. Jenkins); "Faust"
(Berlioz).
Cardiff Triennial Musical Festival. " Last Judgment " (Spohr) ;
"Choral Symphony "(Beethoven); "Light of the World" (Sul
livan).
Cardiff Triennial Musical Festival. " The Messiah " (Handel) ; Miscel
laneous Concert. Conductor, Sir Joseph Barnby.
Mr. German's Music to " Romeo and Juliet" produced at the Lyceum
Theatre.
Royal Academy of Music, Entrance Examinations.
Guildhall School of Music, Commencement of Term.
London College of Music Re-opened.
Brixton College of Music Re-opened.
Streatham Conservatoire of Music Re-opened.
Royal College of Music, Entrance Examination.
London Academy of Music, Entrance Examination.
Saxe-Meiningen Musical Festival.
Saxe-Meiningen Musical Festival.
Saxe-Meiningen Musical Festival.
Kensington Musical Academy Re-opened.
Academy for the Higher Development of Pianoforte Playing Re-opened.
South London Institute of Music (28th Season) Inaugurated.
OCTOBER.
Trinity College, London, New Students' Day.
Leeds Musical Festival. Dr. Hubert Parry's Purcell Ode, "Invocation
to Music," and the "Messiah" performed.
Leeds Musical Festival. Wagner's " Flying Dutchman " performed.
Leeds Musical Festival. Somerville's " Forsaken Merman " performed.
Holland's Vocal Academy Re-opened.
Leeds Musical Festival.
Victoria Hall Concert Season Opened. "Cavalleria Rusticana" per
formed.
Queen's Hall Sunday Afternoon Orchestral Concerts began . Conductor,
Signor Randegger.
Sunday League Evening Concert at Queen's Hall. The "Messiah."
Conductor, Dr. C. Sibley.
South Place Institute Concert started.
People's Concert Society begun at Westminster Town Hall.
Harrison Concert (First) Birmingham Town Hall.
Liverpool Philharmonic Society First Concert.
Messrs. Haddock's Musical Evening, Leeds Town Hall. Herr Emil
Bauer's Recital.
Mr. Stockley's Concert, Birmingham Town Hall.

DIARY.

12
13
14
15
16
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18
19

20
21

22
23
24
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30

357

OCTOBER—continued.
Grand Opera in English, Covent Garden. " Tannhauser " performed.
S. Bradford
Permanent Orohestral Concert Sir Arthur Sullivan, Con
ductor.
People's
Concert
Society, 770th Concert, Westminster Town Hall.
cS
M. Mr. Percy Notcutt's Morning Concert.
Grand Opera in English, Covent Garden. " Lohengrin" performed.
Musical Lecture, by Professor Bridge, at the City of London
Tu. Gresham
School.
Grand Opera in English, Covent Garden. " Faust " performed.
Mtss Edroffs Organ Recital at the London Organ School.
W. Grand Opera in English, Covent Garden. " Die Walkiire " performed.
Th. Grand Opera in English, Covent Garden. " Carmen " performed.
M. Victor AbecaHs' Concert at the Steinway Hall.
F. Grand Opera in English, Covent Garden. " Lohengrin " performed.
Sarasate and Madame Bertha Goldschmidt Concert at St. James's
S. Senor
Hall.
Munich Musical Festival. Directors, Herren Zumpe and Felix Mottl.
Crystal Palace Concert. British Music Programme. Vocalist, Miss
Helen Trust.
Grand Opera in English, Covent Garden. Wagner's '* Tannhauser" per
formed, to celebrate its 50th Anniversary.
<s Munich Musical Festival.
National Sunday League Operatic Concert at Queen's Hall,
M. liichter's Concert (First) at St. James's Hall.
Munich Musical Festival.
Shinner Quartett Chamber Concert of the Gravesend and Milton Choral
Association.
Miss Mary Chatterton's Harp Concert at Brixton Hall.
Tu. Mdme. Esperanza Kisch-Schorr's Pianoforte Recital at Steinway Hall.
Misses Gutro's Pianoforte Recital at St. James's Hall.
W. Royal
College of MuRic Concert. Misses Motto, Ethel Uhlhom-Zilhardt,
Ada Walters, Eva Bedford, Evelyn Davies, and Morfydd Williams ;
with Mr. Robert Grimson.
Signor Rosario Scalero's Violin Recital at Queen's Hall.
Th. Grand
Opera in English, Covent Garden. " Valkyrie " performed.
Herr Alfred Reisenauer's Pianoforte Recital at Queen's Hall.
F. Grand
Opera in English, Covent Garden. *' The Flying Dutchman "
performed.
Mr. Thomas Reynold's Viola Concert at Queen's Hall.
Gustave Pradeau's Recital at Prince's Hall.
S. M.
Bavarian Provincial Musical Festival at Bamberg.
Guildhall School of Music. Presentation of Prizes at the Guildhall by
the Lord Mayor and Lady Mayoress.
<s Bavarian Provincial Musical Festival at Bamberg.
Sunday Afternoon Concert at Queen's Hall. Conductor, Signor Randegger.
M. Richter Concert (Second) at St. James's Hall.
Bavarian Provincial Musical Festival at Bamberg.
Mr. Ernest Cavour's Morning Concert at Queen's Hall.
Musical Guilds First Concert, Kensington Town Hall.
Chelsea Conservative Club Concert at Chelsea Town Hall. Conductor,
Mr. G. Hardy.
Tu. Bavarian Provincial Musical Festival at Bamberg.
Musical Guild Concert.
Mr. J. A. Benson's " Christ at Nain " performed at Spa Concert Room,
Harrowgate.
Opera in English at Covent Garden Theatre. " The Flying Dutchman."
W. Mr. Dalgety Henderson's Bohemian Concerts resumed at the Crystal
Palace.
Miss Dora Bright's National Pianoforte Recital. Early German Music.
Herr Rosenthal's Pianoforte Recital at St. James's Hall.
Royal College of Music Concert. Miss Marie Motto, Ada Walter,
Beatrice Foster, and Thatcher; Messrs. Samuel Grimson, A. Grimson, and Leon Zagury. ,
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OCTOBER—continued.
Albert Hall Choral Society Concert. Mendelssohn's " Elijah "
31 Th. Royal
performed. Misses Macintyre, Maggie Purvis, Clara Butt, Urdina
Emily Hinning; Messrs. Lloyd Chandos, James A. Bovett, Santley,
and R. E. Miles.
Mdme. Antoinette Sterling's Concert at Queen's Hall.
Grand Opera in English, Covent Garden. " Lohengrin " performed.
Halle' Concert, Manchester, conducted by Sir Arthur Sullivan.
NOVEMBER.
1

F.

2

S.

4 M.

5 Tu.
6 W.
7 Th.
8

F.

9

S.

Mr. Phuket Greene and Mr. Leonard Borwick's Vocal and Pianoforte
Becital at St James's Hall.
Madame Antoinette Sterling's Concert at Queen's Hall.
Sunderland Chamber Music Society's Concert.
Mr. E. H. Thomas's Concert.
Dr. F. J. Sawyer's Benefit Concert at the Dome, Brighton.
Senor Sarasate and Mdme. Berthe Goldsehmidt's Concert at St. James's
Hall.
Signor Scalero's Second Violin Recital at Queen's Hall.
Miss Beatrice Thome and Mr. E. H. Thome's Pianoforte Becital at
Queen's Hall.
London Organ School Students' Concert. Misses Pepys, Campbell,
Taylor, Evans, Rock, Jaye and Watson, with Mr. Schwillen.
Messrs. Alderson and Breutnell's Popular Concert at Olympia, Newcastle-on-Tyne.
Monday Popular Concert (First of the Season) at St. James's Hall.
Mdlie. Wietrowete, Messrs. Ries, Gibson, and Whitehouse.
Messrs. Harm's Chamber Concert at Brixton Hall.
Mendelssohn's "Antigone" Music performed at the Hampstead Con
servatoire.
Guildhall School of Music Half-Term began.
London College of Music Half-Term began.
Richter Concert (Last) at St. James's Hall.
Miss Ethel Bennifeld's Evening Concert at Queen's Hall.
Liverpool Philharmonic Society's Third Subscription Concert. Con
ductor, Dr. C. V. Stanford.
London Ballad Concert at Queen's Hall.
Misses Sutro's Pianoforte Recital at St, James's Hall.
Royal College of Music Half-Term began.
Mr.'R. Gompertz's Concert at Queen's Hall.
London Symphony Concert (First) in St. James's Hall. Conductor, Mr.
Henschel.
Royal Academy of Music Half-Term began.
Herr Reisenauer's Second Recital.
Signor Galiero's Second Recital at St. James's Hall.
Mr. Plunket Greene and Mr. Leonard Borwick's Vocal and Pianoforte
Recital at St. James's Hall.
British Chamber Music Concert at Queen's Hall. Mr. Ernest Fowles,
conductor.
Royal College of Music Orchestral Concert. Misses Beatrice Cerasoli,
Marie Motto, Alice Hayden, and Mr. Evelyn Davies. Conductor,
Professor C. Villiers Stanford.
Herr Reisenauer's Second (postponed) Pianoforte Recital.
Hull Harmonic Society performed Haydn's "Creation." Conductor,
Mr. Walter Porter.
Madame Berthe Marx-Goldschmidt Concert at Victoria Rooms, Clifton.
Saturday Popular Concert at St. James's Hall.
Signor Scalero's Third Violin Recital at Queen's Hall.
Mozart Society, First Concert at Morley Hall, Regent Street.
Ladies' Concert Society Concert at Bloomsbury Hall.
Mr. J. B. Senior's Organ Recital at St. George's Hall, Liverpool.
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NOVEMBER—continued.
11 M. Monday Popular Concert at St. James's Hall.
Mias Dora Bright's National Pianoforte Recital. Modern German
Music.
Mr. Ernest Cavour's Grand Morning Concert at Queen's Hall.
Professor Vernham's Voice Production Lecture at King's College.
Albani Concert Party Performance, Assembly Rooms, Hull.
Royal Academy Students' Concert.
12 Tu. Wagner Concert at Queen's Hall. Conductor, Herr Mottl.
Miss Maud Rihill's Pianoforte Recital at St. James's Hall.
13 W. Herr Rosenthal's Pianoforte Recital at St. James's Hall.
Queen's Hall Choral Society. "Walpurgis Night," "Athalie," and
" Choral Fantasia " (Beethoven).
Seventh Annual Vocal Music Competition of Publio Elementary Schools,
Queen's Hall.
14 Th. Gounod Festival at the Exchange Hall, Hawick.
Evening Promenade Concert, Crystal Palace. Burgon Opera Company.
Second London Symphony Concert at St. James's Hall.
15 F. Gounod Festival at the Exchange Hall, Hawick.
London Academy of Music Students' Performance of " Der Freischiitz "
and " H Trovatore" Selections at St. George's Hall.
Herr Reisenauer's Recital at St. James's Hall.
Mdlle. Irma Seth's Violin Recital at St. James's Hall.
16 8. London Ballad Concert at Queen's Hall.
Saturday Popular Concert at St. James'B Hall. .
Mr. and Mrs. Henschel's Vocal Recital at the Hampstead Conservatoire.
Hampstead Popular Concerts commence.
Evening Promenade Concert, Crystal Palace.
Mr. Gompertz's Concert at Queen's Hall.
Mr. E. H. Thome's Concert.
18 M. Monday Popular Concert at St. James's Hall.
Messrs. Hann's Chamber Concert at Brixton Hall.
19 Tu. Miss Dora Bright's National Pianoforte Recital. French Music.
. Irma Seth's Orchestral Concert.
20 W. Mdlle
Misses Sutro's Last Pianoforte Recital at St. James's Hall.
Ballad Concert at St. James's Hall.
Purcell's " Dido and iEneas " performed at the Lyceum Theatre.
21 Th. Royal Albert Hall Choral Society Concert. Dr. Hubert Parry's Purcell
Ode, "Invocation to Music," and Parts I. and II. of "Creation"
performed. Madame Albani, Messrs. Ben Davies, and Andrew
Black.
Purcell Bi-Centenary Commemoration Festival at Westminster Abbey.
Middleborough Musical Union First Concert. Conductor, Mr. Kilburn.
Philharmonic Sooiety " Purcell " Concert.
Mendelssohn's " Hymn of Praise" given at All Saints* Church, Mar
garet Street, W.
Purcell Festival Performance at Hull Parish Church,
Chamber Music Concert (Mr. Ernest Fowler) at Queen's Hall.
22 P. British
Mr. Campbell Forsyth's Evening Concert at Steinway Hall.
23 S. Saturday Popular Concert at St. James's Hall.
St. Peter's Choral Society, Brockley. Performance of " Elijah."
25 M. Monday
Popular Concert at St. James's Hall.
Mr. Cavours Concert at Queen's Hall.
Wagner
Concert
at Queen's Hall. Conductor, Herr Mottl.
26 Tu. Mdme. Adelina Patti's
Grand Evening Concert, Royal Albert Hall.
Signor
V.
Scalero's
Pianoforte Recital at St. James's Hall.
27 W. London Ballad Concert
at Queen's Hall.
Madame Burmeister-Petersen's Pianoforte Recital at Steinway Hall.
Mr. Gompertz's Concert at Queen's Hall.
London Symphony Concert at St. James's Hall.
28 Th. Third
Miss Dora Bright's National Pianoforte Recital. Scandinavian Music.
29 F. Hampstead Popular Concert.
Mdlle. Irma Seth's Violin Recital.
Royal Artillery Band Concert at Queen's Hall.
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NOVEMBER—continued.
Saturday Popular Concert at St. James's Hall.
Scotch Ballad Concert at St. James's Hall, with the London Scottish
Choirs.
National Festival Concert at Royal Albert Hall.
Brand Scotch Concert at Queen's Hall.

DECEMBER.
Monday Popular Concert at St. James's Hall.
Senor Sarasate and Mdine. Berthe Goldschmid'a Conoert at St. James's
Hall.E. Clarke's Concert at Queen's Hall.
Mr.
StockG.Exchange
Orchestral Society's Concert at Queen's Hall.
Senor Sarasate and Mdme. B. Goldschmidt's Violin and Pianoforte
Recital
at
the
Hampstead Conservatoire.
Madame Burmeister-Petersen's
Pianoforte Recital at Steinway Hall.
St. James's Ballad Concert.
Royal Eni^ineers' Band Concert at Queen's Hall.
Royal'Amateur Orchestral Society's Concert at Queen's Hall.
Fourth .London Symphony Concert at St. James's Hall.
Spohr's " Last Judgment," performed by the St. Alban's Choral Society.
Guildhall School of Music, performance of " Elijah."
British Chamber Music Concert (Mr. Ernest Fowler) at Queen's Hall.
Oswestry Choral Society, performance of" The Redemption."
Thornton Ileath Choral Society's Sacred Concert.
London Ballad concert at Queen's Hall.
Saturday Popular Concert at St. James's Hall.
Post Office Orphan Home Concert.
Crystal
MondayPalace
PopularConcert.
Concert at St. James's Hall.
Messrs. Harm's Chamber Concert at Brixton Hall.
Herr Rosenthal's Third and last Pianoforte Recital at St. James's
Hall.
Madame Albani's Concert at Queen's Hall.
Mr. Bispham's First Popular Classical Music Concert at St. James's
TheHail.
late Mr. Carrodus's Instruments sold at Messrs. Puttick and
Mr. Simpson's.
Gompertz's Concert at Queen's Hall.
Royal Albert Hall Choral Society Concert. Sir A. Sullivan's "The
Golden Legend." Madame Albaui, Miss Clara Butt, and Mr.
Henschel.
Hampstead Popular Concert.
Saturday Popular Concert at St. James's Hall.
Monday Popular Concert at St. James's Hall.
Madame
Albani's Concert
London Symphony
Concert.at Queen's
Mass in Hall.
D, in honour of Beethoven's Birth
Anniversary.
Prize Distribution of St. John's College, Loughton.
Herr
liecital.Concert
Victoria(Mr.
Rooms,
BritishRosenthal's
Chamber Music
ErnestBristol.
Fowler) at Queen's H •
Mr. Dolmetsch's Purcell Concert at the Portman Rooms.
Saturday Popular Concert at St. James's Hall.
" Messiah," performed at Colston Hall by the Bristol Choral Society.
Monday Popular Concert at 8t. James's Hall.
Conference of the Incorporated Society of Musicians.

INDEX.
A GTJILAR'S concert, Mr., 105*
J\. Alexander, Miss Emmelihe, 123,
132, 271
Alvarez, Signor, Lis salary, 286
Alva's concert, Madame, 117
Ancient and Modern Music Society's
concert, 126
Anne's, Soho, Bach at St., 136
*' Anthology of Masters of Music,*' 305
Apprentice, A musical, 294
" Applied Forms,'' Prout's, 311
Appointments, 322
Arnott's "Ballad of Carmilham," Mr.
A. D., 281
Armbruster's " Wagner " lecture, 146
Association, Musical, 212
" Aus dem Schottischen Hochlander,"
Lamond's, 285
BACH, JOHN SEBASTIAN, 137; criti
cisms, 137-144 ; and oratorio, 135
Ballad concerts, 63-65
Barnby on dress, Lady, 62
Barnby, Presentation to Sir J., 259
Bauer's concert, Miss Ethel, 110
Beethoven, 194 ; lecture on, 145
Benedict on " Musical England," Sir J., 73
Bennett's overture. " Leonatus and Imo
gen," Dr. G. F., 279
" Bibliography of Wagner Leitmotifs,"
306
Bi-centenary of PurceU'e death, 181
Bispham's concert, Mr, P., 133
" Bizet, his life and works, George," 305
" Borodin and Liszt," 320
Brahms, Johannes, 236
Brass instruments and the frost, 200
Breitners' concert, Marsick and, 100, 119
Bridge, Dr. J. Frederick, Gresham lec
tures, 146 ; lecture, " Pepys and Mu
sic," 147 : Presentation to, 263
Bunning, Mr. Herbert " The Shepherd's
Call," 196
Burmester, Mr. Willy, 95, 114, 131
Burnham's concert, Miss Laura, 122
" By the waters of Babylon," Macpherson's, 284
CALLCOTT, J. G., 327
Cardiff festival, 246-248
" Carmen," 160, 163, 164, 167
Carrodus, Mr. J. T., 334, 269
"Cavalleria Rusticnna," 162, 177
Cavour's concert, Mr. Ernest, 111
Cecilia, St., 47
Chadwick's "Melpomene," 280
Chaminade's concert, Miss, 116, 129
ChandoB, Mr. Lloyd, 236
Chaplin's concert, Miss Mabel, 113
B B

Chelsea Conservative Club concert, 114
Child musical labour, 301
Chimes, Royal Exchange, 15-19
Choir, Snubbing the, 180 ; strikes, 289
Chopin's Nocturne in C sharp minor, 279
Choral Society, Royal, 76
Chromatic valses, Kistler's, 196
Church Sunday-School Choir concert, 134
Clarinetist, Herr Miihlfeld as a, 269
" Classical music and how to understand
it," 307
Clutsam's, " Carnival Scenes," 197, 286
Commentary, Gounod's, on " Don Gio
vanni," 319 ; on Wagner's *' Nibelnng's
Ring," 307
Concerts :—Ballad, 63-65; Crystal Palace,
230-235 ; London Symphony, 60 ; Nikisch, 273 ; Personal, 104-134 ; Phil
harmonic, 60-58 ; Popular, 78-83 ;
Promenade, 195-200 ; Bichter, 156 ;
Sarasate, 240 ; Wagner, 165
Concerto in G, Stanford's, 281
Concertstiicke, Miss Chaminade's, 280 \
Conductors, New, 264-267
Conference of Musicians, 263
Continental music, 148-156, 274
" Contrary motion," 297
Copyrights, Change of, 39
Corder's lecture, "Composition," 147
Cottin's concert, Messrs. A. and J., 116
County Council music, 212-229
Cowen's opera, " Harold," 302
Cripp's Concert, Master Redgrave, 125 '
Criticisms, Bach, 137-144 ; Opera, 167-180
Crossley's concert, Miss Ada, 122
Crowest, "Verdi then and now," 312;
" Puicell and musical England," 313
Crystal Talacc concerts, 230
Curfew; a survival, 200
;
DANCE music, Market for, 103
Davies' concert, Miss Fanny, 117, 127
Degrees and diplomas, Musical, 300
De Lara's concert, Miss Adelina, 113
De Lido's concert, Mdlle., 125
D'Erlanger's, Mr. Frederick, Second
" Suite Symphonigue," 197
" Dictionary of music," Riemann's, 310
" Dido and tineas," at the Lyceum, 181
Discords, Some, 287, 301
Dolmetsch' Recitals, Mi'. A., 21-29
" Don Giovanni," 162, 167
Dousto de Fortis' concert, Mdlles., 118
Dubois, Theodore, 95
Dunn's concert, Mr. John, 123
EARLY years of Rubinstein, 66
Eddy's recital, Mr. Clarence, 127,
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Eibensehutz's Concert, Bliss, 111
Eissler's conceit, Mdllea., 115, 121, 270
Ellice's concert, Miss Pauline, 126
" English composers," Mr. Willeby's, 314
" English County Songs," 146
English music in Berlin, 263; musical
history, 33 ; Opera in, 96, 244 ; Are the
— a musical nation 1 73-76
Epping Choral Society's concert, 112
" Eugene Aram," Dr. Mackenzie's, 107
" rFIALSTAFF,"
160,163,
161,167167
M Faust," 161,
Festivals:—Cardiff, 246-248; Gloucester,
241-243; Leeds, 276-278
Fitz—Stubbs, Miss Maud, 271
" Fitzwilliam Virginal Book," 147
Foreign Prees Association's concert, 127
" Form and design in music," 308
Foster's, Miss Augusta, concert, 105, 272
Foundling Hospital, Handel and the, 34
" Fra IMavolo," 160, 167
French music, Ancient, 24, 25, 28
Frickenhaus' concert, Madame, 114
Fuller-Maitland's, Mr., lecture on the
" Fitzwilliam Virginal Book," 147
GADE, Monument to, 157
Ganz* concert, Mr., 129
Garcia's " Hints on Singing," 308
Garrett, Dr. G. M., Presentation to, 253
German music, Old, 23, 24 ; of the XVII.
century, 24 ; XVIII. century, 24
German Heed's entertainment, 130
Gill's " Manx music," 147
Gloucester festival, 241
Godard, B., 325
Goldsmiths' Institute choir, The, 107
Goldsmid, Master Campbell, 271
Goss, Lady, 328
Grain, Corney, 329
Greef's recital, M. de, 130
Green's, Miss, Symphony in D, 285
Gresham lectures, 146
Griffith's recital, Mr. Fredk., 123
Grossmith's sketch, Mr. George, 116
Grove, Presentation to Sir G., 262
Guilbert, Yvette, 95
Guildhall school, 99, 320
Guitar, The, 41
" Guntram," Strauss's, 197
HAAS' concert, Madame, 112
Hackett, Mr. K., " On training the
voice," 65
HalUS, Sir C.,336
Halvorsen's, " Boyards' march," 197
Hampstead chamber music recitals, 125
Handel and the " Messiah," 34
" Hansel und Gretel," 280
Hare's concert, Miss Amy, 170, 134
" Harmonic analysis," Prout's, 309
Harmony, Practical, 309
" Harold," Cowen's opera, 161, 302
Harris, Sir A., Pressntation to, 253
Han-ogate musical society, 132
Haynea & Co., Burglary at Messrs., 28T
Henschel's " Stabat Mater," 283

Iliggins, Miss Florence, Mua. Bac, 239
Highbury Philharmonic concert, 131
Hine Exhibition, R,A.M., 267
Holiday's concert, MiasWinifred, 120, 131
Hollander's concert, Mr. Jules, 118, 129
Holmes "La Montagne Noire," 106, 283
How some composers orchestrate, 30
Howgrave's concert, Mr. Frank, 124
Husband, Rev. E., lecture, "Is Secular
Mu«ic Sacred T " 145
Hutchinson's concert, Mrs., 112
*' TL BARBIERE," 162, 167
1 " H Trovatore," 160
" In Memoriam Kossuth Lagos," 282
Invalid Children's Aid concert, 105
" Invocation to Music," Dr. Parry's, 77
Italian music, masters of, 316 ; Italian
music, 22; opera, 158-164
JOACHIM, and teaching, 40
Jeukin's, Mr., " Psalm of Life," 247
Juvenile Prodigies, 166
KES, MR. WILLIAM, 267
"King Arthur," Music to, 42-45
" King Saul" oratorio. Dr. Parry's, 281
Kistlar, " Chromatic Valses," 196
Kiver'a concert, Mr. Ernest, 113
Kontski, Chevalier de, 194
Korbay's, Mr., " Liszt," 147
Kuhe's Brighton concerts, 340
Kultak and the shoemaker, 144
T ABOUR, Child, Musical, 301
1j Lachner, J., 828
"L'Allegro elil Penseroso," Stanford's,
280
Laraperti on singing, Signor, 62
" I.a Navarraise/' 164, 174
" La Nuit de Mai," Overture to, 196
" La Traviata," 162, 163, 174
Lazarus, H., 329
Lectures and lecturers, 145
" Le Drame Wagnerieu," 306
Leeds Festival, 157, 190, 276-278 ; Musio
at, 190
Lee's concert, Mrs., 108, 120, 126, 131
Lehmeyer's concert, Mr. S., 133
', Le Nozze di Figaro." 163, 174
" Les Huguehots," 163, 174
Levi at Wagner concert, 165, 264
Lewis' concert, Mrs. Owen, 123
*' Liszt, Borodin and," 3i0; lecture On,
117; Chats with, 309
Literature, Musical, 305-320
Loevensohn, M. Marx, 272
" Lohengrin," 160, 164, 175
London Academy of Music, 267
London Organ School concert, 128
London Symphony concerts, 60
Longhurst, Dr. and Mrs., 239
" Lucia di Lammermoor," 163, 175
Lyric Opera House, Hammersmith, 19
MACFARREN'S "Beethoven," 146
Macintyre, Miss, Presentation, 363

INDEX.
Mackenzie's, Sir A. C., lectures, 146;
"Eugene Aram," 197; Presentation,261
Maclean's "Petruecio," Mr. A., 282
Macpherson's concert, Mr. 8., 106
Maitland's " Masters of German music,"
31S
" Man and Musician," Rubinstein, 100
Manns, Mr. August, Presentation to, 254
Manx Music, Mr. Gill's lecture on, 147
" Marltana," About the author of, 30
Marsick and Breitner's concert, 109, 119
Mascagni and the organ grinder, 49
Massenet, " Meditation," 196
"Masters of Contemporary Music," 314
" Masters of French music," Hersey, 315
Matthay's concert, Mr. T., 106, 122
" Mataswintha," Scharwenka's, 197
May's concert, Miss Florence, 106, 107
"Meflstofele," 169
Melba, Madame, 69, 286
" Melpomene " overture, 65, 280
" Menestrel," The, on Leeds Festival, 157
Meyerbeer's works, 157
Moberley's, Mr. E. H., concert, 122, 133
" Modern music," Hadow's, 317
Moor's "Kossuth," symphony, Mr. E., 282
Morley House concert, 113
Morrow's lecture on " The Trumpet," 147
Moszkowski's " Boabdil," 198
Mottl at Wagner concert, 165, 266
Muhlfeld, Herr, 269
Music, Continental, 148-156, 274 ; County
Council, 212-229; Guildhall School of,
320 ; London Academy of, 267 ; in Ame
rica, Bitter's, 319; in Berlin, EngliHh,
263 ; of the ancient Greeks, Mr. Wil
liams' lecture on, 146 ; Patron Saint of,
47 ; Provincial, 186-194 ; Royal Aca
demy of, 267 : Royal College of, 183 ;
Some old-time, ,21-29 ; " On training
the voice," 85
Musical Artists' Society's concert, 122,
134 ; Association, 212 ; barracks, 289 ;
burglars, 287 ; degrees and diplomas,
300; guild concert, 110,111, 119; his
tory, English, 33 ; literature, 305-320 ;
neighbours, 288 ; sales prices, 35-40.
" Musicians and Music Lovers," 318
Musicians, Conference of, 263
NATIONAL Sunday League, 98
,,
Temperance concert, 128
Neitzel, Dr. Otto, 269
New Conductors, 264-267
" New Musical Quarterly Review," 319
Nikisch, Herr, 266, concerts, 273
" Nos Artistes," 305
Novelties in works, 279-286
Nuisance, The organ-grinding, 299
OBITUARY, 324-340
Ode, Purcell, 182
Officers of the Philharmonic Society, 61
Old age German music, 23-24
Old English music, 22-26
Old-time music, some, 21
Opera, 96, 244, 168-164, 167-180 ; 308, 244,

363

Orchestrate, How some composers, 30
" Orfeo," 162
Organ-grinding nuisance, Italian, 299
Organists, Royal College of, 243
Orpheus, The modern, 194
Oswald's Mr. Arthur, concert, 106
" Otello," 167, 169, 175
PABST, Mr. Louis, 271
Paderewski, 84
Paganini, 30, 99, 167
" Pagliacci," 169, 162, 177
Parlove's concert, Mr. Edward, 108
Parry's " King Saul," 281
" Passion " Oratorios, Bach's, 135
Patents of the year, 201-211 _
" Patron saint of music," 47 "
Patti and earnings, 41 ; and medal, 49 ;
return of, 67-71 ; voice, 70 ; and "13,"
185 ; 238 ; presentation, 260
Pearson's " Fresh Air," concert, 116
Peiniger*s conoert, Mr. Otto, 126
People's Palace concert, 111
" Pepys and Music," 147
Performers, new, 268-273
Personal concerts, 104-134
Personal, 236-240
" Petruecio," Mr. A. Maclean's, 178, 282
Philharmonic Society and the Purcell Bi
centenary, 182 ; History of, 50 ; con
certs, 50-58 ; medal, 49
" Philemon et Baucis," 160
Pianoforte for Vanderbilt, A, 59
Piano hire system, 291, 292
Pianoforte-playing and Rubinstein, 29
" Pied Piper of Hamelin," 285
Pitt's, Mr. Percy, " Suite" 196, 286
" Popular " concerts, 78-83
Potter Exhibition, R.A.M., 267
"Practice Clavier," concert, 115, 270
Pradeau's concert, Mr. Gustave, 107
Presentation to Sir J. Barnby, 259 ;
Madame A. Sterling, 206 ; Madame
Patti, 260 ; Mr. J. T. Carrodus, 260 ;
Sir G. Grove, 262 ; Mr. E. H. Thome,
262 ; Dr. J. F. Bridge, 263
Prodigies, Musical, 166
Promenade concerts, 195-200
Prompter Woman, 180
" Prophete," Le, 169
Prout's '* Harmonic Analysis," 309
Provincial music, 186-194
" Psalm of Liie, Mr. Jenkins's, 247
Papps, the musical apprentice, 293
Purcell :—
"And the making of musical Eng
land," Crowest's, 313; ode, 77, 1M182 ; and Philharmonic Society,
182 ; Gresham lecture, 146
Purvis' conceit, Miss Edith, 108
QUEEN, The, and Scotch music, 147
Quintet, D minor, Binding's, 245
EANDEGGER, Master Alberto, 271
Reeves, Sims, Mr., 239
Richter and Rosenthal concert, 124
Richter concerts, 156

364

INDEX.

" Eigoletto," 161. 178
Rimsky—Korsakoff, overture to " La
Nuit de Mai," 196
Eiseley, Mr., at Bristol, 298
Rita, Miss Sylvia, 272
Roeckner's concert, Miss A , 124
Rolfs concert, Mr. Bernard, 120
" Romeo et Juliette," 161, 164, 179
RoseHi's concert, Miss Alice, 120
Rosenthal,117, 127, 128,156, 268
Roskell's concert, Mrs., 111-114
Rubinstein and pianoforte-playing, 29,
66, 100-103
Rubio concert, Sefior, 109, 110
Rummers concert, Mr. Franz, 108, 109
SAINT Andrew's Day, 303
St. Angelo, concert, Miss Pauline,
122
Saint Patrick's Day, 31-33
St. Peter's Choral Society concert, 119
Sales' Prices, Musical, 35
Salisbury, Music at, 193
Sarasate concerts, 240
8auer plays, What, 34
Saxe concert, Mr. Templar, 126
Scharwenka, " Mataswintha," 197
Scholarships, London Academy of Music,
267
" Scotch Suite," Mr. J. M. Clark's, 282
Scottish orchestra at Windsor, 131 ; tunes
and Royal Exchange chimes, 19
Selrna's, Madame, soiree,il23
Sembrich, Madame., as Violetta, 163
Sims Reeves, Mrs., 334
Siloti's concert, M., 109
Smetana's " Die Verkaufte Braut," 279
Soloman, £., 325
Sons, Dr. Maurice, 269
Stanford's, Professor Villiers, " Suite of
Dances," 196 ; "The Bard," 247
Steane's concert, Mr. Bruce, 123
Sterling, Madame, Presentation, 260
Stirling, Elizabeth, 332
Stock Exchange Orchestral Society's con
ceit 120 132
Stratford Musical Festival, 112
Stojowski's " Grande Suite D'Orchestra,' '
281
Street OrgRns, 293
Strolling Players' concert, 115, 121
Sullivan, Sir Arthur, 95 ; ".King Ar
thur," 42-45 ; and.I^eds Festival, 229
Sunday League music, 98
Sutro's concert, Mrs., 134
Svendsen " Andante Funebre," 197

Swinfen, Miss Annie, 236
Symphony Concerts, London, 60
ITIAMAGNO'S, singing at a concert,
1 Signor, 117, 127
" Tannhauser," 164
Thalberg Scholarship, 267
" The Heart of the Gael," Mr. Macphersou's, 284
"The Shepherd's Call," Mr. Herbert
Bunning's, 196
Thomas, Miss Bertha, 95
Thomas's, Mr. John, concert, 118
Thome, Mr. E. H., Presentation to, 262
Tinel's " St. Francis," Mr. E., 286
Tokio, A musical conservatorium for, 157
Tonic Sol-fa College, 118, 130
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Trombone Quartet concert, 124
" Trumpet," Mr. Morrow on, 147
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" Verdi : Then and Now," 312
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Vicars', Mr. Harold, " Rosalind," 197
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Virgil, Mr. A. K., 270
" Voice," On training the, 85-94
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VV Wagner concerts, 165
Wagner atWagner concert, Herr S., 165,
239
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„ concerts, Mr. Henschel's, 165
Wagnerian conductors. 264
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„ Miss, 333
Westminster Orchestral 'Society, 110, 120
Westmoreland scholarship, 267
Wiener, W., 324
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Williams', Mr. C. F. Abdy, lecture on
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MUSICAL WORKS
Published by WILLIAM REEVES, 185, Fleet Street, E.C.
THE GREATER WORKS OF CHOPIN. By J. Kleczynski, translated by Mrs.
Janotha, and Edited by Sutherland Edwards, Portrait, Facsimile, &c. Crown
8vo, ss.
[J"*t Ready.
A BIOGRAPHICAL DICTIONARY OF FIDDLERS, including Performers on the
Violoncello and Double Bass, Past and Present, containing a Sketch of their
Artistic Career, together with Notes of their Compositions, 8cc, by A. Mason
Clarke, with 9 Portraits. Crown 8vo, 5s.
\.Jusi Ready.
MANUAL OF MUSICAL HISTORY, from the Enoch of Ancient Greece to our
present time, by Dr. F. L. Kitter. Second Edition, Crown 8vo, cloth, 2s. 6d.
THE STUDENT'S HISTORY OF MUSIC. History of Music, from the Christian Fra
to the present time.by Dr. F. L. Ritter. New and revised Edition, thick crown
8vo, cloth. 7s. 6d.
ELEMENTARY MUSIC. A Book for Beginners, by Dr. Wesierook, with Questions
and Vocal Exercises. Twelfth Edition, is. (cloth, is. 6d.).
PURITY IN MUSIC. By A. F. Thieaut. Translated by J. Broadhouse. Crown
8vo, cloth, 2s. 6d.
LIFE AND WORKS OF HANDEL. By A. Whittingham. is. (cloth, is. 6d.).
LIFE AND WORKS OF MOZART. By A. Whittingham. is. (cloth, is. 6d.).
EXERCISES ON GENERAL ELEMENTARY MUSIC. A Book for Beginners, by
K. Paige, Fourth Edition, Part I., price od. Part II., price is. (2 Parts complete
in cloth, 2S. id.). The Musical Times speaks in the hijrhest terms of this wf>ik.
CATECHISM OF THE HARMONIUM AND AMERICAN ORGAN. By John Hiles,
thick post 8vo, is.
THE DEPPE FINGER EXERCISES for rapidly developing an Artistic Touch in
Pianoforte playing, carefully arranged, classified, and explained by Amy Fay, is.6d.
DUDLEY BUCK'S COMPLETE PRONOUNCING DICTIONARY OF MUSICAL
TERMS. By Dr. Dudlhy Buck. New Edition, with the pronunciation of each
term accuratelv piven, crown 8vo, sewed, 6d. (cloth, is.)
HOW TO PLAY CHOPIN. The Works of Chopin and their proper Interpretation.
By Kleczynski, translated by A. Whittingham. Third Edition, Woodcut and
Music Illustrations, post 8vo, cloth, 3s. 6d.
PLATDY'S PIANOFORTE TEACHER'S GUIDE. Translated by F, R. Ritter.
, Post 8vo, boards, is.
SCHUMANN'S RULES AND MAXIMS for Young Musicians. 4d.
PRACTICE REGISTER for Pupil's Daily Practice. A Specimen, id., or is. 4d. per 100.
HOW TO MAKE A VIOLIN. With many Illustrations. By J. Broadhouse, post
8vo, cloth, is. 6d.
SKETCHES OF GREAT VIOLINISTS AND GREAT PIANISTS, Biographical and
Anecdotal, with Account of the Violin and Early Violinists (Viotti, Spohr,
Paganini, De Beriot, Ole Bull, Clementi, Moscheles, Schumann (Robert and
Clara), Chopin, Thalberg, Gottschalk. Liszt), by G. T. Ferris ; Second Edition,
bevelled cloth, is. 6d. ; gilt edges, 4s. 6d.
FACTS ABOUT FTDDLES, Violins Old and New. By J. Broadhouse, ThirdEdition, 6d.
TECHNICS OF VIOLIN PLAYING. By Karl Courvoisier. With Illustrations.
Third Edition, paper, is. (cloth, 2s. 6d.). Highly commended by Joachim.
AUTOBIOGRAPHY OF LOUIS SPOHR. 2 vols, in 1, thick 8vo, cloth, 7s. 6d.
Established 1862.
Enlarged 1894.
^f)c 4g&ttstcal gfanoaro,
A Newspaper for Musicians—Professional and Amateur*
"Weekly, id. (2d. one week after date). Subscription, 6/6 per year (abroad 8/9) ;
half-yearly volumes, 5/- each.
The Best Advertising Medium in the Trade.
Special Supplements are given, consisting of Illustrations of British and
Forkign Organs, Portraits of Musicians, Anthems, Violin Music, Organ
Music, &c. Order of any Newsagent or Music-Seller.
Office: 185, FLEET STREET, E.C.
The Organist's Qaarterly Journal of Original Composition.
Edited by DR. SPARK.
' Non-Subscribers, 5/- net. Subscribers, 10/6 per year, post free.
Office; 185, FLEET STREET, E.C.

ADVERTISEMEN1S.

JOHN
Bell

TAYLOR

Founders

and

3

&

Bell

CO.,
Hangers,

LOUGHBOROUGH.
Founders of "Great Paul," the Bourdon bell, weighing
16 tons 14 cwts. 2 qrs. 19 lbs., which hangs in the
South-West Tower of St. Paul's Cathedral, and of the
heavy ring of Twelve Bells hanging in the North-West
Tower; also of the "Alexandra" ring of Ten Bells in
the Central Tower of the Imperial Institute, Kensington,
and the bells of Worcester Cathedral, Manchester Town
Hall, Sydney Post Office, N. S.W., and numerous other
important peals.

Bells for Churches, Public Buildings, Mission Rooms,
Schools and Factories, Musical Handbells, Dinner
Bells, Sheep Bells, and Sleigh Bells.
OLD PEALS RE-TUNED AND KE-HONG IN IRON OR
TIMBER FRAMES.

TOWERS INSPECTED AND ESTIMATES GIVEN.
HANDBELL MUSIC, &c, <&c.
CATALOGUE SENT ON APPLICATION.
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Fifth Year of Publication.
2/6 A YEAR
POST FREE.

•

2/6 A YEAR
POST FREE.

Has already published over 300 Portraits.

CONTENTS.
Leading Notes.
Minstrels of the Day.
A Page of Poems.
Imaginary Interviews.
Masonic News.
Dramatic News.
Book-Buyer's Guide.
Music-Buyer's Guide.
Short Stories.
Theatrical Tidings.

" The Minstrel " is the best Medium for Dramatic
and Musical Artistes advertising for
ENGAGEMENTS.

PROFESSIONAL CARDS in the
Dramatic and Musical Directory.
10/- a Year,
10/- a Year.
All communications to be addressed to the Manager of
"THE MINSTREL," 115, Fleet Street, London.
PUBLISHED BY
GEORGE VICKERS, Angel Court, 172, Strand, London.
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London

College

of

Music,

GREAT MARLBOROUGH STREET, LONDON, W.
FOR MUSICAL EDUCATION AND EXAMINATION.
Patron—
The Most Noele the Marquis of Carmarthen, M. P.
Board of Examination—
Horton Allison, Esq., Mus. Doc, Mus. Bac, F.R.A.M.
W. H. Longhurst, Esq., Mus. Doc, Cantuar, F.R.C.O.
Walter H. Sangster, Esq., Mus. Doc. Oxon.
Alfred J. Caldicott, Esq., Mus. Bac. Cantab, Principal.
G. Augustus Holmes, Esq., Director of Examinations,
Dr. F. J. Karn, Mus. Bac. Cantab, Vice-Principal.
EXAMINATION DEPARTMENT.
EXAMINATIONS in Pianoforte Playing, Violin, Organ, Singing, Theory,
and all branches of Music are held in London, and at 350 local centres throughout
the United Kingdom three times in each year, in April, July, and December, when
certificates are granted to all successful candidates.
SYLLABUS AND FULL PARTICULARS showing the grades and
lists of subjects, and table of fees chargeable, can be obtained of the Secretary.
SILVER AND BRONZE MEDALS and Book Prizes are offered for
competition at each examination in accordance with the regulations.
LOCAL REPRESENTATIVES are required to form NEW CENTRES
in unrepresented districts. The Secretary will furnish all necessary information on
application.
THE HIGHER EXAMINATIONS are held twice in each year (July and
December) in London and at certain Provincial Centres. The Diplomas granted are
Associate (A.L.C.M), Associate in Music (A. Mus. L.C.M.), Licentiate (L.L.C.M.),
and Licentiate in Music (L. Mus. L.C.M.).
EDUCATIONAL DEPARTMENT.
In this Department Students are received and thoroughly trained in all musical
subjects under the best Professors at moderate fees.
PRIVATE LESSONS are given in Pianoforte, Singing, Violin, Harmony
and Composition, Elocution, &c.
POPULAR DAY AND EVENING CLASSES are also held in Piano
forte Playing, Singing, Violin, Mandoline, Theory, French, German, &c.
THE COLLEGE CHOIR AND ORCHESTRA meet on Saturday
afternoons and the OPERATIC CLASS on Wednesday evening, under the
direction of Dr. Churchill Sibley.
THE MALE VOICE CHOIR, conducted by Mr. Alfred Redhead, meets
every Wednesday.
STUDENTS' CONCERTS, and Lectures and Recitals by professors, aro
periodically held during the term in the Lecture Hall.
THE NEW BUILDING- of the College has been specially adapted for
musical purposes, and is one of the most complete of its kind in the Metropolis.
Full particulars in'eithcr Department, with list of Professors and Examiners, on
application to
T. WEEKES HOLMES, Secretary.
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" Clear and accurate."—Saturday Review,
" Simply indispensable."—Athenattm.
" The ' Whitaker ' of the Art World."—St James's Gazette.
Now Ready, Price js. 6d.
SEVENTEENTH ANNUAL ISSUE.

THE

YEAR'S

ART,

1896.

A Concise Epitome of all Matters relating to
PAINTING, SCULPTURE, AND ARCHITECTURE
Which have occurred in the United Kingdom during the year 1895.
TOGETHER WITH
Information respecting the Events of the Year 1896, and includ
ing the Names and Addresses of about 6,000 Artists.
WITH PORTRAITS OF PROMINENT LADY ARTISTS.
CONTAINING
450 Pages of Letterpress and 32 Pages of Engravings.
With a Critical Record of some of the Art Characteristics of the Year by
GEORGE

MOORE,-

And a Note on Architecture by H. H, STATHAM,
Editor of " The Builder."
LONDON: J. S. VIRTUE & CO., Limited, 26, Ivy Lane, E.C.
ACCOUNTANCY.-Mr. Henry G. Davies,
Accountant and Auditor, 73, Ludgate Hill, E.C, offers his
services in making up and checking accounts, working up arrears,
organizing new sets of books, &c. Periodical audits and special
investigations undertaken. Town or country. Terras moderate.
Reference remitted to a well-known musical authority.
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" In every respect, including artistic production and cultivated criticism, this,
the oldest of the artistic periodicals, is worthy of its past, and can compete
with the similar productions of the Continent and America."—The Morn
ing Post, December 6th, 1895.

The

Art

Journal

riONTHLY,

is.

6d. V~

Special (feature for 1896.
The Proprietors of THE ART JOURNAL have arranged to
give a large Presentation Etching,
"THE
CONVALESCENT"
{About double the size of a page of " The Graphic ")
AFTER

Alma

Tadema,
R.A.

to all Subscribers or Purchasers of The Art Journal for 1896.
Further Particulars are given in THE ART JOURNAL
for January, or Prospectus to be obtained on application
to the Publishers.
London : J. S. VIRTUE & CO.^ Limited, 26, Ivy Lane,
Paternoster Row, E.C.
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ONE SHILLING ALBUMS.

Cary Edition.

VIOLIN AND PIANO.
No. 552- — ORIGINAL MELODIES.
Book 1. Composed by T. C. Beazlet.
Simplicity.
I Melody in F.
With the Stream. In the Cloisters.
Valsette.
J Bourree.
No. 553- — ORIGINAL MELODIES.
Book 2. Composed byJ. C. Beazley.
Meditation.
I Mirth and Sadness,
March.
Hymn.
Intermezzo.
[ A Pastorale.'
No. 354.—FAVOURITE MELODIES.
Arranged' by
AhBook
che 1.la Morte,
" J. C. Beazley.
t^._i_
Primrous
Deck.
There
is a Flower.
In HappyMoments.
Lord Remember Then shall the
Righteous.
David.
No. 355.—FAVOURITE MELODIES.
Book 2. Arranged by J. C. Beazley.
Scenes that are
Robert, toi que
Brightest.
j'aime.
If with all
II mio tesoro.
your Hearts.
Shall I in Mamre's.
Softly sighs. .
No. 362—SIX DUETS.
Composed by J. C. Beazley.
Lullaby.
Sabbath Memories.
The Call to Arms, May Day.
The Brooklet.
In a Gondola.
No. 3i6.—HUTCHINSON'S
POPULAR BALLADS.
Ehren on theRhine. | Dream Faces.
Heart of my Heart. | Silver Rhine.
Lighthouse Light.
No. 357.—CELEBRATED SONGS.
Book 1. Arranged by E, Polonaski.
Trot Trot.
j The Violet.
Lorely.
The Heavens
The Shepherd.
|
declare.
Impatience.
No. 358.—CELEBRATED SONGS.
Book 2. Arranged by E. Polonaski.
How like a Flower.
ORGAN OB HARMONIUM. Death of theMaiden. Volkslied.
Nos. 301-306.—Original Voluntaries. Flee as a Bird.
On
Wings of
By G. R. Swift. Books 1 to 6.
Absent
Music.
Nos. 308-313. Do. Books 7 to 12.
No. 359.—SIX DUETS.
Organist's Lierary.
Composed
by
Th.
Polonaski.
No. 315.—Book 1, G. H. Swift.
Melodie.
1 La Fidelite.
316. „ 2. G. H. Swift.
Pensee Fugitive.
Serenade*
>* 3*7' » 3- G". H. Swift.
Fete
Champetre.
|
Chant des Sirenes.
„ 318. „ 4. J. HoRsrooL.
No. 363.—BACH AND HANDEL
n 319- y 5- W. Spark, Mus.D.
ALBUM.
To be continued.
Area...J.
C. Bach. Largo Handel.
WOLFF'S ORGAN ALBUMS.
Gavotte
Sarabande
Two Books,
Larghetto
Gavotte
12 Arrangements in each Book.
No. 364. -CHOPIN ALBUM.
Also is. books for Cello and Piano,
Arranged
by
W.
Wolff.
Flute and Piano, &c.
Mazurkas. Op. 7* 24 & 68.
Nocturnes. Op. 27. 32 & 55. '
Lists free on application.

PIANO.
No. 501.—STEPHANIE ALBUM.
Stephanie Gavotte. | Air de Louis XIII.
Cloches du Monas- 1 Heimweh.
tere.
| Heimliche.
No. 502.—ROBIN'S RETURN
ALBUM.
Fairies' "Wedding
Robin's Return.
Waltz.
Silvery Waves.
The Shepherd Boy.
Blake's Grand
March.
No. 503.—WASHINGTON POST
MARCH ALBUM.
Washington Post Toujours Pret.
March. The Parade March.
The Trumpet Call
Au Cheval
March Militaire. March.
No. 482.—CZERNY'S 101 EXER,
CISES.
The most beautiful edition published.
Complete in One Volume.
No. 484.-24 EASY STUDIES.
Composed by Rodolf Faeer.
BANJO.
No. 465.—The Modern Banjo Method.
No, 452.—The Silver Falls Aleum.
(20 Drawing Room Songs)
No. 451.—The Popular Banjo Aleum.
Songs, Duets, Marches, Gavottes, &c.
GUITAR.
No. 471.—Complete Guitar School.
MANDOLIN AND PIANO.
No. 443.—Hutchinson's Popular
Ballads.
No. 444.—Six Original Melodies.

flLPPJiSE CMY, Oxford uncus pvenue,!i!3i,Oxloril8t.,Loniloii,W.
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Why buy an Upright Grand Piano when a Horizontal
Grand can be obtained at a similar Price ?

DYSON

#

Son"s

RECENTLY INTRODUCED
SHORT OVERSTRUNG HORIZONTAL
V"—
Grand Piano

With Gold Bronzed Cupola Metal Frame, Duplex Scaling, &c.
It is beautifully constructed ; and for Tone will compare favour
ably with any existing Grands of the most expensive description.
These Horizontal Grands are especially recommended : they
will keep in order in situations which would render an ordinary
Piano useless.
Prices from 65 to 75 Guineas.
With Liberal Cash Discount.
Samples of these Horizontal Grands, and Seven Styles of
Upright Pianos, may be seen and tried at the firm's London
Show-rooms :
72, Berners Street, Oxford Street, W.
£s£^ COMPARISON. 13 INVITED, jpsij
PIANOS MADE TO ANY DESIGN ; or in Olive or other Fancy
Woods.
PIANOS ESPECIALLY FOR INDIA AND THE COLONIES.
SPINETS, HARPSICHORDS, and other Obsolete Keyed Stringed
Instruments thoroughly renovated.

DYSON & SONS, WINDSOR and LONDON.
%a •gut ^ajwtg * tlu floga! Jamtlj).
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AUGENER & CO., London,
NEWGATE STREET, E.G., & REGENT STREET, W.
Edition
No.
PIANOFORTE SOLOS (a 2 mains).
s. d.
BENNETT, W. STERNDALE. Theme and Variations.
Op. si. C
30
DAQUIN, CLAUDE. Le Coucou, Rondeau. Edited by Dr.
Hugo Riemann
30
D'OURVILLE, LEON. Gondolina
30
KIRCHNER, F. Souvenir de Venise, Barcarolle. Op. 614 . . 3 o
6334a REGER, MAX. Canons through all major and minor keys.
Book I., Two-part Canons net . .
..
..
..
..26
REINECKE, CARL. 20 old and new dances. Op. 228. C. net 2 6
STRELEZKI, A. 12 short progressive pieces :—
1. Simple Story
10
2. The First Grief . .
10
3. Frolicking
10
4. A Ghost Story
10
5. The Young Hero (March)
10
6. Jolly Companions
..
..
..
..
..
..10
PIANOFORTE DUET.
D'OURVILLE, LEON. Gondolina
30
VIOLIN AND PIANOFORTE.
D'OURVILLE, LEON. Gondolina. Arranged by Emile Thomas 3 o
GURLITT, C. Two miniature Sonatas (the violin part in the
first position). Op. 180
..
. . net 1 o
HOFMANN, RICHARD. Potpourris on popular Melodies
from classical and modern operas and oratorios. Step II :—
Donizetti. Lucrezia Borgia
..
..
..
. . net 1 o
SQUIRE, W. H. Serenade
40
VOCAL music.
ABT, FRANZ. The Magic Well, A Pastoral Cantata for treble
voices with Pianoforte accompaniment :—
9033 Vocal Score
net 2 6
9033a Book of words
..
net o 6
90336 Tonic Sol-fa Edition
..
..
.. net o 3
HEALE, H. Extracts from Oratorios and Cantatas, arranged
for female voices with Pianoforte accompaniment :—
4157 Handel. " Heroes when with glory burning." Song from
Joshua ; arr. for Solo (or semi-chorus) and female chorus
(ad. lib.) with Piano accomp. (ad. lib.)
net o 6
4158 —
"Oh! the pleasure of the plains." Chorus from Acis
and Galatea ; arr. for 3 female voices (Piano ad. lib.) net o 6
4159
" Welcome as the cheerful light." Song and Chorus of
Maidens from Jephtha ; arr. for Solo (or Semi-chorus) and
female chorus
net o 4
MACCUNN, HAMISH. " Had I a cave on some wild distant
shore." Song
40
" I arise from dreams of thee." Song ..
..
..40
—,—- " The heath this night must be my bed." Song
.. 40
BOOKS ON MUSIC.
9182 PROUT, EBENEZER. Harmony: Its Theory and Practice.
Demy 8vo. Eighth Edition. Bound . .
..
. . net 5 o
9188
Applied Forms: A Sequel to Musical Form. Second
Edition. Bound
net 5

A D VER TISEMENTS.

RUDALL

CARTE

'

&

11

CO.,

MANUFACTURERS OF

AT THE FLAT OR SHARP PITCH.
FLUTES—Boehm, Carte & Boehm, Rockstro,
Radcliff and other systems.
OBOES —With 17 keys, with or without thumb
plate and double octave keys.
CLARIONETS—With 13, 14 and 15 keys, with
or without

double action

G § and rollers.
BASSOONS—Improved Savary Model.
CORNETS—From 4 Guineas, and brass instru
ments of every description.
MUSIC FOR ALL WIND
MENTS,

with

INSTRU

Pianoforte.

Lists on application to the Manufactory—
23, Berners Street, London, W.

AD VERTISEMENTS.

12

Messrs. PUTTICK

& SIMPSON

SPECIALLY FOR THE SALE OF
MUSICAL
LIBRARIES OF BOOKS AND OBJECTS OF ART
AND VERTU.
47, Leicester Square, LONDON, W.C.

SPECIAL feature is made of their well-known monthly sales of
musical instruments, which have continued without intermission
for the past eighty years. In addition to these monthly sales a
Bi-annual sale of valuable Violins, 'Cellos, and Basses, are held in the
Autumn and Spring, in which are included only genuine examples of the
best makers, and each lot is guaranteed as described in the catalogue,
thus affording private buyers and the profession an excellent opportunity
of buying or selling.
The Auction Gallery is one of the largest in London and is admirably
adapted both in sound and display for the sale of musical property.

Sales of ffiasie Copyrights and Trade Stocks.
VALUATIONS FOR PROBATE OR LEGACY DUTY.
Sale0

of

Jbtterai£. ano

art

property,

THESE OCCUR ALMOST DAILY AND INCLUDE
Books, Engravings, Drawings, Paintings, Autographs, MSS., Stamps,
Decorative Furniture, Old China, Curiosities, Plate, Coins,
Antiquities, Etc.
Established over a Century.

A D VERTISEMENTS.
MOORE'S IRISH MELODIES.
The Original Airs restored and arranged for the Voice, with Pianoforte Accon
paniraent, by
CHARLES VILLIERS STANFORD.
Price 5s. net.
SIX OLD ENGLISH SONGS
Set to New Music by FREDERIC H. COWEN.
Price 4s. net.
ALBUM

OF

NINE ENGLISH
By LIZA LEHMANN.
Price 4s. net.

SONGS

ALBUMS OF RUSSIAN SONGS.
First Selection—EIGHT SOXGS.
Secokd Selfctiom—TEN SONGS
Collected and arranged, with English Words, by FRED. J. WHISHAW.
; Price 2s. 8d. net eaw Book.
SIX SONGS FOR BOYS
Written and Composed by the Rev. W. J. FOXELL, M.A.
Price Is. net ; or, Limp Cloth, 2s. net.
RUMPELSTILTSKIN; and
THE GOOSE GIRL,
Musical Playsfor the Young adaptedfrom two of Grimm's Household Stories,
Written and composed by ALFRED SCOTT-GATTY.
Price 3s. net each.
PLANTATION
SONGS
WITH CHORUSES.
(WITH PIANOFORTE -ACCOMPANIMENTS.)
The Words and Music by ALFRED SCOTT-GATTY.
In Three Volumes, Price zs'each net.
VOL. III.
VOL. I.
VOL. II.
Way down dar
Click! Clack!
But it is so !
It's gone
Ring-tail'dCoon !
Ding, Dong, Ding
Pompey*s Ball
De ole Banjo !
Who did ?
De Lecture
Nancy
Our Dinah
Hurry up,Pompey(Duet
Dat's berry queer
Dance and Song
De Lady Moon (Duet)
Good-Night
Far away ober dere
The above Songs may be had separately, price One Shilling each.
New Plantation Songs ; Dinah's Wedding (words by Bumand) ; Far, iar away; Dis
ole Nigger ; and Keep down de Middle ob de Road, may be had separately. Price
One Shilling each.
SPECIAL EDITIONS of the above Volumes of Plantation Songs are published
with Banjo Accompanimhnts, and ofthe First Volume with Guitar Accom
paniments, price 2J. each, nett
BOOSEY & CO., 295, Regent Street, London, W.

THE YEAR'S MUSIC.
E. ASCHERBERG & CO.'S
UEW

ZMZTTSIO-

SONGS.
ACROSS A FIELD OF DAISIES. GEO. W. Byng.
Sung by Miss Florence St. John.
Cotsford Dick
Where Shadows are not ... F. H. Cowen Lovers all the Way
Sunrise
Paston Cooper The Gipsy
Chilver Wilson
Ask me no more
L. Hanray Sleep, 0 my loved one
A. Pollonais
Four Songs
Oscar Meyer Heart of He
W. Creser
A Vision
Edgardo Levi My Mother willed it so
Marie Mely
For Memory's Sake
Percy Pitt Spring is here
Edith A. Dick
True Heart, I love thee ... A. Wyndham Where dwells my love ... Herbert Crimp
Berceuse
Madeline Hawtrey A Sailor's Lass
Mawson Marks
Go Bye-bye (Coon Song) ... J. Fredericks Say Yes
Guy d'Hardelot
In the Twilight
Anton Strelezki She Loves Me
Edith A. Dick
Hope
Arthur Hervey The British Tar
Guy Norman
Be my Dearest
Cotsford Dick Sunshine and Roses
H. Banning
HUMOROUS SONGS.
A Monkey on a Stick
Golden Africa
(Sung by Miss Fanny Wentwortb)
(Sung by Miss Ada Blanche)
She Wanted Something to play with
Sambo's Confession
(Sung by Arthur Roberts)
(Sung by Miss Fanny Wentworth)
Very Likely
Touched him up a little
(Sung by Malcolm Scott)
(Sung by Arthur Roberts)
The End of the Century Boy
Dinah an' Me
(Sung by Miss Errol Stanhope)
(Leslie Travers)
The Wheel Goes Round
There's something about 'er as fetches yer
(Carlile Vernon)
(Sung by Maggie Duggan )
She's a Fairy
Sports of To-day
(Sung by E. J. Lonnen)
(Sung by Miss Fanny Wentworth)
DANCE AND PIANO MUSIC.
Trilby Waltz and^Barn Dance'1
Versailles (Minuet)
Norfolk Megone
Herminie Stewart Coquette (Valse Gracieuse) Claude Trevor
Trilby Lancers
Geo. W. Ryng Flower of the Nile Waltz . C. Winthorpe
She wanted Something to Play withWaltz Millie Baisers Waltz
B. Holzer
Ella Chapman The Bridesmaids' Barn Dance
Gentleman Joe Selection...Then. Bonheur
Mtlton Welling*
,, Barn Dance and Polka... H. Finck Al Fresco Barn Dance. Hugh Clifford
AilsaBarn Dance
H. Evans Cupid's Waltz
Daisy Hope
Mignon (New Ball Room Dance) O.Morley Wedding March
Oliver Cussans
Danse Gracieuse
Bond Andrews Suite de Ballet
A. Renaud
ASCHERBERG'S DANCE ALBUM.
The most marvellous value. Beautifully Illustrated. Price is.
Do. arranged for Violin. Price 6d.
CONTENTS.
For You Waltz
Up to Date Barn Dance
"My" Waltz
Teddy Polka
Linger Longer Loo Barn Dance
Espanita Waltz
Off we Go Gallop
Linger Longer Loo Waltz
Faust up to Date Lancers.
E. hscherbehg s CO., 46, Berners street, London, W.

EDA KUHN LOEB MUSIC LIBRARY

AD VERTISEMi
E.

3 2044 043 864 6^

ASCHERBERG & Co.'s
GRAND OPERAS.
PAGLIACCI. Music by R. Leon
DJAMILEH. Music by GEORGES
cavallo. Vocal Score 79. 6d. net
Bizet. Vocal Score 6s. net.
Piano Score, 6s.
PHILEMON ET BAUCIS. Music
by Chakles Gounod. Vocal Score
CAVALLERIARUSTICANA. Music
6s. net.
by Pietro Mascagni. Vocal Score
SIGNA. Music by F. H. Cowen.
7s. 6d. net. Piano Score 5s. netVocal Score 7s. 6d. net.
THE VIVANDIERE. Music by QUENTIN
DURWARD. Music by
Benjamin Godard. Vocal Score
Alick
Maclean. Vocal Score 7s. 6d.
7s. 6a. net. Piano Score 5s. net.
net.
L'AMICO FRITZ. Mus'ciaLEiEiao. rPTTf T A TtlT />U T ngflTABn Mucin
Mascagni. Vocal Scot
Piano Score 7s. 6d. net;
I RANTZAU. Music
This book should be returned to
Mascagni. Vocal Scot
the Library on or before the last date
Piano Score 7s. 6d. net.
stamped below.
BURLESQUES,
A fine of five cents a day is incurred
GENTLEMAN JOE.
by retaining it beyond the specified
Walter Slaughter.
6s. Piano Score 3s. nel
time.
performed at the Print
Please return promptly.
Theatre.
DON JUAN. Gaiety
Music by Meyer Lutz.
«. Piano Score 3s.
JUL ; ') '922
CINDER-ELLEN UP '
Gaiety Burlesque. Mu!
Lutz. Vocal Score 5s.
191
RUY BLAS and the BLj
Gaiety Burlesque. Mu
Lutz. Vocal Score 5s.
CARMEN UP TO DAT
Burlesque. Music by j\
Vocal Score 6s. Piano
MONTE CRISTO Jr. 6
lesque. Music by Ml
Piano Score 3s.
MISS ESMERALDA. 6
lesque. Music by M
Vocal Score 5s.
FRANKENSTEIN. Gi
lesque. Music by M
Vocal Score 5s.
JOAN OF ARC. Gaiety
Music by Osmond Ca
Score 5s. Piano Score ,
FAUST UP TO DATI
Burlesque. Music by M
Vocal Score 5s. Piano I
BLUE-EYED SUSAN. Co
Music by Osmond Ca
Score 6s. Piano Score 3
LONDON

